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Summary. The article is devoted to the rhizomatic princi-
ples which form the literary postmodern paradigm. There was
made comparative analysis of rhizomatic and hierarchical ap-
proaches to the structure and content of the artistic texts. The
irrelevance of nuclear and periphery opposition is shown as
one of the peculiarities of the rhizomatic structures, correlation
between the elements with different trajectories of movement
being considered in detail. Different means of verbal presenta-
tion of the rhizomatic features in the postmodern artistic texts
are also described in detail.
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In the article presented the main attention is concentrated on the
correlation of rhizomatic principles in the artistic texts belonging
to postmodernism [1; 2; 3; 4]. The change of scientific and cultural
paradigms in the contemporary world is a topical problem as any
paradigm stipulates the trends and main features of literary creation
[8;9;10; 12; 13].

Analysis of the rhizomatic influence on the content and struc-
ture of postmodern artistic texts in comparison with hierarchical
system of realism makes this investigation look original and deter-
mines the novelty of the paper.

During XIX — XX century systemocentric principles formed the
basic paradigm of science and culture including literature. In the
second part of the XX century in connection with the development
of new information technologies the new structure principles based
on rhizomatic principle start their infiltration in the text formation
processes [7].

Rhizomatic structure as a non-traditional system is based on the
principles quite different from the traditional systemocentric para-
digm. The traditional system suggests close relations and interac-
tion of all its elements which have their special place in the matrix.
This place is determined by the hierarchical rank of the unit.

Hierarchy is the pivot of the traditional system which provides
integrity and prevents its destruction. The traditional system is
based on the dichotomy of the nucleus and periphery. It suggests
a lot of different binary oppositions which help to keep the system
in order.

Thus, elements of the traditional system are not equal. Some of
them have primary functions. The other ones remain in the back-
ground and have an auxiliary role.

Binary oppositions (real and virtual, explication-implication,
etc.) make the system relatively balanced and dynamically stable.
All the traditional systems are easily formed in matrices.

Rhizome is based on the principles other than those of the tra-
ditional hierarchical system. Centre and periphery are irrelevant for
thizome. All its elements are equal. The subject and object are also
equalized in their significance. Elements are not divided into primary
and secondary (subordinate) ones. There is not a distinct trajectory

of lines movement which seems chaotic. The non-linear organiza-
tion suggests a lot of streams having various directions which hardly
undergo any prediction, mathematical methods not being helpful for
defining topological qualities of the elements and the trajectory of
their movement. This unpredictable movement can be changed at any
moment. Moreover, it may stop or break off at any moment as well.

Rhizome suggests a lot of inputs and outputs, outlets, broken
routes of the elements whose movement may be either centrifugal
or centripetal.

Rhizomatic structure is an open system which has a very high
degree of dynamic potential. It looks like a multi-channel network
without static points. The latter are in the state of constant move-
ment and that is why they look like continuous lines.

G. Deleuze and F. Guattari believe that the book by M. Proust
“In Search of Lost Time” is a classical postmodern work which con-
sists of asymmetrical parts with ragged edges, illogical fragments,
non-communicating vessels, parts of puzzles, etc. In other words
they claim that the text is based on the rhizomatic scheme [11].

The theory of rhizome is resonated with the theory of labyrinth
of U. Eco who believes that labyrinth is the main symbol of world
organization and culture. He thinks that the specific feature of post-
modern model of the world representation consists in the lack of
such concepts as centre, periphery, boundary, input, output (en-
trance and exit from the labyrinth) [5].

The artistic works of U. Eco are based on this principle of lab-
yrinth. “The Name of the Rose” is a bright illustration of such an
approach to the creative work.

Rhizomatic principles “work” even at the initial stage of the
creative process. The technique of cut-ups is one of the methods of
material gathering and selection based on the principle of probabil-
ity. The random strips or fragments of various texts are later set on
the “spit” forming unpredictable montage blocks. This technique
was widely used by the father of American postmodern literature W.
Burroughs. Applying this particular method to his works he wrote
the “Nova Express” and “The Ticket that Exploded”.

In postmodern literature the events of the present, past and fu-
ture according to the rhizomatic principle may be presented in any
order irrespective of causal connections, temporal consequence and
other principles based on traditional logic.

