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MOBJIEHHEBUN AKT TIOPAJIM Y HMIT («HIIM vs :xHITM)

AHoTAaMifA. Y CTaTTi pO3MIIAIa€ThCs IPArMaTHYHUHN ACTICKT
nopanu y HIIM (uHIIM vs xHIIM ) Ha nekcuko-rpaMarny-
HOMY 1 CHHTaKCHUYHOMY piBHSX. BHSBICHO Taki KOMyHika-
THBHO-ITPArMATHYHI THIH, SK JUPCKTHBH, PEHPE3CHTATHBH,
KOMICHBH, €KCIIPECHBH, MPOAHATI30BAHO iX YaCTOTHICTH, sIKa
CBiIUUTH IPO HempsiMe BupaxkeHHs nopaau y HIIM (¢HIIM
vs »kHIIM ).

Ki1104oBi cjI0Ba: MOBJICHHEBHH axT, HEBJIACHE-IIPsME
MOBJICHHS, [IparMaTuKa, FeHaep, JUPEKTUBH, PEIPE3CHTaTUBH,
KOMICHBH, €KCITPECHBH.

MocTranoska npo6aemu. Mosa 3a0e3redye CIiTKYBaHHS Mik
JOZIBMH, 10 JIA€ MOXIMBICTh OCTAHHIM PETY/IIOBATH MOBEIHKY
OJIH OJIHOTO, BUCIOBIIOBATH i/i¢i, BIUIMBATH HA CIIBPO3MOBHHKA
[1; 2; 3]. Bucnopnenns nopajy po3misaeMo K «0COOTUBHI THIT
MOBIEHHEBOTO aKTy» [4, ¢. 24], CTIOHyKaNbHHi XapakTep SKOTo BH-
3Hayae Horo sk upektus [5; 6; 7; 8; 9]. Y mopaxi BepOanizyerses
HaMIp MOBIIS BUCIOBHTH a[pECATOBI PEKOMEHNAII0 MIONO0 BHKO-
HAHHS/HEBUKOHAHHA TIEBHOI Jii, sika Oyie OeHe(eKTHOw0, To0TO
no6poto [4, c. 25]. BaknuBuMH KOMIOHEHTAMHU TIOPAJH € YYacHH-
KI KOMYHIKaIlii, BIacHe Mmopaia Ta peakiis Ha Hei ajpecara, sika
TIATBEPIKYE CTATyC MOBIEHHEBOTO akTy (mani — MA) mopamn sk
JIMPEKTHBA.

MoBIeHHEBHH aKT AUPEKTHBY MPOAHANi30BAHO LIIIXOM aHa-
M3y HeBnacHe-mpsMoro MosnerHs (xani — HIIM) mix resgepanm
KYTOM 30pY Y XYIOKHBOMY JHCKYPCI, IO MOSCHIOE aKTyaJlbHICTh
pobotn. TakiM YMHOM, METOI0 CTATTi € BUBUYEHHS TPAarMaTHYHAX
rnactusocteil HIIM («HIIM vs xHIIM) depes npusmy npsamux i
HENPAMUX MOBICHHEBUX aKTiB. ABTOPOM POMaHIB BUCTYIIA€ KiH-
Ka, fIKa BTUTIOE Y MOBIICHHI TEPCOHAXIB (YOMOBIKIB 1 KIHOK) CBO
renjiepHi ocobmusocti. 00’ ekToM foCTiIKeHHs Oy 00paHi TBOpU
B. Bynd: «To the Lighthouse», «Mrs Dalloway, «The Yearsy, sixi
JI0C1 He MiIaBAITHCS TIOIOHOMY aHAIi3Yy.

HIIM 3aitmae uinbHe Miciie y cdepi mparMacTHIiCTHIHAX 3C001B,
a/uke TOEAHye B €00 TpaMaTHyHi MapaMeTpi 3 eKCIPECHBHO-eMO-
niitsoro Hampyroro. Pisai acnextu HIIM mocnimkysamich y mparisx
B.H. Bomommarosa (1929 p.), B.B. Bunorpazosa (1939 p.), I. KomyHo-
Ba (1955 p.), A.A. Annpiescoroi (1967 p.), JLA. Coxomosoi (1968 p.).
Jlexcuni o3naku HIIM posmispamich TakuMu BYEHHMHE-JIHTBICTa-
mu, K B.A. Kyxaperko (1979 p.), K59 Kycsxo (1980 p.), LA. bexra
(2004 p.). Cunraxcne HITM Bisuama O. €criepeen (1922 p.), I1. Cumit
(1985 p.), P. JTakodh (1975 p.), O.A. Kozaurmms (2003 p.).

