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Kuiscoroeo HayloHa1bH020 JIIH2BICMUYH020 YHIBEPCUMEMY

OYHKIIOHAJIEHA TPAHCITO3UIIIA TPUAMEHHIKIB
Y IOETUYHOMY MOBJIEHHI
(HA MATEPIAJII AMEPUKAHCBKOI ITOE3I)

AHoOTAaIifA. Y cTarTi BUCBITIICHO MTpo0ieMy (QyHKIIIOHAIb-
HOI TpaHCHO3UILIT NPUHMEHHUKIB y BIPIIOBAHUX TBOpAaX, OK-
PECIICHO PI3HOBUIM Ta CTYIEHI MEepexoay B CUCTEMi YaCTUH
MOBH.

KuarouoBi cioBa: npuiiMEHHHK, TPAHCIO3MIIS, ITOSTHY-
HUIi TBIp, CyOCTaHTHBALlisI, ajiBepOiaizarlis.

IocranoBka mpodemu. HomiHaTHBHI OfMHAUII SK HOCIT 3Mi-
CTy B MEKaX MOETHYHOTO TEKCTY OTPHMYIOTb HOBE, HEMOXKIIUBE B
CHCTEMI MOBH 3HAYCHHS, HATIOBHEHE CKJIAHAM 3MICTOM 1 IIHPOKOIO
cemanTikoto. Le siBume, 1m0 crioctepiraeThes y CTpyKTypi cydac-
HOT QHTMIHCHKOI MOBH # PO3MOBCIOMAYETHCS, Yy TOMY YHCHi, i Ha
TOETHYHE MOBJICHHS, OTPUMA0 Ha3By (DYHKLIOHAIBHOT IEpeopieH-
Taiii [7, c. 224-323]. Cnigom 3a A. JleBuupkuM i yHKIIOHATE-
HOK) TIePEOpIEHTAIIEI) PO3YMIEMO CHHXPOHHHI JepHBAIHHIH
TpOLIEC, 110 MPHU3BOAUTH 10 3MIHU TAPATUTMH MOBHOI OXMHHLI Ta
ii 3aKpiruienns B HOBIM ¢yHKuii [7, ¢. 252]. OxnuM 13 BUAiB YyHK-
TiOHABHOT TTepeopieHTallii € (QYHKI[IOHAbHA TPAHCTIO3UIIIS MOB-
HUX OJMHHUIIb, KA PO3IISAAETECA NIHIBICTAMH SK MEPEXiJ MOBHOT
OIMHHUI 3 offHi€ei Kareropii B iHIIy [6, c. 64], a00 BUKOPHUCTAHHS
omHiel MOBHOI (hopmnt y (yHKii iHmoi hopmu — ii mpotnuneHa B
napajrmansHomy psmi [17, ¢. 519].

Crarts npucBsyeHa AOCIIKEHHIO CHHTAKCHYHIX KOHCTPYK-
1ii 13 IpUAMEHHUKAMH B TOCTHYHUX TBOPAX, SKI HECYTb BAKIHBY
JHTBICTHYHY Ta EKCTPANIHTBICTHYHY iH(OpMAIIiTO i Oe3moceper-
HbO BIUIIBAIOTH Ha (hOPMYBAHHS CEMAHTHKO-CHHTAKCHYHOT CTPYK-
TYPH TIOETHYHOTO TEKCTY. Y CBOIO Uepry, BOHH MOKYTb ITi/IHaBATHCS
Tilf 4K IHITIH KaTeropianbHiil mepeOyIoBi i BILTMBOM TEKCTOBOTO
OTOYEHHSL.

Tpancrosuitis pUAMEHHNKIB y MOBJEHHI JOCIIKyBAnacs B
pobotax baratrox HaykoBIiB [1; 3; 12; 13; 15; 24]. IIpote xoaHOTO
CIIEIIATTHOTO JIIHTBICTHYHOTO JI0CTIKEHHS 3 HETHIIOBOTO (DYHKITi-
OHYBAHH TIPHIMEHHUKIB Y BIPIIOBAHOMY aMEpHKAHCHKOMY MOB-
TICHHI HEMa€, LM 1 3yMOBIICHa aKTyaJILHICTB CTarTI.

