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iment Onecs Tonuapa

TUIW JJEKCUYHOI HOMIHAIIIL JITHTBOKYJIBTYPHOI'O TUITAMKY
«ABAHTIOPCTEKA» 3A HACTUHOMOBHOIO HAJTEHHICTIO

AHoTamisi. B crarTi nmogaHo omisx Ha OJHY 3 HAHOLIBII
aKTyaJIbHUX TPOOJIEM Cy4YacHOI JIHIBICTHKH — TOCII/KSHHIO
TOHATTS HOMiHAIil 00 €KTIB Ta SBHUII, a CAMe THUIIIB JICKCHY-
HOI HOMiHaLii JIIHTBOKYJIFTYPHOTO THIIAXy «aBaHTIOPHCTKA»
32 YaCTMHOMOBHOKO HAJISKHICTIO. ABTOPOM OyJIO BHSIBJICHO
Ta PO3NIISIHYTO TOJIOBHI THITH JICKCHYHUX HOMIHAIIH TOJIOBHUX
repoiHb POMaHiB Cy4acHOTO aMEpUKaHCHKOTO NMHCbMEHHHKA
Cigni ennona, siki Oyio B3STO 3a IPAKTUYHY OCHOBY.

KurouoBi ciioBa: HOMiHALS, TUIIAX, 3aMEHHUK, KpPUTeE-
pili, cyOCTaHTUBHUI, CEMAaHTUYHUH, JIEKCUUHUH, JIIHTBOKYJIb-
TYpOJIOTisL.

MocTanoBka mpodneMu. 3araibHOBIIOMO, IO B CydacHii
napagurMi TEOPETMYHOTO MOBO3HABCTBA TMpoOneMa HOMiHAL]
TIOTMHA B MOBIY HiITATAE JeTanbHOMY BUBUEHH!O. [lociinoBHuit
aHaN3 BUABNCHHS Ta BUOKPEMIICHHS caMe JEKCHUHMX HOMIHALiH
JIHTBOKY/BTYPHOTO THITAXKY «aBAHTIOPHCTKA) 33 YaCTHHOMOBHOIO
HAIIGKHICTIO, SKUMH € TONOBHI TePOiHi POMAHIB Cy4acHOTO aMe-
pukatcbkoro mucbMennnka Cimni Llemnona, cknanaioth ocHOBY
JOCTIKEHHS TeHIEPHOT0 ACTIEKTY CTelH(iKK JTIHIBOKYIBTYPHOrO
THIAXKY «aBAHTIOPUCTKA» B HOTO XY/IOKHBOMY BTIICHHI Ta MalOTh
BLKIMBE 3HAYEHHS JUTS HATIOTO IOCTI/DKEHHS B ILIOMY.

L1i 3acobu cTBOpeHHs 00pa3y aBaHTIOPHOI TePOiHi € TEBHUMU
(haxropamu, siki BifoOpakaroTh 0COOMMBOCTI iHIHMBITyaNbHO-aB-
TOPCBKOTO CBITOOAYEHHS, Bi/UI3EPKATIOIOTh TPHXOBAHI B CaMHX
TEKCTaX TBOPIB HAMTONOBHIIII TiATEKCTH aBTOpPA, MPOAHANI30BaHI
HAMU JUIS 3’CYBAHHS TOTO, 33 JIOMOMOTOK0 SKAX MOBHHX 3aC00iB
y *aHpi aBAHTIOPHOTO POMAHy aBTOPOM HOMiHY€ThCS JTIHTBOKYTb-
TYPHHAH THTIAXK «aBAHTIOPUCTKA.

