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CATHUPUKO-CAPKACTUYHNU TUCKYPC Y MEJIIAITPOCTOPI CIITA

Anoranin. CTaTTio TPUCBIYEHO IOCIHIIKEHHIO CAaTHPHU-
KO-CapKaCTUYHOTO JUCKYPCY B MEXaxX HOBOTO IHTErpPOBAHOTO
JKaHpy — 1HQOTEWHMEHTY — 3 METOIO BHSBIICHHS HaHOLTBII
nieBuX 3aco0iB BIUIMBY Ha ajapecara B CYy4acHOMY amepu-
KaHCHKOMY MEIIalpoCTOpi, a TAaKOXK PO3IIILY CTHIICTHYHUX
MPUITOMIB, SIKi 3aCTOCOBYIOTBCSI B TEKCTaX MCEBIOHOBHH JUIS
JOCSTHEHHSI 0a)KaHOTO eMOLIHHOrO BIUIMBY Ha OTPHMYyBada
iHpopmarii.

KuarouoBi ciioBa: catupuko-capkacTHYHHA JUCKYPC, iH-
(hoTeHHMEHT, MeAianpoCTip, ICEBIOHOBHHH, CapKa3M, caTHpa.

IoctanoBka mpodmemu. AKkTyanbHicTh poOOTH TOMATaE y
BHBUCHH] HOBOTO THITY JIMCKYPCY — CATHPHKO-CAPKACTHYHOTO —
cydacHoMy Memiarpoctopi CLLIA B Mexax Takoro xaupy, sx iH¢o-
TeiiHmMent. 00’ €KTOM JIOCITI/KEHHS BUCTYTIA€ HOBHH THII IUCKYPCY —
CaTHpHKO-capKacTHIHui auckype. [IpeameroM posmsay € cTuiic-
THYHI TIPHIOMHU BUPKEHHS CATHPH 1 CapKa3My B aMEPHKAHCHKOMY
MeZianpocTopi.

Mera crarTi nonsrae y BusBienHi 3aco0iB BIUTMBY Ha afpecata
B CYYacCHOMY aMEpHKAaHCHKOMY MeJialpocTopi, MO IPUBOAATH 10
CaTHPHKO-CAPKACTHYHOTO ehekTy. MarepianoM s aHamizy cyry-
BAJTH CyYacHi CTATT 3 TICEBJOHOBUHAMH B CATHPHKO-CAPKACTHIHHX
aMEpPUKAHChKIX OHJAH-BUHAHHAX, TakuX K «The Oniony, «The
Best Page in the Universe», «The Red Tractor in the USA».

Buknajx ocHoBHOT0 Matepiany mocaitkenns. CydacHe cyc-
TIBCTBO YiTKO yCBlI[OMJ'I}OG AKY CYTTEBY POTb 3ac00M MacoBoi
mq)opMauu BIAIrpaloTh y ioro kutTi. Lle cycminbeTBo crokuBa-
yiB. 3 TTMHOM Yacy cepoio CIOKMBAHHS CTaa TAKOK BCECBITHS
TaBYTHHA, OCKLIbKM KOPHCTYBaui BUABNAIOTH MOCTilHMIL iHTEpEC
7o Hei Ta akTHBHO BiIBiZyrOTb pi3Hi caifiti. He omunymn yBaroto
ii pisHi caiftn HOBHH. Ha BifMiHy Bil KITACHUHMX KaHPIB Cy4acHi
OHIIAIH-TA3T! UM JKypHATH JI03BOJAIOTH ABTOPaM HOBHH iHJHBI-
IyanizyBatd mojaqy iH(OpMaLii, BHCIOBMIOBATH BMACHY IYMKY,
HAJa10Th MOKIMBICTb 00TOBOPIOBATH HOBUHH 3 apecaTaMu B Me-
ax OIHOTO JMCKYpcy. BenuuesHe 3HaueHHS 715 TEKCTiB MacoBoi
inopmarii Mae MPaBUIMBHICTb CIPUAHATTA TEKCTY, 1o 3abe3medy-
€TCS HE JIHIIE MOBHUMH OJTHUILAMY Ta iX 3’€IHAHHAM, a i HeoO-
XiJIHUM 3arajbHUM KOMYHIKATHBHUM TJIOM 3HaHb, Ki Mae ajpecar.
a1 CIPUAHHS iCHYBAHHIO HEBIMHHOTO iHTEpecy A0 HOBHHHHX
caiitis iH(bopMauiﬂ Ma€ TOCTPHH KPUTHKO-KOMIYHHMI XapakTep.
Jlxepenom cmixy BHCTYMAIOTh CATHPA i CapKa3. Tax, y cydacsomy
aMEpPUKAHCHKOMY MEJianpocTopi MOKHA 3HAUTH KOMIUHi JKypHAIH!
CaTHPHKO-CAPKACTHYHOTO XapaKTepy.

