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TTAPIIEJIAINA V KOHTEKCTI BUSIBY ABTOPCHKOT IHTEHITIT
B AHTJIOMOBHOMY XYTOKHBLOMY TEKCTI

AHoTamis. Y CTarTi pO3MIsSHYTO MapLESIIi0 B ACTICKT1 aB-
TOPCHKOTO CBITOOAYCHHS, aKTyalli3aIliio MapUeIIsATIB Y XyI0K-
HbOMY TEKCTi. 3’SICOBAaHO aBTOPCHKI 1HTEHIIIT, 1[0 3HAXOIATh
CBIili BHSIB y aHIJIOMOBHOMY XYO’KHBOMY TEKCTI IIUTSIXOM BHKO-
PHCTaHHS IPUIOMY CETMEHTYBaHHSI BUCJIOBICHHSI.

KuirouoBi cioBa: naprensitisi, napuesnst, 6a3oBa CTPYKTY-
pa, ekcrpecisi, akTyasi3ailis, IHTeHIis, 1110CTHUIIb, CHHTAKCHY-
Hi QYHKIIT, CCTMEHTYBaHHSI.

IocranoBka mpodaemu. KomyHikaTiBHi cTparterii Ta MOBHA
OpTaHi3allis XylIOKHBOTO TEKCTY, (POPMH peawizalii aBTOpCHKOTO
3ayMy, ParMaTiyHa CIpPAMOBAHICTb OYIb-AKOTO BHCIOBICHHS
TPOOBAKYIOTh TepeOyBaTH y IO Cy4acHMX MOBO3HABUMX [I0-
ciipkeHb. J{g BCIX aHTPOMO30PiCHTOBAHMX HAYKOBHX MOIIYKIB
KJTFOYOBHM € TIOHATTS IHTEHIIii, Ke CHiBBITHOCATD i3 MParHEHHAM
Ta HaMIpaMil MOBLI, 3 MOBIICHHEBHM 3a[yMOM Ta BOJIEIO aj[pecaH-
Ta [2, c. 409]. [HTeHIis «e Ti€r NAHKOMH, AKa TOB’S3y€ THOMMHY i
MOBY, «...IHTEHITIHHIH KOMITOHEHT (JOPMYETCS K CTpaTeridHMil
3a]TyM JI0 peanizaii BucionenHsy» [6, c. 20-21].

Peanizanis aBropcbkoi iHTeHMil y XyHOKHbOMY TBOpl Mae pis-
HOMaHITHI 3ac00M BUPAkeHHS, 30Kpema 1 Takuii CTUITICTHKO-CHH-
TAKCHYHUH MPUAOM SK MapUeNALis, O € aKTyalbHUM Y BUBYCHHI
BHSABY aBTOPCBKOT iHTEHLIT B aHIIIOMOBHOMY XY/I0XKHBOMY TEKCTi.

Ha cboronni mapuemuito sk CKIafoBy €KCIPECHBHOTO CHH-
TAKCUCY AOCHIIKYIOTh JOCHTh aKTHBHO SK Y BITUM3HSAHOMY, TaK i
3apyOiKHOMY MOBO3HABCTBI, O/[HAK HE MOKHA BBAXKATH I[t0 TIPo0Iie-
My BHYEpIAHOI0, OCKIIbKH BOHA 3ATHIIAETHCS AUCKYCIHHOMW, Ta-
K010, T0 Ma€ pi3HE TIyMayeHHs y JIHTBICTHYHUX CTYAisAX. SBmme
TAPUENSIii IeTATBHO OMHICAHE Y TIPAIlAX MiI0i HU3KH JIOCITiTHHKIB:
I banmi, JI. Tensepa, B. Maresiyca, 0. Bannnkosa, O. CxoBo-
pomnixoBa, C. Kprouxosa, b. Typcyrosa, T. byitrumpkoi, A. Yemins,
[1. Jlynuxa, A. 3arnitka, 1. [letmmasoro Ta 6ararhox iHIIHX.

[le sBHIIE HA3MBAKOTh TaKOXK cermenTaiiero (Gurme, Kruisin-
ga, Jespersen, banmni Ta iu.), cenaparmsamiero (JK. [lerpameschka,
F0.M. Bnacosa, O.B. I'ymura Ta iH.), mpHenHYBATBHUME KOH-
crpykuisvu (B.®. Minbk, LK. baranosa Ta iH.), po3uieHyBaHHAM
(F0.M. CkpebHboB) Ta iH.

[lapuenboBaHi KOHCTPYKIL] € ICKPaBHM 3aC000M EKCTIPECHBHO-
TO CHHTAKCHCY.