Multilateral character of the events is sometimes rendered with
the help of several versions of the plot development. Such technique
of multiversion description of the events is characterized of the ar-
tistic works by R. Coover. In his story “The Babysitter” the author
gives several variants of one and the same event. According to one
version the babysitter is murdered, in another version nothing hap-
pens to her, etc. These experiments of postmodern writers are called
to demonstrate that neither version can be estimated as true or false.
Multiplicity of interpretations is one of the main principles of the
rhizomatic approach.
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The lack of determination and equalization of the structure of
different kinds, stipulated by rhizomatic principle, generates genre
plurality within one and the same text, synthesis is also known as
fabulation (the term coined by R. Scholes in his book “The Fabula-
tors”). The book by V. Pelevin “Chapayev and Void” is one of the
best illustrations of the synthesis. Instead of the real well-known
historical figures there appear simulacra — Kotovsky, Schwarzeneg-
ger, Chapayev, who act in unusual circumstances. They are set in
different times and locations despite the principles of common logic
and communicate with imaginative personages who never existed.

As to the destruction (disintegration) of the literary text the ex-
treme case of this freedom of composition is the novel by B. John-
son “The Unfortunates”. The pages of the novel are not bound and
they are placed in the box. The reader is encouraged to arrange the
pages in the order he/she likes. Thus, the recipient of the informa-
tion becomes a co-author of the book, the real author of the creative
work being downsized and pushed in the background.

The principle of multicode causes the appearance in the post-
modern texts of polylingual fragments. Danish writer V. Shirbick in
his artistic works uses the mixture (mélange) of the Danish, French,
German, English and Spanish as well as their dialects including the
citations from Heraclitus, Nietzsche, ancient oriental philosophers.
This mixture helps to create hybrid texts where all languages are
equal in their significance. It should be noted that the author is not
disturbed by the fact that the common reader is not a polyglot and
that a lot of messages of the author may pass beyond him or her.

The lack of centripetal trends and of the nucleus accounts for the
absence of the exact compositional scheme with the salient focus.

The author loses the status of the sacred domineering figure
who controls the destiny of his personages.

Principle of rank equalization brought about a number of nov-
els, dramas, etc. in which the author reduces the role of the main
characters or eliminates them showing the hypothetical version of
the plot development in the absence of the key figures of the artistic
work.

In the play “Rosencrantz and Guildenstern are Dead” T. Stop-
pard advances the secondary figures in the Shakespearean “Hamlet”
and makes them perform the main roles while Hamlet remains in
the background.

The same principle lies in the credo of C. Beng, the leader of
the so-called minority theatre. He eliminates the main characters
and gives a chance to the secondary personages to develop. For ex-
ample, such a chance is given to Mercucio who becomes the main
figure in Bené’s remake of the well-known tragedy by Shakespeare
“Romeo and Juliet”.

Deleuze with whom Bené wrote the book “The Entanglement”
believes that such techniques help to get rid of the text despotism,
to demystificate the theoretical traditions, especially those which
concern the plays by Shakespeare.

Various trajectories of movement typical of rhizomatic ap-
proaches are reflected in a great number of nomadic works (trav-
elogues). For example, this principle lies in the centre of Kerouc’s
novel “On the Road”.

In connection with the new informative technologies there ap-
peared hyper— reality in which simulation replaces reality. Under-
standing and perception of the reality goes through the means of
its simulation (TV, computer, mobile network, Internet) which are
organized as rhizomatic structures.

The significant in postmodern texts performs the role of the
denotatum. The sign explain the sign, the image gives way to the

simulacrum. The character of the reference relations changes — it
becomes signcentric. As a result the virtual reality with the hyper-
significant structure becomes dominant.

Combination of the real and imaginative is typical of the so-
called “historiographic metaprose” (term coined by L. Hutcheon) in
which the historical figures and events are transformed and require
additional efforts on the side of the reader for their complete shap-
ing. In the novel “Mason & Dixson” by Th. Pynchon G. Washing-
ton smokes marijuana, the fact which is not confirmed by historical
documents. The historical personages are also introduced in the ar-
ticle works by Russian postmodernist V. Sorokin. In his novel “Blue
Bacon Fat” appeared Stalin and Khruschev. The author’s fantasy
makes him describe the imaginative homosexual relations between
these statesmen though this fact is not confirmed by any witnesses.

As the figure of the author loses its mysterious aura the process
of text creation becomes open for the reader. The author switches
from the metaframe of the events described to the narration proper
and vice versa.

Thus, rhizomatic paradigm is one of the fundamental props on
which postmodern literary texts are based.

