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IloctanoBka mpodaemu. JIiHTBICTHYHI CTYTil CHOTOICHHS
XapaKTePU3YIOThCS CHHTE30M HAYKOBMX HApaiurM Pi3HUX raiy-
3¢il 3HaHb, (DOPMYBAHHSM HOBOTO KOTHITHBHO-JUCKYPCHBHOTO
TPUHIAIY MOBHHX A0CTipkeHb, OIHi€K0 3 0a30BUX IHTETPYHOUHX
HACTAHOB, 10 ABIIAE CO0010 (DYHIAMEHT JIBOX POBITHUX MAPAIUT-
MAIBHIX TIIXOMIB Y TAPHHI CYYacCHOTO MOBO3HABCTBA, BH3HAHO
anTporoneHTpusM [1, ¢. 213]. MoBHI ()eHOMEHH PO3TISIAAIOTHCS
y HEPO3PUBHIH €HOCTI 3 ICTOTHUMHU XAPAKTEPUCTUKAMHU JTHOJHH,
[enpiepHuii mapameTp cTae BaroMuM KputepieM, Ha 0asi Koo Jo-
CITIJDKYFOTHCS MOBHI Ta MOBIIEHHEBI SIBHIIIA.

Bynydu KorHITHBHIMI CYTHOCTSIMH, TEHIEPH] CTEPEOTHITH 3Ha-
XOIATH BITOOPaKEHHS B MaTepiaibHOMy CyOCTpaTi MOBHOTO 3HAKa
[2, c. 297], BepbabHO 00’ EKTHBYIOUHCH, TIEPIII 3 BCE, B ICKCHIHUX
HOMIHAIIISX, a/DKE OJHIEI0 3 IPOBITHAX (YHKILiI IpOIeCy HOMiHA-
11ii € BCTAHOBNCHHS BiTHOMEHHS MiX BEPOAITBHOK 00OIOHKOH Ta
THMI MEHTATBHAMHE TPOIIECAMH, 1O BiOMBAIOTECSA Y CBIIOMOCTI
[3, c. 110]. Taxum urHOM, TeHIEPHO MapKOBaHi mpsMi Ta 00pas-
Hi HomiHaii (1ani — 'MH) sBmsioTs coboro eMHmii 3acib BTiNeHHS
CTEPEOTUITHAX COLIOKYIBTYPHUX 3HAHB PO POITi, IKOCTI Ta 1H/HBI-
JIyaJIbHO-TICHXOJIOT1YHi 0COOMMBOCTI YOJIOBIKIB Ta HKIHOK.

AHani3 ocTaHmix focmitkenb i myOmikauiii. Haitoinbmmi
iHTEpeC JUIS JOCIDKEHHS CTAHOBIATH MeTad)OpUdHi HOMIHAII B
AKOCTI MOBHHX PETPE3CHTAIIN KOTHITHBHUX MEXaHI3MIB TeHICPHO
crepeorumizartii. OCHOBOI MeTahOpHIHOT0 MOIETIOBAHHS € KOTHi-
THBHI OTEpallii, KOTpi Tepen0ayatoTh B3AEMOJIII0 BUXIIHOTO JOMe-
HY, 110 SBJIS€ cOOOI0 Ty KOHLEMTYalIbHY cepy, 3 K01 Bi0yBaeThes
3aI03MYEHHS KOTHITHBHUX 03HAK, T ILUTBOBOIO JOMEHY — APHHH
abcrpakii, mo ineHTHIKyeThCS 32 ToMOMOroo Metadopi [4, ¢. 9].

