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KOTHITUBHA IHTEPIIPETAIIILA
APXITEKTOHIEN ABTOPCBHROI IIEPEIMOBI
(HA MATEPIAJII AHI'JIOMOBHHIX XYIOHIX TBOPIB)

Anorauis. Crarts mnpucBsueHa akTyanbHil
npo0JeMi CyyacHoi JiHTBiCTHKM — KOTHITHBHIH iH-
TeprpeTauil apXiTeKTOHIKM aBTOPCHKOI MepeMOBH.
JloBeneHo, 110 KOMIMO3HLiiiHa CTPYKTYpa NepeIMoBHU
XapaKTepu3yeThcs 3B'A3HiCTIO Ta LidicHicTio. O6-
TPYHTOBAHO 3a/1€XHICTb €(eKTHBHOCTI JOHECeHHS
aBTOPOM BJIACHOI iHTEHLI 10 YhTaya BiJl CTPYKTYPH
nepeaMoBH.

KatouoBi caoBa: apxiTekToHiKa, KOMIO3HIif,
3B’SI3HICTb, LIJICHICTD, 3aBepIIEHICTb, aApPECaHT,
ajpecar, iHTeHLil.

Kommosnuisi Xy10XKHbOro TEKCTYy — «B3aeMHa
CriBBiHECeHICTh Ta PO3MilleHHS OAMHULBL 300pa-
XKYBAHOTO Ta XYI0XKHbO-MOBJIEHHEBUX 3ac00iB» |3,
crop. 62]. Came KOMMO3uIis MePeIMOBU CIIpHsie
LiJICHOCTI Ta 3aBepLIEHOCTI MepeaMOBH AK OLHOTO
i3 maparekcTyanbHux ejgeMeHTiB. Jlo KoMmo3uLii X,
OKpIM CHCTeMH MePCOHAXIB Ta MOTHBIB, HaIEKHUTb i
apXiTeKTOHiKa TEKCTY (30BHiLLIHS KOMMO3HLLS), fOro
TMOCJIiI0BHUM Ta CUCTEMHHY TOAIT HA YACTHHH.

AKTyanbHicTb 0C/iKEeHHS TPOOIEMH KOTHITHB-
HOI iHTeprpeTalil eJeMeHTiB apXiTEeKTOHIKA Mepel-
MOBH 3YMOBJIEHA THM, IO MO-NEepLIe, KOMIJIEKCHHH
aHaJli3 aBTOPCHKOI NepeMOBH K MeJiaJbHOI JaHKH
MiX afpecaHToM i agpecaToM He MOXK/MBHUI Oe3 10-
CJIiIKeHHd il CK/Ia0BUX YaCTUH Ta M0-APYre, CTPYK-
Typa MepeMOBH Bilirpae BaXK/IUBY POJib Y MpoLeci
noOyI0BH YCMILIHOTO AiaJory MiX aBTOPOM Ta Y-
taueM. OnHaye KO MpPob6/eMH apXiTeKTOHIKH Ta
KOMIIO3HULil TeKCTYy 3HAUILIM CBOE BilOOpaXKEHHS B
npausix 6arateox BueHux (IO. Jlotman, M. Baxris,
B. JKupmyHcekuit Ta iH.), TO MUTaHHS KOTHiTUBHOI
iHTeprperauil apxiTeKTOHIKM aBTOPCHKOI MepeAMOBH
€ HEeJOCTaTHbO PO3KPHUTE HA CbOTOAHI.

006’eKTOM HayKOBOi PO3BIKH € aBTOPCHKI Tepe-
MOBH SIK MTaPATEKCTYya/IbHi eJEMEHTH Xy0XKHIX TBOPIB.

[IpeameTom 1OCTiKEHHS MOCHYKUIN 0COOIH-
BOCTI apXiTeKTOHIKH aBTOPCHKUX MEPEAMOB fK Ia-
paTeKCTyalbHUX eNeMeHTIB.