Anaui3 ocTaHHix fociTKens i mybaikauiii. [caye Gararo cy-
YACHHX HAYKOBHX JIOCTIKEHD 3 IPOONeMI HOMIHAIIii SK B JTiTepa-
TYPO3HABCTBI, TaK 1 Y JIIHTBICTHII], IO HAJTA€ HAM 3MOTY, 3p0OUBIIH
OTIIST HAYKOBOI JIITEPATYpH 3 TEOpii HOMiHAIT{, TIHTBOKYIIETYPOJIO-
Tii Ta reHepHoi JIHTBICTHKHA, 3a3HAYMTH 10, CYTTEBOI0 XapakTe-
PHCTHKOO JFOMMHH € {i COMIOKYIBTYPHA PHHATCKHICTD, SKa Mae
CBOE BHPAKEHHS B MOBI 3aBIAKH Pi3HOMAHITHIM KPUTEPIAM Ta Kila-
cudikarisM HOMIHATHBHUX OJIMHIIIb, X049 TS HANIOTO HAYKOBOTO
TOCIIDKEHHS HAafOUTBII IIIKABUM € IIMTAHHA JIEKCHYHOI HOMIHAL]
JIHTBOKYJTBTYPHOTO THITAKY «aBAHTIOPHCTKAY TIEBHOTO THITY, TOOTO
32 YACTHHOMOBHOIO HATIEIKHICTIO, & caMe — IMCHHUKOBA T 3aiMeH-
HUKOBA, SIKe TIe i JI0C He MOTPAILISIO JI0 AHATITHYHAX UM TpaK-
THYHHUX JOCIIKEHb.

Mera cTaTTi — PO3TIAHYTH MUTAHHS T BU3HAYMTH THITH JIEK-
CHYHO] HOMIHAIi JIHTBOKY/IBTYPHOTO THIAXY «aBAHTIOPHCTKA»
32 YaCTHHOMOBHOI0 HANCKHICTIO, CTIMPAIOYNCH HA TPAKTHYHHUIL
Marepial, SKUM CITyTYIOTh POMaHH MOMYISPHOTO AMEPUKAHCHKOTO
mucbMenHuka XX cromitrs Cinni [llennona — Bigomoro aBropa
LJIOTO psijly ABAHTIOPHUX POMAHIB, 10 Bif[pasy craam bectce-
Jiepamu.
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Buxaang ocHoBHOTo Matepiany gocaizkennst. [lnranns «te-
opii HOMIHAIIi1», X04a JesTKi BICH] BKUBAFOTH JIUIIE TEPMIH «HOMi-
HAI[iS» IS TIO3HAYEHHS [IHOTO PO3/ITY MOBO3HABCTBA, BUBYAETHCS
3 TOYKH 30py CTPYKTYPH aKTiB HAMEHYBAHHS IEBHIX 00 €KTIB.
V CBOEMY 3arabHONPUIHATOMY 3HAYCHHI TEPMiH «HOMIHATIIM) —
1 Te CaMe, 110 OHOMACIONIOTs, 1 TPOTHCTABIAETHCS CEMACIOTOTI.
3BEpHYBIIMCH JI0 CHITMKIONE/Ii MOBO3HABCTBA TPAKTYEMO TIe TIO-
HATTS TaK; «HOMIHAI[SY (BLT J1aT. nominatio — HA3MBAHHS) TIE:

a) CTBOPEHHS MOBHHX OJIMHUIIb 13 HOMIHATHBHOK (DYHKIIEIO,
SAKI CITy)KaTh JUIs HAWMEHYBaHHSA, BULTCHHA (QparMentiB AiiicHO-
cri, (hopMyBaHHS BIJITOBIIHUX TOHSATH PO HUX Y (hopMi CITiB, clIo-
BOCTIOYUEHB, (Pa3eoIori3MiB Ui PEUCHB;

0) cyKymHicTh mpoOnieM TP BHBUCHHI aKTiB HalMEHYBaHHS,
SIKI PO3MIANAIOTECA B Teopii pedepeHtii;

B) 3aralbHUil KOMILIEKC JIHTBICTHYHUX TPoOmeM, SKi, came B
HOMIHATHBHOMY ACTIEKTI, TIOB’53aH1 3 HAIMEHYBaHHSM, TONTICEMi€l0
Ta (pazeosnoriero [5].

