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ITOOTUKA APXETHUIIA MATEPU B IIOOME
ITOJIA MAJIZIVHA «UMMPAM» MUO®OKPUTUYECKNN AHAJIN3)

AnHorauusi. Crarbs TOCBSIIEHA MH(DOKPUTHUCCKOMY
aHaJIM3y apXeTUIla MaTepy KakK CTPYKTYPHOH M KOHIICTTYaslb-
HOW ocHOBbI Mo3MbI [loma Mannyna «Mmmpamy». B pabote
paccMaTpuBaeTCs CBSA3b apXETHIIA MaTePH C MPOLECCOM UH]IU-
BH/Iyallu{ IJIABHOTO T'epOs MIOAMBI C TOUKU 3pEHHs IICHX0aHa-
mtuaeckux koHnennwuii 3. Opetiga, K. KOnra, 3. Hoiimanna,
3. Opomma.

KuroueBble cioa: [1. Mamayn, nosma, Mud, apxeru,
NpOIIeCC WHANBUIYAIINH, IICHX0AHAIIN3, TOCTMOICPHU3M, MH-
(bOoKpUTHUYECKUI aHATIH3.

IlocranoBka mpoGiremMbl. TBOpueckoe Hacrenue COBPEMEH-
Horo noata Ceseproit Upnanmmi u CIIA 1. Manayna mano u3-
yueHo B oreyecTBeHHOM JuTeparyposenenn. Ho B CILIA u Be-
TUKOOPUTAHUH JTaypeaT MHOTOUHCIIEHHBIX TIPEMHUIT 10 JTUTepaType
[1. ManyHBbI3bIBaET OKMBICHHBI HHTEPEC. ABTOPHI MOHOTpatii 0
[1. Manmywe: T. Kennenn [10], K. Yumwe [12], k. Xommpumxk [9]
paccmaTpyBaoT TBOPYECTBO MO3TA B CBA3M C ACTETHKOI MOCTMO-
JIePHI3MA, KOTOPOE XapaKTepH3yeTcss YepTaMu, TAKUMHI KaK Hpo-
HUYHOCT, IEKOHCTPYKIMS 00pa30B peasbHOCTH, HHTEPTEKCTyalb-
HOCTH 1 T.1. Ho 3apyOeskHble nccrefoBatenu He yAensioT 0coboe
BHUMaHHE MU(OTBOPYECTBY M03Ta U HE MPUMEHSIOT MICHX0aHAIH-
THYECKHi 1 apxetunuyeckuit moaxon K. FOnra k mccnenoBanuio
TI03THYECKNX TPOM3BE/ICHUH THCATENS; MOAXOM, KOTOPBIA MOXKET
CTaTh HHCTPYMEHTOM NMPOHUKHOBEHHUS B CKPBITBIE CTPYKTYPBI XY/I0-
’KECTBEHHOTO TekcTa. B Hatmeil paboTe Mbl MOTBITaeMCS 3aI0MHHATh
3TOT MPO0ET HAYKK M 00paTHM BHUMAHKE (DUIIOOTOB Ha ABTOPCKHIl
mugomnormm [1. ManayHa, KOTOpBIii CETOAHS HE YTPATHIT CBOIO aK-
TYanbHOCT.

O0beKkTOM CcTaTbU BBICTYNAeT MO3Ma PAHHETO TBOPYECTBA
[1. Manxyna «mmpam» (1980), rre, Ha Hatm B30I, Haubosiee ApKo
BBIPQKEHBI HJICH aBTOPCKOTO MU(OTIOTH3MA B TOCTMOJEPHACTCKOM
Kroge. boraras cumBonmmueckas TManuTpa, CKOHIEHTPHPOBAHHAS
BOKPYT (hparMeHTapHbIX 00pa30B-NepeKMBAHNI CTPAHHNKA HAppa-
TOpa-TPOTATOHNCTA, TIO3BONAET MPOBECTH HEMAJIO aHANOTHii C MpPo-
TIECCOM MHJMBHAYALH JTUYHOCTH B TIOHUMAHUH apXETHIHYECKOH
ncuxonoruu K. FOHra (T.e. «mocTeneHHoro BblieNeH s HHMBH/Y-
ANBHOTO CO3HAHMUS M3 KOJUIEKTHBHO-0€CCO3HATENbHOTO, H3MEHEHH S
COOTHOIIEHHS CO3HATEBHOTO 1 0€CCO3HATENbHOTO B YEMOBEYECKOi
JUYHOCTH, BIUIOTH JI0 UX OKOHYATENHHON rapMOHU3AIMH B KOHIIE
sy [8; 13]). [loama mpoemupyet ApeBHEHPIAHICKYTO JIETCHTY
«Crpanctsus Man Jlynnay (“Immram Mael Duin”) na XX Bex, rie
JMCTAHIMSA MEXKIY MPOLULTBIM M HACTOSIINM OKa3bIBAeTCs yCIIOB-
HOI1 B X071 BOCCTAHOBNEHHS CBA3H Ieposi ¢ BEMMKHMH CHMBONAMH
penurui, MUGONOTHIA — MaTepH 1 OTIOM, «aPXETUIHYECKOH cle-
poit nepexxusannsty (o K. FOHry).

[peameTtom uccnenoBanus BIsETCS MUGOKPUTHYECCKHH aHA-
M3 apxeruna Marepu B osme «Ummpamy. Tlox «mudoxputrye-
CKMM)» aHATH30M Mbl TIOHUMAEM TICHXOAHAINTHYECKHIT U apXeTH-

10

myeckuit moxxox K. FOura u ero nocnenosareneit 3. HolimarHa,
3. Opomma. B coBpeMeHHOM JTUTepaTypoBeAEHH I apXeTHITHYECKas
metononorus K. FOHra akTuBHO HCTONb3yeTCs MpH paccMOTPEHUH
croxera, 00pasa, MOTUBA, et [§].

Henblo craTbu sBasercs MUGOKPUTHYECKHH aHATH3 apXeTH-
na marepu B nome «Mmmpamy» I1. Maitysa, kotopslil 103B0JISET
BBIBUTb BHYTPEHHIOK CTPYKTYPY XYI0XKECTBEHHOTO LENOT0, pac-
KPBITh MHOTHE KY/IBTYPHBIE KOJIBI 1 3HAKH, 3a10;KEHHBIE B TTOCTMO-
JEPHUCTCKOM TEKCTE, OTMETUTb HH/IMBH/TyalbHO-aBTOPCKYIO CITell-
HQUKY apxeTuna MaTepu.