AMepUKaHChKI MeiakaHp He MPOCTO JaloTh 3MOTY OTpH-
MyBaTH iH(OpMaLio (He 3aBk/IK JOCTOBIpHY a00 HaBiThb BHraja-
Hy (TICEBIOHOBHHN)), aBTOPHU CTATEH TAKOK AIEMOKTh 110 eMOIii
IS/1a4iB, iX CTaBNEHHS JIO TIEBHOI IpobmemMu abo BijoMoi 0co0H,
HafyacTillle 3 METOI0 BUKIUKATH HTEPEC, 3aXOMUTH i PO3BAKHTH.
HoBi moxmiBocTi B MeianpocTopi MPHBOAATH 10 MOSBH HOBOTO
1HTErpoBaHoro *kaHpy — inQoteiinmenty (anrn. infortainment Bin
information — indopmawis Ta entertainment — possara) [1; 2; 4].

Maetbes Ha yBasi infortainment ik CTHpaHHS KOpAOHIB MiX iH-
(opmatiero (information) Ta posaroto (entertainment) [4, c. 239].
[Hake Kaxxy4n, MOBa iijie PO OPiEHTALLIO aBTOPIB Oyb-AKUX Me-
TIHAX TIPOIYKTIB HA PO3BAKANBHICTH IH(MOPMAIIi, 10 MOBITOMIIS-
etbesl. OZIHUM 13 TONOBHHX 3aBIaHb XKaHPY iHOOTCHHMEHTY € Te,
IO YATa4 MOBUHEH OyTH HE JHIIE 3aliKaBICHUM Y 3MiCTi TEKCTY
HOBUH, a I 3aX0IICHAM EMOIISIMH, SKi 0CTaHHiH HaBitoe, CeHC iH-
(oteiinMenTy Halikpalie MPOsBIAETHCS TaM, 1€ PO3BATa, 31aBaN0Cs
0, Mae mociziaTn HaiiMeHIe Micte, — B in(opMaliiiHo-aHaTi THYHIX
i HoBunHux mepenadax. C.I1. Tlouenyes Buninge Takox Takui cy-
OkaHp iHpOTEHHMEHTY, K NONITeHHMENT (Bif politics — nomiTuka,
entertainment — possara). JLM. 3emnsnosa a JI.A. Karaesa, okpim
TOMITEHHMEHTY, BUILUIAIOTH TaKoX e FTeHHMEHT (education —
HABYAHHS, entertainment — po3ara). SIKIO pO3TISHYTH HaBeEH
JKaHpH, TO B HUX yCIX TIPUCYTHIH cy(ike -tainment 3 aHIIIHCHKOTO
clioBa entertainment («po3saray), T00TO BOHH HALTIOIOTECA SIK Ha
po3Bary, TaK i Ha iHOPMyBaHHS ayUTOPi] PI3HUMH HOBUHAMH: Ha-
BYAJILHUMH, TIONITHIHAMH, CTIOPTHBHIMI, COLiaNbHUMH TOMO. Mu
TIPUITYCKAEMO TaKOK HASBHICTH {HIIMX CyOkaHpiB iHpOTEHHMEH-
Ty (HampuKNaj, CIOPTTEHHMEHTY (Sport — CIOpT, entertainment —
po3Bara), MefiiaTeliHMeHTy (medicine — MeIMIMHA, entertainment —
po3Bara) TOIIO) 3aNeXKHO Bl TEMATHKH HOBHH.

