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acucmenm kageopu IHO3eMHUX MO8 OJis 2YMAHIMAPHUX PAKy.Ibmemis
JIvsiscvicoeo HauionavHo2o yHigepcumemy imeni leana @panra

IHANBIAYAJIbBHO-ABTOPCBHRI OBHAKU OPASEOJIOITYHNUX
OJMHNID ¥V XYJORHBOMY TERCTI JOBM IIOCTMOJAEPHY

AHoTamisi. Y crarTi po3mISAaloThCs 1HIMBIAyalbHO-aB-
TOPCHKI 03HAKU (HPa3eoNOriuHMX OAMHHIL Y XYIOKHBOMY
TEKCTI 00U IOCTMOAEPHY. AHaJIi3 XyHI0XKHIX TBOPIB 1aB MOX-
JIUBICTh BHOKPEMHUTH IT'SITh OCHOBHHMX THIIIB CEMaHTHYHOL
tpancdopmanii PO: po3MMpPEHHS KOMIIOHEHTHOTO CKIIAIy
@O, ckopodYeHHs KOMIIOHEHTHOTO cKiagy PO, 3aMiHa KOMITO-
HerntiB @O, neBHi rpaMartiyHi KoHQirypamii ycepeauni @O,
KOHTEKCTyanbHe nepeocMuciieHHss OO.

KarouoBi caoBa: ¢paseonoriuna OAMHHIL, XYIOXKHIH
TEKCT, OKa3iOHaJbHUI (pa3eosoriaM, y3yanbHHil (paseoso-
ri3M, CEMaHTHYHA TPaHC(POPMAILisi, KOHTEKCT.

IoctanoBka npodaemu. Opazeornoris Mae MUPOKE 3aCTOCY-
BaHHS y XyI0XKHiH JiTeparypi. MoBa Xy0KHBOT0 TBOPY 3 JiHIBi-
CTHYHOTO MOTIISLY CTAHOBHTb OPraHiuHy €JHICTh LIMPOKOTO CTIEK-
Tpa 3ac00iB BUpPaXEHHS, Cepes SKUX TOMITHE MICIE HATEKHTh
(pazeonoriyHAM OXUHAIAM. AHITIOMOBHHUI XyHOKHIH TEKCT 1001
TNOCTMOJICPHY PO3KPHBAE 1HAMBIYaIbHO-TBOPYY MAHEPY aBTOPA
i nmae fioMy HeoOMekeHi MOKIMBOCTI BinOmparh, KoMOIHyBaTH,
a TaKOX CTBOPIOBATH HOBI BUPA30Bi 3ac00M, 10 SKMX HaleXaTb
KOHTEKCTYaITbHO TepeTBOpeHi (paseonoriyni omuuti (nani ©O).

Anani3 octannix focimkens i mybaikaniii. Gpazeomnoriy-
Hi O[UHAII OyTH TIPEIMETOM CHelialbHAX JOCTiKEHb BITYM3-
HAHUX 1 3apyOikHEX yueHuX, Takux 1k H.H. Amocosa, fI.A. ba-
pan, M.B. T'amsok, F0.B. Jlxonoc, b.I'. Jlabinceka; A.B. KyHin,
[.B. Tumuenxo, 1.I. Yeprumona, M.M. Ilancekwuii, JL.II. Cwmir,
V. k. bomt, Y.®. Xoxker, A. Makkaii Ta iH. 30kpema, yBara
JOCIITHUKIB TIPHKYTA O BUBUCHHS (hPa3eonoriqHuX TpaHcop-
MaImii y xymoxaboMy muckypci (B.B. boitwenko, A.M. I'pu-
ropamr, JL.b. JlaBumenko, 3.M. Kopmynosa, H.I. Jlucerpka,
0.10. Manmna, T.II. Csepman, A.ILL. Tapsepnan, JI.®. Illepba-
uyk, C.b. [Tramuuk, H.I. Cxuba, L. Jaeger, S.T. Gries, T. Herbst,
S. Faulhaber, P. Uhrig, J. Sinclair, A. Stefanowitsch Ta in.), n0-
CITIJDKEHHS KOTPUX TIPOBEIEHO HA MaTepiali pi3HUX MOB Y Pi3HO-
KAHPOBHX XYJOKHIX TEKCTaX.

MeTol0 cTaTTi € TOCTIKEHHS 1HIUBiTyaTbHO-aBTOPCHKUX 03-
Hak OO y Xy#0KHBOMY TEKCT] 1001 TOCTMOAEPHY.

