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HEITOHMMAHWE KAK CJIEACTBUE HAPYINEHUA [TPUHITUIIOB
ROOIEPAIIMY (HA MATEPUAJIE U30BPAREHHON
XYJOHRECTBEHHOM KOMMYHUEAIIMN)

AnHotanusi. Hactosiiast cratest mocBsilena paccMoTpe-
HUIO (peHOMEHa HENOHMMAaHUs KaK CIEACTBHUSA HapyIICHUs
cobecerHUKOM MprHIMTIOB Kooneparwu [.I1. I'paiica B anrmo-
SI3BIYHOM XY/JIO’KECTBEHHOM HM300pakeHHOM nuasore. [Ipose-
JIEHHOE UCCIIEJOBAHUE [I03BOJISIET BBIICIUTL CPEAU IIparMaTu-
YECKUX MPUYMH BO3HUKHOBEHUS HETNIOHMMAaHMS CIIEIYIOIIHE:
HeJOoCTaTouHass HH(HOPMUPOBAHHOCTh OAHOTO M3 COOECENHU-
KOB; CKJIOHHOCTb K OOMaHy WJIM HEYECTHOCTb T'OBOPSILETO;
OTKJIOHEHHE OT TE€MBbl Pa3roBOpa; HEMOHATHAsI, HESICHAs peyb
WU HEOIHO3HauHast (JOpMYJIUpOBKa. B Xyn0:KeCTBEHHOM U30-
OpaXKeHHOM JTUCKYPCE HKCIIJIMKALMSA HEITOHUMaHUS MPOHCXO-
JIUT HE TOJIBbKO B MPSIMOM pedyu NepcoHakell, B MX BHYTPEHHEH
pedd, HO U ¢ IOMOLIbIO OIUCAHUS MX HEBEpOaJbHOIO IMOBE-
JICHHSI.

KiroueBble c10Ba: KOMMYHUKaIMs, UHPOpMALUsL, IOHU-
MaHHe, HeTOHUMAaHue, IPUHIIUI KOOTIEPalliy, MaKCuMa.

IToctanoBka npodaembl. Hacrosmas craTbs mocBsieHa pac-
CMOTpeHHI0 (peHOMEHA HETIOHMMAHHS KaK CJCACTBUS HapyLICHNS
cobeceHrKoM MprHITITOB Kooneparun [.I1. [paiica B aHI0OM36IY-
HOM XyIOKECTBEHHOM H300DaKEHHOM JHaTIore.

Ha coBpemenHOM 3Tane pa3BUTHS JMHTBUCTHKH H3YUeHHE He-
TIOHUMAHHUS B TPOLIECCE IMANOTMYECKOTO B3aHMO/ICHCTBHA BO MHO-
TOM OmMpaeTcs Ha aHamn3 kommynuxkamuenvix cooes (T.I. Bumo-
kyp, 1993), kovmynuxamusnolx ocevex (H.JI. Apytronosa, 1970),
kommynuxamugnolx neyoay (EXK. Temmsxosa, 1998; C.M. Iloue-
munckas, 2009; A10. Cepebpsxosa, 2012). [lox kommyHHKaTHB-
HOU Heyjauell MOHMMAIOT «TIONHOE MM YaCTHYHOE HEMOHMMAHHE
BBICKA3bIBAHI IAPTHEPOM KOMMYHUKALIHMH, T.6. HEOCYILECTBIEHHE
HJTH HETIOITHOE OCYILIECTBIECHNE KOMMYHUKATHBHOTO HAMEPEHHS 10-
Bopsmtero [ 1, ¢. 32].

AHamu3 mocneXHuX HecaegoBanuii W myOmukammii. [Ipo-
OneMa TIOHUMAHWS / HETIOHMMAHUA B TIPOIIECCE PEUEBOTO B3aH-
MOJICHCTBHS TIPUBIIEKAET BHUMAHHME TAaKMX HcclenoBaTenell, Kak
B.H.babasn,A.A.bpynasiit,I[.O. Burokyp, B.1. Kapacuk, B.B. Kpac-
ueix, O.A. Jleontosmy, A.P. Jlypug, A.I" Mensenesa, C.M. Iloue-
nuHckas, MLA. Creprnn, [0.A. Copokun, A.B. Typuux n ap.