V' CaTHpHKO-CapKaCcTHIHOMY L[I/ICKprI B MexXax JkaHpy iHQo-
TEHHMEHTY COLIaTbHI i MOMTHYHI 3MiHH BUPAKAIOTECA, AK TIPa-
BHJIO, Y BUCMIIOBAHHI OKPEMOTO IIEPCOHAkA, 3a3BHUAH BiZOMOTO,
ab0 MepCOHaXiB MeJiaTeKCTy; OfIHAK Le HE MPOCTE BUCMIIOBAHHS
Yy BUVISLI] KAPTIBIMBOTO MEPEBEPTAHHS 3arallbHONPUHHATHX HOPM.
HeBix’eMHOW0 CKJIaJI0BOKO € OliIHOUHMIA eneMeHT [5, c. 109]. [pu
LbOMY OLIHKA 3aB)K/I1 € HETATHBHOIO Ta CYIPOBOIKYEThCS BUKPUT-
TSM TICBHUX CYCTIUIBHUX, NOMITHYHHX, 0COOMCTHX Bajl, TOOTO BOHA
HAJA€THCA JIMILIE B HETATHBHOMY aCTIEKTi. ABTOp BUCIIOBIIOE CBOIO
OIIHKY SIK Ha OCHOBI BIIACHKX TIOYYTTIB, TaK i 3 OIIATY Ha COIiANbHI
crepeotuny. ToMy OLiHKa € HACTIIKOM ()yHKLIOHATbHO-KOMYHIiKa-
THBHOTO HAmpsIMy AuCKypey [7, ¢. 58], y HamoMy pasi HabyBaroun
CaTHPHKO-CAPKACTHYHOTO 3a0apBieHHs. MeToto caTHpHKo-capkac-
THYHOTO TUCKYPCY € MOJAHHA COLiaNbHUX SBHIL, MOJiH, HOBHH i3
TIEBHIM OLHOYHUM TOCHJIOM Ta MIEPEKOHAHHS ajjpecara MoBioM-
JIeHHs B CTIpaBeIMBOCTI Mo3uuii aBropa. irypa aapecara € mysxe
BAKITHBOIO B IIbOMY THII JAHCKYPCY, ke caMe Bill Hei 3aekKuTh,
up Oye CHpUitHATO TOCKJ aBTOpa B MEkKax MEBHOTO JKaHpy abo
cyOxkaHpy.

CpboroHi MPOCTEKYEThCS TEHACHIS BUKOPUCTAHHS CAaTHPH i
CcapKasMy B MOMITHYHKX TECTAaX HOBMH OHMAiH-BUAaHb. AHATI3Y-
104N 1 ABHILE, CYJacHUi aMepuKaHChKuil Jocmiuuk A. Jleit mia-
Kpecmuia mpsiMy 3aleKHICTb MiK PO3BHTKOM CyYacHIX TEXHOMOTii
1 TIOIMPEHHAM CATHPH, 1O BUHUKAE HA TONITHYHOMY MiAIPYHTI,
Hacamrepe; 3a JIOMOMOTOI0 Mejiia Ta TenexoMyHikawii [ 10, c. 24].
Ile omin amepukanchknii yuenuit Jx. Hinbcon posrmsnae carupy
SIK 3ac10 B3a€MOIi 13 CYCITITBCTBOM y IITIOMY, @ CaMe 3i CBITOM I10-
mituku [13, c. 46]. Anrnificskuii npodecop I1. Cimncon BBaxkae ca-
THPY 3aC000M BICMilOBAHHS Ky/IbTYPHHX LIHHOCTEH, YCTaHOB, TI0-
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IVISIB 1 IepeKOHaHb y CYCIIIbCTBI. Bil po3misnae catupy SK xaHp
JTEPATYPHU, METOH0 AKOTO € HE JIMIIE BKA3aTH Ha COLalIbHI BajIH, a
1l HaiaT! PO3YMIHHS, IO I[i BA/TH € HEMPUITYCTUMHUMH B CYCITLIBCTBI
[14, c. 112]. JIx. Tect Takox MiIKPECITIOE BUCMIFOBAHHS COIIATBHOT
TIOBE/IIHKH MIITSIXOM CATHPH HE JTUIIE B JiTEpaTypHUX TBOpAX, a i y
Memiampoctopi [17, ¢. 9].

Awmepukancekuii focnigauk P. Enior Hanae Take BU3HAYCHHS
carupH (MoJaeMo MOBOO opuriHaiy): «Satire, artistic form, chiefly
literary and dramatic, in which human or individual vices, follies,
abuses, or shortcomings are held up to censure by means of ridicule,
derision, burlesque, irony, parody, caricature, or other methods,
sometimes with an intent to inspire social reform» [11].