Buknan ocroBHOro marepiany. Y pi3HOMAHITHHX KOMYHi-
KaTHBHUX cepax ChOTOEHHS MOLIMPEHHM 3aC000M BHpaXKeH-
Hsl IYMKH € ()paseolioriyHa OMHAUIS, SKill TAKOX MPHILIIETHCS
HaJIeKHa yBara Mijl Yac aHai3y aHIIOMOBHOTO XyHOKHBOTO TEK-
cty (AL bapanos [1], E.I. bemsescoka [2], JLb. Jlasugenxo [3],
B.I. Minxosceka [4], J1.0. JloOpoBomsekuii [S], H.B. €poxina
[6], A.M. Meneposuu [7], H.A. ITasnosa [§], A.IL. Cympys [9],
H. Burger [10], E. Ellin-Elmakis [11] Ta ix.).

OcobmaBocti  dynkuionysanns ®O y XymioKHbOMY TeEKCTi
I00H TIOCTMOJIEPHY Ta iX CTPYKTYpHO-CEMaHTHYHI TpaHchopMarii
BH3HAYAIOTHCSA SIK PI3HOBHIOM CaMoi CTIlKoT CIOBOCTIONYKH, TaK i
KOMYHIKATHBHUMH Ta TParMaTHYHMMH 1HHBIXyalbHO-aBTOPCHKH-
MH HaCTaHOBAMH, [0 MAIOTh Ha METI BILIMB Ha CBIIOMICTb MIOTEH-
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MifHOTO YnTaya. Bumo3MiHeH! MIChMEHHIKOM (hpa3eoToriusi omu-
HuIi (CBOEpinHE inioMaTnaHe mepeocmuciens [12]), AK y3BudaeHi
y BUIVIA/ y3yalbHUX BApiaHTIB, TaK 1 OKa3i0HAMbHI TpaHCOpMAIlii,
€ OTTHIM 13 Ji€BHX 3aC00iB OPraHi3alii aHIIOMOBHOTO Xy0KHBOTO
TEKCTY 00U MOCTMOJIEPHY, 1110 3a0€3MeuyrOTh HOro 3B’S3HICTH Ta
CTPYKTYPHO-CMUCIIOBY ILTICHICTb.

3-momix iHMBITyaNbHO-aBTOPChKIX BHI03MiH DO — Bapi-
aiii, momudikauii Ta Tpanchopmamiii — came (paseonorivyna
Tpancopmanis, mo € GopMor CTPYKTYPHO-CEMAHTHYHOTO ITe-
PETBOPEHHS CTIMKHX CIOBOCTIONYYEHb, A€ 3MOTY MAKCHMAIBHO
TIABUIIMTH 1HQOPMATHBHICTh TEKCTY 4Yepe3 pO3IMPEHHS Iia-
nasoHy CBOiX (yHKUiHHMX MoximBocted [13, c. 17; 14, c. 28].
CrnoBoM, TpaHc(opmallii, 32 HALIMMH CLIOCTEPEKEHHAMH, OYIydH
YCBIZOMJICHIMH 3MiHAMH CTPYKTYPHO-CEMAHTHYHOTO XapakTepy,
BU3HAYAIOTHCA 0ararbMa YMHHMKAMH: CBITOIIAZOM H 0013HaHI-
CTIO aBTOpA, NMPAarMaTHYHMMI HACTAHOBAMHU TBODY, iAIOCTHIEM
MHCbMEHHKKA, TIOTPEOOI0 T0AATKOBUX CMUCJIOBHX HAIIAPYBaHb.
YHacniziok akTyanizaiii Gpa3eonorisMy B KOHTEKCTYalTbHUX YMO-
BaX HOro y3yanbHe 3HaYCHHS I0YMHAE BUABIATHCS a0CTpaKTHILLIE,
TIIKPECIIOKTECS 200 BHABISHOTHCA HOBI CEMAHTHYHI 1 CTHIIC-
THYHI BIATIHKY 1[bOTO 3HAYEHHS, (PPa3eoori3M NpoCTo HATIOBHIO-
€TbCS HOBHM 3MICTOM.

Y mpoaHani3oBaHNX HAMH XyJOKHIX TBOPaX OPUTAHCHKUX aB-
topiB (M. AtByn «The Blind Assassiny, M. Atyn «Cat’s Eye»,
K. Arkincon «Emotionally Weird», M. bapper «The Dream
Catcher,» C. Borepc «Fingersmithy», [x. Maiiepcon «Something
Might Happeny, E. MaxHemi «The Blue Tango», M. CopH «Pictures
of Youn, I1. Taiin3 «Enemy Womeny, b. Teiinop bpendopx « Where
You Belongy) e He Tifbki cnoci0 NiHIHHOTO PO3TOPTaHHS TEKCTY,
a i BU3HAYaibHA PUCA TBOPYOI MAHEPU MUCbMEHHUKIB, IPOBIAHA
03HAKa IXHBOTO 1TI0CTHIIIO.