Buxnan ocHoBHoro Matepiamy pocaizkennsi. CXmIbHICTD
KIHOUMX TEPCOHaXIB 0 MA Oupexmugy MOKHA TIOSCHUTH THM,
110 KOMYHIKATHBHI CHTYAIIi{ 31e01IBIIOTO PO3TOPTAIOTECS HABKOIO
OOy TOBHX TIPOOIEM, Je JKIHITI TOBOXUTHCS HaIaBaTH OPAIH MO0
BUKOHAHHS/HEBUKOHAHHS TIEBHOI [ii, ajpke XKiHKA — Ti¢ OeperuHs
JOMAITHBOT0 BorHUIIA. DeMiHHA TeH/IepHa PONTb TPHITHCYE KiHKAM
OyTH TypOOTIHBAMI, EMOTIHHAMH, Ty HHEMIL

[lcuxonoris 1ae MiICTABU CTBEPIUKYBATH: € TOUYTTA, MO iX
«TIEPEKMBAIOTH TITHKH KIHKM a00 TITBKH YOMOBIKM; € TyMKH, K
(opMyrOTBCA Y CBITOMOCTI TUTHKH JKIHKH M TUTHKH 9OJNOBIKA, A

OTK€, € BIIMOBITHUH [IAM HACTAHOBAM BHOIp MOBHHX 3aCO0IB, TIpH-
POJHUH TS OHAUX 1 HEAKTYaNbHMI, HE0OOB’ I3KOBUIT JUIs THIIIX)
[10]. 3a cBimuennsM A.C. Kupuninoi, «BcTaHOBIEHO, 110 KiHOYE
TONE BUIVIAMAE OLTBII Y3araNbHEHUM i «TYMaHICTHIHUMY (TIPHPO-
J1a, TBAPHHH, TIOBCSKJEHHE JKUTTA), T K YONOBIKA ACOLIIOITh
cebe 31 CTIopTOM, TIONMOBAHHAM, TIPODECIHHOM 1 BIfiCEKOBOIO C(e-
pamm» [11, c. 56].

BucnoBnenHs mopaju po3riIsiaeMo K 0COOMMBHIT TIparMaTiy-
HUH TAI MOBNEHHEBOTO aKTY. 3215 I0CATHEHHS 0aKaHOTO TIEpIO-
KyTHBHOTO e(ekTy MA Topajy CTaBUTh TIEPE| MOBIIEM 3aB/IaHHS
BUKJIMKATH BIMOBITHI €MOIIi{, MOYyTTs, 02)KAHHA BUKOHATH PEKO-
MeHmoBany fito. [lopaza € 3acob0M mepenadi He TLTBKH BOMI, aje i
IyMKH 1 Oaxkanns [4, c. 24; 28]. Cepen 03HaK, ki mputamManai MA
TIOPaJIA, CITiT HATOJOCHTH Ha TICPBUHHOCTI/BTOPHHHOCTI IUPEKTH-
Ba, TOOTO BUpaKEHHS 0a30BOTO HEMM(EPEHITIHOBAHOTO CTIOHYKAH-
a1 (Oe3mocepenHiil TUPEKTHB) Ta KCILTITHICTS/ IMILTIUTHICTD
BUPAKCHHSA TUPEKTHBHOI UITOKYIIi{. Came ITi 03HAKH JAt0Th 3MOTY
knacudixysatn MA mopain 3a TakuMu KputepisMu: 1) cTpykTyp-
HO-CHHTAKCHYHOI CKiajHOCTI (Tpocti Ta ckiagni MA mopamn);
2) KOMYHIKaTHBHO-TIParMaTHIHIM MPU3HAYCHHAM (TIPSAMI 1 Herpsi-
Mi MA mopam).