Bapto Bim3HA4mTH, MO Y CYYaCHOMY MOBO3HABCTBI iCHYE IBa
BEKTODH CTY/IiFOBaHHS TeHjiepHoi Metadopu. 3 omHOro 00Ky, 1e
BIIHOCHO HOBE MOHATTS € OKPEMUM BHUIIAJIKOM TLIECHOI MeTaopu
Ta TPaJMLiAHO M03HAYAE «TIEPEHECEHHS HE TLIbKM (i3HUHKX, ane
ii yciel CyKyIHOCTI IyXOBHHUX SKOCTEH, IO TOEMHYIOTHCS CIOBA-
MH (OKIHOYHICTE» Ta «MYKHICTBY, Ha PEIMETH, 0€3M0CePETHbO 31
CTaTTIO HE TOB’s3aHi» [5]. 3a Takoro TpakTyBaHHA MeTaopudHa
TPUPOIa TeHEPHOI KaTeropusalil HalICKpaBille BUSBIETHCS B
TOMY, [0 «HEKUBI MPSAMETH Ta SBUILA ACOLIIOKTHCS Y CBIIOMO-
CTi 13 YOJOBIUMM 1 XKiHOYMM TI04aTKOMY [6, c. 14]. 3 iHIIOro OOKY,
TeHJIepHi MeTaopu PO3TIAAANTECA SK MeTaOpHUH] HA3BH 0N~
BIKIB Ta XKIHOK, IO «BHCTYTAIOTh 3ac00aMI MAPKyBAHHS «THIIOBO

YOJIOBIYMX» 1 «TUTOBO KIHOYMX» SKOCTEH Ha OCHOBI YNONiOHEH-
Hsl SBUIIAM PI3HUX MOHATTEBUX psfiB» [7, c. 48]. Y mekax pos-
BiIKH onpanpoByroThes Metadopruni ['MH, mo e marepianbaum
BUPAKEHHSM KOHIENTYATbHIX TeHCPHIX MeTadop i3 HiTb0BHMH
cepaMu «OMOBIK) Ta «KiHKay. [0 aHaMi3y 3aIy4eHO HOBITHIH
Marepian mposu Chicklit, mo macte 3Mory BustBETH 0cOOMMBOCTI
TEHAEPHUX CTEPEOTHIIB MOCTQEMIHICTHIHOTO MePiOfy aHTIOMOB-
HOTO CYCIILTBCTBA.

MeTo1o cTarTi € 31iiiCHEHHSA KOTHITHBHOI IHTEpIpeTalii req-
JEpHUX XapaKTePHUCTHK YONOBIYMX Ta JKIHOYMX TIEPCOHAKIB M-
XOM BUSIBJICHHSI CIIEKTPY KOHIENITYaIbHUX 03HAK METa)OpHIHOro
TIePEHECEHHSL.

Bukaazx ocnosHoro matepiasy. [Ipn MoxenroBaHHi KiHOUHX
00pa3iB HAHOLTBITY MPOTYKTHBHICTH Y CTBOPEHHI KOHIENTYaTbHIX
Meradop BusiBise chepa «apredaxtiy (22 TMH). V mexax meta-
(opranOi MOZIEN «KiHKA — e apTe(aKT» aKTyami3yroThCs, HacaM-
Tepes, 03HAKH 30BHIMIHBOTO BHIVISAY Ta CEKCYalTbHOCTI KiHOYOTO
pedepenta: muma (honey, sweetie, Sweetie pie, sugar), mpusabmmsa/
nenpreabmisa (object d’art, doll, old bag), cexcyamsra (object of
desire), mpusHauena s possar (t0Y). BUmiIMoThCS Takok 03HAKH
xapakrepy: cysopa (ballbreaker), samanbna (firecracker), Gypxot-
msa (sourball), 6amakyua (clacker). BucsitmoroTses TeBHi Bia-
CTHBOCTI: Ha 0c00y PIBHAIOTECA i Hero 3axommoroThes (icon, idol),
BoHa crumyiTioe (tonic), € xamarnoro (prize), muomtsoro (Mrs. Iron
Knickers), mecyrresoro (thing), menocsimueroro (raw material), mie
aromarmyro (robot, machine).