[Tpobmemi TiymMaueHHst Ta Kacuikauii HoMiHaIiH TpeaMeTiB
Ta SBUII HABKOJMIIHBOI IIMCHOCTI MPUCBAUCHA BEIMKA KINBKICTh
JOCITIIHUIBKIX POOIT MUHYJIOTO Ta CHOTOJICHHS TAKKX BIIOMHX J[0-
crirukis, sx F0.M. Kapaynosa, F0.JI. Anpecsua, I'B. CmipHoBa
Ta iH., Ki Oy1M HAMM JETaNibHO POAHAMI30BaHI 3 MO3MILIT Pi3HHX
aCTIeKTiB 1aHOTO MPOLIECY, @ TAKOK BPAXxOByBAacs crielupika akTy
HalMEHYBaHHS OKPEMOTO iHAMBIAyyMa, TOOTO MOXWHH, Pi3HHUMH
MOBHIMH 3aC00aMi Ta OTMHMIMHE [ 1; 2].

[lepexonsuu 10 MATaHHS BU3HAYEHHS 3arajibHUX THUIIIB HOMi-
HAIIi{ JIHrBOKY/IBTYPHOTO THIIAXY «aBAHTIOPHUCTKAY, MIPOIOHYEMO
PO3LISHYTH TPU TAKHX, & CAME:

1) T NexcIHOT HOMIHAIIIT 32 YACTHHOMOBHOK) HAJIEKHICTIO;

2) THIIM CeMaHTHYHOT KNacn(ikalii iIMCHHIKOBHX 3ac00iB JIek-
CHYHOI HOMIHAIII{ 32 TUTIOM 3HAYCHHS;

3) THTIM TeMaTHYHOI Kiacu(ikalii IMEHHHKOBUX 3aC00IB JeK-
CHYHOI HOMIHALT.

Y HamoMy BUIA/IKY JIHIIE TIEPIINiA THII 3 BUIIE3a3HAYEHHX TPH-
BEpTAE YBAry 3 HayKoBOi TOUKH 30py. OTe, AKIIO CTHCIIO BH3HAYH-
TH TIgi THIT HOMIHAIIii, TO 3a3HAYMMO, 110 32 CBOEI0 XapaKTEePHCTH-
KOIO 1€ Ti 3ac00 JIEKCHYHOT HOMIHAILiT JIHTBOKYIBTYPHOTO THIIAXKY
«aBAHTIOPHCTKAY, AKi BU3HAYAKOTHCS JIHMINE YACTHHAMA MOBH, B Ha-
IIMX TPAKJIATAX PO3TIAAEMO HAHOLTBII BKIBAH], 4 caMe: IMEHHH-
KoBi (cyOcTaHTHBHI) Ta 3aiiMeHHIKOBI. Hanpuknaj: an aunt / Titka, a
wife / apyuHa, a woman / xiHka, she / BoHa, [ / 1 Ta i.

3ams OUMBIT YiTKOTO PO3YMIHHS X JBOX OKPEMHX Ta CaMo-
CTIHUX YacTHH MOBH 3BEPTAEMOCH 110 TIYMAYHOTO CIIOBHWKA Ta
HABYANBHOTO TIOCIOHMKA CydacHoi ykpaiHChKoi MOBH 3a iX nediHi-
misivi [ 3; 4]:

1) IMEHHHK — Ti¢ BiMiHIOBAaHA YaCTHHA MOBH, IO TO3HAYAE
TIPEIMET, 71110, SBHIIE, 03HAKY TOMIO. PO3PI3HIIOTH IMCHHUKH BiIac-
Hi, 10 BKa3yIOTh HA OIMHITIHI TIPEIMETH, Ta 3arabHi;
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2) 3aifMEHHNK — 16 YaCTHHA MOBH, JI0 KO HaJekKaTh CIIOBA,
110 HE HA3HBAKOTH 0CO0Y, IPEIMET, AKICTh a00 YHCITO, a TITHKHM BKa-
3yI0Th Ha HUX, BUCTYIAOUH 3aMiCTh IMCHHHUKIB, TIPUKMETHHKIB 200
YHCTBHUKIB.

