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The article deals with such a general problem in contemporary
linguistics as the study and translation of metaphors. For many cen-
turies the rhetoric failed to allocate a lot of figures that are the prod-
uct of systematization based on name and order of the world. The
most stable figure is metaphor. The problem under investigation is
thus connected with study of the general view on the language de-
velopment and is still topical.

One of the main group of metaphor investigators are J. Lakoff
and M. Johnson who defined it as a type of tropes, the result of the
transfer of names (metaphor) from one object to another on the basis
of their common attributes / attribute. Metaphor is not only a means
of figurative speech, but also a key to understand the human mind.
Therefore, metaphor, as a phenomenon of consciousness, is manifest-
ed not only in language but also in thought and action, «Our everyday
conceptual system, within which we think and act, is metaphorical
in naturey [3, p. 25]. Studies of metaphor have taken on an absolute-
ly new look ever since 1980s, evidenced by Metaphors We Live by
collaborated by Lakoff and Johnson, which has rocked to the core
studies of metaphor in linguistic field, attributing to their interpreta-
tion of metaphor system in the line of cognition named modern met-
aphor and proposes that metaphor is a matter of thought and action
rather than a device of poetic imagination and the rhetoric flourish. S.
Kovecses [2] presents a demonstration that emotions such as anger,
pride and love are conceptualized structure in everyday language. All
these studies illustrate the cognitive idea of metaphor, i.e. metaphor
mediates human understanding and world view [1].

The aim of our paper is to analyze metaphors and their transla-
tion on the basis of such popular artistic work as «Harry Potter and
the Sorcerer’s Stoney.

Our main investigation is described below. As an expressive
means of language, metaphor actually gives new life to the old
nature that is surprising for its uniqueness, helps to overcome the
passivity of perception, and presents information compactly, thus
contributes to better memorization and has a strong impact on
the imagination of the reader: «4 breeze ruffled the neat hedges
of Privet Drive, which lay silent and tidy under the inky sky, the
very last place you would expect astonishing things to happen
« It is translated as: «Bemep, nanemeswiuii na Tucosyio yauyy,
wieeenun  aKKYpAmHO NOOCMPUNCEHHBIE KYCMbl,  VYXONCCHHAS.
YIUYa Muxo cnana noo 4epHUIbHbIM HeOOM, U Ka3aioch, Umo
ecau 20e-mo u MO2ym npoucxooumy 3a2aooyHvle seuji, mo yuc
HUKAK He 30echy.

Since the age of Aristotle metaphor is seen as a short compar-
ison: comparison without predicates, such as «like, look like» (in

Russian «moxox, HamomuHaeTy, etc.) and comparative units «as,
as... as, as if, as though» (in Russian «kak, kak Oynto, kak Obl,
CIIOBHO, TOYHO, POBHOY, etc.). Besides, the basis of comparison, its
motivation, circumstances of time and place and other modifiers are
also eliminated. Metaphor is laconic: it shortens your languages,
meanwhile enriches the comparison. The difference in meaning cor-
responds to the difference in form. A comparison draws attention to
any similarity (or no similarity) — whether it is permanent or tran-
sitory. For example: «Aunt Petunia often said that Dudley looked
like a baby angel. Harry often said that Dudley looked like a pig in
a wigy «Tems Ilemynoa yacmo meepouna, umo JJaonu noxoxc Ha
ManeHvkoeo aneena, a Iappu 2osopun npo cebs, umo Jaoau noxoxc
Ha ceunvio 6 napuxey. The metaphor reveals a permanent, deep sim-
ilarity: «Meant ter turn him into a pig, but I suppose he was so much
a pig anyway there wasn 't much left ter d.» «Xomen ezo 6 csunvio
npespamumy, a OH, nOXodice, U MAK yice NOYMU CEUHbS, BOM U He
BLIULTO HUYe2O .. XBOCH MOTLKO BbIPOC.... »

The metaphor brings together objects belonging to different
classes. Its essence is defined like a categorical shift. Metaphor re-
jects to compare two objects, which belong to one class. Metaphor
contrasts objects with some similarities but in different classes.
The compared terms, which are obviously similar, are generally
excluded from metaphor: «I [Aunt Petunia] was the only one who
saw her for what she [Lily] was (author — wasn’t a human being
but) — a freak!y — «/ Ovina eduncmsenHoll, KMo 3HA7 il YeHy, — OHa
b1 uydosuusem, Hacmosuum uyoosuuyem!y Here is another ex-
ample: «Me!» said Hermione. «Books! And cleverness!» — «— A? —
yougunace [epmuona. — A umo s — ym u kuueu, eom u éce!y. The
contrast, however, may in some cases be restored.

