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npoghecop KagheOpu meopii ma NPAKMUKY hepekaady 3 aHeaIlCbKOT MO8l

3anopiavio20 HAUIOHAILHO20 YHIBEPCUMemy

[HIMOMOBHA JIEKCHUEKA B XYIOHKHBOMY JNUCKYPCI

AHoTanis. Y crarti 3’s5C0BaHO 0COOMMBOCTI ieHTU]I-
Kallii Ta IHTeprpeTamii y XyIOKHbOMY TEKCTi IHIIOMOBHOI
JIEKCUKH, BU3HAYEHO II POJIb y CTPYKTYpi Ta KOHLENTYyalbHiH
CHUCTEMI JIITepaTypHOro TBOPY SIK 3ac0o0y peajizallii 1iTboBOi
HACTaHOBM aBTOPA, CIPSIMOBAHOI HA 3/IHCHEHHS BIUIMBY Ha
qHTaYa.

KorouoBi ciioBa: IHIIOMOBHA JIEKCHKA, XYHOXHIN awmc-
Kypc, inenTudikaris, inrepnperaris.

IloctanoBka nmpod/iemMu. [HITOMOBHA JIEKCHKA, KA MA€E MEBHI
CTHJTICTHYHI 03HAKaMHU Ta J0JIaTKOBI (JOHOBI KOHOTAIlii, 4aCTO CTae
JUKEPETIOM CIIOBOTBOPYOCTI, 3aJ[0BONIbHAIOYM ©CTCTHUHI TMOTPeOH
aBTOPIB XyHOKHIX TBOpIB. | HE 3aBKIHM BIPOBAIKEHHS {HIIOMOB-
HOI JICKCHKH JI0 TKAHUHH XYJIOKHBOTO TEKCTY 00OMEKYEThCS BiKH-
BaHHAM CK30TH3MIB Ta BAPBAPU3MIB JIS BITOOPAKEHHS MiCIIEBOTO
KOMOPHUTY. [HKOMHM 3riTHO 13 aBTOPCHKOK IHTCHIIEH) IHIIOMOBHA
JIeKCHKa BUKOPHCTOBYETHCS K MaTepian Uit CTBOPEHHS IHIMBIY-
aNbHIX aBTOPCHKHX iHHOBAIiM. Y BUIAJKY i3 OKA3i0HAIBHUM BH-
KOPUCTAHHSIM, KOJIH iHIIOMOBHI OJIMHHUIII IHTETPYIOTHCS ABTOPOM JI0
XYOKHBOT CHCTEMH TBOPY [T CTBOPEHHS TIEBHOTO CTHITICTHIHOTO
eexty, mocrae mpooiema ix ineHTudikanii y TeKkcTi Ta ajieKBaTHOi
IHTEpIIpeTai.

Mera crarTi monsrae y KOMIUIEKCHOMY aHali3i 0cobmiBoc-
Tell (yHKIIOHYBAaHHA y XynoxkuboMy TBOpi E. bepmkecca «The
clockwork orange» iHIOMOBHOI NEKCHKH, 10 BUKOPHCTOBYETHCS
OKa310HAJILHO B MOBI TIJUTITKIB, Ta BU3HAYCHH] MOXIIMBHX CIIOCO-
0iB i ieHTHhiKALI] Ta IHTEpTIpETAIIi.

Buxaan ocHoBHoro matepiaiy. Y pomani E. bepmxecca «The
clockwork orange» inmoMoBHa JieKcHKa JEKUTH B OCHOBI CTBOPEH-
HSl MOBH THJUTITKIB. JISKCHYHI OJIMHHUIIL POCIACHKOTO TIOXOIDKCHHS,
aCHMINBOBaHI 32 3aKOHAMIH AHTMIHCHKOI MOBH, BHKOPHCTAHI aBTO-
POM OKa310HANBHO, CTBOPIOKOTh CIPABKHIO CHCTEMY CIILIKYBAHHS
OpHTaHCHKIX MITITKIB. Y poMaHi MoBa, cTBOpeHa E. bepmkeccom,
oTpUMana HasBy «nadsaty — 1e MoauQikoBaHe 3aKiHUEHHS PoCiii-
CHKHX YHCIIBHUKIB BIJ] «OMMHAALATIY [0 «IE€B ITHAALITHY. Taka
HA3Ba MOSCHIOETHCS THM, IO HOCISAMU il B poMaHi Oymi MimiTKy
(nadtsatyje) — «rineiimkepuy («feenagersy, GYKBATBHO «HaIaTH-
TiTHIY; 200 CKOPOYEHO TIHM) — (leensy).