Merta focaifennsi — BUSBIEHHS aBTOPCHKUX IHTEHIIIH, 10
BHPAKAIOTHCA LUIXOM YKUBAHHSA LOTO CTHIICTHKO-CHHTAKCHYHO-
IO TPUITOMY B XyAOKHBOMY MOBIICHHI.

Bukan ocnoBHoro Matepiany. [laprensiis monsrae y wieny-
BaHHI PEYeHHS (K TPOCTOTO, TAK i CKITAJHOTO) HA OKPEMi CETMEHTH
3 METOI0 HAJaHHS BHCJOBNCHHIO BHPA3HOCT. YHACHIZIOK Takoro
YICHYBAHHA 3MICT PEUCHHS BUPAKAETBCS HE OLHIEI0, & JCKIIbKO-
Ma MoBHUMH ofHALAME. Ha xymky O. 3BepeBoi, mapuensuis — e
SBHLLC JMHAMIYHOTO (CKCTPECHBHOIO) CHHTAKCHCY, BHPAKCHE B
CTPYKTYPHO-CeMAHTHYHOMY Ta IHTOHAL[HHOMY BHUJICHYBaHHI 0f1-
Hi€l 00 KITbKOX CHHTArM (UM pedeHs), SKi 000B’I3K0BO BHHOCATB-
Cs 32 MEKI PeYEHHS 1 PO3TALIOBYIOTHCS B MOCTIO3ULLI CTOCOBHO
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0asoBoro peuents [3, c. 3], sk-ot: The pounding on the little gray
door had returned. Firm and relentless [9, p. 483].

Hasenenuit (hparmeHT mapuenboBaHoi CTPYKTYpH MpecTaB-
JIEHHH, MO-Tepiue, OCHOBHOK, TOOTO 0a3oBow yactuHOW «The
pounding on the little gray door had returnedy i, no-npyre, cermeH-
ToM «Firm and relentlessy, sxuit 30epirae CHHTAKCHYHUI 3B’ 30K
i3 mepiwoto yactnHoro. [Ipu 1poMy oQopmiIeHi BOHH IHTOHALIHHO
I TlyHKTYaLiiiHO K camoctiiiii ¢pasn. OIHAK 1l YaCTHHH 31aTH
Jerko 00’ €/[HaTHCS Y €AUHY CTPYKTYPY, IO € TONOBHOIO 03HAKOI0
Tapuesii.

SBume mapuensuii 3yMoBieHe MPOHUKHEHHSIM YCHO-DO3MOB-
HUX TCHEHIIN Y TMCEMHY TPAKTHKY, & XyAOKHIH TeKCT, AKuii 30-
PIEHTOBAHMI HA HABMUCHHI EMOI[If{HHIT BIUIUB HA YNTAYa, 3aBXKIN
excripecnBHUi. EXcIIpecHBHICTh BACTHBA OXMHHIAM YCIX PiBHIB
MOBHOT CTPYKTYPH, BOHA CIIPUSE 1€aBTOMATH3AIIi1 BUCTOBIOBAHHS,
TpUBEPTA€ yBAry J0 BIATIHKIB JyMKH, EMOLIHHHEX OLIHOK CKa3a-
Horo. LI. banni po3pi3uss B aq)eKTMBHOMy (axropi Ba 3aBIAHHS:
BUP@KEHHS CY0’ €KTHBHOTO CBITY MOBLS 1 BHKOPHCTAHHS MOBHHX
3aco0iB s BIUIMBY Ha ajpecara: «MoBa mocTae mepes HaMu Sk
30posi, AKOI0 OCTYTOBYETHCS KOKHHUI 13 KOMYHIKAHTIB JI71sl BIUIUBY
Ha 1HIIOTO, 0¥ HaB’s13aTH CBIit X1 iyMok» [ 1, ¢. 34]. ToBopsuu mpo
EKCIIPECHBHICTb BUCOBICHHS, HEOOXiAHO OpaTH JI0 YBAard Takox
(hakTH NEKCHKO-CHHTAKCHYHOT KOOp/MHALi, BPaXOBYBATH JEKCH-
KO-CHHTaKCHYHE HAMOBHEHHS PEUCHHS, CEMAHTHKO-1H)OPMATHBHY
BHPA3HICTh KOMIOHEHTIB TAPLENbOBAHON0 PEUCHHS.