'V moxijiit Mozieni «kinka — e aberpaxuis» (12 'MH) xino-
unii pedepent XapakTepru3yeThCs BiIMOBIIHO 10 TAKHX O3HAK: He-
rawmmea (Mishap, failure), xamorimma (wreck), mpobusra (force),
Ta, 1O CTBOpIoE HempueMHocTi (problem), Hauxae (inspiration),
npusHadena juis possar (trophy extension), excuemrpuuma (nut
case), minmusa (fling), kopucta (big help), mpoxykrusra (industry),
cexcyainpHo mpuabimea (hottie). Kornitrsra Moxens «kinka — e
tBapuHay (10 TMH) 3abe3neuye mMetadopudne mepeHECEHHS 3a
o3Hakamu: Oexanicra (bitch, predator, piranha, wolf), nexpacusa
(old bat, cow), croxycmmBa (Sex Kitten), ceapiuBa (Cat), 3pamsa
(snake), ypasmasa (wounded animal).

MeTadopudaa Momenb «KiHka — e Midiuna icrora» (9 TMH)
aKTyalTi3ye Taki 03HAKH KIHOIOTO ped)epenTa; CeKCyaTbHO MPHBa-
ommsa (Sex goddess), obypmmsa (she-devil), Gaiimysxa (ice-queen),
Henpremua (Witch), ypasmasa (bambi), Gesxamicra (monster), se-
pemmasa (princess and the pea), Mae BugaTHi MOKIHBOCTI (Wizz),
posymHa (intellectual giant). V mexax momeni «kinka — me poc-
Junay (1 'MH) sxinowmit pedepeHT XapakTepru3yeThes 38 03HAKOI0
MHTOBHIAHOCTI (SWeetpea). Metadopruna Momenb «KiHKa — 1e
nax» (2 TMH) Brokpemioe 03Hakn 30BHImHOCTI: Monoza (bird),
poskima (posh bird).

[IpoemitoBaHHA CTPYKTYpH KOHIEITYaTbHOi Cepr-mkepe-
Ja Ha CTPYKTYpPY COHEPH-IITI «UONOBIKY CHPHUMHIE BHILTCHHS

4



ISSN 2409-1154 HaykoBuK BicHUK MixkHapoaHOro rymaHiTapHoro yHisepcuteTy. Cep.: ®inonorisi. 2016 Ne 24 tom 2

MeTadoprdHOi MojienTi «4o0/0Bik — e aptedpakt» (13 IMH), ne
BHUCBITIIOKTHCA TIEPEBAKHO 03HAKM 30BHINTHOCTI ped)epeHTa 4o-
noBivoi crari: mpuBadmuewit (honey, hunk, smoothie), npexpackuii
(tub of strawberry cheesecake, diamond, gift from God), muxapruii
(sable coat), Toscruii (tub of lard). BrokpemiroroThes Takok 03-
HAKH XapakTepy, COIiaTbHOI 3HAYYIIOCTI Ta PO3YMOBHX 3i0HOC-
Teit: mpu3Hayerwii s possar (D0y-toy, sex toy), samamsruii (ball of
fervour), mosaxmii (big cheese), nyprmii (dope).

KornitieHa npoexiris «40;10Bik — me aderpakmis» (11 TMH)
aKTyalizye Taki O3HaKH: TOH, 1[0 CTBOPIOE HEmpreMHoCTi (problem,
trouble); Toit, mo mixxomuts (good choice, find, catch); Karori it
(wreck); yemimmmit (big time); ymo6mermit (hobby); Toi, 1o 3acroko-
1oe (comfort); vecexcyanbhuii (lousy lay), 3aBoitoanuii (CONquest).

MopenoBatHs B Mexax MeTadhOpHIHOTO EPEHECEHHS «40J10-
Bik — me TBapuna» (7 'MH) xapaxTepmsye pedepenTa-uooBika
TaKUM YHHOM: HeHopManbHuii (mutant); cumbhuii (gorilla); arpe-
curmii (@animal); Toif, xto obmantoe (Shark); ymrodmermit (pet);
HikgeMHnH (WOrm); HaiBamit (country mouse). Metadopmana mo-
ZIeNb «4010BiK — e Midiuna icrora» (7 IMH) no3sonse Buimi-
TH 03HAaKH: Ma€ BUJATHI MomiBocTi (alchemist, magician), ypis-
nosaxeruit (Don Corleone), cexcyanbio mpusabmaBwit (SeX god),
posymunii (Prometheus), cutbrmii (Hercules), nie aBromaridno
(dalek). Monmens «4onoBik — e komaxay (1 TMH) aktyanisye 03-
HaKy COLiabHOT 3HAYYWOCT] YONOBIYOTO pehepeHtTa: MOBaKHHUIA
(knees of a bee).