MeTa HayKkoBOTO NOLIYKY MOIATa€ B 3'ACYBAHHI MCXaHI3MIB i
0co0mIBoCTEH Tpchnozmuu TIPHIMEHHUKIB Y BlpH.IOBaHOMy ame-
PUKAHCHKOMY MOBJICHHI, Y Pe3y/bTaTi AKOi JOCTI/LKYBaH] OMHHUIL
OTpuMyIOTb HOBI (yHKIii. OO €KTOM BHBUEHHS € MOETHYHE MOB-
TIEHHS aMEPUKAHCBKUX aBTOPIB, MPEIMETOM — CHHTAKCHUHI KOH-
CTPYKIIiT 3 IPHAMEHHIKAMH, 1[0 TPE/ICTABNEHI B MOBHIH TKAHWHI
TOETHYHKX TBOPiB. MartepiaioM CTarTi CIyryBaTHMYTh TBOPH aMe-
PUKAHCHKHX MOCTIB.

Bukiiaj ocHoBHOro Matepiaiy gociaixkennsi. OnHuM i3 mep-
IUKX TIOHATTS TPAHCTIO3MLi 3aMpONOHyBaB (PaHIy3bKUH yUeHHUit
1. bami, sKkuii BHOKPEMITIOBAB JIBA BUIH TPAHCIIO3HIIIT: (YHKIIi-
OHaJbHY (rpaMaTHqHy) i CEMaHTHYHY [2, c. 131]. Tlepmmit Bug
TpaHcno3uLi{ nependayae 3Miny FpaMaTI/I‘{HOI (TepeBaKHO CHHTAK-
cnuHoi) YHKLIi MOBHOI OIMHMLL, APYrHil TATHE 32 0000, OKpIM

3MiHH [PaMaTHYHOL (byHKuu e i 3M1Hy cmucy. O60B’S3Kk0BOIO
03HAKOK) TPAHCTIO3MII € Tepexis OfHiel YACTHHM MOBH B iHILY.
[Ipu upoMy TpaHCIIOHOBaHE CI0BO 30epirac 3araibHe JEKCHUHE
3HAYEHHS I OTPUMYE JIMIIE JOJATKOBE JEKCUKO-TpAMaTHIHe 3Ha-
YeHHS, BIIACTUBE Till YACTHHI MOBH, [0 SKOI HANEXKHUThH L HOBO-
yrBopeHH [16, c. 7].

Ha nymxy L. Bamni, MoBHuiA 3HaK, MOBHICTIO 30epirarun
CBOE CEMAHTHYHE 3HAYCHHS, MOXE 3MIHIOBATH IDAMaTHYHE 3Ha-
yeHHs, nepOpasuy Ha cebe PyHKwilo Oyab-sKoi JeKCHYHOI Kate-
ropii (IMCHHKKa, Ji€CIOBA, MPUKMETHUKA, MIPUCIIBHUKA), JI0 AKOT
BiH He Hanexuth [7, ¢. 231]. Tak, Hampukian, y BipHIOBAHOMY
tBOpi P. ®pocra “The Star-splitter” ¢yHkuioHanbHa TpaHCIO3ULiA
CTIPUYMHSE 3MiHY MApaiurMu NPUIMEHHNKIB for Ta with 1 HabyT-
T HUMHA HOBOI (yHKUIT imennuka: “The best thing that we're put
here for’s to see; / The strongest thing that’s given us to see with's
/ A telescope” [21]. llpuiiMenHuky, ki B TpaTuLiiiHii rpamMaTyii
HE MAIOTh KaTeropii BiIMIHKA, Y TIOETHYHOMY MOBJCHHI LUIIXOM
Tpancno3uii BxuBaroThes B Possessive Case (’s), cratouu ocoomu-
BUMH 3HaKaMi, 10 BXOAATH 10 JEKCHKOHY HoeTa. TpaHcnosuuis
3YMOBIIOETCS TIPATHEHHAM aBTOpa 10 OMPEAMETHEHHS (YHKIIH
TENECKOIY B IOCTHYHOMY TBOPI.