BukopucTanHs aBTOpOM BHTajiaHOi MOBH Malo He TUIBKH ec-
TETHYHY, ale i T0CUTh nparMatnany Mety. Cterni XaiiMaH mucas,
o E. Bepwkece 3HaB mpo Te, IO CEHT SIK JIHTBICTHYHE SBHIIE
Ma€ 3MIiHHY TIPHPOLY, i KO BHKOPHCTATH CIEHT MOJOJi CBOTO
Yacy, TO 4epe3 KibKa POKIB BiH CTAHE HECYUYACHUM Ta HEMOIHHIM.
Asropy HeoOxiHO Oyro, 106 MoBa Horo TepoiB Oyma YHIKaTbHOIO
Ta 3aNMMmIanach OM HECTapiloyol 1 HE3BUYHOK, MiTKPECITIORYH
QalfmyxicTh MONOI 0 CYCTUTBHIX HOPM 1 TIPABIJ Ta HE3AIEK-
HICTb MONOMIKHOT CYOKYNBTYPH Bijl PEIITH CYCIILTHCTBA.

Po3risinarouu 0co0TMBOCTI BUKOPUCTAHHS 1HIIOMOBHOT JIeK-
cuxn B pomani E. bepmkecca «The clockwork orange», mox-
Ha BHOKPEMHUTH ii OCHOBHI PHCH SIK SIBUIIA OKa3iOHAIBHOTO:
1 JIeKCHKA, XapakTepHa [ YCHOTO MOBJEHHS, Ma€ eMOLiNHy
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3a0apBIEHICTD 1 ACKPaBO BHPAXKEHY EKCIPECHBHOCTB; IS TaKoi
JNIEKCHKH XapakTepHa oOMexXeHa 3pO3YMITICTh, ipOHIYHICTH Ta
rpy0yBaticTh, KOHUEHTPALliS HABKOMIO MOHATH, 1[0 BigoOpaxy-
I0Th HE CTIIBKH COL{aNbHI LIHHOCTI, CKUTBKH «aHTHULIHHOCTIY.
Jlesiki 3 X puc (HCHOPMATHBHICTD, T03aCHCTEMHICTh, HOBH-
3Ha Ta HE3BUYHICTh, HAJEKHICT 0 MOBJICHHS, MparMarnyHa
HATIPABIIEHICTh, BUCOKA EKCIPECUBHICTh, HOMIHATHBHA (haKyIb-
TATHBHICTb) JAKTh 3MOTY BIJHECTH I OXMHUIN 10 PO3PSAY
CTHJIICTHYHO MAPKOBAHOI IEKCHKH 200 JIGKCUKH 3HUKEHOTO CTH-
NCTHYHOTO TOHY.

Kpim Toro, puunsn CTBOPEHHS OKa3iOHATBHIX OJMHHID (COLi-
allbHa 1oTpeda HeOPAMHAPHOTO HAIMEHYBAHHS YChOTO HOBOTO, TEH-
JIeHIIis 10 EKOHOMIT, yHiiKar[ii MOBHHX 3ac00iB, BUKOPHCTAHHS HOMi-
HAITIH 13 PI3HOI0 BHYTPIMIHBOIO (JOPMOFO Ta ETHMOJIOTIET0, IPATHEHHS
JOCATTH MAKCHMAIBHOI E€MOIIHHO-EKCIIPECHBHOI Ta CTHIICTHYHOL
BHPA3HOCTI coBa [3, ¢. 99]) 30iratoTbes i3 MpUIMHAMHE, SKi HABOTAT
JOCIITHUKH CTHICTHYHO 3HIKEHOT JICKCHKH, TAKAMH SIK TIParHeHHs
MOBIIS JI0 KOHKPETHOCTI T HOBH3HH; IPOTECT IIPOTH CTAHJIAPTY, BHAC-
JTiJTOK SKOTO 3BUYHI TPaTHITIiHI HOMIHAIli{ 3aMiHIOIOTh HOBHMH, OPHTi-
HANLHIMH Ta EKCIIPECHBHIMH [0, C. 68].