VY cBoto wepry O.C. Penkosy6oBa, cimpatodnch Ha TOHATTS ca-
THDH (71at. Satira, Bil OUTBII PaHHBOTO Satura — catypa, OyKBAIbHO
«CYMII, yCsIKa BCSUMHAY) SK BUILY KOMIYHOTO, BU3HAUAE HE JHIIE
©CTETHYHIH aCTIeKT CaTHPH, a i COLiaTbHMUIA, TOJIOBHIM 3aBIAHHIM
SAKOTO € KPUTHKA, BUKPUTTS, OCMIIOBAHHS OY/Ib-SIKMX COLIaNbHIX,
CyCIipHO-MoNiTHYHKX 1 moOyToBuX sBui [6]. H.IT. Xynasenposa
BBAJXKA€, IO TONOBHE B CAaTHPi — KOMEIiifHA KPUTHKA, KA T TBOTUTh
JI0 3allepeyeHHs fABMIIA 4yepe3 MpoTHCTaBNeHHA Horo ineany [9].
0.B. Xapuenko po3risjae catupy aMepuKaHCHKUX TIHChMEHHHKIB 1
KYPHATICTIB SIK SBHTIE IHTEPHAITIOHANBHE, 0 00ePTAETCS, 3ar0C-
TPIOE Ta BITyYae B HAHAKTYaNbHINTy TIPOOIEMATHKY CY4acHOTO KHUT-
4. Lle Moxe cTocysatich monitikH, Oi3Hecy, 1oy-0i3Hecy, cnopry
tomo [8, c. 235].

Ha BinMiny Bix catupu capkasM XapakTepH3yETbCs BIIKPHUTO
BOPOKHM CTABIEHHAM JI0 00’€KTa PO3BATH, M€ COLHANBHO 3HH-
IIYIOUMil XapakTep, MpH 1bOMY 30€piralodd TyMOPUCTHYHY at-
Mocgepy. [THOMHHIMI IHTEHIIIMA BUCTYTAIOTh CMIX Ta arpecis.
KomyHikaTuBHa MeTa — KOpCTKe BHCMilOBaHHS 00 €KTa PO3BATH i3
3aCTOCYBAHHAM HAHOLIBII eeKTMBHUX 3ac00iB KOMIYHOTO BILIA-
By [8, c. 235]. Takoi % iHTepmperamii capkasmy IOTPUMYETHCS
JUk. Kemnen, AKuil TmiKpecroe MPUCYTHICTb NIEBHOT JHOMMHH, SKY
BUCMIFOHOTH [12, ¢. 7]. AZpecoBaHicTh capkasmy JI0 MeBHOT 0co0K
un ocib posramae Takox C. [letepe 16, c. 2].

Taxkum 4mHOM, CydYacHi aBTOpH T CaTHPOI PO3YMIKOTH BHJ
KOMIYHOTO, 00 €KTOM SIKOTO € COIiaJIbHI Bajf, [0 MAKTh IIHPOKY
CYCTINIBHY 3HAYYINiCTh, MOPYIIEHHS HOPM MOpali, a T capkas-
MOM — BHJ] KOMIYHOTO, 00’ €KTOM SKOTO € JIFOMMHA Ta SKOCTI, 1O i
TIpUTAMAHHI (Ka[iOHICTh, 3a31PiCTh, ka100a, JHOMI Tomo). Takox,
JOCTIDKYIOUH CyJacHi aMEPUKAHCHKI OHIAH-BUIAHHS, MU Oa9uMO,
110 caThpa i capkasM BKMBAIOTHCS HEBIT'€MHO OfHE Bifl OTHOTO B
MEKax OJIHOTO JCKYPCY — CaTHPUKO-CAPKACTHYHOIO, OCKUIbKH ca-
THPA PO3IISIAETHCS K KPUTHKA BChOTO CYCIIUTBCTBA, & CAPKA3M — K
KpUTHKa OKpemoi ocobrctocti. OjHe He Moke icHyBaTH 0e3 HIIoro.

Y caTupuKo-capKacTHIHOMY JIMCKYPCI BaKIUBY POJTb y Mojadi
Matepiay BiIIrparTh TAKOXK CTHIICTHYHI PUAOME: MOPIBHSHHS,
rimepbona, mMetadopa, MeToHiMiA Tomo. HaBememo mpukmaz i3
BIIOMOTO CYYaCHOTO AMEPHKAHCBKOTO CATHPHKO-CAPKACTHYHOTO
onnaitn-suganns «The Oniony, y SKOMy MH 3ycTpi4aeMo CTarTIO
3 TICEBIOHOBUHAMM, 0 HATEKHUTH JI0 TAKOTO MeTiaXkaHpy, K iH-
oreitamenT:

ITHACA, NY-According to a study released this week by ge-
neticists at Cornell University, substantial evidence indicates that
rich people and poor people-disparate populations long thought to
be entirely unrelated-may have once shared a single common an-
cestor. “After conducting careful DNA analysis, our research team
was taken aback to discover that the wealthy and the working class
actually have a considerable number of genetic similarities,” said
study co-author Kenneth Chang, adding that despite the disparity
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between the modern-day affluent and low earners in terms of behav-
ior, appearance, and lifestyle, numerous genetic markers revealed
that their predecessors may have once lived beside one another
without any noticeable differences. “Side by side, poor people and
rich people look almost nothing alike, of course. It took months of
chromosomal comparison to discover that links exist between, say,
a top-level consultant at Bain Capital living in a gated community
and a mother of three relying on multiple low-wage jobs to survive.
And upon close inspection, it is possible to detect subtle, but strik-
ing, physical resemblances between these vastly different peoples.”
Scientists also determined that the ultra-rich were closely related
to jellyfish and other soft-bodied invertebrates (The Onion, 2015).