[lo HammM HaOMOTEHWAM, BHYTPEHHSS CTPYKTYpa TMOOMBI
«mmpamy XapakTepusyercs JMHAMA3MOM OT apXanuHbiX MUQOB,
TIPE/ICTABIAIOMMX «TPEIMYHOCTHBIY MUp YeNoBeKa, KOTOPHIM
npasut Bemukas Ypobopuueckas Marb — boruns cosupanns u
paspylueHus, K HCTOPH30BAHHOMY XpHcTHaHckoMmy Mudy Hooro
JaBeTa, BHIPAKAIOMIEMY IUIAH peany3alid COBEPIICHCTBA, BHY-
TPEHHEro npeodpa3oBaHus YeT0BEKa, KOTOPBIIl COCTOUT B MO3HAHUH
3THYECKOT0 yueHus «cbiHa» boxbero, Mucyca Xpucra — BbCIIErO
TICHXMYECKOT0 ABTOPUTETA, HECYIIEro MCTHHHBIH CBET HesoBede-
CTBY: MynpocTh 1 Kybrypy. [loama coctout u3 30 ctpodp. OcHoBoit
TepBbIX 15-1 cTpo), MBI monaraeM, SBISETCS MH() COTBOPEHHS:
Ypobopoc — Bemakas Marb — Paznenenue mpapomutenei mupa.
C 16-1 no 30-to cTpodhbl — XPUCTHAHCKHH MCTOPH30BAHHBIN MH(
00 Mucyce Xpucre. [Toama, kak ObLIO CKa3aHO BBIIIE, HAMUCAHA B
TIOCTMOAIEPHUCTCKOM KiTroue. CloeTHas Urpa CTPOMTCS Ha «pacliie-
TIIEHUI» JIUTEPATYPHBIX poreil Mupudeckoro «5», Happaropa-mpo-
Taronucta, — Mon [lynna, Tenemaxa, Onucces, Ctusena u biyma
(1. Toxoiica), Imuna Codhokra. Happarop-npoTaroHiCT MOCTOSHHO
HAXOJUTCA B COCTOSHUY HAMPSLKEHNS, HA TPaHH, 4acTo TpecTymae-
MOH, CBOETo Kpaxa, pa3Baa, NCHXHYECKOH AeopMalui, KoTOpbId
CYIOPOKHO TIBITAeTCS BOCCTAHOBUTH CBOIO LENOCTHOCTH MOCPEN-
CTBOM CHMBOJIMYECKOH (yHKUMH BooOpaxeHns. OH HaXofuTcs B
noucke CamocTn — «apxeruna enoctocti» (o K. FOury), Hau-
TIONHEHIIIETO YENOBEYECKOr0 MOTEHIHANA U eIMHCTBA JIMYHOCTH Kak
LEJI0r0; PEryIUpPYIOIIEro LEHTPa MCHXHYECKOTO — OHOTO U3 BO3-
MOJKHBIX TTyTell criaceHns u Bo3poxnenns repos. [IyTs k «apxerumy
LENOCTHOCTHY JIEKUT uepe3 TIO3HAHWE MaTepUHCKOTO ypodopoca,
KOTOpYIO MaHU(ecTHpyeT B TeKCTe apXeTun Marepu. PaccMorpim
TI03THKY apXETUIIa MaTepH, CIeys 3a ABWKEHUEM CTHXa.

[Tosma oTKpbIBaeTCS PEMUHUCLEHIMEN MepBOii necHn [ome-
pa «Onucces» o Berpeye Tenemaka ¢ moxpoutesHuLei Onuccest
Adunoit [Tamnanoi, obneueHHoit B 00pa3 crpannuka MeHTeca,
KOTOPBIH ABUJICS C TeM, 4TOObI HAMOMHKTE TeseMaky o ero oTue.
SBnenue Mudmueckoro nepcoHaka AQUHBI MPELCTaBISETCS B
noame «MmMmpamy» B 00pase OunbsipaHOro Mrpoka, a Tenemaxa —
B 00pase Happaropa-npotaronucta. OpyKue 3eMHON arpeccuu u
cuiIbl, Korbe waps Omucces, PUHATOE OT cTpaHHHKa MeHTeca,
BBIpaKaeT co00il «OMMbAPIHBIA KHii BECOM B IIECTHAfLATh YH-
wuity. Crpoda 1: [ was fairly and squarely behind the eight / That
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morning in Foster’s pool-hall / When it came to me out of the blue /
In the shape of a sixteen-ounce billiard cue / That lent what he said
some little weight. / “Your old man was an ass-hole. / That makes
an ass-hole out of you [12, c. 94]. ApxeTunmyeckas CHMBOIHKA
BCTPEYH HappaTopa-NpOTaroHnCTa ¢ He3HAKOMIEM B OITBAPIHOM
®ocrepa ABISETCA KIOUOM K MOHMMAHWIO OOpsAia MHAUMALNH
repos. Mommuas, crpamnas boruns, fous 3esca Aduua, ucmnon-
HUTENBHUIIA 3AMBICTIOB M BOJM CBOETO OTIIA, CBOMM MOCEIICHHEM
BHymaeT Tenemaky ToT ke cTpax, uto 1 00pa3 OMIBSPAHOTO UTpo-
Ka, KOTOpBIii accomuupyeres ¢ gurypoit kunnepa. Crpoda 2: The
billiard-player had been big, and black, / Dressed to kill, or inflict
a wound, / And had hung around the pin-table / As long as it took
to smoke a panatela [11, c. 94]. Ha Bompoc, ueM BbI3BaH CTpax, OB-
TMaeBIINHA HAPPATOPOM-TIPOTATOHUCTOM, aeT 00bICHEHHE Apyras
pemunucrenIys Ha noaMy «Oucces» Tomepa: «llocemina TBep-
JOCTb M cMenocTh oHa (3eBecoBa 104b) B TemeMakoBoM cepate,
KuBee / BcmoMHATB 3acTaBuB €ro 00 0TIe, HO PUHUK OH JYIIOH /
TaiiHy W 4yBCTBOBAN CTpax, yragas, uTo OecemoBan ¢ OOrom»
[2, c. 22]. O pasHo3HauHOCTH AduHBI ¢ HUTypoii GOKECTBEHHOTO
oTia 3eBca JaBHO U3BECTHO M3 MU(ONOTHH. 3HAUUT, OUMbAPIHBII
HTPOK — 9TO MOCTAHHUK MOTYIIECTBEHHOTO OOTa-0Tiia, MHPOBOTO
BeenepkuTens n Bepumrens MupoBbix cyne0. Jng I1. Manayna B
3TOM (haKTe 3a710KeH CHMBONHYECKHUIT 3aMbIces MyTH Tepost. Kpome
TOT0, MIA(UYECKOE, CBEPXbECTECTBEHHOE TPEBPALIECHHE KEHCKOTO
o0pa3a AduHbl B MyxkcKoil 00pa3 cTpaHHHKa MeHTeca (OuIbspi-
HOTO UTPOKa), BEPOSATHO, HarloMiHaeT Mud o coTBopeHnu, o [Ipa-
ponuTensx Mupa, CTUBIINXCS B BEYHOM COCTMHEHHH MYKCKOH U
KEHCKOH IIPOTHBOTIONOKHOCTEH, O ABYIONOH KOHCTHTYLIH YPOOO-
PHYECKOTO JIpakoHa, YOUBAIOIIETO 1 JAKOWIEr0 KH3Hb. B Mudomo-
THH COTBOPEHNS, KaK HAYaIbHOH CTATMU PA3BUTHSA YENOBEYECKOTO
CO3HAHMS, 110 TEOPUH IOHTMAHCKOTO TICHX0AHAH3a, TOCTIOACTBYET
MHp TICHXUYECKOT0 OeCcco3HATeNbHOro Bo IMaBe ¢ MarepuHCKIM
Ypobopocom, koToporo cMenset 00pa3 Bemaxoit Marepn — ponu-
TENbHAUIIB! 1 TYOUTENBHUIIBI Beero xuBoro. C He3amaMsTHBIX Bpe-
MeH Yes0BeK YOeXK/IeH, 4TO IBOIOLHS HCTOPUH, PEIUTHH, MOPAII,
a TakKe YeTOBEYECKOTO CO3HAHHS CBOE Hayano Oeper ¢ Marpuap-
xara. «[lokpoButenbHuIa 3meit», Aduna, coxpaHuia 3a coooi Ma-
TpHapXaibHyl0 HE3aBHCHMOCTb, «IPOSIBIABIIYIOCS B TIOHUMAHHH
ee KaK JIeBbI U 3alUTHUIBI Henomyapus» [3, c. 126]. C passutu-
eM MA(OIOTHH, /1a ¥ KyJBTYPBI B 1eIOM, OHA [PUHUAMAET Ha cebs
dynkium OoxecTBa MyIpocTH, QOPMHpPYS TaKUM 00pa3oM MYyx-
CKoe opraHusyromee Hadano. [lotomy He3pumoe MpHCYTCTBHE
Aduspl — OoruHu cyIb0b! 0YEHb 3HAYUMO B TT0IME «MIMMpam.
Bectb 00 ote ot cTpannnka MeHTeca MpHBOIUT repost K To-
HCKaM CBOETO «MCTHHHOTO OTIA», O CYLIECTBOBAHHH KOTOPOTO OH
Jaxe  He Tofo3peBa. Ho myTb K 0TIy JeKHUT yepe3 Lenblii psj
TPEZIOCTEPEralouX 3HakoB: Kopadib « THTAHUKy» — MyTewecTBue,
TOJIHOE OTACHOCTEH M CTPaXOB, M JYHHBIH MeTaln «cepedpoy —
CHMBOI TIOCTOSHHBIX TpaHC(OpMAIHH, KOTOpbIid M0 MHUdOIOTH-
YeCKIM KaHOHAM aKTHBU3UpYeTCs B moTyctoponHeMm mupe. [o
ncuxoananutuyeckoil Teopun K. OHra, sTomy motycroponnemy
MHPY COOTBETCTBYET HU3MIMH ()eMUHMHHBIN 3ana bl MUp 3eMi,
KOTOpBIM TpaBuT Ypobopuueckas Matb. Ctpoda 2: [ was clinging
to an ice-pack / On which the Titanic might have floundered / When
I was suddenly bedazzled / By a little silver knick-knack / That
must have fallen from his hat-band [11, c. 94]. «CepeOpsiHas 0e3-
JeNyIIKay, YTaBIIas O LUIAMb HE3HAKOMIIA,HE TOMBKO YKa3bIBAET
repoto opory k Bemukoit Marepu, HO 1, BO3MOKHO, HATIOMHHAET
eMy 00 n3peuernn uaps ConomoHa, 00paleHHOe CBOEMY ChIHY (13
Kuurn npuryeii Conomonossix Berxoro 3asera bubmmu): «Mumm
MyapocTh, Kak cepedpo; [ocmoms maer mympocts» [1]. Aduna,