Sk 3a3Hayanocs BuiLle, MPUIMEHHAKOBA TPAHCIIO3UIIISA B ame-
PUKAHCHKOMY TOETHYHOMY MOBIIEHHI 3yMOBIIEHA HU3KOIO JIiHIBic-
THYHUX TOTPeO BUCTOBICHHS TYMKH, TAKHX K O3HAYCHHS 0CO0H,
OIPEIMETHEHHS TIEBHOTO sBHUIIA 200 03Haku Touo |16, c. 8]. Tak,
Hanpuknaz, y noernanomy tBopi K. Jixoncon (K. Johnson) “The
Meadow” npuiiMeHHUK With, y CeMaHTHIIl KOT0 HasBHA BKa3iBKa
HA CIIBIOJNIOKEHHS JIBOX 00 €KTIB, NLIAXOM JIOIABaHHS cydikca
-ness TIePeXOIUTh B IMCHHHK 1 BKUBAETHCS aBTOPOM ISl IO3HAYCH-
Hsl ONU3bKOT JIOAMHH, KA 3aBK/AM 3HAXOLUTBCS TOpY: “‘for you?,
who would never leave me, / my withness, my here” [22].

HeoOxinHo Bif3HAYuTH, MO 3MiHA TPAMATHYHOTO CTaTyCy
CII0BA MIPU3BOAMTD HE TPOCTO J10 30aradeHns abo 3Minu Horo ce-
MAHTHKH, aJie 4acTo came 4epe3 OKa3ioHambHi rpaMaTHyHi 3MiHN
TOET BUCIIOBIIOE HANOLTBIN 3HAYYILI [T HBOTO (LI0CO(CHKI MO~
HatTa. Tak, Hanpuknaz, y noernanomy tBopi “God’s Christ Theo-
ry” Anna Kapcon (Ann Carson), 3BepTatodrch 10 IEPIIOTO Bipiia
nepuoro po3ainy Oxkposenns loanna borocnosa “zpog Ocdv” -
“and The Word was with God” [28, c. 3], opyIIy€ BaXIHBY TeMy
BiHocuH bora 3 (with) Ciiosom, bora 3 Xpucrom, bora 3 moapmu.
[Tpu upomy moeTeca Hafinse rpeUbKHii IpUAMEHHIK With (TPOG),
AKni OyB BUOpAHUH CBATHM aloCTONIOM, BENMKOK CHIOK: “God
had no emotions but wished temporarily / to move in man’s mind /
as if He did: Christ. / Not passion but compassion. / Com — means
“with”. / What kind of withness would that be? / Translate it”
[29, c. 1070]. A. Kapcon HamaraeTbcs po3rajiaTi G0rocioBChKY
3arajiky, CXOBaHy B OKa3iOHaJi3M withness, Oinblue TOro, BOHA
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TparHe 3ayyuTH YATada 10 0OYMYBAHHS CMHCIY, KU 3aKi1a-
JEHUH Y LieH IIPUIIMEHHHUK.

[puiiMEHHIKOBI OJIMHUII 3MATHI 10 TPAHCIO3MIII, SKa CIO-
CTepiraeThes BCEpe/IiHi caMoi kateropii, Hanpuknan: “Stopping by
Woods on a Snowy Evening” [30, c. 194]; “I cross Lincoln Park on
a winter night when the snow /is falling” [18, c. 23]. Buxopucras-
Hsl IPUAMEHHKKA 071, 3aMiCTh i1 Ta af, MIKPECTIOE HECTAHAPTHY
IHTEpIpeTALiio PeanbHOro CBITY Kpi3b MPU3MY HOETHYHOTO TEKCTY.
Amke, Ha BIIMIHY BiJi IpUiMEHHHUKA 71, IPH BUKOPHCTAHHI SKOTO
MOMEHT 37iCHEHHS il 300paKyeThes «BKIIOYEHHM» ad0 «BIHU-
CaHUM» Y 4acoBuii npomixkok [8, c. 183] (in the morning, in the
afternoon, in the evening), 1 npuiiMEHHNKa at, SKuil AiMATH 100y Ha
TIeBHI TOYKU-OPIEHTHPH U 1HTEPBAIH, 1O (GOPMYIOTh «MAPLIPYT»
pyxy yacy [8, c. 209] (at dawn, at noon, at night), npuAMEHHIK
On TPEJICTABISE YACOBUI BIPI30K «3aCTUIIUMY, «3yTHHEHHM 5K
«MicIie», TUIOIIMHA, Ha sKil Bi0yBaeThes mofis [8, c. 182]. [omos-
HE B HOTO CeMaHTHIIi Te, 110 KOHLENT «(YHKIIOHATBHOT OMOpH»,
SIKHH Peai3yeThes B TOKATHBHIX CLIOMYYEHHSX, Y TEMIOPATbHHX —
TIEPEOCMUCITIOETHCS SK «TIPUB’SI3aHICTY MOAIT 10 IEBHOTO «MiCILs»
(8, c. 192].