Ha Hamy aymky, ne sBume iiikom Bumpasiase. [IpuunHoro
BKUBAHHSA CTINICTHYHO MApKOBAHOI JIEKCHKH (YACTO i3 HEraTHBHOK)
OIIIHKOI0) € TIPOTECT MOMOJi TIPOTH Y3BHUAEHUX HOPM, CTIOKOHBIYHHH
KOHQUTKT «OaTbKu-IiTH», HEOPO3yMIHHS 31 CTAPLIMM MOKOMIHHSM,
He3aJ10BoNeHHs JiicHicTio. fk BimsHadae K. beifpaxosa, oOmeskeHa
3PO3YMITICTh TAKOX CTPHSAE BUKOPHUCTAHHIO JEKCHKH CTHIICTIIHO
3HIDKEHOTO TOHY CaMe TTUTITKAMH, SIKi IPArHyTh 110 CAMOBUPAKEHHS
Ta HEBTPYYaHHA 3 OOKY J0POCIMX, a TaKa JIEKCHKA € 3aC000M KOH-
CIIiparii, YMOBHOI0 TOBIPKOFO, 3p03YMLIO0 JIHIIE TS WICHIB TPYIH
[1, c. 7]. ToMy aBTOp HACTLTEKM 3MIHFOE 30BHIIIHEO (JOPMY CIIOBA, 1110
1HKOJTH /Ty’ CKJIAJTHO BIIPI3HKTH HOTO Bill iHITHX BIACHE AHTIIHCHKIX
JIEKCEM, 0COOIHBO CIIEHTI3MIB Ta KAPTOHI3MIB, SKi T BUPISHAIOTHCS
HE3BUYHICTIO T4 OPHUTHATBHICTIO (JOPMH T CKJIALY.

O.B. Pelpiit mikpecmoe, mo HEoOXiTHOK YMOBOK BBEIEHHS
0Ka310HATTHHOI OTMHHI[ B MOBJICHHEBHIT PSIIT € MOKIMBICTD IEKBATHO
ii inTeprpeTyBaty. [HaKIIe BUHMKAE 3arpo3a «30010» KoMyHiKarii. 3a-
c00OM TIOTIONAHHS IIi€] 3arpo3u, Ha TYMKY JOCIITHIKA, € EKCILTIHTHA
ceMaHTH3aIist (TIOSICHEHHST) HOBOYTBOPEHHS [4, ¢. 15].

JI71st MOSICHEHHS HE3aCBOEHIX 3AMO3MUEHUX CIIiB JOCTITHUKY BH-
PI3HSIOTH JIEKLTbKA CTIOCO0IB CEMAHTH3ALIi, IOYMHAKOYH 13 BBEICHHS Y
TEKCT TEPMIHONOTTYHOTO BU3HA4eHHS (JediHilii) 1 3aKiHayIoun 3Bep-
TaHHAM JI0 MAIOIH(QOPMATHBHHUX, aJle Jerko AOCTYNHHX Ta KOMIIaK-
THUX aHAJIOTB Ta POIOBUX TEPMIHIB [2, . 17].