AHari3 TeHiepHO MapKOBaHUX METa()OPHYHKIX HOMiHAILiH KOp-
TYCY TEKCTIB aHIJIOMOBHOTO MOCT(EMIHICTHIHOTO POMAHY T0Ka3aB
PI3HOMAHITHE BTUIEHHS aBTOpaMi 00pasiB, AKi XapaKTeph3yloTh
qonoBika a0o kiHKy. [Ipu MeTadopimaHOMY MOZIENFOBAHHI KIHO-
qoro 00pa3y HaWOLIbIIE 3HAYEHHS MAIOTh €CTETHYHI O3HAKH Ta
npuBaOMBHii soBHimmHIi Burs: ““She herself was an object d’art,
chin jutted upward and muscles perfectly taut, a neoclassical relief
in beaded Chanel silk” [8, c. 320].

SKio MonoicTh, MUTOBHJIHICTb, Kpaca 3 aKCIONOTI4HOT TOUKH
30py € MO3UTHBHUMI KIHOYAMH PHUCAMI, TO BIICYTHICTh TAKUX Ha-
Oysae HerarnsHoi xapaktepuctuku: “She’d been telling everyone
for months it was going to be a natural childbirth and, ten minutes
in, she cracked and started yelling, ‘Give me the drugs, you fat
cow” [9, c. 70]. Cix 3a3HaYmTH, O B AHTIOMOBHIH TOCT(eMiHic-
THYHIH TPO3] MaTEPUHCTBO IOB’S3aHE i3 BTPATOK MPHBAONMBOC-
Ti, TOMy Ma€ HeraTHBHi TparMaTnyHi xapaktepuctuku: “No more
nights out with the girls, shopping, flirting, sex, bottles of wine and
fags. Instead | am going to turn into a hideous grow-bag-cum-
milk-dispensing-machine which no one will fancy and which will
not fit into any of my trousers, particularly my brand new acidgreen
Agnes B Jeans” [9, c. 119].

CexcyanbHa TpUBAONMBICTh TEK € BaKIMBOW. Ha BimMiHy
Bil TPaMIIMHAX MaTpiapXadbHAX MOMAIB, CEKcyanbHa cBoOOa
30BCIM HE MA€ HETaTHBHUX KOHOTAITIH, HABMAKH, CEKCYaTbHO PO3-
KpiMavyeHy JiHKy omiioroTh mosutuBHO: “First you completely
ignore me like some Hitler Youth ice-maiden, then you turn into an
irresistible sex kitten, looking at me over the computer with not so
much ‘come-to-bed’ as just ‘come’eyes ...” [9, c. 76]. BixcytHicTh
CeKcyanbHOT CBOOOM CIIPUITMAEThCS BEbMH HeraTuBHO. e Mox-
Ha IIPOCTEXKHTH B 10siBi 00pasHoi HomiHartii Mrs. Iron Knickers, mo
BTIMIOE O3HAKY BUMYMIEHOi THOTMBOCTI: ““It was good ringing up
Sharon to hoast about being Mrs. Iron Knickers but when | rang
Tom he saw straight through it and said, ‘Oh, my poor darling,’
which made me go silent trying not to burst into self-pitying tears”
[9,¢.37].

[lixaBAM BUIAETHCS TOM (HAKT, MO YOMOBITHMHA 00pa3 CTBOPIO-
€ThCA METaOPUUHIMU HOMIHAIIAMH, SKI CEMAHTHYHO TaKOXK Ha-
nexarh 10 cepu HTUMHHEX CTOCYHKiB. CekcyanbHa MpuBaOIH-
BICTH YOJOBIKIB Ma€ Benmnke 3Hauenns: “Realize it is shallow and
wrong to feel that flat is too small to entertain nineteen, and that
cannot be arsed to spend birthday cooking and would rather dress
up and be taken to posh restaurant by sex-god with enormous gold
credit card” [9, c. 82].