Pi3ni mpuiiMeHHNKE BifloOpakatoTh 0COONMMBHE OIS HA
ONHCAHY CHTYAIII. [HIMMH CTIOBAMH, iICHTHYHI Ha eI 10~
IV TIPOCTOPOBI PO3TALTYBAHHS 00’ €KTIB MOXKYTh OTPHMATH Pi3HY
MEHTJIBHY Pelpe3eHTallit0, KO Ha MIEPEIHil MIIaH BUCTYAKOTh
pi3Hi KOHLENTYyanbHi eneMeHTn: “As cool as the pale wet leaves
/ of lily-of-the-valley / She lay beside me in the dawn” [27, c. 30];
“IF tired of trees I seek again mankind, / Well I know where to hie
me — in the dawn, / ... / and so they will hold them past midnight
/ and into the dawn” [30, c. 17]. [IpuiiMeHHNK in KOHIENTYyIi3ye
yacosuit mpomikok sk BMICTUJIUIILE, 3anorene momisvu. [Tpu
1[bOMY, YHOIOHIOUHCh MPOCTOPOBHM OIMHHIIAM, TEMIOpaTbHa
omuuuLd dawn (cBiTaHOK) «HaOyBae» SKOCTel, iif He BIACTHBHX,
SKUMH BOJOZIIOTH 00’ €KTH MaTepiaibHOTO CBITY, a caMe: YBNCHHS
TpO KOHTEHHEP SIK PO KIIbKiCHE MIPHIIO Yacy.

OyHKIiOHANbHA TPAHCIIO3ULIA BiIOYBAETHCA MPH PO3ILIETLIEH-
Hi JICKCHYHHX OJMHHIb, YHACIIIOK YOTO BUHUKAKOTH CEMAHTHYHI
mepenuiauii. Hanpuknan: “And he could wait — we'd see to him
to-morrow. / ... / And how it stands between the night to-night”
[21]; “And Time will have his fancy / To-morrow or to-day” [29,
¢. 500]. Y HaBeneHuX mpUKIafax 3 OXHOTO iMeHHUKA (fomorrow /
tonight / today) yTBOPIOIOThCS 1IB1 HOBI (YOPMIL: IPUIMEHHHUKA f0 K
npeQiKCATBHOTO eNeMeHTa 1 CloBa morrow (panox) | night (seuip)
/ day (nenb). OcobnuBOCTI BKMBAHHS MPHIMEHHHUKA f0 SK Tpedik-
CaJBHOTO eneMeHTa (depe3 Aedic) i3 TeMIopanbHUMH OXUHHLSIMA
Oymu migmiveni me O. €cnepceHoM, KUl Po3risaaB NPUHAMEHHHK
SIK ICTOPHYHO camocTiliHe cioBo [4, c. 114]. TemmopanbHe 3HaYeH-
Hsl PUIMEHHKKA f0 TIOfiOHE 10 IPOCTOPOBOT0: YTBOPEHHS €AHOCTI
KOMIIOHEHTIB Y Yaci, pyX JI0 [IeBHOT TEMIOpATbHOT MEXi (10 paHky,
JI0 CHOTO/IHI, 10 BEYOpa).

MoBa ameprKaHChKOi TO€3ii mparte 0 HeKOHBEHIIOHATBHIX
CHHTaKCHYHHX 100yA0B. LIiTBEPKEHHAM TOTO CIIyTye HE 30B-
ciM 3BUYA{HE BUKOPHCTAHHS aHTHHOMIYHUX NPUHMEHHUKIB above
1 below, after Ta before, sKi CyOCTaHTHBYIOTBCS 32 JIOTIOMOTOIO
03HaYeHUX / HEO3HAYEHHX APTHKIIB, MO 3aBKIN € TMOKA3HAKAMH
IMEHHHKa, TIEPETBOPIOIOYH THM CAMUM TPUIMEHHHK y CaMOCTiii-
HY YaCTHHY MOBH, 31aTHY CTaTH OKa3ioHATbHUM miameroM: “So [
asked the Master of Shadows // about the above and the below // the
this and the that” [26]; “to an after stilled in body // from a before
body filled” [19]. Ilix yac Taxoi cyOcTanTHBALI He BiIOYBa€THCS
3HAYHHMX CEMAHTHYHHX 3PYIICHb, BUPIMIATLHIM Y TAKHX BUMAJIKaX
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CTA€ JIUIIC BKMBAHHS CIOBA B HETUIIOBIH I NPUIMEHHUKA CHH-
TaKCHYHIN (YHKIT — HOCIs O3HAKH.