OMUIIETBOPSIOIIAsS MYPOCTh, BIOJIHE MOTJIA aTh TEPOI0 TAKOH Ha-
TyTCTRYIONIHUIT 3HAK.

Crpoda 3: I suppose that I should have called the cops / Or
called it a day and gone home / And done myself, and you, a favour.
/ But I wanted to know more about my father. / So I drove west to
Paradise / Where [ was greeted by the distant hum / Of Shall We
Gather at the River?/ The perfect introduction to the kind of place
/ Where people go to end their lives. / It might have been Bringing
In the Sheaves [11, c. 94]. Wrak, nopora K MO3HAHHI) MYIPOCTH
WHCTHHHOTO OTIAY JIEKHUT yepe3 Oe3nny 3amana. [epoit ener B 3a-
MaHbIil TOpos amepukatckoro mrara Kamudopaun — [apaus.
[TyremiecTBie repos Ha JETKOBOM aBTOMOOWMINE COMPOBOXIACT
TeHHe XPUCTHAHCKUX TCATMOB, KOTOPOE MPEJBEIAeT BCTPEUy ¢
«uapuueit» [apamuza — Bemukoit Marepoio — boruneit Cosunanus
u boruneii Paspymenus. Ho Berpeue ¢ ¢urypoii apxerummueckoit
MaTepu MPE/IIIECTBYET 3HAKOMCTBO C «THYHOCTHOI MaTepbion Hap-
patopa-nipotaronucta. Takoe TeueHne cOOBITHIT BO3MOKHO TONBKO
B apXanIeCckoM MHI(E 0 Tepoe, TIe CYIHOCTh repost TECHO CBI3aHa
€ro POJKICHHEM i IPOOIEMOIT IBOHCTBEHHOTO POHCXOXKAeHH!S. [1o
MHI(OTOTHYECKIM KAHOHAM Tepoii MIMEET JBYX OTIIOB 1 JIBYX MaTe-
peif: «Kpome COOCTBEHHOTO OTI@ Y HETO eCTh €I «BBICIIMIN, TO
CTh apXeTHITHYECKHH OTEIl, & PATOM C €r0 COOCTBEHHON MaTephbio
nosBAseTcs (purypa apxetunuyueckoit Marepu» |5, c. 158]. [IpoGre-
Ma JBOMCTBEHHOTO MPOUCXOXKICHHS TePOs PACKPBIBACT MOTACHHBIE
aCTIeKThI YeTOBEUCCKOH MPUPOJIBI B €€ B3AMMOCHCTBHI ¢ OKPYKa-
tormmM mupoM. Crpoda 4: My mother had just been fed by force, /
A pint of lukewarm water through a rubber hose. /I hadn t seen her
in six months or a year, / Not since my father had disappeared. / Now
she’d taken an overdose / Of alcohol and barbiturates, / And this,
[ learned, was her third [11, c. 95]. O6pa3 «THYHOCTHO» MaTepy
repost — 310 00pa3 coBpeMeHHoit [lenenornbl, «BCKopMIEHHO Hack-
JieMy M 00pEUEHHOH Ha CTpajiaHus Mo BUHE 0TI B 9TOM cocTouT
Jpama JIMYHO# cyp0bI repost. 13 moambl « IMMpamy 04eBHJIHO, UTO
Tepoii BOCTIUTHIBAIICS B POy MATEPH M €My HEBEIOMA MOpATbHAS
HEH3ypa CO3HAHWS, KAHOH [EHHOCTEH, KOTOpHIH TMPUBHBACT pe-
OCHKY OTeIl-BOCMUTATEb, T CHCTEMA MOPANBHBIX HHCTPYKIHit
¥ 3ampeToB (cymep-Oro — cBepX-51) ABAAETCS OTHUM 13 OCHOBHBIX
MEMEHTOB, 00pasyionux, cormacko 3. Opeiiay, cTpykTypy JMidH0-
cri. Ho mockombky, «co3Hanne, kak monaran K. FOwr, passuBaetcst
H3 MaTEPUHCKOTO OECCO3HATEHHOTO M MPOTOIIKAET POIKIATECA 13
HEro CHOBA H CHOBA, TO TIOTPYKEHHE CO3HAHUS B OECCO3HATENBHOE —
HCKOHHYIO, TIEPBOOBITHYIO OMACHOCTh TS YETOBEYECTBA — HEOD-
XOTUMOE YCITOBHE TS PA3BUTHS JIMYHOCTH HA MYTH K CYTep-Oro»
[4,c. 78].