Takoro pomy HOMiHATHBHI OJIMHHUIII HA O3HAYEHHS YOJOBIUMX
pedepenTiB HeraTUBHO 3a0apBlieHi, OCKITbKY BKHBAIOTBCS Tepe-
BAKHO K MapKepH MiIICTNOCTI, JOJOBIK PO3TIATAETECS K 00 €KT
JIOCATHEHHS ITEBHOI xkinodoi MeTH: ““Sharon maintains men - present
company (i.e. Tom) excepted, obviously — are so catastrophically
unevolved that soon they will just be kept by women as pets for sex,
therefore presumably these will not count as shared households as
the men will be kept outside in kennels” [9, c. 77].

30BHIIIHS Kpaca TakoX € IMPOBITHOK XapaKTEPUCTHKOW pe-
depemra-yomoixa: “Sure enough, | eventually found her in the
perfume department wandering round with the tall smoothie,
spraying her wrists with everything in sight, holding them up to his
face and laughing coquettishly” [10, ¢. 54]. BixcyrHicTs mpuBabmm-
BOCTI crpmiiMacThes Heratmsro: “By now, Peter was practically
screaming. ‘Why don’t those women marry a fat guy? Why don't
they marry a big, fat tub of lard?” [11, c. 29].

V 30HI aKTHBHOTO KOTHITHBHOTO MOJETIOBAHHA 3HAXOIATHCH
¥ IHIMBIMyaTbHO-TICHXONOTIYHI 03HAKH, AKi PEMPE3eHTYITh MO-
BEJIIHKY pedpepeHta xkinodoi crari. MeraopudHo mepeocMUcIeHi
BTOPHHHI HOMIHAII{ COIiaTbHOT 3HAYYIOCTI XKIHOYMX ped)epeHTiB
y HO€I[H&HHi 3 ICBHUMHU BJIACTUBOCTAMH XapaKTEPy NMEPEHOCATD XKI-
HOK 13 mpuBatHoi cepu 10 npodeciiinoi: “I also discovered that
Allison, the beauty editor, did, in fact, deserve her title by literally
being the beauty industry” [8, ¢. 350]. Xo4a i 3 HeraTUBHOIO OITiH-
K010, MeTad)opIIHO MAPKOBAHI MTOBETIHKOBI ()eMiHIHHI XapaKTepH-
CTHKH CTBOPIOIOTH 00pa3 BOMOBHHYOI PyIIiiHOT cuiH, sika Harmpo-
nowm fiocsirae cBoei meti: “Olga was in her late forties, single, wore
pearls and elegantly draped scarves and because she negotiated
good terms for her authors she was known as a ballbreaker”
[10,c. 91].

B anrmomoBHOMY poMaHi TMOCT(EMIHICTHIHOTO Mepiony 00-
pasHe 3Ha4YEHHs MeTahOpUYHIX HOMIHAIIN HA TO3HAYECHHS KIHOK
IPYHTYETbCA TAKOX Ha aKTyani3auii 03HaKd Oe3kamicHOCTI, 1O
MicTuTh HeratusHy ominky: “Was | happy working for his wife?
Hmm, let’s see here. Are little baby mammals squealing with glee
when a predator swallows them whole? Why of course, you putz,
I’'m deliriously happy working for your wife™ [8, c. 97].

OrMiHKa YCHIMIHOCTI TAKOK KOPEMOE 3 00pa3oM THTIOBOTO Y0-
noika: “Your hushand’s really big time now, isn’t he?” Sam said.
‘Oh, yes,” she said. ‘Last night we had dinner with - ,” she said,
naming a well-known Hollywood director” [11, c. 215], ane Bxe
HE € JINXOTOMI€I0 Y PIBHAHHSX «YCIIIIHICT = YOJIOBIUe) / «HEy-
chiumicTs = xinoyen: “Samantha Jones called a couple of times.
She started telling Carrie about all these interesting, famous men ...
Then Sam started talking about all these movie projects and all
these big cheeses she knew whom she was going to do business
with” [11, ¢. 220].