YV MOBI CydacHOT aHITIOMOBHO] T0€3ii BAHUKHEHHS 11bOTO SIBH-
111a TPOAMKTOBAHO CTPYKTYPHAMH OCOONMBOCTAME CaMOi MOBH, Ji¢
YACTHHOMOBHA HAJEKHICTh CTOBA YaCTO BU3HAYAETHCSA HOrO CHH-
TAKCHYHOK) MO3MIiEH0. Ha T1i po3XuTyBaHHs MOSTHYHOTO CHHTAK-
CHCY Tie SIBHIIE Ha0yJ10 IUPOKOTO TIONIHPEHHS:

The before took us right up to
the after, even though under
meant we should not try over,
from being stronger than to,

up shying from its ascent
in the face of down. I held

on to you and beside you
I became with and about.

In our around, the near/far

could turn away and toward

within the without. By my above

and your below, the wheres and

whens retreated, leaving time

and space stranded, in off. on out [31].

Y noetuunomy tBopi C. Ban Jopen “Preposition” npuitmenHu-
KH TIOCITIZIOBHO KOHIIETITYAITi3yIOThCA IUIAXOM TIOCTAHOBKH iX Y 110~
CTIO3MLIO 1 TPEMO3NLI0, IO AA€ HAM TPaBO TOBOPUTH IO IXHIO
TEKCTOTBIPHY POJIb. AMEPHKAHCHKA [TOETECa CTABUTH MPHIMEHHIKH
B HE3BHYHE OTOYEHHS, HiOM TIPOTIOHYIOUH M «3irpaTi» HOBY POIb i3
HEBIIOMHMH paHiIlIe TIapTHEPaMH. YKUBAHHS CTOBA B HEBIACTHBIi
fiomy dyHKii — mepia 03Haka nepexoy B iHIIMIT JIEKCHKO-TpaMa-
THYHUH po3psx. Tomy y Bipiui BinoOpakeHO Taki SBUILA IEPEXOIY B
cucteMi yactin MoBu: cyocrantusatis (The before took us; the af-
ter; under meant; our around; near/far could; the without; my above;
your below), ipeMKaTHBi3aLis (YKUBAHHS TPUIHMEHHHKIB Y yHKIT
iMeHHOI yactiny npucynka: “I became with and about”), an’eKTiBa-
uist (the face of down up), anepOianisawis (shying from, turn away
and toward; I held on), octanus 3 KUX MpeJCTaBIEH HANIIAPILE.
Y TBOpax aMepuKaHCHKHX TOETIB 3a()ikcoBaHO Oarato BUMai-