[leuxnyeckoe Gecco3HaTeNnbHOE, B KOTOPOE TOTPYKAETCS Hap-
PaToOpP-NPOTATOHNCT, CTHUPAET TPAHHIIBI MEXK/TY BBIMBICTIOM W JI¢H-
CTBUTENIBHOCTBIO, (PaHTa3MeH 1 PeabHOCTBIO, IPOILTBIM U HACTOS-
mm. Tepoit mocermaer «Arnantuk Kinyoy, rie Mbt 60mbiie y3Haem
0 €ro MPEHEOPEKUTETLHOM OTHOIIECHHH K «THYHOCTHBIMY POTHTE-
nsm. Crpoda S: Which brought me round to the Atlantic Club. / The
Atlantic Club was an old grain-silo | That gave onto the wharf. |
Not the kind of place you took your wife | Unless she had it in mind
to strip | Or you had a mind to put her up for sale. | I knew how my
father had come here by himself | And maybe thrown a little crap
| And watched his check double, and treble, / Which highball hard
on the heels of highball [11, c. 95]. Camo Ha3Banue kiy6a “Atlantic
Club” Breyer 3a coOoii Lemyto Lenb MAQONOTHYSCKHX KOMOMHA-
nit ueit: ATianTuna, ATTAHTHUECKUI OKeaH, PacTIONOKEHHbIE
Ha KpaifHeM 3amajie, rjie 00UTaeT MOKapaHHbIi 3eBCOM «KO3HOMEIH
Atnant, KoTOpoMy BeZOMbI MOps / Bee TiryOMHBI U KOTOPBIi OfTHH
TOAMAPAET TPOMay /JITHHHOOTPOMHBIX CTONOOB, PA3IBUTAIOIIHX
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Hebo u 3emion [2, c. 16] . «Atmantuk Knyb» accommupyercs B
TI03THYECKOM TeKcTe ¢ Mom3eMHoit cdepoii BeenenHoii, ¢ Mupom
COIHATBHOTO JTHA, K KOTOPOMY MPUHANEIKHUT «THIHOCTHBII OTEIl
repost. CoOCTBEHHAS MaTh TePOS TOXE MPUHAIEKHUT K STOMY MHPY
mmkoro 3amaza (“wild west”). Ona — 0ub ATi1aHTa, 000IBCTHTENb-
runa Kamarco, mpepcratomas B 06pase mpoctutytkn ClO3aHHbI,
KOTOpasi 1o OMOMEHCKUM TpeiaHusM ObllTa HECTIPABE/LTHBO 00BH-
HeHa B cympykeckoil HeepHocTH. Ctpoda 6: She was wearing
what looked like a dead fox / Over a low-cut sequinned gown, /
And went by the name of Susan, or Suzanne. / A girl who would
never pass out of fashion / So long as there’s an “if” in California
[11, c. 95]. amunbspHOE OTHOIICHHE TEPOS K CBOEH MaTepH, Kak
najmell KeHIuHe, 00bACHIET MCHXOAHATUTHYECKAS KOHICTIIUS
«komriekca Omunay B uHTeprperaruu 3. Opeiina. «Ilo3Hanue
pederka, — roBoput 3. ®pein, — 0 CYIECTBOBAHIH H3BECTHOIO
poja JKEHIUH, KOTophie Onaromaps CBOeH mpodyeccnu OTHAIOTCS
T0J0BOH JTFOOBH, U OITOMY BCE HX MPE3NPAIOTY, BHI3HIBACT Y HETO
«CMEIIAHHOE YyBCTBO TOMIIEHUA 1 KYTH» [6, €. 116]. OH «1ltHIYHO
TOBOPHT cede, UTO PA3THUHEe MEKY er0 MAaTephio  MajIicH JKeH-
IIUHOM YiKe HE TAK-TO BEHMKO, YTO B CYIIHOCTH 00¢ OHH JENaroT
OIHO | TO ey, «PeOeHOK HauMHAET KeaTh CBOKO MaTh B 3TOM HO-
BOM CMBICTIE U CHOBA HAYMHACT HEHABH/ICTh OTIA, KAK COMEPHIKA,
CTOSIIETO HA MyTH K OCYIICCTBACHHIO 3TOT0 XKEMAHHS, OH MOMaja-
€T, KaK MBI TOBOPHM, BO BIACTh «koMIUiekca Dpumay [6, c. 116].
Crpoda 6: I stood her one or two pink gins / And the talk might have
come round to passion/Had it not been for a pair of thugs / Who
suggested that we both take a wander, / She upstairs, I into the wild,
blue yonder 11, c. 95].