Bu3HaumBIIM 0CHOBHI XapaKTEPUCTHKH OOPAHOTO TS HAIIOTO
JOCTIIKEHHS THITY JTEKCHYHOI HOMIHAIi, BBAKAEMO TOI[LTHHIM
HABECTH TPUKJIAIN KOHTEKCTIB, 32 SKHMH MH 3MOKEMO BHBHTH
HAHOLTBII BHKOPUCTOBYBAHKH aBTOPOM THII JIEKCHYHO! HOMiHaIii
32 YaCTHHOMOBHOIO HAJEXKHICTIO.

Ha mepmomy mpuknazi «Noelle was a mystery to everybody»
3 pomany «The Other Side of Midnight» [8] mu 6auumo, 1o aBrop
HA3MBAE TOJIOBHY IePOiHI0 IMCHHIKOM «a mystery / TaeMHHIIS, 3a-
rajikay, mo 3a iymMaqsuM copankoM «Oxford Advanced Learner’s
Dictionary» Bu3Hauaethest Tak: «something that is difficult to
understand or to explainy, «a person or thing that is strange and
interesting because you do not know much about them or it», «a
story, a film/movie or a play in which crimes and strange events are
only explained at the end» [11].

Jlami ronoHy repointo pomany «Mistress of the Gamey Keiit
brexyenn / Kate Blackwell ii pinna Matn HasuBae iMEHHHKOM
«a monster / MOHCTp, ctpaxoBucbkoy: «The girl was unruly and
contrary, a real monster, but Margaret realized that she was the only
living person she loved» [7], sKuii 32 TITyMaYHIM CIOBHIKOM €: «an
imaginary creature that is very large, ugly and frighteningy, «an
animal or a thing that is very large or ugly» [11].

Y [eKimbKoX HacTymHMX Tpuiiagax i3 pomany «The Stars
Shine Downy My 6a4rMO O€IHAHHS IMEHHIKOBO-3aIMEHHUKOBHX
HoMiHauiii ronoBHoi repoini Jlapu Kamepon / Lara Kameron: «The
woman was beautiful, with shiny black hair swept up in a crown,
a flawless complexion, intelligent eyes, cat-gray. She had changed
clothes after they had taken off from Reno, and she was wearing a
white, off-the-shoulder Scaasi evening gown that accented a slender,
seductive figure» [10]. Y mepmomy peueHHi aBTOp BUKOPUCTOBYE
IMEHHHK «a woman / XiHKa», IKHil HAJIEXKHUTh 10 HOMIHAIIH reH-
JIEPHOTO THITY, @ CaMe BU3HAYA€ ICHICPHY HANCKHICTD. 32 TIyMay-
HUM CJIOBHHKOM I[efl IMEHHUK TPakKTyeThes, sK: «an adult female
humany, a Hanami 3aiiMeHHIK TpeThoi 0co0H OIHUHM «she / BOHY,
sK: «a female person or animal that has already been mentioned or
is easily identified» [11].

Taxox 3a3Ha4MMO, 110 KIIbKICTb 3aiMEHHHKOBIX HOMIHALIH He
3YIHUHAETHCS JHIIE Ha 3aliMEHHNKY «she / BOHa», a S, HaNPAKIaZ,
y pomaHi «If tomorrow comesy, «I'll never live in a place like this
againy, «Tracy promised herself» [6], ne ronoBHa repoins Tpeiici
Vitni / Tracy Whitney 10BoMi 9acTo BIA€ThCS y BIACHI pO3IYMH
Ta PO3MIPKOBYE HAJ IUIAHOM CBOEi IMOMCTH, BHKOPHCTOBYETBCS
3aMEHHHK TIepIioi ocoon omuuan «I / s, AKUH TIyMayuThCS 38
CIOBHHKOM TaK: «is used as the subject of a verb when the speaker
or writer is referring to himself/herself» [11].