3riHO 3 ICHYIOUOK0 TEOpi€l0 Mapuenslii, CAMOCTIHHO (YHKILI-
OHYI0Y] B MOBJIEHH] YaCTHHH PEYCHHS 3aMIAIOTHCS CHHTAKCHYHO
HECAMOCTIHHUMH OJIMHALSAMH B CHCTEMi MOBH, TOOTO POIOBXKY-
I0Th HANEKATH JI0 CTPYKTYpH Iinoro peueHns. [lapuensrtd pos-
IIHPIOOTH IHQOPMALINHY HACHYCHICTb PeUYeHHs, IHTEHCH(IKYIOTh
CMCIIOBE 3HAYEHHS KOMIIOHEHTIB PEYCHHS UM YACTHH CKIHOTO
pedeHHs, HafaloTh iM BipazHOCTi. CTPYKTYpHO-3yMOBJICHHH KOM-
TOHEHT BUYICHOBYETHCS 3 OCHOBHOI YACTHHH BHACHIZOK CBOET
iH(opMaliiiHo-cMHUCIOBOT 3HAYYNIOCT] Ta MpAarHeHHs aBTopa BH-
JUATH 7 aKTyani3yBaTH CMHCH, BIUIMHYTH Ha TIOYYTTS, eMOIil i
BiTUyTTS ynTaya. [lapuensr, oTxe, € 3amiaHOBaHUM, CTIIICTHIHO
MapKOBAHMM MOBHHMM 3HAKOM, IO € €NeMEHTOM aBTOPCHKOTO M0-
YepKY, XapaKTepPUCTHKOIO 1Ti0CTUIIO0 THChMEHHHUKA.

Omke, MapLenboBaHy CTPYKTYpy (opmye 6a3oBa yacTiHa pe-
YeHHS 1 MApLENST, AKUi He € ABTOHOMHHM Hi B CTPYKTYPHOMY, Hi
y CEMaHTHYHOMY TnaHax, mop.. We follow through. No questions
asked. No matter what [9, p.149] (nmapuenstu no questions asked,
no matter what € mpofioBxeHHsIM 0a30B0i yacTium). Taki KOHCTPYK-
11ii BUKOHYIOTb BXJIMBY TEKCTOTBIPHY (DYHKIIIIO, IO 3yMOBIEHO
IMHAMIYHIM (DaKTOPOM aKTyalbHOTO UleHyBaHHS peyeHHs. Came
B TEKCTi mapuensiis HayBae 0co0MMBOT Baru. 3B’I3HUI TEKCT Xa-
PaKTepU3y€eThCs KOMYHIKATHBHOK HITICHICTIO, SIKa JOCATAEThCA,
TepI 32 BCe, KOMYHIKATHBHUM 3B’S3KOM MDK HOTO CKJIAJOBHMH:
KOKHE HACTYITHE PEUCHHS Y CKJIATHOMY CHHTAKCHYHOMY LLIOMY
TIOB’SI3Y€THCS 3 MOMEPEHIM, OMMPAETHCS HA HBOTO, TPOCYBAYHN
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BHCJIOBIICHHS BiJl BIIOMOTO JI0 HOBOTO, BHACIIIZIOK 4OTO YTBOPIOETh-
Cs1 TEMATHYHHUIT JTAHIIOKOK,

[apuensrt, wo 3AiCHIOE KOMYHIKATHBHY MOCHiZOBHICTb MiX
PEYCHHAMH CKIIaIHOT0 CHHTAKCHYHOTO [[LOT0, MOXHA KIacCH(iKy-
BATH SIK PEMa-TEMATHYHHUIT €NIEMEHT TEKCTY, [0 XapaKTePH3YEThCs
TICHUMH JIEKCHKO-TPAMATHYHUMH 3B’SI3KaMH 3 0a30BHM 1 THM, 0
fize Oe3mocepeIHbO 3a MAPLEATOM, PEYCHHSM.

Po3risgHemMo TeKCTOBHIA (hparMeHT, y SKOMY aBTOp BHKOPHCTO-
Bye napuensuito: Langdon felt awkward, not sure what this had to
do with anything. “Um, God created... light and dark, heaven and
hell - “Exactly,” Vittoria said. “He created everything in opposites.
Symmetry. Perfect balance” [8, p. 38]. ABrop unenye peueHHs (
y HaBEICHOMY TPHKIA[i — OCTAHHE) HA TPW YACTHHH, TOOTO Psijl
OIHOPITHUX KOMIIOHEHTIB O(OPMICHO SK OKpeMi BUCIOBICHHS.
BukoprcToBytoun mapuensiiio, aBTop JA0csrae, mo-nepie, Tiud-
II0TO BUPAKEHHS TyMKH CBOTO T€POS, YTOUHEHH if, MO-apyre, aK-
IEHTYE YBArY YHTaya, a MO-TPETE, HAZIAE OMHUCY EKCIIPECHBHOCTI.
SKImo Mu 3’€IHAEMO TAPUENATH 3 0A30BUM PEUCHHSIM Y OHY KO-
MYHIKaTHBHY OJMHHMIIIO, TO TI0OAYMMO CTaj eKCIpecHBHOCTI (400
i BigcyTHicTh 1i). Sk OauuMo, mapuensiis MoXe CIYKUTH adek-
THBHIM 3aC000M BUJILICHHS MEBHIX YaCTHH BUCIOBIEHHS, «Tepe-
TBOPIOKOYH KOXKHY MApIETbOBAHY YACTHHY B AKTYalIbHUI €IEMEHT
TIOBiOMICHHS [4, ¢. 13].