Merta poc/i1KeHHS — BCTAHOBUTH OCHOBHI 0C00-
JUBOCTI APXITEKTOHIKM aBTOPCBKOI MepPeiMOBH SK
KOMYHIKaTUBHOI OIMHHULI Ta IOBECTH Te, W10 KOM-
MO3MLiAHA CTPYKTYPa MepeIMOBH BillirPAa€ BaXKJHUBY
posb B KOMYyHiKalil aBTopa 3 yutaueMm. 3a3HaueHa
MeTa BH3HAYAE TAKi 3aBJAHHA:
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- BCTAHOBUTH OCHOBHi 0COOJIMUBOCTI apXiTEKTOHIKHU
aBTOPCBKOI TIePeIMOBH K KOMYHIKaTUBHOI OUHHULL;

- BULIMUTH MEXaHi3MHU BIUIUBY aJipecaHTa Ha aj-
pecara Ta crnoco0Ou peaJisalii Horo iHTeHLil yepe3
0C0OOJIMBOCTI apXiTEKTOHIKH MepeaMOBH,

- 00IPYHTYBATH B32€MO3B’ 30K MiXK CTPYKTYpHHU-
MU €JIeMeHTaMH1 aBTOPCHKOI MePeIMOBH Ta MPOaHasIi-
3yBaTH IXHIO POJIb Y B3a€MOJii 3 YUTAYEM.

Y pos3BifLi 3aCTOCOBAHO METO/U aHAMI3y, CHHTE3Y
Ta KOMIApPATUBHUII METO (MPH MOPIBHSIHH e/eMeHTB
nepeaMoBH).

KowmmnosuLifiHa cTpyKTypa K0XHOI TeKCTOBOI 0/1H-
HULI XapaKTepu3yeTbCs LiMICHICTIO Ta 3B’A3HiCTIO.
3MicTOBa (BepTHKA/bHA) 3B’I3HICTh YACTHH TEKCTY
06YMOBJTIOEThCS HASBHICTIO B HBOMY T1'SITH T7100aJb-
HUX Kateropid. Jlo HUX BiIHOCATb: yYaCHHKIB KO-
MYHIKaTHBHOTO aKTa, YYaCHHUKIB MOAIH, CHUTyaLliii;
cami moii, mpouecy, (pakTH; yac; XyL0XKHii MPoCTip;
ouinky [, ctop. 8.

BonHouac aBTOPChbKi MepeMOBH TaK0OX BHPi3HS-
I0ThCS | CBOEIO METATEKCTYaJbHICTIO (TPAHCTEKCTY-
a/bHUH 3B'A30K, 110 00’ €IHY€ KOMEHTAp i3 TEKCTOM,
SIKUH BiH KOMeHTYe). MeTarekcToBiCTb, CIPUAHATTS
KOl BinOyBaeThCs HA PiBHI MiACBIIOMOCTI peLumie-
Ta, Bilirpae BaXJUBY POJIb Y THX OUIKYBAHHAX, 3
SIKMH YATaY Tepefifie 10 MPOYMTAHHS BJACHE TEKCTY,
NPUAHABIIM BCTYIHUM KOMEHTap 10 HbOrO, a came
TepeaMoBY fIK 0a30By MOJeJb 1 1eKOLYBaHHs MOBi-
JOMJIEHHS OCHOBHOTO TeKcTy. «[losiBa mepeamoBy Ta
MiCAAMOBH <...> BUKOHY€e CaMe (DYHKLiX0 3aMHKaHHS
(peiiMy MeTaTekcTy Ta 3a0e3rneuye eHiCTb OCHOBU»
[2, cTop. 9]. ABTOp nepeMOBH 3aBXK/IH 3BEPTAETHCS
JI0 YMTaya, Lo ¥ 3yMOBJIIOE Ta AeTePMiHye CTPYKTYPY
TEKCTY MepeMOBHU. ¥ MepeaMOBi 3BUUAHHO MPUCYT-
Hiil 4iTKO aKLEHTOBAHMH MOMEHT, METOI SKOTO €
TIPUBEPHEHHS YBaru YyuTaua.