KorHuTHBHCTBI AKTHBHO HCCIEIYIOT Takue MparMaTHyecKue
XapaKTePUCTUKN BBICKA3bIBAHMA, KAK YCIOBUS HCKPEHHOCTH,
YCIIEUHOCTH, B YaCTHOCTH, NpuHLun koonepatyu [.I1. Tpaiica, co-
IVIACHO KOTOPOMY KOMMYHHMKATHBHBI BKJIAJ TOBOPAIIETO HA JaH-
HOM Il1are /I1anora 107keH COOTBETCTBOBATh PUHATOM COBMECTHO
¢ co0eCeIHIKOM LEH ITOTO AUANOTa.

B Hacrodmeil cratbe Hac 3aMHTEPECOBAIM KOMMYHHKATHB-
HbIE CHTYallUH, B KOTOPBIX HapylIeHHEe NMPUHLUIOB KOOMEpALH
['I1. I'paiica mpUBOIKT K HETIOHUMAHHUIO CKA3aHHOTO COOECETHIKOM.

B peanbHoli KoOMMyHUKali{ HEBO3MOKHO HCCIIEN0BATh Mpar-
MATHKy HETOHMMaHWA, TaK Kak HaMepeHHs KOMMYHMKAHTOB, X
KOMMYHUKATHBHBIE LIETH, NIPECYNIO3ULIU U POYHE BAXKHBIE CO-

CTABNAIOMHME KOMMYHUKATHBHOTO OOMEHA M3BECTHBI TONBKO MM
CaMIM, B TO BpeMs Kak B Xy[0/KECTBEHHOH KOMMYHUKALIMH YHTa-
Telb Y3HAET O MBICAX M HAMEPEHUAX NEPCOHaXeEH U3 aBTOPCKOTO
OTHCAHHS.

[IparmaTuueckuii aHaNU3 MPUYKH, TI0 KOTOPBIM MEXIy code-
CEIHUKaMH BO3HUKAET HEMOHMMAHHE, JI0 CUX T0p He MPOBOAUICS
Ha MaTepuane XyJ0KeCTBEHHOI KOMMYHHKALH, YTO TPEoNpese-
JIAET aKTyaJIbHOCTb HACTOSIEH CTaThH.

Leab cTaTbn — aHATH3 KOMMYHUKATHBHBIX CIIOCOOOB MPOSIB-
JeHUs HEMOHMMaHUs COOECeIHIKA B XyIOKECTBEHHOM H300pa-
JKEHHOM JIHaJIOre BCIE/ICTBUE HAPYIIEHHS TOBOPSAIIMM IPUHIUIIOB
KOOTEPaLH.

K 3anmauam, KoTopble pemanuch B JaHHOH paboTe, OTHO-
cuM: 1) omucaHue MPUHIATIOB KOOTIpaLyH, cOpMYIIPOBAHHBIX
[IL. DIpaiicom; 2) mparmarnyeckuil aHanM3 KOMMYHHKATHBHBIX
CUTYaluii HEMOHMMAHHUS, BO3HUKAIOWIETO MEXKIY COOECeTHNKAMN
BCIIE/ICTBHE HAPYIIEHNS IPUHIUIIOB KOOTIEPALH; 3) AuQdepeHuu-
als CUTYyalil HeOHUMaHKs B H300paKEHHOM XY/I0AECTBEHHOM
JIUCKYPCE B 3aBUCUMOCTH OT HAPYLICHHBIX FOBOPAIIMM MAKCUM U
CBEPXMAKCHM.

MaTepI/IaJIOM HUCCIICA0BAHNA MTOCTYKUIN KOHTCKCTBI BBIPAKE-
HUS HEMIOHUMAHHS CKa3aHHOTO COOECEIHIKOM, 0TOOpaHHbIE METO-
JIOM CTLIOLIHOH BEIOOpKH 13 poMana ['actona Jlepy «IIpu3paxk ome-
poi» (The Phantom of the Opera).