KiB Mepexofy MpUiMEHHKKIB y npuchiBHuky. Hampukmaz, Bipio-
Bannii Teker b. Ilepenmana (B. Perelman) “Chronic Meanings”
JIMOHCTpYE aKTyalbHUil JUIS Cy4acHO! moesil MUIfAX BiICIKAHHS
BAJICHTHOCTEIl Ha MPEIMET, KOHIeNTyami3alii mpuiilMeHHuKa 1 me-
PeTBOpEHHS TPUIMEHHNKA B aJBepOianbHuil mcgiMeHHuK: “She
put her cards on. /... / He caught his breath in. / ... / Alone with a
pun in. /... / They won't pull that over [29, c. 1045]. / ... / Like a
cartoon worm on. / ... / Naturally enough I turn to. /... / I'm going
to Jos for. / ... / One has to give to. / Taste: the first and last. / [
remember the look in [29, c. 1046]. / There are a number of. / But
there is only one. / That s why [ want to [29, c. 1047]. . MemasizoB
[11, c. 298] ybauae 0CHOBHE PO3XOIKEHHS MiXK PUIMEHHIKAMA i
TiCIAHMEHHIKAMH B TOMY, ILI0 OCTAHHI BUABMSIOTH OUbITY TEHIEH-
11i10 710 opManbHOTo 00’ eHaHHS 3 iMeHeM, Hix nepii. H. Hikomi-
Ha, PO3TVIAAI0UH 3B’ S30K MO3HIIT MPUIMEHHIKA 1 HOTO CeMaHTHKH
B [IOETHYHOMY TEKCTi, 3ayBaKY€, 10 «CKOPOUCHHS ENEMEHTIB CHH-
TaKCHYHOT CTPYKTYPH TIPU3BOAUTD JI0 PO3UIMPEHHS i YCKIIAHEHHS
CEMAHTHKH CITiB, SKi MapKyOTh TMO3MIIi0, IO 3aJMIIAEThCS He3a-
mimenoto» [13, c. 140]. Takwuii enimcuc BiCYTHIX 4ieHIB POOHTH
aKIEHT Ha TIPUAMEHHUKY, SKUH, OMMHMBIINCE Y CHJIbHUX TIO3HIIIAX
TEKCTY (HAMPHKIHII Ps/IKa), HaOyBa€e 0COONMMBOI CEMAHTHYHOT 3Ha-
YAMOCTI.
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BinOyBaeTbest He mPOCTO BiACIKAHHS BANEHTHOCTEH, a i CTATY-
BAHHS OHTOJIOIIYHO BAXKIMBOI BANEHTHOCTI B iM’s, TOOTO HOMiHA-
Ti3alis BiTHOWIEHb Y aHTIOMOBHIH TOe3il, MpH bOMY CeMaHTHKa
NpUAMEHHHKA JOTIOBHIOE CEMAHTHKY IMEHHOTO KOMILIekey: “Now
the view-from-above, the aerial attack of do you / remember?”
[29, c. 1075]; “All out-of-doors looked darkly in at him” [29, ¢. 227],
“Is an open field, or a factory, or a by-pass” [20]; “that John Ash-
bery’s grandfather / was offered an investment-in” [29, c. 693].

SKIwo po3misnaTH micsieciBHI KOMIOHEHTH, TO MOXHA TO-
roputics 3 TBepmkeHHaM H. Hikomizoi mpo Te, mo tpancdopma-
1ist TPUIMEHHKKA B MICASAMEHHHUK, 3 OJHOT0 OOKY, IOCHITIOE HOTO
3B’30K i3 JIIECIIIBHOIO (hOPMOI0, 3 1HIIOTO — MIAKPECITHOE HOTO Bifl-
HOCHY caMmocTiitHicTb y Tekcti [13, c. 145]: “a blow-away paper”
[21]; “A far-off sail, white as a crescent moon” [29, c. 185]; “Or
else he bragged of bygone glories” [29, c. 767]; “a socked-in sky”
[23, ¢. 296]; “and Laughed-At-By-Horses” [29, ¢. 998]; “Of laid-
on education” [21]; “An off-limits sign pulls me” [29, c. 1034];
“What far-out twitterings” [29, c. 783]. Y HaBeleHHX MpPUKIAIaX
MDK 4JIEHAMH CIOBOCIONYYEHHS BifOyBA€ThCS MEPEPO3MOALT ce-
MaHTHYHOTO HaBaHTaxeHHA. 00 eIHaHHA yepes aedic ABOX CKa-
JOBHX CIOBOCIOMYYEHHS, SIKi HalexXarh 0 Pi3HUX YACTHH MOBH,
yKa3ye Ha MOKIMBICTb CEMAHTHYHOI KoHTamiHatii [7, ¢. 292], To6-
TO B3a€MOJIii MOBHUX OJMHHIIb, HACTIIKOM SIKOI € CXpEIyBaHHs i
YTBOPEHHS IHILIOT O/IMHAIL, YaCOM HeTpaBHIbHOT a0 CBiTOMO Opi-
€HTOBAHOT Ha CTHJICTHYHY BUPA3HICTh BUCIOBY [ 14, c. 79].

YMOKIMBIEHICTb TAKHX EMITETiB MOACHIOETHCS POLECOM JIeK-
CHKani3alii CHHTAKCHYHUX CTPYKTYp, KMl 3a0e3meuyeThest BTi-
TMIEHHAM PI3HUX LUIAXiB (QYHKIiOHAMbHOI MEepeopieHTanii MOBHHX
omuHuLB [7, ¢. 292]. V cBoto yepry, Leii mpouec crnpuse 3araib-
Hiil TeHJEHLI BIPIIOBAHOTO MOBIEHHS 10 KoMmpecii iHpopmarii,
EKOHOMii MOBNIEHHEBHX 3ac001B, TAKOHIYHOCTI i apopUCTHUHOCTI
[9, c. 87].