3 ofHOro GOKY, MepeaMOoBa OBHHHA OYTH apXeTu-
T0BOI0 Y BUIVISAI CYKYIHOCTI ()OpPMA/IbHUX YSBJIEHD
PO KOMIMO3HLI0, @ 3 {HIIOr0 — HecTH B co0i feBiaHT-
HUJl eIeMeHT, SKUil OU BiIpi3HsB KOHKPeTHHUI 3pa3ok
Bi/l IHIUKX Y HU3L{ Ha HBOTO CXOXKUX. ¥ Mexax CTPyK-
TYpU TepeaMoBU HeMae (hopMaibHO-000B’A3KOBOTO
eJIeMeHTa, KUA OM OKpec/I0BaB MeXi Ta BKa3yBaB
Ha BM3HAYeHY KOMIIO3HL{I0, ajuKe TBip MOXe U He
MICTUTH [€peIMOBH B3aralji, aKLI0 Ha Te BOJS aB-
Topa. 3 iHWOro 6OKY, nepeaMoBa — L€ MiHiaTIOpHUH
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BUSIB BJIACHE TBOPY, i caMe TOMYy BOHA 36epirae 3
HUM 3B’$I30K, CI0XKETHO, KOMIO3HIIHHO Ui XKaHPOBO,
a TaKOX 3aBJSIKH KOHKDETHOMY HaG0py JeKCHUHUX
Mapkepis, AKi IMIUIILMTHO Ta €KCIUIILUTHO KOpPeJio-
I0Tb, BiATBOPIOIOYM {HAMBIAyaNbHUN CTH/Ib aBTOPA.

OCHOBHOI0 TMparMaTHyHOK METOI0 BCTYMHOI ya-
CTHHU € TIPUBEPHEHHs yBATH UMTaya 32 JOTIOMOTOI
TIPUBIIKPUTTS 3aBiCH 110 TBOPY Ta OKPECJEHHS TOTO,
yomy npucBsueHa onosiab: “Our subject leads us
to talk of deadly feuds, and we must begin with
one still more ancient than that to which our story
relates. During the reign of James IV., a great
feud between the powerful families of Drummond
and Murray divided Perthshire” (Walter Scott
Introduction to “A Legend of Montrose”).

Ha mouatky nepeimMoBy aBTOpPH 4acTo BKA3YKTh
4acoBi pamKku, B ki OyB CTBOpeHUH TBip, 200 Ki/bKU
4acy Le 3aUHAM0 B aBTOPA, UM CKIiJIbKH YaCy MUHYJIO
3 4aCy HamMUCaHHS KHUTH, CKEPOBYIOUM Ta BKa3yio-
Yy yUTaueBi HA Ti eMoLii, fKi B aBTOpa BUKIHUKAE
H0ro TBOPiHHS UM 0 MOTJIAAY HA TBIP 3 TOUKH 30py
CKJIAJHOCT] HOTO CTBOPEHHS Ta 3YCUJIb, SIKi BUMarae
Taka pobota: [t is nearly eight years since this
book was first published. I present it, unaltered,
in the Cheap Edition; and such of my opinions
as it expresses, are quite unaltered too (Charles
Dickens American Notes Preface to the First
Cheap Edition of “American Notes™).

B ocHOBHill yacTHHi BUCYBa€ThCS MPUMYIIEHHS,
ke MisHime Oyxe CIpOCTOBaHe YU MiATBEpAXKeHe
BxKe TekctoM TBopY: “No artist is ever morbid. The
artist can express everything” (13, 19).