bararo mpukiaiiB iMeHHIKOBO-3aiMEHHIKOBOT HOMIHAIIii TIpH-
CYTHE 1 B IT’SITOMY, 3a BifiOpaHOI0 KiTHKICTIO, pOMaHi, e 0arato
KIHOK € TOMOBHIMH TePOTHAMH, Ta aBTOPY HEOOXiTHO TIO3HAYHTH,
TO0TO HOMIHYBATH KOKHY 3 HUX OKpeMO. Tak, CTioyatky aBTop Ha-
3MBA€ BCIX JKIHOK-YEPHAUIb IMEHHHKOM «sister / cectpan: «Sister
Lucia was awakened by the sounds of men’s voices yelling. She
sat up in a panicy; «Sister Teresa was shaking so hard that her
wimple fluttered in waves. She stared at the Reverend Mother,
paralyzedy; «Sister Graciela opened her eyes, instantly awake, her
heart pounding frantically. She looked around, terrified, but she was
alone in her tiny cell and the only sound was the reassuring tolling
of the belly; «Sister Megan was awakened by the silence... She rose

quietly in the darkness and opened the door to her cell» [9]. Xoua
B TIIYMA4HOMY CJIOBHHKY TeH IMCHHHK € TOCTaTHBO TIONTiCEMITHUM,
OCKITHKM Ma€e 0arato HOMIHATHBHIX 3HAYEHb Ta MOKE PO3PI3HS-
THCS 38 CTHITICTHYHOIO BiTHECEHICTIO (CTHTICTIYHO HEHTPaTbHI Ta
CTHTICTHYHO 3a0apBIIeHi) 91 3a cepOr0 BKMBAHHS (3aTaTbHOBKH-
BaHi Ta By3pKOBXKWBaHI), oTke: «1) a girl or woman who has the
same mother and father as another person; 2) is used for talking
to or about other members of a women’s organization or other
women who have the same ideas, purpose, etc. as yourself; 3) a
female member of a religious group, especially a nun.» [11]. Y Ha-
IIOMY BUIAJIKY 3aBJISKH KOHTEKCTHOMY aHAII3y TBOPY PO3yMIEMO
Teil IMEHHNK 3Ti/IHO 3 TPETIM BapiaHTOM HOTo TIyMaueHHs, a came
«a female member of a religious group, especially a nun.y. Ta ke
TOTIM YTPOZOBXK YCHOTO TBOPY BTOP HA3HBAE TOIOBHHX TepoiHb
32 IMCHAMH UM 3aBJIAKH 3aiMEHHIKY TPeThoi 0co0n OnHIHH «she /
BOHA», TIyMa4eHH SKOTO OYII0 3a3HaueHe BHIIE.

Crii 3a3HA9HTH, 1O OKPIM 3BUYAHHOT CyOCTAHTHBHOT (IMEHHHKO-
BOI) HOMIHaLli{ B aBAHTIOPHO-MpUrogHAIbKIX pomanax Cinni LLlenso-
Ha, HOMIHaLlisl TepOiHb 33 BIACHHMU Ha3BaMH € JI0BOMI TOMIMPEHOIO.
Hajtami po3risHeMo 1 T HOMIHAI Ha mpukianax. baunmo, mo
aBTOpCbKA Ta TNEPCOHAKHA HOMIHALIS TOMOBHUX I'epOiHb-aBAHTIO-
PUCTOK Y KOXXHOMY POMaHi € I0CHTh 3BHYAIHOI0, TOMY 10 BCi BOHU
MaIOTh THIIOBI aMepHKAHCHKi iMeHa, a came: Tracy / Tpefici: «Tracy
decided later, that changed her lifex [6]; Lara / Jlapa: «Lara smiled, and
he could see that her smile was genuine» [10]; Lucia / JTiouis, Megan
/ Meran, Teresa / Tepe3a ta Graciela / Ipaciena: «Lucia was watching
Sister Teresa closely», «When they had first fled the convent, Teresa,
Graciela, and Megan had carefully avoided looking at one another,
instinctively keeping to the rules» [9]; Kate / Keiir: «Kate caught a
wavy reflection of herself in the window» [7]; Noelle / Hoers: «Noelle
glanced toward the hotel and saw the detective», Catherine / Kerpix:
«Daring the next few days Catherine heard nothing from her husband»
[8]. 3aBnsaku pOMy THITY HOMiHAL] TIepcoHak HabyBae HACTIPaBAi Ha-
L[OHABHOTO Ta CYTO KYMBTYPHOTO OKpacy, SKUii IPUTAMaHHHIT JHIIe
TeBHill Hallii — avepuKaniaM. Takox 3a BIACHAM iM’SIM 3’ SIBIAETHCS
JI0BOMI HiTKe Ta 3po3ymine s untada 300paxenHs JIKT «aBantio-
PHCTKay, SIKHi, HAPUKIIAJ, HE € HOCIEM Ti€T K caMoi KYITBTypH Ta Mae
e HaOip MEBHIX CTEPEOTHITIB.