UrieHyBaHHS PEUCHHS-BUCIOBNCHHS HA OKPEMi YaCTHHH Bifl-
TOBI/[a€ KOMYHIKATHBHIH i/iei, MOBIICHHEBIH MOTpedi aBTOpa, Horo
iHTeHi. besnepeuno, mapiensTi € aKTyaTi30BaHO0 YaCTHHOK) BU-
CITOBJICHHS], BOHH TPUBEPTAITh YBATY YHTAYA Y XYIOKHBOMY TEK-
CTi, MOTMHOMIONTH IYMKY, OOTPYHTOBYIOTH i, MOSCHIOKTH, yTOY-
HIOIOTb, IONOBHIOKTH, JAI0Th OLIHKY TOIO. X MOKHa 00’ €/HaTH 13
0a30BOI0 CTPYKTYPOIO B €TMHE LIUIbHE PEYCHHS, B OHY CTPYKTYp-
HO-CEMAHTHYHY OIMHHUIIIO, OHAK Y [bOMY BUMAIKY «BTPAYAETHCS
eMOIIIifHA HACHYEHICTh, SKA CIIPUSE CKCTIPECHBHOMY BHIUTCHHIO
xymxm» [7, c. 365].

KomyHikaTuBHa 1HTEHIIS Y TaKUX KOHCTPYKIAX — L€ eKCrpe-
CHBHA AKIEHTYAI[is KOKHOTO KOMIOHEHTA, BUHECEHOTO 33 MEXi
PEYCHHS.

Sk TOKa3ye iTFOCTPATHBHHH Matepian, MaplenbOBaHi KOH-
CTPYKLii BUAUIAIOTH BiAPI3KM TEKCTY, SIKi aKLEHTYIOTHCSA aBTOPOM.
3a MeXi pedeHHs MOXYTh OyTH BUHECCHUMH Oyb-siKi WICHH pe-
YeHHS, K TOJNOBHI, Tak 1 APyropsiHi, ab0 K YacTHHU CKIaIHHUX
peyeHb 3 Pi3HUME THIIAMH 3B’S3KY. 30KpeMa, Po3ipBaHa aBTOPChKa
IHTEHIIi MOXe OYTH TPEICTABACHA MApUENSITAMH — TOMOBHHMH
YieHaMi eUeHHst (TMiIMETAMH UM TIPHCYIKaMu), SK-0T: Beneath
me, dizzyingly far beneath me, the red tile roofs spread out like a
sea of fire on the countryside, illuminating the fair land upon which
giants once roamed... Giotto, Donatello, Brunelleschi, Michelange-
lo, Botticelli |9, p.4] (mapuensta — migmeTH).

Galileo was an llluminatus. And also a devout Catholi. He tried
to soften the church's position on science by proclaiming that sci-
ence did not undermine the existence of God, but rather reinforced
it [8, p. 18] (maprensr — iMeHHA YaCTHHA CKJIAJICHOTO MPHCY/IKA).

[TaprienmoBaTics MOKYTb TAKOXK APYTOPSIHI UICHH PEUCHHS,
SIKI Y PeUCHHI-BUCTIOBICHH] € BaKIIMBHMH JIS aBTOPA, TOMY BiH aK-
IEHTYE Ha HUX yBary untaya. Ile MoxyTh OyTH 00’ €KTHI MOMIHpPIO-
Baui CEMAHTHKU PEUCHHS (JIONATKH):

“We have over three thousand physicists here. CERN sin-
gle-handedly employs more than half of the worlds particle phys-
icists-the brightest minds on earth. Germans,_Japanese, Italians,
Dutch. Our physicists represent over five hundred universities and
sixty nationalities.” (p.14); The church claimed Lucifer was a ref-

erence to the devil, but the brotherhood insisted Lucifer was intend-
ed in its literal Latin meaning-bringer of light. Or Illuminator”
[9, p.22];

arpubyti: On a busy European street, the killer serpentined
through a crowd. He was a powerful man. Dark and potent. Decep-
tively agile. His muscles still felt hard from the thrill of his meeting.
It went well, he told himself. Although his employer had never re-
vealed his face, the killer felt honored to be in his presence. Had it
really been only fifteen days since his employer had first made con-
tact? The killer still remembered every word of that call... [8, p. 8];

o0cTaBHHM:

His work had always been based on the symbolic equivalent
of fossils-ancient documents and historical hearsay-but this image
before him was today. Present tense. He felt like a paleontologist
coming face to face with a living dinosaur [8, p. 4] (napuensr — 00-
CTaBHMHA 3 TEMIOPATLHIM 3HAYCHHSM, KA KOHKPETH3Y€E 3HAUCHHS
XYIOKHBOTO Hacy); “Free fall tube,” Kohler said, stopping to wait
for him. “Indoor skydiving. For stress relief. It’s a vertical wind
tunnel.” (8, p.13) (napuenst — 00CTaBUHA METH, 0COONMBO 3HAYYIIA
Y KOHTEKCTI).

[TapuenboBaHUMU MOXKYTb OYTH | YaCTHHH CKIIQTHOTO PEUCHHS,
sK-0T: Elizabeth felt her jaw drop. The comment was offensive in all
kinds of ways. “Excuse me?”’ she demanded, peering into the dark-
ness. “Who are you? And why have you called me here?” [9, p. 359]
(y upoMy dparMeHTi aBTOp ABi MUTANbHI MPETUKATHBHI OJMHALL,
SIKI TIO€THAH] CTIOTYYHUKOM and, WIEHYE HA OKPEMi BUCTIOBIICHHS).
[lapuemnoBaHHs CIIpHsie BUIEHHIO (ParMEHTIB, 10 MAKOTh CyTTE-
BE 3HAYCHHS Y KOMIO3HIiHHIH Maumi Tekety. KpiM ocHoBHOT dyHK-
11if, BOHO TOJIETIIY€E YNTAHHS TEKCTY, OCKIIBKH aBTOP, WICHYHOUH
TPOMI3/IKe BUCIIOB/ICHHSI Ha YaCTHHH, JOMOMArae YuTayesi y Horo
crpuitHATTI, Po3inoBuil 3HaK (3HAK MUTAHHS (44 KPAIKa)) CPHSE
3MiH1 IHTOHALT: Y IbOMY BHTAAKY O0U/BI YACTHHU aKTyali30BaHi
SICKPABOIO MTUTATBHOK) HTOHAIIIEO, 1110 i/IBUIILYE SKCTIPECHBHICTb.
OKpiM yKa3aHOTo, Take YIICHyBaHHS CTBOPIOE e()eKT TOTO, 1O BH-
CIIOBIICHHSI TIEPCOHAKA (JOPMYETHCS Ha XOILY, 10 Mipi TIOSBH IyMKH,
a He € Harepe/l 3ar0TOBIICHIM.

PouneHoBaHa KOHCTPYKIiS, HA BIIMiHY BiJl iHIIMX CHHTAKCHY-
HUX OIWHHUILb, OLTBII BUPA3HA, EKCIPECHBHA 1 MPHCTOCOBAHA IS
mepe/ayi IyMOK y MOMEHT TOBODIHHS CIIOHTaHHO, HEOOIyMAaHo.
JlocuTb yacTo mpu CHiNKYBaHHI MOBELb BifuyBae MOTpedy IIOCh
YTOYHHTH YH JIONOBHATH 0 BKE 3aKiHUEHOro BUCIOBIEHHS: The
helicopter banked yet again and began a slow pass along the perim-
eter wall they had just jumped. “Someone at the Art Institute must
have seen us and said something”, Sienna said, heading down the
path. “We've got to get out of here. Now” [9, p. 391].

AHanizyloun 1ei npuifoM, yueHi MOTo/KYIThCS, IO maplie-
TS BUKOHYE Pi3Hi KOMYHIKaTHBHI i excripecuBHi dyHkuii. On-
HaK OCHOBHOIO 1 OCTIHHOKO (DYHKIII€I0 IS IApLeNsii € BUALTbHA
(yHKIis, SKa BUCTYNA€ K 1HBAPIaHT y BCIX MApUETbOBAHMX KOH-
CTPYKIAX 1 OJIEpIKYE KOHKPETH3ALil0 Y BU3HAYCHOMY MOBHOMY
BKMBAHHI, OCKUIBKH B IIbOMY BUIAJIKY aKTYalli3yeThes OJIHA 3 KOH-
KpeTHUX (YHKIIIH, SKi € s Tapuensuii SMiHHIME 1 QaKy;IbTaTis-
HUMH.