Takox yacTo came B OCHOBHiil YacTHHi aBTOp
CTBepAXKYe (DIKTHBHICTb UM iCTHHHICTb CBOIX PO3Bi-
JIOK, BUPOOSIIOUH y afpecata MomepeHe CTaBIeH-
Hsl JI0 TBOPY fIK 3aCHOBAHOTO Ha peanbHUX (haKTax
YU BUKJMKAHOTO BUKJIOUHO ysBOI aBTopa: It may
be said, in general, that most of the incidents
introduced in the following tale are fictitious, and
that reality, where it exists, is only retained in
the characters of the piece (Sir Walter Scott
The Talisman Introduction).

TyT Taku aBTOp TaK0XK i OMHUCYe LiMBOBY ayau-
TOPiI, Ha SIKY PO3PaxoBaHa KHHUTA, BHOKPEMIOUH
KOJIO TOTeHUiHHuX uutauiB: The farget audience
for God's Debris is people who enjoy having
their brains spun around inside their skulls (Scott
Adams God’s Debris A Thought Experiment
Introduction).

Y 3aK/0uHiA YaCTHHI aBTOp MiIBOAUTD MiACYMKH,
BUCJIOBJIIOE CBOI 1M00aXKaHHs, 3i3HAHHS UM MOASKH:
The author ventures to take this opportunity to
thank his readers for the kind reception they have
accorded to the successive editions of this tale
during the last twelve years (H. Rider Haggard
King Solomon’s Mines Author’s Note).

Ne 2-2011

Ocob1BiCTb aBTOPCBKO] MEpPEAMOBH — Lie TIPHCYT-
HICTb 0COO/IMBUX PAMKOBHX €JIEMEHTIB, fKi 31e0ib-
LIOr0 M03HAYal0Th KiHellb MepeMOBH Ta CJyXaTb
CBOEPIMHUM «MICTKOM» MiX YHTauyeM Ta aBTOPOM,
a came: With this brief introduction to his subject,
then, the author commits his book to the reader
(James Fenimore Cooper Preface fo The Last
of the Mohicans).

ApxiTexToHiKa TEKCTY perpe3eHTye B3aeMO3B 30K
MiXK 3MICTOM Ta eJleMEeHTaMU CTPYKTYpPH, TapMOHiHHe
BUKOPUCTAHHA eJeMeHTiB i 3aco6iB no0yn0Bu TBO-
py. KoxeH enemeHT CTPYKTypH Mae CBOI poJb Ta
CBOI 32BJiaHHS, TaK, OJIHI€I 3 KJIIOYOBUX (DYHKLIH
TepeIMOBH € He JIllIe MiATOBXHYTH YATaua [0 mpa-
BUJIBHOTO, OKPECJIEHOT0 aBTOPOM TPOYUTAHHS TBOPY,
a # OKpec/JuTH K0JI0 MOTeHUiiHUX YNTayuiB Ta 1aTH
3PO3YMITH iHIUKM, 110 TBOPIHHA aBTOPA PO3PaxoBa-
HE He Ha BCiX, aKe KOXHa i3 CTPYKTYPHO-KOMIIO-
3ULIHHUX YACTUH TEKCTY BUKOHYE CBOK (YHKIIO,
MiCTUTb KOHKPETHY aBTOPCbKY {HTEHLIO Ta Mepefae
MparMaTuyHy YCTAHOBKY, 3aK/aJeHy afpecaHTOM.
Tax y aBTopchkill mepeaMoBi 10 pomary «Panowii i
npukpoli 3Hamenutoi Mosib Onennepe» Janiens
Hedo Burosomye Taky HactaHoBy: “Buf as this
work is chiefly recommended to those who know
how to read it, and how to make the good uses
of it which the story all along recommends to
them..” (6, 2).