BosHouac B aMepHKaHCHKOMY BipLIOBAHOMY MOBJIEHHI JIi€ IpO-
THJIEKHHH TIPOLEC — CETMEHTALisS MPUIMEHHNKA. Y TOETHYHOMY
tBopi P. Maxloy (McGough) “40-Love” rpadiuna opranizauis
BipIla MOCTPHSLIA PO3CIKAHHIO ABOX CIIB tennis 1 between, po3iie-
TUTIOI0YH X HABIiT. ABTOp JALTHTH CITOBA HA JIB1 KONOHKH OLIs Kpato
JBOX Pi3HHX CTOPIHOK, MEKEIO MK SKUMHU CIYTye 3THH KHUKKH:
“middle | aged | couple / playing / ten — / nis / when / the game /
ends / and / they / go / home / the net will / still / be / be — / tween /
them” [25, . 17]. KIto40BOK0 03HAKOK CEMAHTHKH MPUIMEHHHKA
between (mizc, nomizc) y cnocodi opramizarii crenu (curyarii)
HE3QJIEKHICT OJIHH OJTHOTO i piBHICTH pensTyMiB [5, c. 351]. YHac-
TiJIOK CerMeHTalii TPUAMEHHUK be — / tween ONUHAETCS Y IPOTH-
TeKHUX BEPTHKATBHIX KOMOHKAX Bipia (be — opyee cioo 6 paoky,
tween — nepuie c1060 8 HUMNCUOMY PAOKY), TIOCUITIONUH 1 O3 Toro
BITUYKEHICTb MiK YOJOBIKOM 1 JKIHKOIO — BOHH Pa3oM, ane if 3aBik-
I HapizHo. Anitepauist be Ta be — (/ tween), SiKi po3TalIOBaHi Ha
PIBHUX TIO3HIIiSIX, IPOBOKYE YOAiOHEHHS MPUAMEHHUKA JI€CTIOBY,
TiATBEPLKYIOUN HEPO3PHUBHILH 3B’SI30K MK JIOIBMH, HABITb 33 PH
HASBHOCTI TPILIMHK y CTOCYHKaX. [paroun sk i3 Gpopmoro, TaK i 3i
3micToM npuiiMernnka between, P. Maxl oy mizkpecioe kpax cto-
CYHKIB MIX TapoI0, CBIIOMO BKHMBA€E HOTO B HETPajMLiiHIN (yHK-
11ii, ane poOuTH 11e OyLyun BIEBHEHNM B YCIIIIHOMY NOBiIOMIEHHI
yuTayaM HeoOXinHoi inopmawi i BiAMOBiAHOT IHTEHIII.

Jlo MOBHOI rpu fIK «0COOMMBOTO THIY MOAEMi AifCHOCTI»
[10, c. 81] ynmaetbcs amepukanchka moeteca ol lnecci (R. Bl Du-
Plessis) y moeriunomy tBopi “Of”: “of words, enormous slant, dif-
ficult OF” [23, ¢. 20], “Of is a voice and of is another, and there,
here/ of, / black and crest, the flair / “of things” in the langdscape”

[23, ¢. 20]; “Hard to get home, but this is, this travelling / of / is /
home” [23, c. 21]; “Closer? farther? / To study and inhabit / (cars
humping up the holding pit) / of, one foot after another, fueled and
connected / ... / door after door of / of” [23, c. 22]. Jlrwollnecci
0arato i MIiAHO eKCIePUMEHTYBANA, 3’ €AHYIOUH i3 TPHAMEHHHKOM
Pi3Hi YaCTHHU MOBH, CTABIYM HOTO B Pi3Hi MOMILIT, BUALIAIOUN
rpad)ivHO HA MUCTI, THM CAMHM TiIKPECTIOIYH HOT0 3HAYMMICTD. Y
BIpIL CIIOCTEPIraeThes MOBHUM MEPEXis cTyk00BOT YaCTHHI MOBH
B MOBHO3HAYHY. Ha Hamry ymKy, cipoOn BUKOPHCTaHHS HETpai-
LiHHEX (OpM 1 3HAYCHD MPUIMEHHUKIB AMEPUKAHCHKAMHU TTOETAMI
3IHCHIOIOTECS i/ BILTHBOM TaK 3BAHOTO HENHIHHOIO CTHIII0 MHUC-
JIeHHs], KW TIOB’S13aHMi 31 creu(iyHuM CocodOM CBITOCTIPHH-
HATTA. Y TOETHYHOMY TBOpI BifOYBA€THCA MEPEPO3MOMLT CeMaH-
THYHOTO HABAHTAKEHHS MK WICHAMH BUCIOBIIOBAHD, TPU I[HOMY
TPUAMEHHHK «TepeTaArye» Ha cede 3HAYCHHS BChOro MPUIMEHHN-
KOBOTO CIIOBOCTIONYUEHHS.