OcKilTbKY HAITMM 3aBIAHHAM € aHam3 MA mopam uepe3 nps-
Me Ta HEmpsMe BUPKEHHS, TO 30CEPeAUMOCh OLIBII JIETAIHO Ha
HuX. [nnokyTiBHa cra npsiMoro MA mopajiu Mae eKCIuTiuTHe Bi-
pakeHHs., OLIbIIE TOT0, BOHA HOMIHYEThCS BIJITOBITHUM JI€CTOBOM
y mepimiit ocodi Tem. yacy, mo pobuts MA nopaau nepdomarus-
wumu, Hanpuxan: (I advise you...) Henpsimi MA mopau nepena-
I0Th ajipecarosi OubiIe iHOpMaILii, HiX Ta, Ka MICTUTBCS y OYy-
KBAJIbHOMY pO3yMiHHi BUcTOBIeHHS. k. Ceplib BU3HAYAE HErpsMi
MOBJICHHEB] aKTH SIK MOBJICHHEBI JIii, KOJNM «OIUH ULIOKYTHBHHI
aKT 3IHCHIOETHCS ONIOCEPEKOBAHO, IIIAXOM 3[IHCHEHHS IHILIOr0»
[13, ¢. 195-222], nanpuxnaz; (Why don’t you/you’d better/unless
you/you should/ought to. It would be good/better).

Hanatoun nopazy, MoBewp KepyeThcs IPUHIMIIOM KooTeparii,
SKHH BKJTIOYA€ MAKCUMU KUTBKOCTI (TOBOPH CKUTBKH HEOOXiIHO),
AKOCT (MOBIOMIISIH Te, o TOO1 BiIOMO), PeEBAHTHOCTI (TOBOPH
10 CYTi CIIpaBH) Ta coco0y BUpaKeHHs (BUCIOBIION SICHO Ta 3po-
3ymino) [14, c. 52]. [pore Jlx. Jliu 3a3Ha4ae, MO CTOCYHKH Mik
CIIBPO3MOBHHKAMHI DETYIIOIOTHCS HE JIAIIE BHUIIE 3a3HAYCHUM
IPUHLKIOM, ane i mpuHUunoM BBiumuBocTi [15, c. 130-199].
3aBIAKH HEMpSAMOMY CIIOcO0y BHPaKEHHS TMOPaIH MOBEUb 3HH-
KY€ KaTeTOPUYHICTb, 10 POOUTH 3By4aHHS Opa/iHt OibII BBIUIN-
BuM. Hempsma (iMIUTiIUTHA) 1IIOKYTHBHA CHIIa TIOPAJK MICTUTH
BTOPHHHE IParMaTHyHe 3HAYEHHS, KE HALIAPOBYEThCS HA OCHO-
BHE [4, c. 34, 127].

Y Hamomy aHanizi Hempamoro BupakenHs MA mopau y
yHIIM vs sxHIIM ommpaemocs Ha knacugixauito Jix. Ceps (exc-
TIPECHBH, TUPEKTHBHU, PENPE3CHTATHBH, KOMICHBH 1 JEKIApaTHBH)
[9, c. 180-194]. Cepen mocmimKyBaHHX KOMYHIiKATHBHO-TIparMa-
THYHUX THIIB JMPEKTHBHUX BUCIOBMOBaHb mopaan y 4HIIM vs
KHIIM Tpannstotses: BracHe mupextusu (9,9% vs 10,9%), pe-
npesentarusi (10,7% vs 38,5%), xomicusu (0% vs 4,4%) Ta exc-
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Ta0mung |
Kinbkicna xapaktepucruka 3acodiB Henpsimoro Bupa:kenns nopaan y wHIIM vs :sHIIM
KomyHikaTHBHO-TIparMaTiyHi THITH uHIIM yHIIM #HIIM «HIIM
JWMPEKTHBHAX BHCIOBIIOBAHb MOPAIH K-t % K-cs %
JlupexTusn [uranshi peyeHns 9 9.9 10 10,9
can/could 32 3,312,2 2/3 2,233
Penpesentatiai may/might, 1/~ 1,1/~ 1/5 1,1/5,5
(3 MOJIAMBHIMH JTi€CITO- will/would, - - 2/9 2,219.9
Bawi) musthhave (o, 5 549 9 9,912
should/ought to 3/3 33133 2/- 2,2/-
KomicuBu - - 4 44
ExcnpecuBu 9 9,9 7 1,1
Besoro: 35 100 56 100