There are several types of metaphors in the novel. Nominative
metaphors are used to replace one descriptive meaning with another
and serve as a source of homonyms. Cognitive metaphors appear
as a result of shift in the compatibility of predicate (a transfer of
meaning) and create polysemy. Figurative metaphors help to devel-
op figurative meanings and synonymous in language. Generalizing
metaphor (as a result of cognitive metaphor) eliminates the lexical
meaning of the word boundaries among logical orders and stimu-
lates the emergence of logical polysemy.

1. Nominative metaphor is a metaphor which loses the imagery
and serves as a direct naming. In other words this kind of trope is
called lexical metaphors (dead metaphor) and is defined as «a word
(expression) or the meaning of the word, which originally appeared
with the help of metaphorical transfer». The two main types of
full-meaning words — the names of objects and symbols of signs —
help to express metaphorization meanings.

Metaphorization meanings of attributives are included in the
object (or the corresponding class of objects) of signs, in assimi-
lated signs and in other inherent class of objects (see «sharp pen-
knifen — «octpbiit Hox» and «sharp glance» — «ocTpblii B3IIALY):
«She threw a sharp, sideways glance at Dumbledore here, as though
hoping he was going to tell her something, but he didn t, so she went
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on.y «Ona uckoca esenanyia va Jlambroopa ceoumi Komouumu
2NA3aMY, CTOBHO HANEACh, YMO OH CKAJICEm YMO-mo 6 Omeem, Ho
Jlamonoop monyan, u ona npodoncunay. The type of metaphor has
a heuristic, educational value and is a source of polysemy.

The more descriptive and diffusive the meaning of a word is,
the easier it reaches metaphorical aims. Metaphor is not beyond the
concrete vocabulary when names of a class of realities are stored
in it. The metaphor in this case is a resource category of names.
Secondary metaphor for the nominative function helps to form the
names of objects and persons. Semantic process ultimately comes
down to the replacement of one figurative (descriptive) meaning
to the other. In the novel we see «hand» («pyka») and «hand»
(«ctpenka gacoBy): «He looked simply too big to be allowed, and
so wild-long tangles of bushy black hair and beard hid most of
his face, he had hands the size of trash can lids, and his feet in
their leather boots were like baby dolphins. « — «E2o 1adonu Ovinu
PAIMEPOM ¢ KPLUIKI O MYCOPHBIX DaK08, & 00ymble 6 KoJIcaHble
canoeu CMynHi — 8enuYUnol ¢ Manenvkux denvgurosy/ Another
example: «It was a very odd watch. It had twelve hands but no
numbers, instead, little planets were moving around the edge.» —
«mo Ol OueHb cmpanHvie yackl. Y Hux Ovi10 deenadyamb
CHPENOK, HO He ObLI0 Yup — 6Mecmo yudp mam Obiau MareHvKue
NAAHembl, PU IMOM OHU He CIMOAIU HA MecTie, & 0e30CMAaH0B0YHO
epawanucy no xkpyeyy This type of nominative metaphors often
generates homonyms.

To avoid ambiguity, this type of metaphor tries to enter mi-
crocontext. If a metaphor is part of the subject, then a reference
will join it to refer to an integer: watch hands (ctpenkn dacos),
etc. Nominative metaphor creates nicknames and aliases of indi-
viduals, which can then turn into personal names. In the novel
we can see a character nicknamed Neville Longbottom. Surname
of this character consists of two parts «long» and «bottomy.
«Longy literally means «having a certain extent, having such a
length», but in a metaphorical meaning it may be «different «bot-
tom can mean «bottom, lower part «while in the figurative sense
it means «essence, naturey. It should be noticed that the transla-
tor of the Russian version directly translates the components of
the composite words in the nickname of the character, giving its
Russian equivalent «/lonromymcy. Taking into account the figu-
rative meaning, we would like to offer our translation of this pri-
vate name as «CyreoTmiyatontuiics». And the content of the text
shows the accuracy of our assumptions: «You re worth twelve of
Malfoy» Harry said. «The Sorting Hat chose you for Gryffindor,
didnt it? And where'’s Malfoy?» «In stinking Slytherin.» — «Tei
cmouwiv decamu Manghoes, — npousnec I'appu — U mul docmoun
moeo, umobut Ooims 6 I puhghundope, — 6edv Bonweonas wiana
cama omobpana mebs na naw gaxyiomem. Hy a 20e okazancsa
amom Manghoti? B sontoueii Ovipe noo naszeanuem Cuzeput — 6om
20ey. To maintain the nominative function, metaphor loses the im-
agery. Metaphor in this case is a technical method of extracting the
new name from the old vocabulary.