Cepen eKCILTIMTHO CEMAHTH30BAHIX IHITOMOBHUX OIMHIIb B
pomai E. bepmxecca «The clockwork orange» MoxHa BHOKpemuTH
JIeKIITbKa TPYIL:

[. IMeHHUKY Ha TO3HAYEHHS YACTHH TiTa:

1) ...I'had one in the shape of a spider, Pete had a rooker (a hand,
that is), ...and poor old Dim had a very hound-and-horny one of a
clown’s litso (face, thatis)... [7,p. 2];
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2) Then we wore waisty jackets without lapels but with these very
big built-up shoulders (“pletchoes” we called them) [7, p. 2];

3) ... then I cracked this veck who was sitting next to me and well
away and burbling a horrorshow crack on the ooko or earhole, but he
didnt feel it...[7, p. 4];

4) Dim had a real horrorshow length of oozy or chain round his
waist, twice wound round, and he unwound this and began to swing it
beautiful in the eyes or glazzies [7, p. 16];

5) Then | tooth-cleaned and clicked, cleaning out the old rot with
my yahzick or tongue... [7, p. 32].

II. IMeHHUKY Ha [TO3HAYEHHS JIIOMMHH:

1) It was nadsats mostly milking and coking and fillying around
(nadsats were what we used to call the teens)... [1, p. 27];

2) When we got outside of the Duke of New York we viddied a
burbling old pyahnitsa or drunkie, howling away at the filthy songs of
his fathers... [7, p. 13];

3) I was at the back of the Wing Chapel near where the warders
or chassos were standing with there rifles and their dirty bolshy blue
brutal jowls... [7, p. 77];

4) There was a foolish and boyish prank, my so-called friends
persuading or rather forcing me to break into the house of an old
ptitsa — lady, | mean [7, p. 155].

1L TlosicHernst AKX MpEIMETIB MarepianbHOro cBity (real-
world items):

1) Dim had a real horrorshow length of oozy or chain round his
waist, twice wound round, and he unwound this and began to swing it
beautiful in the eyes or glazzies [7, p. 16];

2) “Acup of the old chal, sir? Tea, | mean” [7, p. 37];

3) “And what would you do,” 1 said, “with the big big big deng or
money as you so highfaluting call it?” [7, p. 52];

4) “I"l just get my platties, ”  said, at the stair-floor, “that is to say
clothes...” [7, p. 164].

IV. Jlexcemu, moB’s3aHi i3 borom Ta peririeto (OCKiTbKY THTaH-
Hsl IOPYILIEHHS MOPATi Ta JIerpajiallii MOMMHH 3aiMAr0Th IEHTpaTbHE
MICIIE B POMaHi):

1) My young hoodlum comes to the revelation of the need to get
something done in life — to marry, to beget children, to keep the orange
of the world turning in the rookers of Bog, or hands of God, and
perhaps even create something — music, say [7, p. viii];

2) Then the lights started cracking like atomics... and you were
just going to get introduced to old Bog or God when it was all over
[7.p.4];

3) ...and he was govoreeting as a man of Bog... So he knew what
he talked of, being a Godman [7, p. 41].

Cepen crioco0iB ineHTH(ikarii enemenTis «nadsaby y pomai ciria
TaKOK Bi3HAYMTH «OTIEPATIIFO TIAPAITETHHOTO M IKITIOUeH s [2, . 17],
CYTb SIKOT TIOJIATA€ Y TIapaieIbHOMY BUKOPHCTAHHI IBOX UK OLbIIE HO-
minanii, L 3abe3neuye TouHICTb HOMIHAINT (i, K HACMIIOK, i[CHTH-
(ixartii, T00TO BITi3HABAHHSA 00’ €KTa peaNbHOI AIHCHOCTI, TO3HAYEHOTO
mieto onuHuneto). Tum Oible, 4epryBaHHs 3amO3MUEHOr0 CIoBa i3
MapaJiC/IbHUM aHaJIOrOM IOJICTIIYE YlTAYEeB] pOSYMiHHH HE3HAOMOT0
CJIOBa.