npecusr (9,9% vs 7,8%) (tabm. 1). Y BuIIe3a3HaYeHHX pOMaHaX
CTOCTEPIraEMo MPEBATIOBAHHS JKIHOUMX TEH/IEHIIIH, 10 3HAXOTUTh
CBIlf IIPOSIB, 30KpEMa B KLTbKICHIH TPE3eHTAIlil Y TUPEKTHBAX B ITH-
TaNBHAX PEUEHHSX; Y pempeseHTarnsax 3 could, might, would iy
KOMICHBAX.

PosrnsHeMo KoskeH i3 3a3Ha4eHHX 3aco0iB HEMpSAMOTro BUpa-
sxenns mopaad y yHIIM vs sxHIIM. [parmaruysa Meta Brache
JIMPEKTUBIB TIONIATAE Y CTIOHYKAHHI a/[pecara BUKOHATH OaxkaHy Jiist
MOBILA J1if0. 3iCTABNEHHS BIACHE TUPEKTHBIB Y iXHiMl KibKiCHIH
npencrasienocti moxasano y yHIIM 9,9% ta y xHIIM 11%. Came
11ei KOMYHIKaTHBHO-TIParMaTHYHMIi THIT BECTIOBIIOBAHHS HEMIPAMOT
Tnopajy peanisyerses mitanbHuMu pedernsmu y aHIIM vs sxHITM.
Y HaBeJIEHNX Macaxax OMICYIOThCA BHYTPIITHI MUTAHHA, AKI TYp-
OyroTh TepOiB 1 HE JAIOTH iM CTIOKOI0. 3HAXOITIH BiTOBII HA HUX,
afipecar Jiae BiMOBITi-peKOMEH I, LTTOKYIIiS SKIX MiCTHTH He-
npsimy nopazy: 1) «Why don't some of you take up botany?.. With
all those legs and arms why doesn t one of you...?» So they would
talk as usual, laughing, among the children. All would be as usual,
save only for some quiver, as of a blade in the air, which came and
went between them as if the usual sight of the children sitting round
their soup plates had freshened itself in their eyes after that hour
among the pears and the cabbages. Especially, *Lily thought*...
[16, c. 149]. 2) But why repeat this over and over again? Why be

And here she was, she reflected, feeling life rather sinister again
[16, c. 42].

Henpsive crioHykanHS y BUIIAN] MATaHb BinoOpakae 3allikas-
JIEHICTB ajpecara B PEKOMEHI0BaHil [Iii, J0momMarae MOBIIEBI HATSK-
HYTH Ha MOXUTHBHIT CTAH peveid, Mijka3aTH, K BUPILIHTH Mpo0dieMy
[4, c. 131]. 5) For why go back like this to the past? *He thought*.
Why make him think of it again? Why make him suffer, when she had
tortured him so infernally? Why? [18, c. 31] 93) Why is she so ready
to put off all our engagements? Thought Mrs. Malone, watching
her write. Why doesn’t she enjoy going out with me any more? She
glanced through the notes that her daughter brought her [19, c. 58].

BikUBaHHS TAKUX KOHCTPYKILIT CITyTye MACKYBAHHSM aKTY CIIO-
HyKaHHs anpecara o ii. OiHI00YM BYMHKY aJipecara K Herpa-
BUIIbHI, MOBEI[b HaJIa€ TIOPAJTY, 100 3MIHUTH ICHYIOUMii CTaH CIIpaB
Ha kparuii [4, c. 128].

Henpsivuii MoBneHHeBmi akT mopam peanizyerses y aHIIM vs
HIIM po3moBiTHIMI PEYCHHSIMA 3 MOTATBHIMI TiecmoBaMu. Hai-
oimpm yrcnenrmvu y 9HIIM e must (5,5%), B Toit ac sx y xHIIM
must 1 would (9,9%), might (5,5%). Hanpuxmay: 6) *She thought*...
not for a moment did she believe in God; but all the more, *She
thought*, taking up the pad, must one repay in daily life to servants,
ves, to dogs and canaries, above all to Richard her husband, who was
the foundation of it — of the gay sounds, of the green lights, of the cook

always trving to bring up some feeling she had not got? There was a
kind of blasphemy in it. It was all dry: all withered: all spent. They
ought not to have asked her; she ought not to have come. One can t
waste one’s time at forty- four, *She thought*[16, c. 112].

