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KOMYHIKATUBHI THTEHIIII OITIOBIJTAYA B TEKCTI
POMAHY JEWBA ITEJIBITEPA “THE LOST BOY”

AHoTauis. Y crarTi 3ailiCHEHO cIpo0y BiICTEXXUTH IHTEH-
1iT OMOBI/1aua B TEKCTI pOMaHy KaHPY JITEpaTypH CTPaXKIaHHS
“The Lost Boy” 4epe3 JiHIBOIIparMaTuYHy TEOPil0 MOBIICH-
HEBUX aKTiB. BHcOBIEeHHs HapaTopa NOKIacH()IKOBaHO Ha
penpe3eHTaTHBY, TUPEKTHBY, KOMICHBH Ta eKchpecuBH. Ha
OCHOBI ITUX BUCJIOBJIECHb BUJUICHO 15 KOMYHIKaTUBHUX IHTEH-
1i#l ornoBiaya.

KurouoBi ciioBa: niTeparypa cTpakIaHHs, HApaToOp, OMO-
BiJla4y, KOMyHIKaTHBHA IHTCHIIisl, MOBIICHHEBHH aKT.

IMocranoBka muranHs. MeTOI0 CTATTI € BIICTEKEHHS IHTEH-
1[iif OMOBi/a9a yepes3 JiHrBOTparMaTiiHy TEOpilo MOBIEHHEBHUX aK-
TiB, SIKa € OJTHIM 13 aKTYaJbHUX HANPSMIB CY4acHOT JTIHTBICTHKH [J.
Austin, 1962; J. Searle, 1986; D. Wunderlich, 1980; B. Frazer, 1982;
K. Bach, R.M. Harnish, 1979; G. Leech, 1983; D. Vanderveken,
1980; A. Wierzbicka, 1987; O. [louermos, 1986]. OcHoBHui Kop-
TyC 1II0CTPATHBHOTO MaTepiany CTAHOBIATH B3IpLi MOBIEHHS Ha-
paropa, mozani B Texcti pomany [leiisa [lenbuepa “The Lost Boy”,
OJIHOMY 3 TIEPIIHX TBOPIB, HAMCAHUX Y JKAHPI «IITEPATYPH CTPaK-
mammsy' (“misery lit” — “non-fiction accounts of troubled lives with
primary topics of abuse, rape and death” [1; 15]). Ilix «mitepary-
POI0 CTPaXIAHHD» AK HEOKAHPY CYYaCHOTO XYIOKHBOTO MHChMA
po3ymieMo kaHp OiorpadiuHoi JiTeparypH, y AKOMY OIICYETHCS
BaXKKe, OypeMHE KUTTS UTHHHU SK HACITITIOK HACKIIbCTRA [2, ¢. 91].

Bukuiaj ocHoBHOT0 Matepiany rocimkenns. Jliteparypa npo
ZiTei icHyBana B yci yacu. Bapto 3rajgatn «30moTnif Bik» AUTAYO1
mireparypu (1860-1914). Y nieit mepiox «... ciMeiiHi poMaHu mpo/
JUTS JTITeH SBISTH COO0H0 TIparMaTiaM i opmaism, ski Oymu xapak-
TepHUMHU J1s Biktopianchkoi enoxw, mo nponarysana OypikyasHy
MOJIEb BUXOBAHHS JIiTell, ska OCHOBYBaJacs Ha CyBOPOCTI, KOH-
(opMmi3mi if CTEpEOTHITHIX MIKOCOOUCTICHUX CTOCYHKaxX» [3, ¢. 45].
SlckpaBuM mpescTaBHUKOM 1b0TO Tiepiony € Yapmp3 Jikkenc i3
tBopamu «Kpuxitka Jloppity, «[Ipuromm Omisepa Tsictay, «/e-
Bin Komepdinbay. Y BoeHHMIT | TOBOEHHMIT TePioy 3MiH 3a3HATH
no0yzioBa cim 1, ixeonoris Ta ix penpesentauis. [IpuuuHoio cTanm
YHCIEHH] COMiaNbHO-KYABTYPHI 3MiHH, SKi BiIOYTHCS B CyCHIilb-
ctBi. HuHi crioctepiraeMo po3BUTOK JiTepaTypu CTpak/IaHHs, sSKa
€ HEOKAHPOM, a/TKe 11e He CYTO XY/IOXKHIl BUMICEN, a aBTobiorpa-
(igrmit TBip. OMHUCYIOYH MEPEKHUTI CTPAKIAHHS, aBTOP-T0POCITHH
JIeTerye CBOi TTOBHOBAKEHHS HAPaTOPy-/IUTHHI, BiJl iMEHi SKOTO Be-
ZeThCs 0noBizb. Jl0CTiUKEHHS TEKCTIB POMAHIB JTiTEpaTypH CTpax-
JAHHS J1a€ 3MOTY TPOaHAi3yBaTH iHTEHILii aBTOpa-0MoBi/iaya.