2. Figurative metaphor is a metaphor, «emerging as an asso-
ciation of human’s feelings (vision, hearing, sense of smell, etc.)
with real world objects and human (anthropocentric) comprehen-
sion of the organic and inorganic world». Interaction with two ob-
jects from different classes of and their essence make up the main
feature of metaphor — its duality. Semantic structure of metaphor
consists of two components — the meaning (the nature of the real
subject of metaphor) and the image of its subsidiary subject. Dudley
is called a pig. The name «pig» belongs to a class of objects, but

some features which are associated with these classes (sloppiness,
rude force, ignorance, etc.) belongs to a class of individual (the
real subject of metaphor). For example: «Meant ter turn him into a
pig, but I suppose he was so much a pig anyway there wasn t much
left ter doy — «Xomen e2o 6 ceunvlo npegpamums, a oH, noxodxce, u
MAK yoice ROUMY CBUHDS, 60T U He BbIULIO HUe20... X80 Monbko
gvipoc...» Another example: «It’s no wonder no one can stand
her,» he said to Harry as they pushed their way into the crowded
corridor, «she's a nightmare, honestlyy. — «Heyousumenvro, umo
ee HUKMO He GbIHOCUMY, — NPOOYPUYAn OH, K020d OHU MbIMAIUCH
NPOOUMLCS CKBO3b 3ANOTHUBLLYIO KOPUOOD MOINY WIKOTbHUKOS. —
«Ecnu wecmno, ona — nacmoswuii kowmap.» In this example,
Ron calls Hermione «nightmarey («xommapy), meaning that she
can put a person in a very bad, horrible, nasty psychological situ-
ation. And «Honestly, Hermione, you think all teachers are saints
or something, snapped Rony. — «Hecmnoe cr06o, [epmuona, meos
ROCTYWIAmb, MAK 6ce NPenooasamenti RPOCHO Cesmvle, — 20PAU0
gospazun Pony. These examples show that figurative metaphor uses
synonyms in language: «ignoramusy / «pig», «unpleasanty / «night-
marey, «sinlessy / «holy, etc.

The image of the class and the aggregate of characters give
clues for the nature of the subject of metaphor. Figurative metaphor
performs the function of characterizing and usually takes the posi-
tion of the predicate in a sentence. For example:

«Fear flooded himy — «On ougymun, kak Ha He2o0 Hakambvigaem
BOTHA CIPAXA.

«His heart sank faster than he’d just divedy — «Cepoye e20
DYXHYTO 8 nAMKU Obicmpee, ueM OH NUKUPOBATL K 3eMIe.

«Harry’s  heart did a somersaulty - «Cepoye Iappu
HOONPBIZHYIO 6 2PYOU U COeNAN0 0BOUHOE CATLINOY.

3. Linguistic metaphor is a metaphor, «reflecting the social ex-
perience of language speakers, which has a systematic character
of usage, and reproducing anonymous». As for the linguistic met-
aphor, it is a ready element of vocabulary: it is not necessary to
create such metaphor each time, and it is reproducible in a speech,
frequently without realizing speaking figuratively primary words.
Examples from the novel:

«Harry lost his gift of speechy — «I appu ympamua dap peuy.

«Hardly anyone had seen Harry play because Wood had de-
cided that, as their secret weapon, Harry should be kept, well,
secrety. — «lIpakmuuecku nuxkmo He guoen, kax Iappu uepaem 6
Kkeudouy, — max pewun Byo, sazsuswuii, umo [appu agnsemcs
CeKpemHbIM OpyJcienM KOMAaHOb, a 3Hauum, u e2o Macmepcmeo
HAA0 Oeparcamv 6 cexpeny.

4. Artistic metaphor is «an individual metaphor, which has au-
thorship, is non-reproducible in languages and performs a variety
of aesthetic functions». Artistic metaphor tries to shift the obvious
metaphor for all relationships. For example: «He had just thought
of something that made him feel as though the happy balloon inside
him had got a puncturey. — «On monvKo Ymo nOOyMai Koe 0 4ém,
U eMy OKA3ANOCY, UMO NOCETUBUIUIICS GHYMPU €20 Wap CHACHIb
HAuan coyeamvesy.