Sk moKa3ye HaBeJCHUI TPUKIAJ], KOMI3M JIOCSTAEThCS 3aBIISKU
CATHPUKO-CAPKACTHYHOMY JIHCKYPCY, Y SKOMY 3a JIOLIOMOTOH) CaTH-
PUYHOTO BHCJIOBITFOBAHHS XOPCTKO BUCMIFOIOTh 3B’S130K MK Oi/THU-
MH 1 GaraTiMu y BUTISJI TICEBIOHAYKOBHX (DAKTiB, & TAKOK 3aBIAKH
CTHJTICTHYHIM 3ac00aM — BUKOPUCTAHHIO TirepOomn (It took months
of chromosomal comparison to discover that links exist between, say,
a top-level consultant at Bain Capital living in a gated community
and a mother of three relying on multiple low-wage jobs to survive) Ta
nopisusHHS (the ultra-rich were closely related to jellyfish and other
sofi-bodied invertebrates), IO € TUTIOBUMH JI15 1IbOTO THITY TUCKYPCY.

BucnoBku. Otxe, y TakoMy MeliaxaHpi, K iHQOTEHHMEHT,
00TOBOPEHHIO MIJUIATAITh Pi3HI cdepn KUTTS. 3aBISIKH CaTHPH-
KO-CapKACTHUHOMY JMCKYPCY CTATTI MAKOTh PO3BAKATBHIH XapaK-
Tep i3 TOCTPOI0 KPUTHKOK) CYYaCHUX aMEPUKAHCHKHX MPOOIeM Y
BHTIIS TICEBIOHOBHH. [IpH 1Ib0MY HE MEHII BAXJTHBY POIb Y TIOJa-
4i Matepiany BiIirparoTh CTUIICTHYHI IPUHOMH.

[lepcriekTrBY TIOAAMBIIOTO JOCIIUKEHHS CaTHPUKO-CapKac-
THYHOTO JIUCKYPCY MOJATAK0Th B aHANI31 BILTUBY CATHPHKO-CapKac-
THYHUX BUCTIOBIIOBAHb HA aJ[peCcaTa B MexKax HOBOTO JKaHPY MeJli-
anpocropy CLIIA.
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KoBasepckasi 1. JI. Catupuko-capkacTHuecKuii quc-
Kypc B Meauanpoctpancrtse CIIIA

AnHoranus. Crarbs IMOCBSILIEHA HMCCIEIOBAHHUIO CaTH-
PHKO-CapKaCTHIECKOTO JAUCKYpca B paMKaxX HOBOTO MHTETDPH-
POBaHHOIO KaHpa — WHPOTEHHMEHTA — C LIEJIbIO BBISBICHHS
HaunboJee ACUCTBEHHBIX CIIOCOOOB BO3ICHCTBHS Ha ajpecara
B COBPEMEHHOM aMEPHKAHCKOM MEHAIPOCTPAHCTBE, a TAKKE
PAcCMOTPEHUIO CTHIIMCTHYECKHX MPHEMOB, KOTOPBIE TPHMe-
HSIIOTCSI B TEKCTaX TCEBIOHOBOCTEH JUIS JOCTHIKCHHUS JKellae-
MOTO SMOIIMOHAIBEHOTO BO3IEHCTBHS Ha IMoydarens uHdop-
Maluu.

KaioueBble cioBa: caTHpHKO-CApKACTHIECKUI AMUCKYPC,
UH(OTEHHMEHT, MEIUAlPOCTPAHCTBO, IICEBIOHOBOCTH, Cap-
Ka3M, caTupa.

Kovalevska I. Satirical and sarcastic discourse in the
media of the USA

Summary. The article touches upon the study of satirical
and sarcastic discourse in a new integrated genre of media
space — infortainment — revealing the most efficient ways of in-
fluence on the addressee in the modern American media space.
Stylistic means which are used in faked news to achieve the
desired emotional effect on the receiver are analyzed.

Key words: satirical and sarcastic discourse, infortain-
ment, media space, faked news, sarcasm, satire.
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