B pomani E. bepmxkecca «The clockwork orange» y Ginbrmocri Bu-
Ha}IKiB MapajcibHOMY l'[iI[KJ'[IO'{eHH}O Hi,Z[J'Iﬂl“a}OTL MPUKMCTHUKH:

1) We put our maskies on — new jobs these were, real horrorshow,
wonderfully done really... /7, p. 9],

2) The starry old baboochkas were still there... [7, p. 11];

3) And then in the afterlunch 1 might perhaps itty off to the old
skolliwoll and see what was vareeting in that great seat of gloopy
useless learning [7, p. 35];

4) And there was a bolshy big article on Modern Youth by some
very clever bald chelloveck [Burgess 1986, p. 41];

5) ““Stop, you grahzny disgusting sods” [7, p. 113]

3a pesynbTaTamu nocmimkers O.B. PeOpis, stkurii cTBOpeHi aBTopa-
MH XyJIOXKHIX TBOPIB HITy‘IHl MOBH Ha3MBAE «KBA3iMOBAMED, OTMHHII]
IIMX MOBHHUX CHCTEM — «KBA3LIEKCEMU — YaCTO TYMAyaThCsi aBTOPOM
y TPSIKOBAX MPUMITKAX a00 Y TI0Capii, K ITOMAETBCA Y TBOPI OK-
pemo, 100 He MOPYITYBATH HLTICHOCTI TeKCTy [3, ¢. 536]. Aue B poMa-
Hi E. bepmxecca «The clockwork orange» aBrop He cknaB miocapito
«nadsaby i He BIaBaBCs 10 THAPSIKOBIX KOMEHTAPIB, 3aCTOCOBYIOUN
IHIMH cTioci0: yuTay 03M0CepPETHBO BBOTUTHCA 10 300paXyBaHOIO
CBITY, a KBA3iIEKCEMH HE TIOSCHIOKTHCA CIICIIATbHO, @ HTepIpeTy-
T0TBCS HA OCHOBI KOHTEKCTY.

Y 6inbLocTi BUMaKiB HAMBAKIMBILIY POJIb IIPH CIPUHHSTTI OKa-
3I0HATTFHOTO CJI0BA BifIIrPae KOHTEKCT — «MIHIMyM MOBJCHHEBHIX 3y-
CHIIb, HEOOXITHHX JUTSl PO3yMIHHS CIoBay [3, C. 101] CrocoBHO po3y-
MIHHS OKa310HaITI3MiB KOHTEKCT PO3IIHPIOETHCS Bill 6e3nocepez[HLoro
MOBHOTO OTOYEHHS /10 40roch Oinbimioro. [Ipote HaBiTh 3a BiACYTHICTIO
TIOBHOTO KOHTEKCTY OKa3i0HAIBHE CJIOBO MiIJIAETHCS IHTEPIpETALlii,
Jocmigank TBopuocti E. bepmxecca T. JanpiMmn maB Takuii mors
Ha PO3YMiHHS HITOMOBHOI JICKCHKH B POMaHi; «1uTad, HABITH SKIIO
BIH HE 3HA€ POCIHCHKOT MOBH, BUSBIISE, IO JESKI 3HAYCHHS € UTKOM
3PO3YMLITHMH 3 KOHTEKCTY» [8, ¢. 3].

Jlyke Jacto YMHHUKOM, IO CTpUsE ajieKBarHiii iHTeprperanii y
KOHTEKCTI, € arprOyTHBHUH €IEMEHT, KU y PedeHHi BUKOHYE (yHK-
110 03HAYCHHS a00 TOPIBHSHHS:

1) ...and there | was dancing about with my britva like I might be
abarber on board a ship on a very rough sea [7, p. 16];

2) ...with her was this chelloveck who was her moodge, youngish
too with horn-rimmed otchkies on him... [7, p. 21];

3) ...there were two: “Honey Nose™, sung by Ike Yard, and “Night
After Day After Night”, moaned by two horrible yarbleless like
eunuchs whose name | forget [7, p. 45];

4) ...50 you could tell there were plenty of mewing kots and
koshkas writhing about down there [7, p. 58];

5) ...and there was a copy of “A Clockwork Orange”, and on
the back of the ook, like on the spine, was the author’s eemya -
F Alexander /7, p. 158].