JlocniKeHHA TEKCTIB AHIIOMOBHHX XYIOXHIX TBOPIB 100U
TOCTMOZEPHY YMOKIMBUIO BUOKPEMJICHHS 11" ITH OCHOBHHX BULB
CEMaHTHYHHX 3pYLICHD (a TAKOXK YHCICHHI BUIAJKH IXHbOI B3aEMO-
1ii). BoHu TpyHTYIOTBCA Ha:

XynoxHiii TekeT

Po3LIHpPeHHst

THOT'O
ckaaxy O 3amiHa

KOMIOHEHTIB
0
CeMaHTUYHi 3pyIIeHHsI ]/

Y MOCTMOJEPHICTCHKUX N

CKOPOY€eHHHA

KOMIIOHEHTHOTO
ckaaay @O

N

XyZlO)KHiX TEKCTax

rpaMaTH4Hi
SIBHIIA ycepeanHi
DO

KOHTEKCTyajIbHe

NepeoCcMHCIeHH s
ckaany @O

Puc. 1. Cemantuyni kondirypauii @O y xyno:xHboMy TekcTi
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a) po3mupenHi KoMmoneHTHOro ckaaxy ®O. [l npukmany:
give a shiver [3purnytics] — [15, c. 395] — gives a little shiver
[Tpoxu 3npurnymacs] — [16, c. 244], to draw attention [mpurs-
ratu, npuBeprar ysary] — [15, ¢. 287] — had drawn too much
attention to himself [npuseprys HanTo Garato ysaru o cede] —
[17, ¢.188], to give a laugh [3acmisTucs] — [15, ¢. 392] — gave
a small, embarrassed laugh [tpoxn 30eHTeKEHO 3acMisBes] —
[18, c.4], to fall asleep [3acuytu] — [15, c. 316] — fell even more
deeply asleep [3achyna HaBiTh me minuime] — [19, c. 241], to
take a breath [BauxuyTu; 3itxuy] — [15, ¢. 909] — took a deep
breath [rm6oko Bauxuyna] — [18, c. 74];

0) ckopouenHi kommonentHoro ckaany ®0. [lns mpukmazy:
to take the chip off one’s shoulder [mepecrarn moBoauTHCH BHU3MB-
Ho, 3ammpiuBo] — [15, ¢. 924] — take the chip off... [mepecrams
TOBOIUTHCH BU3MBHO, 3amupauBo] — [18, ¢. 371], to give smb. a
helping hand [mpoctsrayTn Komych pyky ponomorn] — [15, ¢. 174]
— give me a... hand [mpoctarrite Meri pyky] — [18, c. 80], to
have the nerve to do something [1) marn HaxabcTBO, 3yXBamiCTh
3po0uTH (a00 CKa3aTH) MOCk; 2) MaTH MYKHICTB, XOpOOpPICTh 3p0-
outn (abo ckazatu) mock] — [15, c. 480] — he didn’t have the
nerve... [me mMa HaxabcTBa, syxsanocti] — [18, c. 397], to have
(one) on a line [1) morty3yBat 3 KOrock, MOXKapTyBaTH; MOPOYHTH
TONOBY (KOMYCB); 2) IIUTKOM MiIKOPUTH COO1 (KOTOCh); = BECTH Ha
TOBIJIKY (KOTOCB); 3) TPUMATH Y CTaHi HEBIAOMOCTI, HEMIOKOK| —
[15, c. 472] — he’s having you on... (O®) [Bin my3ye 3 Tebe] —
[20, c. 124];

B) 3amini kommounenTiB ®O. [ npukazy: to draw (one) into
a discussion [Brarysaru B amckycito (korocs)] — [15, ¢. 287] —
to draw them into conversations [Brsrysaru ix B po3mosy| — [21,
c. 243], to attract attention [mputsratu, npuseprat yBary] —
[15, c. 55] — call attention [mpuBepratots yBary] — [21, c. 326],
to burst out crying [posmmakarmcs, 3aiHTHCS CIRO3aMH] —
[15, c. 176] — burst out weeping [pospunanacs] — [22, c. 534], to
be on edge [xBmTroBatHcs, OUyBaTH ceOe TyKe HECTIOKIHHO, OyTH B
CTaHi HepBOBOTO 30YKEHHS; = CHIITH, K Ha PO3MEYEHOMY BYT1ILI,
SIK Ha kapy, Ha rokax] — [15, ¢. 106] — was putting her on edge
(O®) [mpuBoamaa ii B cTan HepsoBoro 30ymkents] — [18, c. 279];