[linicHicTb TeKCTY nepeiMOBHU 10AETHCS 10 ap-
XiTEKTOHIKH L[bOTO TEKCTOBOIO BiAPi3KY, ajxKe LiJic-
HiCTb — Lle BepTHKaJIbHA KaTeropis, 3a A0MNOMOrO0
SIKOi (DOPMYEThbCS JIOTiYHA Ta 3B’SI3HA CTPYKTYpa
TeKCTy. beanepeuno, iMmeMeHTalist Takoro 3B’ 3Ky
HeMOX/MBa 0e3 TeBHUX JeKCHUHUX MapkepiB. Taxk,
HaTpuK/Iajl, IeKCHYHUI MapKep — Jiec/ioBo fo make
(smb do smth) B:xuBaeTbCS TPUUI B OJHOMY peyeH-
Hi, OKPECJIOI0uH IS YuTaya TPU acreKTH 3aBlaHHd,
sike noctaBuB nepen coboto [xo3ed Konpan B po-
mani «Herp 3 «Hapumca»»: “My task which [ am
trying to achieve is, by the power of the written
word to make you hear, to make you feel — it is,
before all, to make you see. That — and no more,
and it is everything. If I succeed, you shall find
there according to your deserts: encouragement,
consolation, fear, charm — all you demand — and,
perhaps, also that glimpse of truth for which you
have forgotten to ask.”

KoHuenTyanbHO BaXIMBUM eeMEHTOM TepeIMOBH
€ apXeTHIH] 4¥ HeCTaHIAPTHI CUTYaLlii, Ki TBOPATD
KOHLENTYaJ/bHi LEHTPH MepeaAMOBH. ¥ BUIAAKY Ie-
PEIMOBH Lie, B OCHOBHOMY, — €KCIO3ULIMHI MOMEHTH,
afie B PiIKiCHUX BUMAJKaX i 3aB’s3KU (X0ua 3aB’sI3KH
BCe X XapaKTepHi 1Jg BIacHe TBOPY UM EMiJory,
nicasmoBH). [IpuknanoM Takoro eKCrnosuLiiHoro Mo-
MEHTY MOXKE CJTYXKHTH YPUBOK 3 TIEPeJIMOBH JI0 POMa-
ny «Kineup nutnnctBa» Aprypa Knapxa, e Mmoxemo
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CIIOCTEPIraTH eKCMO3HUL{I0 TUIIOBOI CUTYALL «3eMIISHY
— npuby.bLi»: “This was the moment when history
held its breath, and the present sheared asunder
from the past as an iceberg splits from its frozen,
parent cliffs, and goes sailing out to sea in lonely
pride. All that the past ages had achieved was as
nothing now: only one thought echoed and re-
echoed through Reinhold’s brain: The human
race was no longer alone.”

Onosulis Munyse — menepitlHe B CBOIO yep-
Iy CJYXKHTb TEMIOPAJbHIN OpraHisauil CTpyKTypH
nepeamosu. Tak y Beryni 1o pomany «Ilepcemnomic»
Mapxxen Catpani 3 KopoTkoro orysay ictopii Ipany
3 T0YaTKy HOro iCHyBaHHS IJIaBHO MEPEXOAUTb 10
MOAiA ABAALATOrO CTOJITTS, fKi Ma/ju BUPilla/JbHe
3HAUEHHS y CTaBJIEHHI CBITOBOI CIIJBHOTH 10 Li€i
Kpainu. BomHouac, 3aBepluyloun CBil BCTYI, MHUCh-
MEHHULSA BUTOJOLIYE CBOEPIAHUE 3aK/IUK, TAKUM
YHHOM HiOM HaMaramuuch NATH BKa3iBKY BxkKe Ha
MailGyTHe 115t cBoro Hapony: “One can forgive but
one should never forget” (10, 2).