[HII croBa CTalOTh 3pO3YMUTHMH IHIIE MiCIs BTOPHHHOTO
KOHTEKCTY: Kommi Anekc 6’ Bopora 1o «gullivery, e Moxe OyTH
Oynb-sika yacTHHa Tinma, ane komi “@ glass of beer is served with
a gulliver”, crae 3posymimim, mo “gulliver” — ue “head”. (Xoua,
3BHYAHHO, CTIPaBa 3HAYHO MOKPAIIYETHCS AT THX, XTO 3HAE POCiii-
cbke cioBo “golova”). Hapenemo mmie AeKinbka MpUKIaiB, KOH
3HaYeHHs JIEKCHYHOI OJIMHAILI CTAE 3PO3YMLTAM CaMe 3aBISKA CH-
Tyallii, KOHTEKCTY:

1) And now Dr. Brodsky said, smiling all over his litso...
[7,p. 127];

2) O my brothers, | could have wept at his kindness, and | think he
must have viddied the old tears in my glazzies... [7, p. 154].

BucHoBku. Taximv unHOM, HE MOKHA BBAXKATH, 10 BUHANICHHH
E. Bepmkeccom cBoepiHmii «nadsaty € IIIKOBHTO HE3PO3yMiTHM
JUIS YMTa¥iB, SKi HE BONOJIIOTH POCIHCHKOK MOBOMW. fIK cTBEpmKye
T. Nanpimrny, «MoBa, sika € aOCOTFOTHO HOBOFO Ta HE3PO3YMLIOK0 Ha
TIOYATKY KHHTH, CTA€ TAKOI0 3HAHOMOIO Ta JOCTYIHOO YHTaYEBI Y KiH-
11i, 10 BiH 3a0yBae, 10 KOTHCh HOMY JOBOTHIIOCK JTHIIIE 3/0Ta TyBaTH-
¢s1 Tipo 11 3HadeHHsD [8, ¢. 5], Brkuti aBTOpOM 3aco0u mapanesHOTo
TiJIKJTIOYEHHS], KCIUTIIMTHOI CEMAHTH3AIlIl T4 MOAUIUBOCTI iHTEpIIpE-
Tallii 3HAYEHHS y KOHTEKCT] CIPHSIOTh PO3YMIHHIO {HIIOMOBHOT JIEK-
CHKH B XyIOXHBOMY UCKypci. JlocimimkenHs ocobmuBocTelt (yHKILio-
HYBAHHSI {HIIOMOBHOT JICKCHKH B HIIAX BHJIAX JIMCKYpCY MOXKE CTATH
TIEPCTIEKTHBOFO /T4 TIOAABIINX HAYKOBHX ITOMITYKIB.
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Kinmenko O. JI. UuHocTpaHHasi JieKCHKA B XyJd0:Ke-
CTBEHHOM JHCKYypce

AHHoOTauusi. B crarbe BBISBICHBI OCOOCHHOCTH HJICH-
TUQUKAIMA W HMHTEPIPETAlUH B XYIOKECTBEHHOM TEKCTE
WHOCTPAHHOH JIEKCHKH, ONpeJeNieHa ee pojib B CTPYKType H
KOHIIENTYaJbHON CHCTEME JINTEPATyPHOTO MPOU3BEACHHS KaK
CPe/CTBa pealu3aluy LeNeBOH yCTAaHOBKH aBTOpa, HaIpaB-
JICHHOHM Ha OKa3aHHe PeYeBOr0 BO3ACHCTBHS HAa YATATEIIS.

KuaioueBble ciioBa: MHOCTpaHHAsS JIEKCHKA, XyI0XKECTBEH-
HBI UCKYpC, HACHTH(DUKALVS, HHTEPIPETaLus.

Klimenko O. Foreign Language Units in Literary
Discourse

Summary. The article focuses on the problem of foreign
language units’ identification and interpretation in Modern
English literature revealing their structural and functional as-
pects. The study distinguishes the main functions of foreign
language units in literary discourse, determines their role in the
structural and conceptual system of literary work as a means of
realization of the author’s intention aimed at exercising influ-
ence on the reader.

Key words: foreign language units, literary discourse,
identification, interpretation.