«Bce Breuenns, — mamer nanee 3. Opeiin, — HexHble, Onaro-
POJIHbIE, TOXOTIHBbIE, HETOKOPHBIE I CAMOBIACTHBIC HAXOJIAT Y/I0B-
JICTBOPEHHE B ITOM OJIHOM JKENaHUHM OBITH CBOMM COOCTBEHHBIM OT-
oMy [6, c. 118]. Ho crapanue 3aBmagets mMarepblo, kak 00bEKTOM
YyBCTBEHHOTO BICUCHHUS, [IEHOH €€ YHINKEHHUS, TI0 TIPE/ICTABICHHIM
3. Opomma, SBASETCS «3M0KAUCCTBEHHBIM HHIIECTYATbHBIM BlieYe-
HHEMY, KOTOPOE He MOKET CTaTh MEPEXOHOM CTaIuel B Pa3BUTHH
unuBra [7]. CrenoBarebHO, MPOBUACHHIO OBLIO YTOTHO Mpe-
JOTBPATHTh MHIECT ChIHA U MaTepu. Ha repost HabpoCHITHCh TOJI0-
BOpe3bl («KaHHUOABIY), HO Kak XuTpoymubiid Ymuce JI. [xoiica,
Brym, OH HE CTAHOBUTCS Ha MyTh HACHIHS, & OTXOJMT B CTOPO-
Hy, HaOmonas 3a mpoucxonammm. Crpoda 7: They came bearing
down on me out of nowhere. / A Buick and a Chevrolet. / They were
heading towards a grand slam. / Salami on rye. [ was the salami. /
So much for my faith in human nature. / The age of chivalry how are
you?/ But I side-stepped them, neatly as Salome, / So they came up
against one another / In a moment of intense heat and light, / Like
a couple of turtles on their wedding-night [11, c. 97]. Bo Bpems
CXBAaTKU TONOBOPE30B («KAHHHOATIOBY) MPOMCXOTUT MHCTHYECKOE
TePEBOMIONICHAE HAPPATOPA-TIPOTATOHACTA B IKEHCKHIT 00pa3:
“[ side-stepped them, neatly as Salome”. )encTBenHbIH, Hearpec-
CHBHBII Jr0 08CCO3HATENBHO HIeHTUdUIpPYET cebst co CBOeH co0-
CTBEHHOI MATEpbr0. SHAYUT, MHIECCTyaTbHAsS CBA3b CHIHA C MaTe-
PbI0 B CTHXOTBOPHOM (DParMeHTe MMEET He TOMBKO MOMOBOM, HO 1
CHMBOJIMYECKHIT XapakTep. ITO HUUTO HHOE KaK «ypoOOpHUECKOe
KkpoBocmerterne» (o 3. Hoiimarny): «opma KpoBOCMEIICHHS,
BoIOpaHHas HHOAHTUIBHEIM Oro0, KOTOPOE €Ille eMHO ¢ MaTephio
1 TI0Ka He camoompenenunock [5, ¢. 33]. Ho Han moboit hopmoit
MHIIECTYATbHBIX Y3 CBIHA ¢ MATEPbIO CHSET IMOITEMa CMEPTH.

! Kopnesas mopgema “rock-er” — pyc. «ckanay, 603modicho, A615€mes peMuHUCYeH-
yueii ocmposa Kopqhy, 6 komopyio, no nezende, npegpamuica 0oc i1 Qoucces na
Hmary kopatns geaxos.
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Crpoda 8: Both were dead. Of that I was almost certain. /
When I looked into their eyes / I sensed the import of their recent
visions, / How you must get all of wisdom / As you pass through a
wind-shield. / One’s frizzled hair was dyed / A peroxide blond, his
sinewy arms emblazoned / With tattoos, his vest marked Urgent. /
All this was taking on a shape / That might be clearer after a night s
sleep [11, c. 96]. CxBo3b CMBOJ yXOBHOH CTOPOHBI CO3HAHMS —
«I71a3a» MEPTBBIX TOJIOBOPE30B — HAPPATOPY-NPOTATOHKCTY HUCXO-
T OokecTBeHHOE OTKpoBeHHe. OH MOHMMAET, YTO B HAKa3aHHE
32 CeKCyalbHbIe IPUTA3AHUA HA MaTh €ro ket kactpauus. CTpax
HAKa3aHMs CO CTOPOHBI OTHA (Yrpo3a KacTpaiuu) — 3T0 Hayaso
Myzpocti. B mpurdax ConoMOHOBBIX OTEIl 1aeT HACTaBICHUE [
coiHa: «Hauamo myzpoctn — crpax Tocnozens» (m1. 1; 7) . «lo-
CTIOb €T MYAPOCTDY «1abbl criacTi Tebs OT TyTH 3110T0 U BECTH
CTe3MHU MpaBeHuKoB (1. 2; 6, 12). «He copeBHyit uenosexy, mo-
CTYMAIOMIEMy HACHIbCTBEHHO, M HE M30Mpail HU OHOTO W3 TyTeil
eroy (. 3; 31). «Ecmu Oynyt ckmoHdTh TeOs rpemHuKy, He CO-
ramaiics» (rn. 1; 8). «[ocmoap coxpanser s npaBeaHbIX crace-
Hue; OH WUT A8 Xoasdmux Hermopouroy (r. 2; 7) [1]. MyapocTs,
KOTOpYI0 00peTaeT IIaBHBIH Iepoil, POXOAS UYepe3 «IIUT BETpay,
BO3MOXHO, SIBIISETCA peMUHNCIeHImel Ha Mud o Jlene, omonor-
BOPEHHOI TTHIei-BeTpoM JleOeneM — MOTyIIeCTBEHHBIM OTLOM
3eBcoM. B Tekcre Hespumo mpucytetByeT ¢urypa yxa-Ota —
BENMKOTO TBOpLA-MYyIpela 1 OMIOAOTBOPSIOMIEro «BETpay Oora.
«B beccosnarensHOM MeuxuyeckoM, — mumet J. HolimanH, — po-
JIMTENH TOSBASIOTCS Kak «ypobopuueckas [leBa-Marb B corose ¢
HeBuauMBIM JlyxoM-OTLOM», KOTOpBIi SBIsETCS ypoOOpOCOM-0T-
oM, OE3bIMSHHBIM HAJMYHOCTHBIM JyXOBHBIM OOKECTBOM»
[5, c. 104]. Ho repoii eme He 3naet coero [lyxa-Otiia, cBoeil BHY-
TPEHHEll peanbHOCTH, «BETPay, OMIOOTBOpstomero doruuio. OH
BCE BOCIPHHMMAET Yepe3 Mathb, kotopas, Oymyuu Bemnkoii Ma-
TEpbIO, COEPAKNUT B cede TaKKe MYKCKHE U JTyXOBHBIC ACTIEKTHL.
[epoii-peOeHOK 31eCh el SBIAETCS KEHIMHON i 00BEKTOM OILI0-
JOTBOPEHHUS, & MaTh SIBIAETCS OMIOAOTBOPSIOUIMM MYKUHHOI
[5, ¢. 105]. CuMBonuuecKuil CMBICI TAKOTO OMIOAOTBOPSIOLIETO
JICHCTBA CBS3BIBACTCS € HEOOBIYHBIM PETUTHO3HBIM YTBEPIK/ICHHU-
€M 0 JICBCTBEHHOM 3a4aTii. TakuM 00pa3oM, MHOXKECTBEHHOCTb
CMBICITOB, 3AJI0)KEHHBIX B TI0IME, CO3/IAET COKHYI0 PEKOMITO3UIIHIO
KYMBTYPHBIX KOOB H 3HAKOB.