X049 YOTOBIK 1 PO3TIAAAETHCS SK BUT1THUH TAPTHEp, KU Mif-
XO/UTh CydacHii xinmi (*“Sam was a good choice because, number
one, he was the only man | could get to go with me; number two,
he’d already had experience with this kind of thing: A million years
ago he had gone to Plato’s Retreat” [11, c. 12]), BusBisioThCs He
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THIIOBO MACKYJiHHI 03HaKW. MeTaoprdani HOMIHAIII BiTOMBAIOTH
Y CBOEMY 00pa3HOMY 3MiCTi MiANeIiCT, HE3HAYYILICTh YONOBIKIB:
“But even she was having trouble. Her most recent conquest was
a poet who was terrific in bed, but who, she said, ‘kept wanting me
to go to dinner with him and go through all the chat bit” [11, c. 42].

Mackyninni iHTeNeKTyanbHi 30i0HOCTI BiNiMILIM HA ApYruid
naH. Pedepent-uonoBik 31e011bIIOr0 CIPUAMAETHCS SK HEPO3YM-
HUH, IHTENEKTYaIbHO O1THUH, 110 3HAXOAUTH BiIOWTTS B 1HBEKTHB-
Hux obpasuux Homimamiax: “He held her hand, and she said, ‘Oh
Stanford. You’re such a dope,” and laughed and removed her hand
to lift her wineglass” [11, c. 207].

BucHoBKkH. AHani3 00pa3HuX TeHAEpHO MAPKOBAHUX HOMIHA-
1iif KOpIycy TeKCTiB aHIIOMOBHOTO POMAHY TOCT(EMIHICTHIHOTO
Tepiofy BUABUB cHeUU(iuHi omick pedepeHTiB 4onoBiyoi Ta Ki-
HOYOT cTari. [ kiHOYi, 1 YOMOBIUI 00Pa3u TPAHCIIOTH MEPEBAKHO
TPAJMIINHI TOTIATN Ha TIPUBAOTHBY 30BHIIIHICTS, TOMI K THMBI-
JIyallbHO-TICHXONOT1YHi XapaKTEPHCTUKH 3MIHIOIOThCS. BinbyBaeTh-
Cs TIpOIIEC aKTyalli3alii HeTHOBHX ()eMiHIHHIX 03HAK — CEKCYallb-
HOTO PO3KpINayeHHs, NpodeciiiHoi CkepoBaHOCTI, OeRKATICHOCT
— Ta MACKYMIHHUX PHUC — TIIETNOCT], HAIBHOCTI, ypOCTI.
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Anamenko O. B. KorHutnBHoe MoJenupoBaHHe TeH-
JAePHBIX CTEPEOTHIIOB B AHIVIOA3LIYHON MOCTHeMHUHUCTH-
yeckoii mpo3e chicklit

AHHoTauus. CTaTbsl NOCBSILIEHA aHAINU3Y FEHAEPHO Map-
KHUPOBAaHHBIX 00pa3HbIX HOMHHALUI IIyTeM KOTHUTHBHOIO MO-
JienupoBaHus. B xone nccnenoBanust MHTEPIPETUPYIOTCS CTe-
PCOTUITHBIC T'CHACPHBIC XaPAKTCPUCTUKU 3a CHCT BBIABJICHUS
KOHLECTITYaJIbHBIX ITPU3HAKOB.

KuiioueBble ci10Ba: reHaepHBIN cTepeoTH, Metadopuye-
CKO€ MOAENUpPOBaHME, IeHAepHas Meradopa, HocTheMHHU-
cTrueckas rmposa, chicklit.

Adamenko O. Cognitive modelling of gender stereo-
types in English post-feminist fiction chicklit

Summary. The article is devoted to the analysis of gender
marked metaphors by means of cognitive modelling. During
the research gender stereotype descriptions are interpreted due
to the revealing of conceptual features.

Key words: gender stereotype, metaphoric modelling,
gender metaphor, post-feminist fiction, chicklit.