T) MeBHHX TPaMaTHYHUX KoHirypauisx ycepemuni @®O.
Hanpuxman: to have a (abo one) finger in every pie [BTpydatucs
B UyKi CIIPaBH, Mi3TH B 4yKi CIPaBH; CKPi3b CyHyTH Hoca] — [15,
c. 456] — had his fingers in the pie [BrpyuaBcst B uyxi cripasi]
— [17, ¢. 68-69], to jump through a hoop [BukoHyBatH cKiajHi
MaHImyIsIlii, = CTOATH Ha 3a/1HiX Jankax] — [15, ¢. 563] — hoops
to jump through [ckanni Manimysii, ki HOTPIOHO BUKOHYBATH ]
—[18, c. 439], to take a picture [potorpadysaru] — [15,¢. 911] —
he’s taking our pictures (O®) [Bix dhotorpadye Hac] — [21, ¢. 350],
to make money [3apo6nsitu rpori; cTBOpIoBaTH c00i OaratcTBo] —
[15, c. 650] — the making of money [3apolusHus rporeii] —
[22,¢.361];

1) KoHTeKcTyaabHOMY mepeocvucieni @O. g mpukmazy:

These wards were filled with derelicts: old women with
dementia, impecunious veterans down on their luck, noiseless men
with tertiary syphilis and the like. Nurses were in short supply in
these realms, and soon Laura was setting her hand to tasks that
were strictly speaking none of her business. Bedpans and vomit did
not throw for a loop, it appeared, nor did the swearing and raving
and general carryings-on. This was not the situation Winifred had
intended, but pretty soon it was the one we were stuck with.

The nurses thought Laura was an angel (or some of them did;
others simply thought she was in the way [23, p. 514-515]:

@O to set one’s hand to something [B3sucs 3a mock, mpu-
KJacT! pyKy 7o yorocs] — [15, c. 851];

®O to throw (one) for a loss [1) mocrasuti B 6e3BUXib; 2)
3aTHPATH KOTOCK; 3) 3M00yTH TIepemMory Hax knMch] — [ 15, c. 946];

@O to be in the way [1) 3aBaxars, mepemKoLKaTH, CTOSTH Ha
TepemKoni; 2) piok. OyT Ha CBOEMY MicIii, Tam, e Tpeda; Oyt
no6mmy, mij pykoro]| — [15, ¢. 99].

After she’d accomplished what she’d set out to do, Laura
stopped going to Elwood Murray s office. She gave him no reason,
and no warning. | felt this was clumsy of her, and indeed it was,
because Elwood felt slighted. He tried to find out from Reenie if
Laura was ill, but all Reenie would say was that Laura must have
changed her mind about photography. She was full of ideas, that
girl; she always had some hee in her bonnet, and now she must
have a different one [23, p. 238]:

@O to change one’s mind [mepeymari, nepeBupILIATH, 3Mi-
HUTH CBOE pitlieHHs a00 Hamip] — [15, ¢. 209];

®O to have a bee in one’s bonnet [6yTi TuBaKoM, OpHTIHATIOM;
cxubuTh Ha omych| — [15, c. 445].

Andrew Denning had enjoyed an extremely successful career as
an architect in New York, and he had had an extraordinary eye for
beautiful buildings, whether modern or ancient. In particular, he
had been an admirer of the cathedrals of Europe, forever marveling
at their majesty and grandeur, the soaring power inherent in them
and in their design and structure. And so whenever he came to visit
me in Paris he made a point of taking me on excursions to see some
of his favourites... [24, p. 32]:

@O to have an eye for something [1) 6yTu 3HaBUEM HOrOCH;
IiHYBaTH TOCh; 2) MaTH TOCTPE OKO; OyTH CIIOCTEPEKIMBIM;
3) 3BepTati 0COOMMBY YBary; MaTH MOCTIIHO Ha YBa3i; MIKITyBaTHCS
Tpo (KOTOCh, IOCH); JOTIAATH 32 (KAMOCh...)] — [15, ¢. 461];

®O to make a point of something [1) Hamosnsrarn Ha Yomych
(K HalOLTBII iCTOTHOMY), BBAXKATH WIOCH BAXITHBHM, OCHOBHIM,
TIOCTABUTH 001 32 METY, BBAXATH CBOIM 000B’SI3KOM; 2) CTapaTucs
He TpomycTuTH Haromu] — [15, c. 642].