Crpax mepes KaparoliM OTIOM BBIHYKIAeT Happaropa-lpo-
TAaroHUCTa OTOPOCHTH CBOM CEKCYallbHBIC TTOMBICIbI B OTHOMICHHH
matepu. CoCTOSHEE APEMOTEL, B KOTOPOE HOTPYkKACTCA Tepoii, co-
TIPOBOK/IAETCS BOCTIOMUHAHHSAMH W3 IETCTBA O Pa30MTOM, TIOTypas-
PYLICHHOM OT Herorof Aome. MM oBazeBaeT Tocka 1o 6e30macHoCTH
1 3aumeHHocTd. OH jKenaeT BepHYThCS 00paTHO B MaTepUHCKOE
TIOHO — LEHTP POOBOH BCENEHHOM, TIe OH CMOKET BHOBb 00pecTH
KOPHH ¥ 4yBCTBO J0Ma. Tocka M0 MaTephHCKOi Tr00BH, T BeelH-
TaloLeHl MATEPUHCKOI TPyIH CUiibHee, o Mblcmi . dpomma, Toit
«mumanbHoi ey dpeiina, KOTOpast, Kak OH MpeJTonaral, BOCXo-
T K cexcyanbHbM skenanmsiM. Ctpoda 9: When the only thing I had
ever held in common / With anyone else in the world / Was the ram
shackle house on Central Boulevard / That I shared with my child-
bride / Until she dropped out to join a commune, / You can imagine
how little I was troubled / To kiss Goodbye to its weathered clap-
board. / When I nudged the rocker on the porch / It rocked as though
it might never rest. / It seemed that [ would forever driving west
[11, ¢. 95]. CumBommueckuii 00pa3 «kpecma-kadankm» (*“the rocker”),
CBS3AHHBIH C «KOMBIOENbIon, «Kopabnem» Ojycces» — yCIOBHBIH
3HaK HOBOW CTaMH NICHXMYECKOTO PA3BUTHS TEPOS H CBHJIETENb-
CTBYET 0 €r0 IIePEXO/IE B HUBIIHI MU PEATbHOCTH, TTIE €r0 OXKHJIAI0T
HOBBIE OMACHOCTH 1 MIPETIATCTBHSL.
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Wzbasnssach o1 otoxkaectBieHus ceds ¢ YpobopocoM, Happa-
TOP-NPOTArOHACT BCTYNAET B MHP «TpOOyAIAIOMEro Jro 4eno-
BEYECTBA» — MUP MaTpHapXara, OMMCAHHBIH HEMEUKUM HCTOPH-
KoM-anTpononorom koxua XIX Bexa baxoderom, ¢ ero Gorunsmu
MaTepUHCTBA 1 CyABOBL. 31ech BracTByeT Bemikas Ypobopuueckas
Marb, Boruus, kotopas HOCHT JTBOHCTBEHHBIH Xapaktep: 00pa3
100poit MaTepu, MeApo Aapsmiel CBOK Mo00Bb U 3M0H, TOKUpa-
tomeit Marepu. O0pa3 100poi, Tro0sIIel MaTepH POXKIAET LEbIit
AT KPaCOUHBIX, SMOLMOHANBHO IPHIOHATHIX accouuanuit. Ctpo-
da 10: I was in luck. She’d woken from her slumbers / And was
sitting out among flowering shrubs. / All might have been peace
and harmony / In that land of milk and honey / But for the fact that
our days are numbered, / But for Foster’s, the Atlantic Club, / And
now, that my father owed Redpath money [11, c. 97]. Marepusckuii
00pa3 HajieneH yepTamu J00poil (er, KoTopas OTOKAECTBIAETCS C
monopoHoit 3emieii (“flowering shrubs”), u3o0uiuem u goctar-
koM (“that land of milk and honey”). Ona — napuTenbHILA KU3HK
1 cuacThs, «Mupa 1 rapMonnm» (“peace and harmony”). «Ona, —
et 3. HolimanH, — BeIpakaeT HHCTHHKTHBHOE 3HAHUE YeroBe-
4ecTBa 0 IyOMHE M KPacoTe MHpa, BEMUKOAYIINE W MUIOCEPIUH
Marepu-nipuposbl, KoTopas K30 IHS B ACHb BBIIONHSET O0EIaHNe
HCKYTIEHNS W BOCKPELICHHS, HOBOH JKU3HU M HOBOTO POAKIEHMS»
[5, c. 51]. Ho urypa Marepu siBiseTcs OTHOBPEMEHHO POJUTENb-
HULEH W paspyluTeNbHALCH KU3HH, OHA M Ta KOTo JHo0AT 1 Ta,
Koro OofiTcs: ee 00BATHS CMEPTENbHBI, €€ TOHO — MOTUNA, AW
Bemixas borums, Matb-Coipa-3emis Taut B cebe ypodopudeckuit
aCIIeKT, B CPABHEHUH C KOTOPBIM Dr0-CO3HAHKE TepOsi 0CTAETCS Ma-
TIeHbKIM 1 OeccrmbHBIM. DTOT ypobopuueckuii ctpax nepex Benu-
Koii Marepbio TOXIECTBEHEH /IS Tepost CTPaxy mepes| Kaparomim
OTLIOM, YbSl BIACTb PEATH3YETCs B TEKCTE B BUJE BCEOOBEMIOMIEH
Bractu marpuapxara. Crpoda 10: Redpath. She told me how his
empire / Ran a little more than half-way to Hell / But began on the
top floor of the Park Hotel [11, c. 97].

YipouuBas cBOI0 MYKECTBEHHOCTb, «Jr0 CTAHOBUTCS B LIEH-
Tpe MesK/Iy PapoUTENsIMi MUpa, Opocas BbI30B 00EUM CTOPOHAM
ypobopoca u HacTpauBas MPoTUB ceOs TeM caMbiM 00a TMPUHLH-
113, BEPXHUI ¥ HIKHUIDY. [epoli 0ka3bIBaeTCA Mepe] IMLOM TOro,
YTO Mbl Ha3bIBaeM CPaXKEHHEM C IPAKOHOM, aKTHBHOH 00pb00ii ¢
3THMHU TPOTUBOCTOALIMMH cHTaMu. Jta Oopb0a cBsi3aHa ¢ yrpo3oi
IV TyXOBHOTO, CO3MIAIONIEr0 MYKCKOTO MPHHIHUNA OBITH Mpo-
IJI0YEHHBIM MATEPUHCKIM OecCO3HATENbHBIM, KOTOPOE MPH3bIBAET
ChIHA K KOIUIEKTHBHOMY MUpY BHYTPEHHHX MMITy/IbcoB. CormacHo
MHQONOTHYECKIM 3aKOHAM, TepOil IOKeH YOMTh 3TOr0 ApaKkoHa
TyYAHBI, OOMTAOLIEro Ha 3amaje W MpeACTaBIIOLIEro MOTyIe-
cTBO 3emi B e€ ypoOOpHYECKOM acrekTe, 4T00bl BO3POAUTHCS Ha
BOCTOKE KaK M00eI0HOCHOE COMHIIE M J10Ka3aTh, 4TO OH Onaropos-
HOTO TPONCXOK/ICHNUS, ChIH OTHa-0ora. BeTpeTnthes ¢ apakoHoM
03HayaeT BOHTH B JOHO Marepu-3eMiin, B TAMHCTBEHHBIE BpaTa
TI0/I3EMHOTO MHPa, KOTOPbIE B IOIME H300PKAIOTCS KaK «IeIepH-
croe toite» roctunnist: (“1 strode through the cavernous lobby™).
B nomyconHoM cocTosHIM IMPUYECKHH repoit OyKaaeT no ATiH-
HOMY KOPUZOPY TOCTHHHLIBI, OTKPBIBAS OOUEPETHO ABEPH KOMHAT
B TOMCKAX JIPaKoHa. DTOT IOMTHH U TPYAHBIH MyTh XTOHUYECKOTO
TMOCBSILEHHs ABISETCSA, HECOMHEHHO, NadupuHToM MuHOTaBpA.
Bribparbces 13 3T0ro MadupHHTA MOMOTAeT Tepoto KEHCKHH To0¢
13 TeneoHHOM TpyOKH, BeposTHO, ronoc Bemaxoit Marepu — opu-
THHATBHASA HHTeprpeTauns Muda o Tecee, KoTopblil BbIOpancs u3
nabupuuTa MUHOTaBpa ¢ TOMOIIBIO HUTH BMIOONEHHOH B HETO
napckoit nouepu Apuanusl. Ctpoda 12: You remember how, in a
half-remembered dream, / You found yourself in a long corridor, /
How behind the first door there was nothing, / Nothing behind the