TekeT 13 MO3MIT KOMYHIKATHBHOI JIHIBICTHKH JOCIIKYIOTh
P. ne borpann i B. Hpeccnep. V mpami «Betyn 10 MHTBICTHKE
tekety» (“Introduction to Text Linguistics”) BOHH TPOMOHYIOTH
7 KpUTEPIiB TEKCTYATBHOCTI, IKUM M€ Bi/ITOBIATH TEKCT i3 TIO3HILii
KOMYHiKyBaHHs: kore3is (cohesion), korepeHTHICTb (coherence), ix-
menyitinicmo (intentionality), npuitHATHICTS (acceptability), iH(op-
MatuBHicTb (informativity), iHTepTexcTyanbHicTb (intertextuality) i

"Tyr i gani nepexaz Ham — M. Bexra-T'amanuyk.

cuTyariitHicTs (situationality) [4, c. 3]. KirouoBum mmst 1wporo J10-
CITJDKEHHS € KpUTepiil iHTeHIiiHOCTI (intentionality). ¥ xokHOMY
aKTi MOBJICHHEBOTO CIIUIKyBAaHHS MOBELb IIParHe ZOCATTH MEBHOI
HEMOBIIEHHEBOT METH, SIKa TOJIATAE B PETYMIOBAHHI JIISITBHOCTI CITiB-
PO3MOBHIIKA, BILITHBI HA HOTO CBIIOMICTH 1 KepyBaHHi Heto [5, ¢. 18].
Jluckype sBse co0OK MiNECTPAMOBAHY JIiSNBHICTh, a €MHUM
CKJIAIHUKOM JUCKYpCY, KUI Ma€ MaTepiaibHe BTUICHHS, € TEKCT.
[linecnpsmMoBaHiCTh TEKCTOBOI KOMYHIKAIlii € OCHOBHOK Tparma-
THYHOIO BIIACTUBICTIO TEKCTY. XYIOKHIH TEKCT POSIIALAETBCS K
TPOZYKT MHUCIICHHEBO-MOBIICHHEBOI MiSIIBHOCTI aJpecaHTa-0moBi-
Jla4a, pO3ropHyTa BepOaibHa GopMa BTIEHHS HOTO IHTEHIIIH.

[Iparmariasoto (hopMOr0 peamizallii iHTeHILii € BUCIOBICHHS —
MOBIICHHEBHI aKT 1 HOT0 1II0KyTHBHA cha. Teopis MOBICHHEBHX
aKTiB copMyBanacs B mpausx JiHrBicTiB OKC(OpACHKOI KoM
(M. Ocrin, [Ix. Cepb, I1. Ctpocon). OcHosi izei Teopii Oymn
BuknazeHi B nexuisx k. Octina “How to do things with words”.
B i ocHOBY noK/1aieHO TIOHATTS MOBIICHHEBOTO AKTY K MiHIMab-
HOT OIMHHULI CTIUKYBAHHS, SKUH Peani3yeThes B yMOBAX peatbHOl
MOBIIEHHEBOT KOMYHIKAIIi{ [6]. Bi/moBiIHO 10 BU3HAYEHHS MOBIIEH-
HEBOTO aKTy, 3amporoHoBanoro k. Amien i P. Ileppo, moBnen-
HEBHIA aKT — 16 YMUCHA Ji, IO Ma€ K mapameTp MoBLs (TOOTO
ZifioBy 0co0y) clyxaya Ta IPOMO3ULINHHUI 3MICT, BAKOHAHHS SKOTO
TIPU3BOAKTE JI0 TPOAYKYBAHHs BHCIOBIIOBaHHA [7, ¢. 334]. Mos-
JICHHEBHIA aKT XapaKTePU3y€eThCs TPUPIBHEBOIO CTPYKTYPOIO:

— JIOKYTHBHHUI aKT, 800 aKT MOBIEHHS 4 BJACHE TOBOPIHHS,

— ULTOKYTHBHHI aKT, 00 aKT, 110 TOIIATA€e B MOBICHHI;

— MEPIOKYTUBHUI aKT, a00 aKT, AKHii 3IHCHIOIOTH 32 A0TIOMO-
TOI0 MOBJICHHSL.

MOBIIEHHEBHH aKT YacTO OTOTOXHIOETBCA 3 1ITOKYTHBHHM
aKTOM, SIKHH peanizye KOMyHIKaTHBHUII HaMip aBTopa. 3nilcHIo-
10un Oyb-fIKMi UMIOKYTHBHHMI aKT, MOBELb BHCIOBIIOE TEBHE
CTaBNEHHS M CTaH. LIOKYTHBHHIL aKT € BUCIOBICHHSM, Y SKOMY
MeTa aJ[pecaHTa eKCILTIKYEThCS 32 JOTOMOTOK) MOBHHX 3ac00iB.
[mOKy THBHUH aKT € Takok neppopMaTuBHIM akToM. Mojienb Ko-
MYHIKaTHBHOT CHTYaIlil OXOILTIOE TaKi CKIaIHHKH: MOBEL[b, CTyXad,
BHCJIOBNCHHS, 00CTABHHI, METa if pe3y/bTar.

Cnpobn ckmacudikyBaTh MOBIEHHEBI akTH Oynu 3MificHeHi
ararbma stinrBicramu (k. Octin, k. Cepnb, JIx. Jliy, I Tlo-
yeroB Ta iH.). Juk. OCTiH BUALTMB I'SITh KIACIB — BEPIMKTHBH
(verdictives), ex3epcutuBu (exersitives), KOMICHBH (commissives),
Oexa0ituBu (behabitives) 1 eKcro3uTHBH (€Xpositives), IpoTe Horo
Kacuikaliio MiIand KpUTHLI Yepe3 HU3KY HeIOCKOHANOCTel.
Crncku JIx. Octina € Knacudikariero aHMTiHCEKUX 10K THBHIX
JECIIB, @ HE ULTOKYTHBHUX aKTiB, TAKOK HE BCI TI€CIOBA € LILTOKY-
THBHIMH; KaTeropii HEOIHOPI/HI Ta MK HUMHU icHye Oarato mepe-
XpellieHb, 1 0ci BiACYTHIN npuHIm Kiacudikamii. Bixrak y npomy
JOCTIDKEHH] TIOCTYTOBYEMOCS KIacH(IKAIE0 MOBIEHHEBUX aK-
TIB Ha OCHOBI ULTOKYTHBHOT MeTH, 3anporoHoBaHoi [lx. Cepiem.
Bin BujimuB I'STh KNAciB — penpeseHTaTHBH (representatives),
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mupektuBn  (directives), KomicuBH (commissives), €KCIPECHBH
(expressives) i nexnaparuu (declaratives) [8, c. 181-187].

Bepyun 1o yBarn Bei noctynaru, Hanpauposasi k. Ceprem s
THITIB MOBJICHHEBHUX aKTiB, MOBHUMH 3ac00aMH 1X akTyami3aliii yepe3
KaTeropiro iHTEHIIOHATBHOCTI BBAKAEMO crionydenns [+ Verb. [lns
aHarmisy Oymno BizibpaHo 95 KOHTEKCTyani30BaHUX (parMeHTiB TEKCTY
3 pomany J. Tlensuepa “The Lost Boy”. Kopensuito Mix pisHumu
THUIIAMK MOBIIEHHEBHUX aKTIB [OJAHO B Ta0MHI 1.