Jlo 3minHuX yHKUIH 1iei KOHCTPYKLI MOXHA BiTHECTH eMo-
THBHY (YHKIIiI0, IO TOPSI 3 OCHOBHOI, XapakTepHa VIS KOH-
CTPYKIIiH, y SIKMX MapIieNsiis BUCTYNAe 3aC000M BHPAKCHHS
HANMOTAEMHIIIAX TOPYXIB JMOACHKOT AyIIi: eMOLiH, epeKuBaHb,
TparHenb, crpaxy tomo. Hanpuknan: She sought to recreate her-
self. She took on every lustrous role. A moli. A star. A person of
causes. A conquistadora of wayward passion. 4 clever. Hard-nosed
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prosecutrix. Determined to master and punish those lesser types
who could not contain ugly and violent impulse. But no disguise
could change her [10, p. 377].

Hagenena napiienboBaHa KOHCTPYKILisl aKLIEHTY€ YBary 4nTaqa
Ha 0COOMMBOMY CTaBJIEHHI, 3aXOMIICHH] (HABITh IOKJIOHIHHI) Tepost
KOXaHOI0 XKIHKOFO: BiH TIOKa3y€ CBOI MOYYTTS SIK Ha[3BHUAIHO CHITb-
Hi, TMOOKI, pucTpacki. Hann3yBaHHs napuensris, ke crocrepi-
Ta€EMO, CTBOPIOE «TIOYYTTEBO-HATIPYKEHNMH CEMAHTHYHHUIL BifPi30K
TEKCTY, CTIpHs€ 3MICTOBIH KOHAEHCAIT Ta JOTIYHOMY BHILIEHHIO,
YBUpPa3HEHHIO TyMKW» [6, c. 234-235].

AHani3 iMOCTPAaTHBHOTO Matepialy B eMOLiHO HaCHUEHHX
()parMeHTax TEKCTy HAOYHO IEMOHCTPYE, WO Mapuesilis BHKO-
Hye 31e011bIoro 81 QyHKIIii — BULIBHY 1 EMOTHBHY, aJle OCKiMb-
K1 €MOTHBHA ()YHKIIIS € JIOATKOBOKO 1 3MIHHOK (IO Iie CBiTUaTh
TMPUKITAJH IHITAX KOHTEKCTIB), TO MH MOBHHHI KOHCTATYBATH, IO
eMOCEMH B CTPYKTYPI 3HAuCHHS MapIENbOBAHNX KOHCTPYKILii Ma-
I0Tb KOHOTATHBHHIA CTaTyC.

OcoONMMBICTIO €MOTHBHOI CEMAHTHKH Mapue’bOBAHUX KOH-
CTPYKLi € TO (aKT, O HaiyaCTiIe aBTOP MOEIHYE BUPAKEHHS
eMOILii{HO{ OLIHKH Ta EMOILHOTO CTaHy, TOMY YacTo B HHX PO3KPH-
BAIOThCSL, AKUEHTYIOTBCS KiTbKa eMOIIiH, mop.:

Bob watched him hand his ticket to the hostess, watched her
tear a page off. Watched him walk straight-backed, carrying his
flight bag, down the gangway onto the plane. And disappear (10, c.
221). V HaBeeHOMY YPUBKY OMHCAHO PO3CTABAHHS TePOsi 31 CBOIM
CHHOM, TapleIboBaHa KOHCTPYKIS MiIKPECTIOE 1 iHTEHCHpiKye
TOYYTTA, SIKi BiH TEPEKUBAE. 3 OJHOTO OOKY, I eMOIliiiHe CTaB-
JICHHS TepOs 10 CHHA — CHITBHA JIT00O0B 1 PUB’S3aHICTh, a 3 IHIIOTO,
eMOLIIHUI CTaH — CMYTOK 1 PO3ay, BUKIHKAH] LIi€I0 CHTYAII€l0.
CerMeHTOBaHa YacTHHA, a00 MAPLENST, BUSBISETHCA 3HAUYIIOK i
aKTYalli30BaHOK HE TUTbKH BHACMIIOK TO3UIIIIHOI 0COOMMBOCTI, a
i y 3B’13Ky 3 THM, 110 Ai€caoBo disappear € MApOHIMOM JEKCeMH
despair, sika To4HO BepOanizye eMOLiiHUI CTaH reposL.