| test the tip of mine against the roof of my mouth and feel
numbness in place of pain. The new scar tissue gives it an awkward
thickness that blurs the edges of my words, and also takes away
the flavour of my food. | still eat, though. Quantity, the sleepy taut
pleasure that a full stomach gives, more than compensates for the
loss of the sweetest and fullest tastes. All the extra fuel inside me
bitter than | have even been in my life. | think | could easily walk all
day. Even now, although we have been scrambling for half an hour
up this slope of broken rock, 1 am hardly out of breath [25, p. 277]:

@O to be out of breath [3amuxarucs, 3axexarucsa] — [15, c.
116].

BucnoBkn. Hasesieni hparMeHT# T0Ka30B0 MiITBEPIKYIOTh
OCHOBHY Te3y JociijkenHs mpo Te, mo OO Bussmnse cebe He
TITBKH Yepe3 y3yanbHE 3HAYCHHST, a i 4epe3 CHCTeMy 3MIHHUX
200 TOBTOPIOBAHNX y TIEBHUX JUCKYPCHHX CHTYAIisfX CMHUCTIB
i 3a gomomoroto nosuuii @O B peueHHI/BUCTOBIECHHI/IUCKYPCI,
yepe3 00CAT CeMaHTHYHUX BIJHOCHH i€l OJUHMII 3 IHIINMH
(HasABHICTB/BIICYTHICTH CHHOHIMIB i aHTOHIMIB), Tepe3 CIIOTy4y-
BaHi MoxkBocTi PO, 30KpeMa uepe3 MOKIUBICTb CTPYKTYpY-
BaTU CEIMECHTU pG‘ICHHSI/BI/ICJIOBJleHHi[/[[I/ICKpry 3 OJWHUIAMHU,
OMM3BKUMH 33 3HAYCHHAM a00 MPOTHCTABICHUMH (IO0 TAKOTO
KOHTEKCTY).

Y nonansLiii poOoTi BBAKA€THCS AOLUTLHUM BUKOPHCTOBYBATH
po3pobieny MeTomuky ananisy ®O [y BUABICHHS CHCIMQIKHA iX
(YHKIIIOHYBAHHS y TEKCTaX Pi3HIX (QYHKIIOHATHHIX CTAIIB.
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MarBuenkuB O. C. UuanBuayaibHO-aBTOPCKUE MPHU-
3HAKH (PPa3eoOrn4ecKuX eJUHHII B Xy/10:KeCTBEHHOM TeK-
cTe 3MOXH MOCTMO/IEpPHA

AHHOTanusi. B crarebe paccMaTpuBarOTCs WHIMBUILY-
abHO-aBTOPCKHE NPH3HAKU (Ppa3eoornyecKux eIUHHUIl B
XyA0KECTBEHHOM TEKCTE 3MOXH MOCTMOAEPHA. AHAIN3 Xy/0-
JKECTBEHHBIX MPOU3BEICHUN MMO3BOJIWI BBLICIUTH STH IVIaB-
HBIX TUIIOB ceMaHTH4YecKoil Tpanchopmanun PO, Takux Kak
pacupenre KoMrnoHeHTHoro coctasa PO, cokpaleHre KoMm-
noHeHTHoro coctaBa @O, 3amena kommoHeHToB PO, ompene-
JIeHHBle IpaMMmarHuyeckue koHpurypamuu BHyTpH DO, KOH-
TeKcTyallbHoe nepeocMbiciaenue OO.

Kurouessle ciioBa: (hpaseosornueckas eJMHALA, Xy10/Ke-
CTBCHHBIN TEKCT, OKKa3HOHAIBHBIN (Pa3eosioru3m, y3yaabHbIi
(bpazeonorusm, ceMaHTHYECKas TpPaHCHOPMAITHSl, KOHTECKCT.

Matviienkiv O. Individual authorial features
of phraseological units in the fictional work of postmodern
era

Summary. The article deals with individual authorial fea-
tures of phraseological units in the fictional work of postmod-
ern era. Analysis of postmodern fiction enabled us to single
out five main types of semantic shifts of a phraseological unit:
extension of the component structure of a phraseological unit;
reducing of the component structure of a phraseological unit;
replacement of components of a phraseological unit; certain
grammatical phenomena within a phraseological unit; contex-
tual rethinking of a phraseological unit.

Key words: phraseological unit, fictional work, occasion-
al phraseological unit, general phraseological unit, semantic
transformations, context.