Bax/1BO TYT 3BepHYTHU yBary Ha Taki efeMeHTH
nepeaMOBH SIK 3ar0JI0BOK, 0YAaTOK Ta KiHellb (MOX-
JUBO, SIKIIO MPUCYTHIH, TO # emirpad). 3 ix gomomo-
TOI0 aBTOP MiAKPECTIOE BaXJIUBI 1St cebGe MOMEHTH,
CKEPOBYE YHTaya y TIeBHOMY HAMPSIMKY 3HAHOM/IEHHS
3 TEKCTOM, a/Ke 4acTo caMe 3aBISKU MepeMOBi
BiI0YBAETbCA HaJIArOPKEHHS KOHTAKTY MiXK aBTOPOM
Ta yuTayeM. besnepeuro, Hall3HAUMMILIMMU 3 TaKKX
CHJIbHUX TO3UL{H y HaBeeHiil nepeMoBi 10 pOMaHy
«[Toprper Hopiana I'pesi» e mouatox: “The artist is
the creator of beautiful things” (13, 18) Ta kineup:
“All art is quite useless” (13, 19), napanokcaJbHi
TBEP/KEHHS, SKi OHOYACHO CyTepeyaTb OJHE OfHO-
My Ta MPOCTO JOMOBHIOTh OfHE OIHOTO, CTBOPIOKOYH
11103110 BHYTPIIHBOI O0POTHOM MUTLS, METOH SKOTO
€ TBOPEHHA MPEKPACHOro, 110 BPELITi-PeLlT € IPOCTO
MapHUM Ta HENoTPiOHUM.

[lepenmoBa, B CyKyNHOCTI 3 iHIIUMU TTapaTeKCTy-
a/IbHUMH eJleMeHTaMH, CIyKUTb OpraHi3allifiHuM eJe-
MEHTOM, fIKMH HaJlae KHU3i 32BepIIEHOCT, EAHOCTI,
aKLEHTYe Ha MOCTIMHIH MPUCYTHOCTI B KOXKHOMY
cJI0Bi Ta ab3aLi i, Oe3nepeyno, LLMM CaMUM CTBOPIOE
HemoMiTHUH 3B'SI30K MiK aBTOPOM Ta uMTaueM, Ha
piBHI MiACBIIOMOCTI, MOKA3YIOUU OPi€HTALIID aape-
CaHTa Ha Hamepes BM3HaueHoro agpecara: Enjoy...
and why not read this aloud, with a friend? If
nothing else, it will shorten the time until the
next installment appears on your newsstand or in
your local bookstore (Stephen King Foreword:
A Letter to The Green Mile).

Y Toil yac fK BIAaCHe TEKCT € CTAaTHYHMM, Mepe-
IMOBa — OPraHi3oBaHA JMHAMIYHO, OCKiJbKHM BOHA
3a/lyyae He JiMlIe PO3MOBIb NP0 BCi CTafil TBOPEHHS
BJIaCHE TBOpY, aje TaKOX i OIS/l yChOTO TBOPY
3ara/joM. BoHa Takox Harosoiye Ha po3BHTKOBI
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TBOPYOrO MPOLIECY aBTOPA, Bill 3aPOKEHHS i1el 10
ii BiiTBOpeHHs Ha cTopiHkax pomany. Came TOMY
nepeaMOBY 4aCTO HaMUcaHi y (popMi KOPOTKOro Or-
a5y nopadbiuoi omosifi. CTPyKTypa X camoi me-
pEeIMOBH PIIKO KOJH YiTKO OKpecJ/eHa, POTe BOHA
XapaKTepPU3YEThCH OJHIEK CMEUU(DIYHOKW 03HAKOIH
— penyKLielo, BIACTUBOIO LIbOMY XaHpY.