Yenin 3a Ix. Jakodpom Ta Jix. ToproHom BBakaemo, mo Why-
questions MOXHa po3rsaTd sk nopany [17, ¢. 276-302], sika crocy-
€ThCs 0COOUCTICHOT ChepH, alie BOTHOUAC 3aByAJTbOBYE MPSIMY TIOPAJLY,
sika Moria 0 obpasutu anpecara. 3) *Clarissa felt it in her bones...
*Why, after all, did she do these things? Why seek pinnacles and stand

even whistling, for Mrs. Walker was Irish and whistled all day long —
one must pay back from this secret deposit of exquisite moments, *She
thought*, lifting the pad, while Lucy stood by her; trying to explain how
[18, ¢. 22]. 7) They must find a way out of it all. There might be some
simpler way, some less laborious way, *She sighed*. When she looked
in the glass and saw her hair grey, her cheek sunk, atfifty, *She though*,
possibly she might have managed things better — her husband; money;
his books. But for her own part she would never for a single second
regret her decision, evade difficulties, or slur over duties [16, c. 5].

drenched in fire? Might it consume her anyhow! Burn her to cinders!
Better anything, better brandish one’s torch and hurl it to earth than
taper and dwindle away like some Ellie Henderson! It was extraordi-
nary how Peter put her into these states just by coming and standing in
a corner. He made her see herself; exaggerate. It was idiotic. But why
did he come, then, merely to criticise? Why always take, never give?
Why not risk one's little point of view? [18, ¢. 122].

PiznoBuau why-questions, siki nepefaoTh HerpsiMy TOpazy Sk B
yHIIM, rak i B )HIIM, noximkani Bkasat ciiyxadesi, o0 BiH He
POOUB TOrO, HOTO Bijl HBOTO HE BUMArae cutyanis [4, c. 133]. 4) For
that reason, knowing what was before them — love and ambition and
being wretched alone in dreary places — she had often the feeling,
Why must they grow up and lose it all? And then *She said to herself*,
brandishing her sword at life, Nonsense. They will be perfectly happy.

190

Odopmena B 000X BUIajKax Mopaia 3 JAONOMOTOK Must y
gHIIM vs sHIIM cBimuuTh Tpo Te, Mo Mik CIiBPOIMOBHHKAMH
iCHYIOTb JIOCHTB OMH3bKI CTOCYHKH, 200 KOTH CTaTyc MOBIIS, H0ro
BIK, KHUTTEBHUIL JIOCBIJ JIAIOTh HOMY MOXUIUBICTD BHCIIOBJIHOBATHCH
JIOCHTb TIPSMONIHIIHO [4, ¢. 134].

Henpsima nopaja Moe peani3yBaTics 3a A0TOMOT00 KOMi-
CHBHOTO MPArMaTHYHOTO THITY, IO TEPeA0ayaoTh Pi3Hi yMOBH
Ta [OTPO3H, HAIlUNIEH] Ha MailOyTHE: 8) Why, thought Mr. Ramsay,
should she look at the sea when I am here? She hoped it would be
calm enough for them to land at the Lighthouse, *She said* The
Lighthouse! The Lighthouse! What's that got to do with it? *He
thought* impatiently [16, c. 113].

[IparmatiyHa MeTa eKCTPECHBIB — MEPEBAKHO HETATHBHA TICH-
XONOTIYHA YCTAHOBKA MIOZIO CIPABH, PEMPE3CHTOBAHOI CMUCIIOBOIO
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crpyktyporo BucrostoBanHs [20, c. 253]. Pesynbrarn KiibKicHOro
aHai3y TOKa3a/IM Taky YacTOTHICTb BKHBAHHS ekcripect BiB: 9,9% y
yHIIM nopisasiHo 3 7,7% y xHIIM.