M3no:kenne ocHoBHOro Marepmana. bombas yacTh cropap-
HOH JMTEpATypbl CONCPXKHUT Omperenenns (eHOMeHa TOHHMAHHS,
OCTaB/II1 B TCHHU (1)6HOM€H HEMIOHUMaHUA. CJIOBapb METOANYCCKUX
TEPMUHOB U TIOHATHH TPAKTyeT TOHMMAHKE CIEAYIOMMM 00pasoM:
1. «KorHUTHBHBIH Mpotiece MOCTIKEHUS COEPAKAHNS, CMbICTA. JTOT
TIPOLIECC MOXET OBITh YCTICIHBIM / O€3yCTICIIHBIM, CAMOCTOSTEILHBIM
| HeCaMOCTOATENBHBIM, OBICTPHIM / MEIITCHHBIM, OCO3HAHHBIM / HH-
TYUTHBHBIM. 2. «IpofyKT mporiecca MOHMMaHNs — CaMO TONKOBAHHE
co0bITHs, (hakTa, 00beKTa U T.IL. B 3TOM cMbIcie Bo3MoxkHO [1. mpa-
BHJIbHOE / HETPABUIIBHOE, TIONHOE / HETIONHOE, [TyOMHHOE / TIOBEPX-
HOCTHO® [2, ¢. 203]. OTTalIKKMBAsCh OT MOA0OHOH TPAKTOBKHU (heHOME-
Ha IOHMMAHVS, HETOHMMAHKE, T10-BUIMMOMY, CIIEYET PACCMATPHBATh
KaK HeyCHeHIHbIﬁ KOTHUTHBHBIHA MpOUECC MOCTIKEHUA CMBICTA, KaK
HETOYHYIO T HEMPABHIITHHYT0 PACITH(POBKY COOOIICHIS.

OIIHB.KO, BBICKA3bIBACTCA U HECKOJIBKO MHAA TOYKA 3pCHUA, CO-
IJIACHO KOTOPOH HEMOHUMAHNE OTIPe/IeNseTCs KaK BIONHE 00BYHOE
KOMMYHUKATHBHOE COOBITHE. YKa3aHHe Ha 3TO COEPIKHTCS elle B
tpyrax B. don ['ymOombara: «HukTo HE TOHMMAET CIOBO B TOYHO-
CTH TaK, KaK JPYTOif, M 3T0 pa3Iudme, Myckai camoe Marnoe, mpode-
Taert, Kak KpyT 110 BOJe, 4epe3 BCIO TOMIIY A3bIKa. Beskoe moHnMa-
HHE [03TOMY BCET/IA €CTh BMECTE H HETIOHMMAHHE, BCAKOE COTTIACHE
B MBICJIX | YyBCTBAX — BMECTE M pacXoxeHuey [3, c. 84].

MHorma HemoHMMaHME Jake PaccMaTpUBACTCA KAk KOHKPET-
HBbIi THI OHUMAHHUSA, TIPH KOTOPOM CIYIIAIOIIMH IPHIHUCEIBAET
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3HAKY BHYTPEHHIOI PENPE3eHTAINI0, OTIMYAIONIYIOCH Ha OTHOM
HITH HECKOMBKUX YPOBHSAX OT TOTO, YTO HMEET B BH/Iy TOBOPALINIi
(4,c.97].

[IL. I'paiic BBIIENSET PA MAKCHM U CBEPXMAKCHUM, K KOTO-
PBIM, OTHOCSTCS, BO-TIEPBBIX, MAKCHMbI KOIMYECTBA, CBA3AHHBIE
¢ obbemom nepenasaemoit nudopmamu: 1) «/lenaii Bknag B pas-
ToBOp MH(OPMATHBHBIM B CTETEHH, HEOOXOXUMOH A JAHHOTO
obmeHa peruukammy; 2) «He memait BKIax B pasroBop Oosee WH-
dopmatiBHBIM, HeM TpedyeTcs». Bo-BTOpbIX, BhEeNseTCA Mak-
CHMa KauecTBa, K KOTOPOH OTHOCHTCS cBepxMakcuma «Crapaiics
JIeNaTh CBOI BKJIA/] COOTBETCTBYIONINM HCTHHE) 1 JIBE MAKCHMBL:
1) «He roBopu Toro, 4T0 CYMTACIIB JOKBI0Y; 2) «He roBopu Toro,
IS 4ero y Tebs HeT aJiekBaTHBIX JOBOZ0B». Makcuma OTHoLIe-
Hus Gopmynupyercs kak «byap penesanteny («['oBopnu 1o cyme-
cTBY»). K Makcimam o0pasa JIeficTBHIS OTHOCATCS CBEPXMAKCHMA
«bynp monsTen» u Maxcumbl: 1) «M30erail HesCHOCTH BbIpae-
Husy; 2) «M36erait HeonHo3HAUHOCTIY; 3) «byIb Kpatok, u3berai
HEHY)XHOH mpocTpanHocTiy; 4) «M3narai mo mopsaxy» [5].