Bonxouac came y mepeaMoBi aBTOp PO3ropTae
CTPYKTYpPY BJaCHe TBOPY, BUAIMAOUUM OCHOBHI MO-
MEHTH Ta MPUYMHU iX CTBOPEHHS, a TAaKOXK BKa3ye
Ha Te, K yuTayesi Oyno OU 3pyuHille YUTATH KHU-
ry, T00TO Jae peKoMmeHAaUil B AyxKe CTHCJi (op-
Mi, siKa € ocobausicTio nepenmosu: To empathize
their polarity, | structured the novel so that
a scene from Rambo’s perspective would be
followed by one from Teasle’s, the subsequent
scene from Rambo’s, the next scene again from
Teasle’s. That tactic, I hoped, would make the
reader identify with each character and at the
same time feel ambivalent about them (David
Morrell Introduction to First blood ).

OTxe, poOUMO B8UCHOBKU, 110 e(eKTUBHICTD J0-
HEeCeHHs aBTOPOM BJIACHOI iHTeHLil 40 yuTaya 10
CYTTEBOI MipH 3a/€XUTh Bifl CTPYKTYPHU MePeMOBH,
a 0c0o0/TMBOCTI apXiTEKTOHIKM aBTOPCHKOI MepeAMOBH
BIiIrpaloTh BaXKJUBY POJIb Y IHTEPAKLi MixK aBTOPOM
Ta YUTAuYeM BXKe Ha CTalii 03HalOMJIEHHS 3 TBOPOM,
TOOTO MpH YATAHHI MapaTeKCTyaJbHUX eJNeMEeHTIB,
SIKi CJTy2KaTh CBOEPIAHUM [1€KOYBATbHUM MeXaHi3MOM
LIS PO3YMiHHS BJIACHE TEKCTY.

[lepcnekTvBH NMOAAABLIIOrO AOCHIKEHHS BOA-
YaeMo y CHCTEMHOMY aHagi3i 0coOMMBOCTEH apXi-
TEKTOHIKHM IHIIMX MapaTeKCTyaJbHUX €NEeMEeHTIB, a
came Has3BH, emirpada, NpuMiToK, Mic/IAMOBH, Ta iX
KOMYHIiKaTHBHO-IIParMaTHYHOr0 MOTeHL{aay.
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Kpusenok 10.C. KornutuBHas uutepnperaums
APXUTEKTOHMKH aBTOPCKOrO MPEAUCIOBHUS (Ha Ma-
TepHane aHrA0S3bIYHbIX XYNLOKECTBEHHBIX MPOU3-
BejeHuii). — Cratrs

Annotauus. B cratbe uccienyeTcs akTyanbHas
npo06/ieMa COBPeMEHHOH JIMHIBUCTUKU — KOTHUTHBHAS
UHTEPNIPeTALHUs apXUTEKTOHUKY aBTOPCKOTO Npeau-
cioBus. JlokazaHo, 4To KOMIIO3ULMOHHAS CTPYKTYpa
TIPEJUCIIOBHUS XapAKTePU3UPYETCS CBS3HOCTBIO U Lie-
JIOCTHOCTBIO. ¥ CTAHOBJIEHO 3aBUCHUMOCTb 3((peKTHB-
HOCTH JOHECEHHS aBTOPOM COOCTBEHHOH MHTEHLHUH
K YUTATE/I0 OT CTPYKTYPHI MPEAUCTOBHUS.

Katouesbie c10Ba: apxuTeKTOHUKA, KOMIIO3ULHS,
CBSI3HOCTB, LIEMOCTHOCTD, 3aBEPLIEHHOCTD, alPeCaHT,
ajpecar, MHTEHLUH.

Kryvenok Yu. Cognitive Interpretation of the
Architectonics of Authorial Preface. — Article

Summary. The article is focused on the burning
problem of contemporary linguistics — cognitive
interpretation of architectonics of an authorial
preface. It has been proved that the compositional
structure of preface is characterized by coherence
and cohesion. It is shown that the effectiveness of
the author’s sharing his own intention with the
reader depends to a considerable extent on the
structure of a preface.

Key words: architectonics, composition,
coherence, cohesion, completeness, sender,
addressee, intentions.
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