Ta0muus 1
MoBuieHHeBHIT aKT Kinbkicrs npuknagis %
Penpesenrarisu 20 21%
Jlupextusy 27 28%
Kowmicusu 32 34%
Excrpecusn 16 17%
95 100%

PenpesentatuBu (sxi Takox (irypyioTb y TepMiHOMOTii K
xouctarusy (K. bax, P. Xapnim [9]; O. ITouenmos [10]) abo acep-
i (JIx. Jliu [11]) € akramu, sii 3ad)ikcoBYIOTH BIATOBINATBHICTD
MOBIIA 32 TIOBIIOMJICHHS, HOTO icTHHHICTE [8, ¢. 181]. Yei ememen-
TH KJacy pempe3eHTaTuBiB MOKYTh OIIHIOBATHCS 32 IIKAJIOI0, IO
BKITIOYAE iCTHHY # HempaBny. Cromu HANEKUTh MOBJICHHEBI aKTH
TIOBIJIOMJICHHS, OIHCY, CTBEP/UKEHHS, MoscHeHHd. Hapenemo npu-
KITaju:

1. At first I thought I was a bad boy. Then I thought Mother was
sick because she only acted differently when my brothers were not
around and my father was away at work [12, c. 4].

2. 1 know I'will have to pay the price for her rage. I realize it'’s
only a matter of time before she orders me upstairs. I prepare my-
self. Ever so slowly I slide my hands out from under my butt, but not
too far— for I know sometimes she’ll check on me. I know I am never
to move a muscle without her permission [12, c. 5].

OCKilbKH HApaTopoM y JiTepaTypi CTpaKIaHHT € AUTHHA (Y
TEKCTI 1[bOTO POMaHy — XJonens 11 pokiB), To B TeKCTOMPOCTOPi
POMAaHY BIiICYTHI CKJAIHI MOBHI KOHCTPYKIIii, SIKi € HETHIIOBUMHE
18 MOBMeHHS fiTedt (mpukiamm 1, 2). 3a3Biyail penpe3eHTaTHBH
HAHYaCTIMe eKCTUTKYIOTbCA 33 JOMOMOTOI0 TieciB fo know i fo
think 1 BXVBAIOTHCA 11T OMIUCY TIEPEKUTHX TOMIH 1 CTBEPIKEHD.

JlupexTuBu — 1e cpodu 3 60Ky MOBIIS JOOUTHCS, OO CIy-
xad moch 3pobus [8, c. 182]. [lo HUX HANEKaTh MOBICHHEBI AKTH
BUMOT'H, HaKa3y, IPOXaHHS, TIOPaJI, 3aCTePEREHHs ToIo. Y TBOpI
3yCTPIYArOTHCS TUPEKTHBHI aKTH 3 PISHUM CTYTIEHEM IHTEHCHBHOC-
Ti 10Ky THBHOT CHIIH:

Haxazu, Hanpukma:

3. Inside my head I scream, Dont you understand? Mother
doesn 't want me, doesn't love me, doesn't give a damn about me!
All right? So ... if you can just leave me alone, I can be on my way.
Okay?! 12, ¢. 21].

Bumorn, Hanpukmaz:

4. At first I thought I had misplaced my items, but one day, for
no special reason, 1 had had enough. I marched up to Alice and
demanded that either they leave or [ would [12, c. 216].

[IpoxaHHs, HapUKIAL:

5. 1 became so scared that 1 first asked, then begged the
policeman to check around every corner and enter every room
before I did. I knew that somewhere out there Mother was poised,
ready to snatch me away [12, c. 32].

brnaranns, Hanpukmaz:

6. [ prayed with all my heart that god would watch over him and
keep him warm at night and free from any harm 12, c. 238].
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Y TBOpi PIBHOLIHHO BKMBAIOTHCS SIK KATETOPHYUHI MPEKTHBHU
(mpuknanu 3, 4), Tak 1 HekareropuyHi (mpuknanu 5, 6). [lepedysa-
1044 B HECTaOUTbHOMY CIMEHHOMY CEpeOBHIL], TUTHHA € HEBpiB-
HOBA)KEHOIO 1 CTpaXiae Bil mpobmeM cowianbHOi MPUIHATHOCTI.
XapakTepHOK € eMOLiiHa HecTaOlIbHICTb, AKiH BIACTUBI 3PUBH,
KOM TONOBHHH TePOi CHIOHYKA€ CTiBPO3MOBHUKA 10 MEBHUX [l
B arpecuBHiii Gopmi (mpukiax 4). Yacto 3ycTpivaoThes Tak 3BaHi
HaKa3H caMoMy co0i, KOMH OMOBI/IAYeBi BaXKKO MPHHHATH PillIeHHS,
BiH caM co0i y cBOii CBiZOMOCTI Haka3ye BUKOHATH MEBHi Jil un
TIOBOJUTUCH NIEBHUM YHHOM, HATIPUKIIA]T;

7. A: ‘Don't you think she’s worried about you?’ he asks. B:
‘Right! Are you kidding?’ I blurt out. Qops, I say to myself. Keep
vour mouth shut! [12, ¢. 107].

Komicueu (mpomicusu/menacusu B O. [ouenmosa [10]) Haknia-
JIA10Th Ha MOBIIS 3000B’S13aHHS 3/IHCHUTH NIEBHY JIit0 B MAH0yTHBO-
My a0o ciyBaTu TeBHiii ninii mosexinku [8, c. 182]. Cronu Hae-
*aTh MOBIICHHEBI aKTH OOIIISHKH, TIOTPO3H, TIONEPE/DKEHHS TOLIO.
Hasenemo mpukmam:

8. I had hoped that he was taking me to some kind of jail, with
all the other bad children — as Mother had programmed into me for
so many years [12, c. 31].

9. “I know I've been bad and that I deserved to be punished for
what I did, but I promise — cross my heart and hope to die — I'll be
good. Real good. I promise ... Mom” [12. c. 168].

Haifyacrimme omoBiiay BUKOPHCTOBYE aKTH OOILAHKH, 00ILISIO-
ui OaTbKaM Y CTAPIINM TOBOJMTH cede 0Ope, 1 CTOIiBaHHS, BHi-
CIIOBITIOIOYH HAJiF0 HA 3MiHM Ha Kpae (mpukiamm 8, 9).

ExcnpecuBu cyryioTh uisl BUCTOBIEHHS IICHXONOTTYHOIO CTa-
Hy MBI [8, . 183]. BucIOB/IFOBAHHS 1HOTO THITY € PEAKIIi€l0 Ha
3MiCT TIOBITOMIICHHSL. J10 €KCIIPECHBIB HaNEKAaTh MOBICHHEBI aKTH
TIOJISIKH, TIPUBITAHHS, BUOAYCHHS TOIIIO.

10. I thanked the police officer with the strongest handshake 1
coul [12, ¢. 34].

11. ‘I'm sorry,” I stuttered in a low voice. [ was still unsure of
Aunt Mary’s intentions. I retreated into my protective position. ‘I
was a bad boy, and I deserved what I got’[12, c. 35].

Akti BHOQUEHHS 3yCTpIYarOThCs HaHuacTile, OCKiIbKH Ha-
patop MOCTiiHO BHOAYA€ThCS 3a CBOIO TMOTaHy MOBEJIHKY, yBa-
Karouu cede Mmij| BITHBOM MaTepi MOraHok, HEYeMHOK0 IUTHHOIO
(mpukmaz 11).

3nifiCHEHHs JICKIAPATUBHOTO KTy BCTAHOBIKOE BiIOBIJ-
HICTh MIK NPOTIO3UIIHHIM 3MIiCTOM 1 peanbHictio [8, c. 185]. s
YCHIMIHOCTI BUCIOBIEHb TAKOTO THITY HEOOXIHO, 00 MOBEIh MaB
TIEBHHH COLIATBHO-PONBOBHI CTATYC, KNIl 1aBaB OM HOMY 3MOTY
TIPU3HAYATH, OTOJIOLIYBATH, 3aCYDKYBATH TOLIO. Yepes BiICYTHICTh
TaKOTO CTATYCY B HAPATOPa-JIUTHHH JICKIAPATHBH B TEKCTI POMAHY
He 3yCTPiYaroThCA.