second, / Then how you swayed from room to empty room / Until,
behind that last half-open door / You heard a telephone... and you
were wakened / By a woman’s voice asking you to come/ To the
Atlantic Club, between six and seven, / And when you came, to
come alone [11, ¢. 97].

Crenys Hakasy MmaHsmero ronoca Bemukoii Marepu, Happa-
TOP-TPOTArOHACT CHOBA BO3BpaILaeTcs B «Atnantuk Kiyo», B Oe3-
JIHY 3aIajia, TJe ero BCTPEUaeT aIblTaHT, BeposTHO, Upnanckoii
PecnyOmikanckoit ApMun, MOXOKHIT Ha «BAapBAPCKOrO MUPATay,
KOTOpBIi B MH(YOIOTHYECKOM KOHTEKCTE aCCOLIMUPYETCS € IePeBO3-
YUKOM YMEPIIKX M0 BOJAM TIOI3EMHBIX PeK XapoHOM. AJIbIOTaHT
TIEPEBO3UT TEPOS «H3 LAPCTBA JKUBBIX B [APCTBO MEPTBBIX» — “t0
a not ungracious inner sanctum”. Ctpoga 13: I was met, not by
the face behind the voice, / But be yet another aide-de-camp / Who
would have passed for a Barbary pirate / With a line in small-talk
like a parrot / And who ferried me past an outer office / To a not
ungracious inner sanctum [11, c. 97].

B Bopoxe (hparMeHTapHbIX 03apeHHuii Tepoto BUUTCS OaHKeT-
HBIil CTON ¢ HETMPEMEHHOH TPUHAIIEKHOCTHIO MHPIIECTBEHHOI
31l BIA/IBIKK TIOTYCTOPOHHEr0 MHPA, 0 KEBTCKOH MH(OIOTHH,
JKapEeHOUl CBUHBEH C 3aXKaThM BO PTY SOMOKOM (€f[Ba YIOBHMAs
PeMUHHCICHIHS Tocemenus npmanackoro Omicces Mama Jlyu-
Ha OCTPOBA OTHEHHBIX CBHHEH, MOXHUPAIOWHMX 3010ThIe SONOKH).
Crpoga 13: I did a breast-stroke through the carpet, / Went under
once, only to surface / Alongside the raft of a banquet-table — /
Awhole roast pig, its mouth fixed on an apple [11, c. 98]. CumBonu-
3UpYs JKEHCKOE, IIOIOHOCHOE H BOCIPUUMYHMBOE JIOHO, «MATOYHOE
JKUBOTHOE)» CBHHbSI 3HAKOMHT TepOsi ¢ YiKacHoii Matepbio — HCKy-
CUTEIBHHIICH, KOTOpast IPUBOIUT YYBCTBA B 3aMEIIATENBCTBO U i~
1IaeT MyXYHHY paccyika. S010Kko BO pTy CBUHBH — 3HAK A/laMoBa
Ta ICHHSL.

Crpoda 14: Beyond the wall-length, two-way mirror / There
was still more to feast your eyes upon / As Susan, or Susannah,
danced / Before what looked like an invited audience, / A select
band of admirers / To whom she would lay herself open. / I was
staring into the middle distance / Where two men and a dog were
mowing her meadow / When [ was hit by a hypodermic syringe. /
And [ entered a world equally rich and strange [11, c. 98]. B «At-
nautik KmyOe» repoil BHOBb BCTpedaeTcs co CBOEH COOCTBEH-
Hoii Marepbto Cio3aHHOM, HO yxke B 00pase Bemukoit Marepu (Ha
TpaHcTepCoHanbHbIi xapaktep Cro3aHHbI yKa3biBaeT cydgukc -ah-
“Susannah). Yem cunbHee cTaHOBUTCS JT0-CO3HAHHE Y HApparo-
pa-MPOTAroHKCTa, TeM 0OJIbIIE OHO 0CO3HAET OKOJIOBBIBAIOLIYIO,
O/lypMAHHBAIOLIYIO, CMEPTEIbHYI0 CYIIHOCTh Bemmnkoil Borumu.
Yikachas Martb — kormmyHbs, Llupues, Kotopast mpeBpaIaeT Mysx-
YHH B )KUBOTHBIX, B CHMBOJ HEUHCTBIX OOy K IeHHUiT — cBUHEH. OHa
TPABAUT KMBOTHBIM MUPOM HHCTHHKTOB, KOTOPBIE CIYXKaT el U ee
TI0/I0POJIHIO.