BucnoBku. OTske, aHaNi3 GyHKIIOHATBHUX 0COOMMBOCTEN MpH-
IMEHHUKIB Y TIOGTHYHOMY TEKCTi HAZIA€ MOYKIMBICTh BUSABUTH 31aT-
HICTh IMX MOBHHX OIMHMIB 10 ()YHKI[OHATBHOI TPAHCTIO3MI, Y
pe3y/IbTaTi AKoi MPUIMEHHNK HAOyBA€ HOBHX XapaKTEPHCTHK, IO He
BIIACTHBI HOMY SIK OJIMHHILI IPaMaTHYHOT CHCTEMH MOBH, ajike TIpH
TPaHCIO3MI] IPUIMEHHHKA IOPYIIYETHCS HOTro KIACHYHE Po3Tary-
BAHHS, 3T1/THO 3 KM MPUIMEHHHK 3HAXOXUTHCA B LIEHTPI PHIAMEH-
HUKOBOTO CITOBOCTIONYYEHHS. 3MIHH i MIEpETBOPEHHS PUIMEHHUKA
B TIOCTHYHOMY MOBJICHHI BUPAKAIOTHCA B 3aMIlIeHHI a00 TOTOXHO-
CTi, CTATYBAHHI JIBOX 200 KibKOX hOpM, & TaKoXK cermeHTartii. bimb-
1€ TOTO, 11i OMHHII BAMBAIOTECS Y (YHKILIi IOBHO3HAYHHX YACTHH
MOB HIfYaCTOTHIIIIE XM CYOCTaHTHBAIliT Ta aBepOaizarii.

[TpoBenene A0CHiKEHHS HE BUYEPITYe BCOTO KOMILIEKCY Ipo-
Omem, TOB’s3aHNX 13 QYHKIIOHATBHOK TPAHCTIO3ULLIEIO TIPHHMEH-
HUKIB y BipIIOBAHOMY aMepHKaHChbKoMy MoBieHHI. [lo3a yBaroto
3QIMIIAETCS XHIA CHHEPTETHYHUI MOTEHIiaN y MOeTHUHIH cHc-
TeMi, Y YoMy i y0auaemo meperieKTHBY MOfabIIIX AOCHTIKEHb.
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IIpoxomnos I. $. ®yHknMOHANbHAs TPAHCHO3HIUS
NMPeLJIOroB B NMOITHYECKOH peuH (Ha mMaTepHajie aMepH-
KAHCKOM M033MN)

AnHotanus. CraTbsi HOCBSLICHA HCCIELO0BAHUIO SBIIE-
HUA (QyHKUMOHAJIbHOU TpaHcmo3unuu. OcBelleHa npoOiema
(YHKIIMOHAJIBHOM TPaHCHO3UIIMY IIPETIOTOB B CTUXOTBOPHBIX
MIPOU3BEICHUAX aMEPUKAHCKUX I1OJTOB, ONPEAETIECHBbI Pa3HO-
BUJHOCTH U CTENEHb N1€PEX0]a B CUCTEME YacTell pedH.

KuiroueBble cj10Ba: peyIor, TPAHCIIO3UIHS, I03THYECKOE
IpOU3BeICHNE, CyOCTaHTUBALNS, aiBepOHaIn3anusl.

Prokopiv G. The functional transposition of preposi-
tions in the poetic texts of American writers

Summary. The article deals with the problem of function-
al transposition of prepositions in poetic works of American
poets. The author draws a line round varieties and degrees of
transition in the system of parts of speech.

Key words: preposition, transposition, poetry, substantiva-
tion, adverbalization.