Actualization of the main principle of thizomatic structure gen-
erates the following features of postmodern artistic works:

— pluralism, multiplicity and equalization of aesthetic values,
forms, styles, separate elements of the work, genre eclecticism;

— indetermination, antihierachical character of the structure, ab-
sence of the centre (nucleus) and periphery, rejection of antinomic
approach (binary oppositions), shifts in the personages subsystems
with the advance of the secondary ones and elimination of the pro-
tagonists;

— fragmentation, montage and collage principles of composi-
tion, rejection of strict causal ties and temporal inconsequence of
narration;

— equalization of the subject and object, the so-called “death of
the author”;

— cartography instead of mimetic forms of reality representa-
tion, pseudo documentation, pseudo factography;

— specific system of significance when the role of the denotatum
is fulfilled by another signicant, hypersignificant structure of the
text (sign explains sign), substitution of images by simulacra;

— intertextuality and polylingual codes, intensive usage of cita-
tion, principle of remaking the former artistic works, ironic attitude
towards authorities.

The further investigation of the rhizomatic principle of the artis-
tic work seems to be a very perspective direction of culturological
and linguostylistic research. It will give the scholars possibility to
describe and analyze the mechanism of artistic texts in general and
texts of postmodernism in particular.
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Mizenska B. 5I. PizomaTuka sik ocHOBa JiiTepaTypHOi
NOCTMOAEPHICTCHKOI MapaJurMu

AHotanis. CTaTTs NpUCBAYCHA PI3HOMAHITHUM IPUHIIH-
naM, sIki 00yMOBIIIOIOTb JIIT€PAaTypHy IOCTMOAEPHICTCHKY Ia-
panurmy. [IpoBeieHO MOPIBHSUIbHUI aHAI3 PI30OMATHYHUX Ta

iepapXiuHUX MiIXOAIB IO OpraHizawii XynoxHiX TekcTiB. I1ia-
KPECIIOEThCS HIBEIIOBAHHS SIIEPHUX Ta mepudepiiiHux ene-
MEHTIB y CUCTEMax Pi30MaTHYHOTO THITY, & TAKOXK OMUCYIOTHCS
0COOJIMBOCTI KOPEJIALi €JIEMEHTIB 13 PI3HOBEKTOPHUM PYXOM.
Topsia i3 TUM OMTHCYIOThCS 3ac00H BepOaIbHOI penpe3eHTarlii
BKa3aHUX SIKOCTEH PI30MaTHYHUX CUCTEM Y XYJOXKHIX TEKCTaX,
IO BiTHOCSITHCS J0 MOCTMOAEPHICTCHKOI TapauTMH.

KurouoBi cioBa: pizoma, MOHTaX, 0aratOBEKTOPHICTb,
TUTFOPaTi3M, TIOCTMOJICPHI3M.

Muzenkas B. SI. PusomaTuka kak ocHoOBa JiMTepaTyp-
HOM MOCTMOJAEPHUCTCKOM MapagurmMbl

AnHoTanus. CtaTbs NOCBSILEHA PACCMOTPEHUIO PHU30-
MaTHYECKHUX IPUHIMIIOB, KOTOpBIE JIe)KAT B OCHOBE JIUTE-
paTypHOHl NOCTMOIEPHUCTCKOM mapaaurmsl. lIpoBogurcs
COIMOCTaBUTEIIbHBIM aHAJIN3 PU3OMATUYECKUX M HepapXuye-
CKHX IIOIXOJI0B K OPTraHU3alUU XYI0KECTBEHHBIX TEKCTOB.
IMoguepkuBaeTcs HUBENUPOBAHUE SACPHBIX U nepudepuii-
HBIX AJIEMEHTOB B CUCTEMax PHU30MATHYECKOTO THIIA, a TaK-
K€ OIMCBHIBAIOTCS OCOOEHHOCTH KOPPEISLMU IEMEHTOB C
pa3HOHaNpaBiIeHHBIM AelcTBHEM. OMUCHIBAIOTCS M CIIOCOOBI
BepOaIbHOU penpe3eHTaluy yKa3aHHbIX CBOICTB pU30MaTu-
YECKUX CUCTEM B XY/I0’KECTBEHHBIX TEKCTaX, OTHOCSIIUXCS K
TOCTMO/IEPHU3MY.

KuroueBble ¢j10Ba: pu30Ma, MOHTaX, IIFOPAJIN3M, MHOTO-
BEKTOPHOCTb, IOCTMO/IEPHU3M.

49