[loknacugikyBaBmy BHCTOBICHHS 32 TEODI€l0 MOBIEHHE-
BHX aKTIB 1 MPOAHAMI3yBABIIM CEMAHTHKY JI€CTIB Y CIIOMYUYEHHSX
[+Verb, Mu BHOKpeMuIH NepHOPMATHBHI Ai€CIIOBA, 110 CTAHOBIATH
OCHOBY KOMYHIKaTHBHHX 1HTEHIIIH, 1 BUUIMIIA TaKi IHTEHIIIT:

1. [HTeHIIis TOBIIOMJICHHS:

12. I'm Mothers prisoner. I am nine years old, and I've been
living like this for years. Every day it5 the same thing. I wake
up from sleeping on an old army cot in the garage, perform the
morning chores, and if I'm lucky, eat leftover breakfast cereal from
my brothers. I run to school, steal food, return to ‘The House’ and
am forced to throw up in the toilet bowl to prove that I didn 't commit
the crime of stealing any food [12, c. 3].

2. [HTeHIIs penpe3eHTalli TyMKH:




ISSN 2409-1154 HaykoBuit BicHUK MixkHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2015 Ne 19 tom 1

13. I try to strain my ears for the sounds of Mother's station
wagon. Somehow, Mother s letting me go seems all too easy. I know
she’ll be after me in a few moment [12, c. 10].

3. InTeHuig 3romu:

14. I nodded my head at mother as I openly agreed with Aunt
Mary 12, c. 41].

4. [HTeHIIs CTBEPIKCHHS (ACEPTHBHA IHTEHIIIS):

15. I then retracted as many statements as I could, claiming that
[ had lied about everything [12, c. 44].

5. [HTeHId HaKa3y:

16. I can feel my blood race. The door, I tell to myself. Just get
to the door and run [12, c. 17].

6. [HTeHII MPOXaHHS (PEKBECTHBHA IHTEHIIiA):

17. After asking permission from Lilian, I strolled down the
paved hill [12, ¢. 76].

7. IHTeHIIS NPOTO3HILi:

18. ‘Come on,’ [ said, as I spread my fingers, ‘Let’s go home!’
[12,c. 174].

8. luTeHmis BuMOrH:

19. At first I thought I had misplaced my items, but one day,
for no special reason, I had had enough. [ marched up to Alice and
demanded that either they leave or I would [12, c. 216].

9. InTeHuid OnaranHs:

20. Every night after everyone had gone to bed, I would pray on
the couch that tomorrow Gordon would decide my fate [12, ¢. 209].

10. InTenmis oOingHKY:

21. I tell myself I'm never going back [12, c. 10].

11. [HTeHIIiA BUCTOBNEHHS OaXaHHS:

22. 150 badly wanted to be liked, to be accepted by my class, my
school - by everyone [12, c. 29].

12. IHTCHIIS BUCTIOBICHHS BiIMOBH:

23. As long as I could remember, I had always wiped my tears
and retreated inside my shell. This time I refused to wipe the tear
away. 1 could feel the tear reach my lips, tasted the salt and let the
tear dry on my skin as the rays from the sun baked through the
windshield [12, c. 31].

13. InTeHNis crioniBaHHs:

24, “So...? That’s it?" I asked. I knew Lilian was mad, but
L expected...well, I didn't know what to expect [12, c. 115].

14, InTeHmis nosKu:

25. I didn't know why I had made Harold so upset, but at least
Lhad a place to stay. For that, [ was thankful [12, c. 185].