«Mr. Dursley gave himself a little shake and put the cat out
of his mindy — «Mucmep Jlypciv nompsic 2010601 u nONbIMAICS
BLIOPOCUIIL U3 HEE KOWIKY Y.

5. Poetical metaphor is a trope, ranking among the expressive
means of the poetic works and acting as a complex diverse semantic
structure. The essence of poetical metaphor is frequently seen in the
approximation of very distant classes of objects, such as:

«For now they’re bare and full of air,
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Dead flies and bits of fluff,

So teach us things worth knowing...»

«B Hammx ronosax ceiyac ryiser Betep,

B HEX 1ycTO 1 YHBIIO, M KY4H JOXJIBIX MYX,

Ho j1s 3HaHmiT MecTo B HUX BCETIa HAHAETCA,

Tax 4T0 Hay4H HAC XOTb YeMY-HUOYb.

Cognitive metaphor is a type of metaphor which acts as a form
of conceptualization of the world, and cognitive process, which
expresses and forms new concepts, without which it is impossi-
ble to obtain new knowledge. According to its sources, cognitive
metaphor is responsible of human ability to capture and create a
similarity between different individuals and classes of objects. Met-
aphor, consisting in the transfer of characteristic of the object to the
event, process, situation, fact, thought, idea, theory, concepts and
other abstract concepts, gives the language logical predicates that
designate sequence, causality, purpose, hatchability, conditionali-
ty, concession, etc.: «precedey — «npeduecmeosamoy, «followy —
«cnedogamvy, «flowy — «svimexamvy, «concludey — «8b1600umb,
denams 661600y, «leady — «secmu K yemy-iboy v Jip.:

«No need to fear the troll if you follow my (Percy’s) orders!» —
«Ecau 6yoeme cryuiamp Mens, Huue2o Cmpauinoeo He ciydumcs!y

«Any second now, Professor McGonagall would come back and
lead him to his doom.» — «Beow npogpeccop Max Tonazann moena
8epHYMbCAL 8 TIOOVIO CeKYHOY U NO8EClL €20 Ha CMPAHbILL CYOY.

Thus, we can move to the conclusions that metaphors are words
that are not simply called, but «give voice» of thought, requiring a
volume of nomination, they go through some kind of internal diffu-
sion, activating its semantic potential and a new meaning. This pro-
cess can be seen in the pages of the novel in the Harry Potter films.
All changes in line with the semantic words, numerous examples of
which we studied in this paper, natural, elegant, which is an indica-

tion of good taste and high literary skill of the author — J. Rowling.
These metaphors are filled with the collective consciousness, which
is not only the spokesmen of the unconscious, but also have signifi-
cant potential for acting. In addition, the use of cognitive metaphors
is taken to attract the reader’s attention, speaking a kind of sugges-
tive way and acting on two levels — conscious and subconscious.
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IManyenko O. I. Meradopa B «I'appi HoTTepi» ik nepe-
KJIaJanbKa npodjiema

AHoTauis. Y cTarTi npoaHanizoBaHO Cy4acHi MOIISAN Ha
siBuIIe MeTadopH, 11 Kirach}ikaiio, OmucaHo 0COOIHUBOCTI BH-
kopuctanHs Metadop y pomanax JIx. Poninr npo Fappi ITot-
Tepa Ta 0COOIUBOCTI iX IepeKIasy poCilicbkol MOBOIO.

KuirouoBi ciioBa: niepexiia, XyJoHiH nepekia, merado-
pa, kiacudikaris.

INanuenko E. U. Metajgopa B «appu IloTrTepe» kak
nepesoaueckas npoduaema

AnHoTtanusi. B craree mpoaHaIM3HpPOBAaHBI COBPEMEH-
HbIC B3DIAABI Ha sBIeHHE MeTadopsl, ee KilaccU(pUKAIUIO,
OITUCaHBl 0COOCHHOCTH HCIIOIB30BaHUs MeTadop B poMaHax
JIx. Ponunr o appu [TotrTepe 1 0cOOCHHOCTH UX NIEpEBO/IA Ha
PYCCKHH SI3BIK.

KuioueBble cjioBa: mepeBof, XyI0KECTBEHHBINH MEPEBO/I,
meradopa, kIaccuuKanus.
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