ExcnpecuBu, ki BUpakaloTh MOpajy, MICTATh KOHOTALIil0 00-
pasH, KOTpa € «MOBHOI) aHOMAITI€I0 B CEHCI TIOPYIICHHS KOHBEH-
LIfHIX HOPM MOBHOTO CTIUIKyBaHH» [21, c. 5] 1 Moke OyTu mpn
Onu3bKiit gucraniii komyHikautis. 9) But the stare Peter Walsh did
not want for himself'in the least; though he could respect it in oth-
ers. He could respect it in boys. They don 't know the troubles of the
flesh yet, *He thought*, as the marching boys disappeared in the
direction of the Strand — all that I've been through, *He thought*...
[18, c. 37]. 10) At a certain moment, she supposed, the house would
become so shabby that something must be done. If they could be
taught to wipe their feet and not bring the beach in with the — -that
would be something [16, c. 20].

BucuoBku. Omike, BUPAKCHHS HEMPAMOr0 aKTy MOPAiH Y
qHIIM vs xHIIM pmocsraeTbest TaKUMi KOMYHIKATHBHO- IIparMa-
THYHUMH THIIAMH JUPEKTUBIB, K BIACHE TUPECKTHBH, PEMpe3cH-
TATUBHU, KOMICHBU Ta €KCTPECHBH. Pe3ynbrard KiTbKiCHOrO aHa-
T3y MOKA3aIM TaKy YaCTOTHICTh HEMPSIMOTO BUPAKCHHS MOPAJTH:
y 4HIIM (38,5%) vs xHIIM (61,5%). Henpsme BupaskeHHs mo-
paju 3ByYHTh 3HAYHO M’SIKIIIE, 110 JIa€ 3MOTY MOBIIEBI PUXOBATH
CBilf HAMIp, OTPUMATH TIEBHI COIliabHi Ta KOMYHIKATHBHI Mepe-
Bard, OCKUTBKU IHTEHITI MOke OYTH HEMPUEMHORO IS ajpecara
[4,c. 35].

[lepcrieKTHBY OCTIMKEHHS BU3HAYAIOTHCA HEOOXIIHICTIO TI0-
mmbneHoro BusdeHHs MA mopamn y wHIIM vs xHIIM, ananizy
CTPYKTYPHO-CHHTAKCHYHKX CKJIajHOCTel (mpocTi Ta ckiagni MA
TIOpajin) 3 METOK0 BHSBJICHHS BiJICOTKOBOTO MOpiBHAHHA ¥ 1HIIM
vs kHIIM.
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Hepa H. 5. PeueBoii akt coera B HIIP (4HIIP vs
«kHIIP)

AnHoTanus. B ctatpe paccMaTpuBaeTCs mparMaTndecKuit
acniekT PA coseta B HITP (¢HIIP vs :xHIIP) Ha nexcuko-rpam-
MaTUYECKOM U CHHTAKCHYECKOM YPOBHSAX. BbIABIEHBI Takue
KOMMYHUKaTHBHO-TIParMaTH4eCKUe THIIbI, KaK JUPEKTHUBBI,
penpe3eHTaTUBbl, KOMHCHUBBI, SKCIPECCHBBI, MPOAHAIU3UPO-
BaHA UX YaCTOTHOCTb, KOTOPasi CBUAECTEILCTBYET O KOCBEHHOM
BeIpaxeHue cosera B HIIP (¢HITP vs xHIIP).

KaioueBble c1oBa: peueBoil akT, HECOOCTBEHHO-TIpSIMAsT
peub, IparmMatuka, TeHiep, JUPEKTUBbI, PEelPe3eHTaTUBbI, KO-
MHCHUBBI, 9KCIIPECCUBBIL.

Nera N. Speech act of advice in FIS (mFIS vs {fFIS)

Summary. The article deals with the pragmatic aspect of speech
act of advice in FIS (mFIS vs fFIS) on lexico-grammatical and
syntactic levels. There are found such communicative — pragmatic
types as directives, assertives, commissives and expressives. Their
analyzed frequency indicates an indirect expression of advice in FIS
(mFIS vs {FIS).

Key words: speech act, free-indirect speech, pragmatics,
gender, directives, assertives, commissives, expressives.
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