[TpuiioM mapuensuii cTBOPIOE 3araibHe eMOLiHHE HAMPYKEHHS
(110 TIepeIa€eThCs YMTAYEBI ), IKE MOKE KOHKPETH3YBATHCS IPH OITH-
¢l Ty)Ke IUPOKOT raMH eMOLIIH:

— mo00B + HecaMoBuTiCTh: “That was the worst part, this in-
credible domination of my feelings. I get in the shower, [ drove down
the street — it’s Carolyn. Fantasies. Conversations with her. An un-
interrupted movie. 1 see her full of relaxed amusement and appreci-
ation — of me. Of me. [ can not finish a phone call; I can not read a
prosecution memo or a brief” (10, p.35);

— o0pasza/ nokip: “Do not you see what you're doing? To your-
self? To me?” [10, p. 44];

— nenpecist: And 1, somehow, became unglued. The moon. The
mood. A drink. The psychologists would say a fugue state [10, p. 42];

— Biyait + 10008: [ was devastated by my passion. [ was shat-
tered. Riven. Decimated. Torn to bits. Every moment was turmoil.
What I'd struck upon was old and dark and deep. I had no vision of
myself. [ was like a blind ghost groping about a castle and moaning
for love (10, p.105);

— THIB + cTpax: At last Bob sensed where this was leading. He
grew angrier with every breath. And frightened [10, p. 14];

— ipois: So Dan Lipranzer and Rusty Sabitch will work day
and night for the next two weeks and catch Raymond a killer. That's
the strategy. Carefully devised [10, p. 45].

HaeneHi mpUKIaau OXOIUTIOKOT, 3BUYAIHO, HE BECh CIIEKTP
eMotiil. A7ie aHai3 LTFCTPaTHBHONO MaTepiaiy CBIIYHTb, IO Nap-
LeTb0BAHI KOHCTPYKIIi MAlOTh 3HAYHy TOTEHI[IO ANS peai3arii
IIHPOKOTO PO3MAITTSA EMOLIH.
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V (QyHKIIOHATEHOMY TIaHI BAPTO TAKOK 3a3HAYUTH, 110 MapIie-
TSI AKTHBHO B3a€MOIIE 3 IHITMMH CHHTAKCHYHUME MPHHOMAMH
(HampHKIa], 3 CHHTAKCHYHIM TOBTOPOM), IO CBITYUTH MPO KOH-
BEpreHIil0 eMOTHBHX 3ac00iB MpH Tepesadi eMOLiHHOro Hampy-
weuns: The man had been branded... imprinted with a single word.
It was a word Langdon knew well. Very well. He stared at the ornate
lettering in disbelief [8, p. 3];

As though preparing for what she was about to reveal, Vittoria
closed her eyes and breathed. Then she breathed again. And again.
And again...

UnenyBaHHs BUCTOBICHHS B AHITOMOBHOMY TEKCTI Ha OKpeMi
CETMEHTH CTIOCTEPIraEMO HE TiNbKH Y aBTOPCHKUX OTHCAX UM MO-
HONOTIYHOMY MOBJEHHI, a i y Aianorax mepconaxis: “Torture?”
Langdon nodded. “They were branded alive. On the chest. With the
symbol of a cross.” [p. 18]; “Not Harvard!” he exclaimed. “The
U.S.! It was going to be the world’s most powerful particle accel-
erator! One of the most important scientific projects of the century!
Two billion dollars into it and the Senate sacks the project! Damn
Bible-Belt lobbyists!” [8, p. 29]. Y MoBIeHHI nepcoHaxiB (yHK-
I0ist TAPIENATIB 31e0LTBIIOTO0 MOJIATaE B iMiTallii yCHO-PO3MOBHOTO
MOBITEHHSI, 1[0 CTBOPIOE XAPAKTEPUCTHKY 00pa3y 3araioM, BUKO-
PHCTOBYEThCS 3/EOUIBIIOTO U1 CTBOPEHHS CTHITICTHIHKX e(ek-
TiB AUBOMOBHOCT], HEBUMYIIEHOCT], CTIOHTAHHOCTI CIILTKYBAHHSD)
[5,¢. 71].

[apuensuis — omuH i3 3aco0iB 300pakeHHS BHYTPILIHBOTO
MOBITCHHS aBTOPA (U MEPCOHAKA), & UEPE3 HHOTO — XAPAKTEPUCTH-
KH CTaHy Cy0’€KTa MOBJEHHS Y/ HOTO CBITOCTIPHITHATTS (XapakTe-
pornoriyHa (yHKIs):

But this is my paradise. The perfect womb for my fragile child.
Inferno. [9, p. 153]; The dizziness was increasing now, and she was
having trouble breathing. As she fought off a new wave of nausea,
she wondered how life had managed to deliver her to this surreal
crossroads. The answer was too complex to decipher in her current
delirious state, but she had no doubt where it had all begun. New
York. Two years ago [9, p. 350].