BucHoBku. Xoua cucremaru3aiis Ta Knacuikaris Oyab-sxix
JIEKCHYHIX HOMIHAIIH 3aBi/u Oyna Ta € TykKe MOMMPEHO0 Ta Pi3-
HOMAHITHOIO, TIPOLIEC HOMIHALIii YCKIaHIOETbCS THM, IIO CJIOBA,
SIKI Ha3MBAIOTh MIEBHUH 00’€KT, B HAIOMY BUNAIKY — Li¢ TONOBHI
repoini-apanTiopuctki TBOpiB Cimni Illenyona, BimoOpaxatoth
TI03aMOBHY JIif{CHICTb, KA HE 3aB)K/M YCBIIOMIIOETECS SK MiTiCHA
cucteMa. OTKe, B TTONANBIINX OCTIKEHHSX Il IPOONEMH came
TeHJEPHUI Ta KYIBTYPONOTTYHIH MiTXOIM T03BOMATH HAM MOBHIIIE
BUSIBUTH T4 BPaXyBaTH JIOACHKHH HAKTOp y MOBI 3aBIAKH HOTO iH-
TeTpalii CyMiKHUX 13 IHTBICTHKOIO AMCIHILTIH (COMIONOTS, KYlb-
Typoioris, Ginocodis, JTEPATypPO3HABCTBO TA iH.).
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PycakoBa A. B. Tunbl Jiekcuueckoii HOMHUHALINH JIMHT -
BOKYJIbTYPHOIO THIA’Ka «ABAHTIOPHCTKA» M0 4acTepey-
HO¥ NPHHA/VIKHOCTH

AHHoTauus. B crarse npeacrasieH 0630p OfHON U3 Hau-
Oonee akTyadbHBIX MPOOJIEM COBPEMEHHOH JMHTBUCTHKH —

HCCIICAOBAHMIO TTOHSATHS HOMHHAIMU O0BEKTOB U SABJICHUI, a
MMEHHO TUIIOB JIEKCHYE€CKOW HOMHHAIIUH JIMHI'BOKYJIBTY PHOTO
TUTIAKa «aBAaHTIOPUCTKA» 10 YaCTEPEYHOU NMPHHAIICKHOCTH.
ABTOpOM OBLIO OOHAPYKEHBI U PACCMOTPEHBI IJIABHBIC THIIBI
JIEKCUYIECKUX HOMHHAIMH TIIABHBIX T€POUHb POMAHOB COBpE-
MeHHOro amepukanckoro mmcarenss Cumam Illenmmona, xo-
TOpBIC OBLTH B3SITHI 32 PAKTHUCCKYIO OCHOBY.

KioueBble cj10Ba: HOMMHAIIMS, THIIAX, MECTOMMEHHE,
KpUTEpHi, CyOCTAaHTUBHBIN, CEMAHTHYCCKHH, JICKCHUYCCKHIA,
JIUHTBOKYJIBTYPOJIOTHSI.

Rusakova A. The lexical nomination types of lingo-
cultural type ,,adventuress” by a part-of-speech structure

Summary. The article provides an overview of one of most
actual problems of modern linguistics — the study of objects and
phenomena nomination, and especially the lexical nomination
types of a lingo-cultural type ,,adventuress” by a part-of-speech
structure. The author has found and analyzed the main types
of lexical nomination of main female characters, taken from
novels of a modern American author Sidney Sheldon, which
were taken for a practical basis.

Key words: nomination, type, pronoun,
substantival, semantic, lexical, culturology, linguistics.
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