Benmnkas Matbh nprHAMaeT XapakTep IpakoHa W CTAaHOBHTCS
CMEpPTOHOCHOH YpOoOOpHUECKOH MaTepblo, MOKUpatomel yTpoboit
3eMuIi, LAPCTBOM MEPTBBIX, AHMJIOM, Kyla MOTpykaeTcs repoil
HABCTPEUY CBOGH CMEPTH «B PACTBOPEHUH YPOOOPHUECKOTO HITH
MatpuapxanpHoro unnectay [3, c. 98]. Crpoda 15: There was one
who can only have been asleep / Among row upon row of sheeted
cadavers / In what might have been the Morgue / Of all the cities
of America, / Who beckoned me towards her slab / And silently
drew back the covers / On the vermilion omega/ Where she had
been repeatedly stabbed, / Whom I would carry over the threshold
of pain / That she might come and come and come again [11, c. 98].
[lyremecTBue Co3HaHMS Teposi O 3eMII0 BBI3BIBAET T€ KE CaMbIE
KJIaI0UIIEHCKHE accoumaniy, 4to u y biayma, Ymacca JI. [ixoica.
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[1. Manmyny 6mu3ok He Anz [omepa — Mup Iyl ymepiunx mofei, a
Awnp [lxoiica — Mup Qusmueckux e, Tpymnos. «Jlono 3emmn tpeby-
€T ynoOpeHus, a KPoBaBbie KEPTBONPHHOLICHUS W TPYIIbl — MHILA,
KoTopast el Gonbie Beero mo BKycy. UToObl OBITh MIONOPOAHON
3eMIISl JOIKHA TIUTh KPOBb M MO3TOMY JUISl YBEMMYCHUS €€ CHIbI
COBEPIIANUCH KpoBaBble W3musHusy [5, ¢. 77]. IpornarbiBanue
repost YikacHoit Marepbro-3emneil peficTaBiseTcst Kak IpeaBapu-
TenbHOE TopaxeHue B 0opsoe ¢ apakoHoM. Ho Oro-cosnanue mpo-
CTHpAET CBOIO BOMIO K XKI3HH 32 PAMKH CMEPTH, OHO IIPEOZI0IEBACT
JIECTIOTHUHYIO BIAcTh Oecco3HaTeNbHOro. Bricias, OokecTBeHHast
CYIIHOCTb Ieposi YHHYTOKACT €€ YIKACHBIH JKEHCKHH acmeKT, yTo-
OBl BBICBOOOJUTH ACTICKT IUIOAOPOMHBIA M IHEAPbIi. «MyskcKoi
TpUHIMIL, — muieT 3. HoliManH, — yike 10CTaTO4HO CHIeH, YTOObI
JIOCTHYL 0CO3HAHHS ce0s. Dro-CO3HAHKE YiKe OOMbIle HE ABISETCS
CIyTHHKOM, CHIHOM MaTepHHCKOTO ypoOopoca, MPHKOBAHHBIM KO
BCEMOTYIIEMY 0€CCO3HATENTbHOMY, & CTAHOBHTCS TOMCTHHE He3a-
BHCHMBIM H CIIOCOOHBIM A€HCTBOBATH CAMOCTOATENBHO 1 31€Ch MBI
TIPUXOIMM K CIIeyIONel CTajiy B Pa3BUTHH CO3HAHHS, @ IMEHHO,
K paspenenuto [Ipapomureneit Mupa i K IPUHLMITY TPOTHBOIIO-
JoxHOCTEM» [5, ¢. 124].

B ponu Mudponoruueckoro repost TupuUeCcKui repoi modexaaet
JIpakoHa 1 BO3poskaaeTcs Kak repoii B 00pase bora, Ho B 10 xe Bpe-
M5l KaK ChIH OOTOM OIIOOTBOPEHHON IEBCTBEHHHUIIBI M BO3POK/IA-
tomeit J{oopoit Marepu. Ctpoda 16: 1 came to, under a steaming
pile of trash / In the narrow alley-way / Behind that old Deep
Water Baptist mission / Near the corner of Sixteenth and Ocean -/
A blue-eyed boy, the Word made flesh / Amid no hosannahs nor
hallelujahs/ But the strains of Blind Lemon Jefferson / That leaked
from the church / Through a hole in a tiny, strained-glass window, /
In what was now a torrent, now had dwindled [11, c. 98]. ITobena
HAJl MAaTEPHHCKOH BIACThIO OECCO3HATENBHOT0 MPUBOAUT K Hada-
Ty TIaTpHapXaibHOr0 Pa3BUTHS CO3HAHMS TEPOs, B X07e KOTOPOTO
Tepoil ycTaHABIMBAET OTHOMIEHHS ¢ J[yXOM-OTLOM M BBITOMHSET
CBOKO MH(DOTOTIYECKYIO 33719y BTOPOTO POKICHNS. AHUMA 3eMITH,
Henopounas Matb poxnaer Jloroca-yxa-china, “a blue-eyed boy”
(«romy0orma3oro ManbdmKay), MOMa3aHHHKA BoKbero, KOTopoMy
10 XpUCTHAHCKUM TpenannsM Jamd ums Mucye Xpucroc. Manu-
ecrauueli BhICIIEro aBTOpUTETa, HEBUIUMOTO OTUA M SBICHHS
00XKECTBEHHOTO CBIHA, HECYIIETO HCTHHHBIA CBET YeNOBEYECTBY:
MYZPOCTb U KYBTYpY, CBHICTENbCTBYeT H3pedenne oarna — “The
Word became Flesh” (8 moame “The Word made flesh”) — «Cioo
CTAJI0 YENOBEKOM)).

Taxkum 06pasoM, MHQOKPUTHUECKHH (ICHXOAHATUTHUECKUM
1 apXCTHIMYECKNUIT) aHATH3 TIOITHKH apXeTHia MaTepy B MO3Me
[1. Manzyna «/Mmpamy» moMoraer yBHIETh BHYTPEHHIOK CTPYK-
Typy TOOMBI, PACKPHITH MHOTHE KyIBTYPHBIE KOIbI 1 3HAKH, 3aI10-
JKEHHBIE B TOCTMOJEPHUCTCKOM TekcTe. [Ipumep aHami3a mosmMbl
[1. ManzyHa nokasbIBaeT, 4T0 NCHXOAHATUTHYECKUH U apXeTHIIH-
YeCKHii MOAX0M K TEKCTY 00MajaeT MOTEHIHATIOM, KOTODBII MOKET
ObITb BOCTPEOOBAH MPH PACCMOTPEHUH CIEUH(UKH CTPYKTYpHI
XY/I0’€CTBEHHOTO MIOCTMOIEPHUCTCKOTO TekeTa. JaHHoe neeneno-
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BAHHE MOKET MOCTY)KHTh TAkKe TONUKOM Anisl Oonee eTanbHOro
u3yydenns MudorBopyectsa mosta [1. Manayna.
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Muponosa T. IO. IToeTuka apxerumy marepi B moemi
II. MaanyHna «Immpam» (MidoxpuTHUHMIT aHATI3)

Anoraunis. CTarTio NpUCBSIUEHO Mi()OKPUTUUHOMY aHali-
3y apXeTHUITy MaTepi sIK CTPYKTYPHOI Ta KOHIIENTYaJIbHOI OcC-
HoBu noemu [Toma Manayna «IMmpam». Y poOoTi BUBUAEThCS
3B’SI30K apXETHITy Marepi 3 MpOIecOM iHIUBiayallii roios-
HOTO Teposi TIOEMH 3 MOy NCUXOAHATITUYIHUX KOHIETIIIIH
3. ®poiina, K. FOnra, E. Hoiimanna, E. ®pomma.

KuarwuoBi cioBa: 1. ManayH, noema, Mi¢), apXeTHri, mpo-
1ec IHAMBiAyalii, McuxoaHami3, MOCTMOACPHI3M, Mi(pOKpH-
TUYHUI aHai3

Mironova T. The poetics of the mother archetype in the
poem “Immram” by P. Muldoon (mythocritical analysis)

Summary. The article deals with the mythocritical analy-
sis of the mother archetype which forms a structural and con-
ceptual framework for the poem “Immram” by Paul Muldoon.
The analysis shows a correlation between the mother arche-
type and the protagonist’s individuation process on the basis
of psychoanalytic conceptions of Sigmund Freud , Carl Jung ,
Erich Neumann and Erich Fromm.

Key words: P. Muldoon, poem, myth, archetype, individ-
uation process, psychoanalysis, postmodernism, mythocritical
analysis.