[TaprienboBaki KOHCTPYKIIIT YBUPA3HIOIOTh BUCTOBICHHS, aK-
Tyali3yloTh BAroMe 1 BAXUIUBE, (JOKYCYIOTh YBAry 4uTaya Ha Ce-
MAHTHITI KOKHOTO CKITa/IHUKA, HAZIAI0Th foMy ekcrpecuBHocTi. Ha
aymky C.T. labar-CaBku, «3a J10MOMOTOK TEKCTOBOT MapIiesilii
CTBOPIOETHCS BIAMOBIHE TEKCTOBE TJIO, JTS IKOTO XapakTepHa ab-
CTPAKTHA CEMAHTUKA, KOH/ICHCAIIisl TyMKH, BIYYHICTh, 00Pa3HiCTh»
[6, c. 236], BupakaeThCs KApTHHA CBITY MMCbMEHHHUKA, SIKA € «BH-
SBOM KOMYHIKATHBHO-TIPATMATHYHOI HACTAHOBH ABTOPA KOHKPET-
HOTO XYTI0)KHBOTO TEKCTY.

Bucnosku. TIpoBeneHe A0CTiKEHHS 103BOSE HaM 3pOOKTH
TIEBHI BUCHOBKH. ABTOPCBKI {HTEHIi B ApLEIbOBAHUX KOHCTPYK-
IiAX CIPSAMOBAHI HA aKTyalli3allil0 HAWBAXIUBINIMX KOMIIOHEHTIB

TOMMONEHHS, PO3MIMPEHHS,  TAKOK BILUTMBATH HA YWTAya, 3acTa-
BHUTH HOTO CIIBMEPEKMBATH OMUCYBAHE, BUKITHKATH MEBHI MO,
Pasom 3 THM welf CHHTAKTUKO-CTUJICTHYHMA TPUAOM PO3KpHBAE
BHYTPILIHiH CBIT aBTOpa, HOTO CBITOCTPUIHATTS, 11eHHO-eMOLIHHY
DIHOMHY aBTOPCHKOT CBITOMOCTI, HOr0 KapTHHY CBITY.

IlepenexkTuBY mMoxanbuX AOCTIIKEHb BOAYAEMO B CHCTEM-
HOMY Ta KOMILIEKCHOMY aHali3i iHTEHIIHHOro MOTeHIiamy {HIIHX
CTUICTUKO-CHHTAKCHYHKX (iryp (IOBTOPY, PHTOPHYHUX CTPYKTYD,
ENIIICHCY TOLIO), IO AKTHBI3YIOTh YBAary 4MTaya y XyJOKHBOMY
TEKCTI, HAHAIOTh HOMY EKCIIPECHBHOTO 3a0apBieHHs, YBHPa3HIO-
I0Th KOMYHIKATHBHI HaMip aBTOpa Ta 3acBif4yIOTh JTiHTBOKpea-
THBHICTb 1010 MOBHOT 0COOMCTOCTI.
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Tomycsik A. O. Ilapue/isiuusi B KOHTEKCTe IPOsIBJIe-
HHSA ABTOPCKOH HHTEHIMH B AHIVIOA3BIMHOM XYJ0/KeCTBEH-
HOM TeKCTe

AHHoOTanus. B crarke paccMoTpeHa mapueusinus B
acreKTe aBTOPCKOrO MHMPOBOCIPHUSATHA, aKTyalu3alus Iap-
LEJUIATOB B Xy[0KECTBEHHOM TeKcTe. OIpeiesIeHbl aBTOPCKUE
HMHTEHIHUH, KOTOPbIe HAXOIAT CBOE BBIPA)KEHHE B AHIVIOSA3bIY-
HOM XYJ0KECTBEHHOM TEKCTE ITyTE€M HCIOJIb30BaHUs IpUEMa
CEerMEHTHPOBaHMs BbICKA3bIBAHUS.

KiroueBble cioBa: napressiuus, NapueiuisiT, 0a3oBas
CTPYKTypa, OKCIIPECCHA, aKTyaau3alus, HHTCHLUS, HIHO-
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Tomusiak A. Parcelling in the context of the author’s
intention in the English fiction

Summary. In the article parcelling is viewed in terms of
author’s perception, actualization of parceled elements in fic-
tion is considered. Author’s intentions are determined which
are expressed in the English fiction text by using the method
of segmentation.

Key words: parcelling, parcelled element, basic structure,
expression, actualization, intention, idiostyle, syntactic func-
tion, segmentation.
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