15. InTeHnis BubayeHHS:

26. After a few weeks of a cold shoulder, I apologized to John
and his gang [12, c. 140].

MoBIIeHHEBE CIIKYBAHHS PO3IISIACTBCA K CTpaTerivHmit
TPOIIEC, B OCHOBI SKOTO JIEXKHUTh BUOIP OMTHMANBHEX MOBHHX pe-
CYpCIB [71s1 AOCSATHEHHS IEBHOT MeTH B TeBHil cuTyauii. Hasith ko-
MYHIKAI[is 32 TOTOMOTO!0 THCHMOBOTO TEKCTY PO3TIAAAETHCS B CY-
YacHii MiHTBICTHIL AK Jia70T M aBTOPOM-HAPATOPOM 1 UATauEM.

Bucnosxu. [lincymoByroun, 3a3Haqumo, o noknacugixysas-
LM BUCITIOBNEHHs HapaTopa B Teketi poMany [leiisa [lembuepa “The
Lost Boy” 3a imamu MoBieHHeBUX akTiB Jlk. Cepris, MU BCTaHo-
BUMH, O 21% CTaHOBNATH penpe3eHTaTHBH, 28% — AMPEKTHBH,
34% — xomicuu Ta 17% — excnpecusu. Ha 0CHOBI 11X BHCTOB/EHD
Oymo BujIUIeHO 15 KOMYHIKATHBHUX IHTEHIIIi OTOBINAYA: IOBITOM-
JIEHHS, Penpe3eHTaIlil IyMKH, 3TOMH, CTBEPIKEHHS, HaKasy, Mpo-
XaHH, TPOTIO3MILii, BUMOTH, OnaraHHs, OOILHKH, BUCJIOBICHHS

OakaHHs, BUCIOBIEHHS BIAMOBH, CIOJIBAHHS, MOISKH # BHOAUEH-
Hs1. OTOBij[a4a HalyacTille XapakTepu3yTh HTEHIIii TIOBiI0MIICH-
Hl, 3JDKe METAIHTEHIIIEK) BCHOTO TBOPY € PO3IOBI/b PO TMEPEkKH-
Ti CTPKJAHHS, HTCHI BUCIOBICHHS 02XaHHS Ta CIIOIIBAHHS,
OCKLUIBKY yepe3 BaXKKE TUTHHCTBO OMOBi/IaY Mparte 3MiH Ha Kpae.
[lepcriekTHBHUM YBAXkAEMO MONAIBIIE HOCTIKEHHS KOMYHIKATHB-
HUX {HTEHIIii OTOBifa4a TBOPIB KAHPY JiTEPATypH CTPAkIAHHS.
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Bexra-I'amanuyk M. I1. KoMMyHHKaTHBHbIe HHTEHIHH
NoBecTBOBaTe/ 11 B Tekcre pomaHa [leiia Ilenbuepa “The
Lost Boy”

AHHoOTanus. B crarbe ocyliecTBiIeHa IONBITKA OTCIEUTH
HMHTEHIUH IIOBECTBOBATENs B TEKCTE POMaHa yKaHpa JTUTEPaTy-
pol crpananus “The Lost Boy” uepes IHHTBOIparMaTHYecKyIo
TEOPHIO PEYEBBIX aKTOB. BBICKa3bIBaHMs Happaropa KIacCH-
(UITIPOBAHEI HA PENIPE3CHTATHBHI, TUPEKTHBBI, KOMHCCUBHI U
9KcnpeccuBbl. Ha 0OCHOBE JaHHBIX BBICKa3bIBAHMM BBIIEIECHO
15 KOMMYHUKAaTUBHBIX UHTEHLIUH Happaropa.

KiroueBble ci10Ba: nuTeparypa cTpajaHus, HappaTop, Io-
BECTBOBAaTE/Ib, KOMMYHHKATHBHAS UHTEHIIMA, PEYEBOU aKT.

Bekhta-Hamanchuk M. Narrator’s Communicative
Intentions in the text of the novel “The Lost Boy” written
by Dave Pelzer

Summary. In the article an attempt has been made to trace
narrator’s communicative intentions in the text of the nov-
el “The Lost Boy” written by D. Pelzer with the help of the
pragmatic theory of speech acts. Narrator’s utterances were
classified into representatives, directives, commissives and ex-
pressives. On the basis of these utterances 15 communicative
intentions of the narrator were defined.

Key words: misery lit, narrator, communicative intention,
speech act.
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