ColmonieHye TaHHBIX TOCTYJIATOB MO3BOISAET TOBOPAIIEMY
u30exarh HemoHUMaHus. COOTBETCTBEHHO, €CITH TOBOPSIIMI Ha-
pymaeT JaHHbIE MOCTYMATHI, 3TO CO3AAET TOYBY AT HETOHHMA-
HUS CKa3aHHOTO COOECETHUKOM.

B xynoxecTBeHHOH M300paKEHHOH KOMMYHHKALMK IKCILIHA-
Kallis HeOHNMAHHUS TIPOMCXOUT B IIPAMOH pedn nepconaxked (c
TIOMOIIBI0 OTPHITATENRHOM (opMel rrarora Understand u Bompo-
CHTEITBHBIX KOHCTPYKIIHI), @ TAKKE B aBTOPCKOM KOMMEHTaPHH.

AHanu3 (akTHYeCKoro MaTeprana MoKa3blBaeT, 4To B H300pa-
KEHHOM Xy0:KECTBEHHOM JHCKYPCE PacTpOCTPAHEHbI CHTYAIHH,
B KOTOPBIX HEMOHNMAHHE TEPCOHAKEM COOECETHUKA CBA3AHO C
HAPYIICHUeM MaKcumbl Konuvecmsa (MONHOTE) nHopMmammu. K
npumepy, Paymb Hepoonenusaer omacHocTb [Ipmspaka Omepsr.
[IpudnHa HeOHNMAHHS HCXOAAMIEH OT PH3PaKa OMACHOCTH B He-
TIONHO HHPOPMAIMH — TO3KE COOSCEHUIIA CaMa IIPU3HALT, UTO
He Bce pacckasana o npuspake Paymro (And you will understand
that when | tell you how | left him). Henonumarue sxcrmimmpy-
€TCS BOIPOCOM:

“But one can find out where he lives. One can go in search of
him. Now that we know that Erik is not a ghost, one can speak to
him and force him to answer!”

Christine shook her head.

“No, no! There is nothing to be done with Erik... except to
run away!”

“Then why, when you were able to run away, did you go back
to him?” “Because | had to. And you will understand that when
| tell you how | left him” [6, c. 130].

B cnemyromeii Oecese HemoHMMaHNE TakXkKe BOSHUKAET BCIEN-
CTBHE HAPYIIEHNS MAKCHUMbI KOJMYECTBA HITH TIONHOTH HHOPMA-
LUK OJIMH M3 KOMMYHUKAHTOB, [lepcuaH, yoMiHAET UM CBOETO
CIy’KaIlero, KOTOpoe HeM3BECTHO ciymaromemy. [lepcuan uruo-
pHpYeT pasHbie ¢ codecenHuKoM (POHOBbIE 3HAHHSA W MY MPUXO-
JIATCS NCTIPABIIATH CBOM MPOMAX: 00BACHATH, KTO Takoi Japuyc:

“If only Darius has come!” said the Persian.

“Who is Darius?”

“Darius? My servant” [6, c. 191].

B cnenytomeM snu3o/e HEMOHUMAHUE BBI3BAHO HEMOMHOTOH
nadopMarmn 06 0bvekTe pasroBopa — [puspake Omepsr: Paymns
CYATAJ, 4TO IIPU3PAK HE CTPOMIT CTEH B TO/[3EMENbE, a B ICHCTBH-
TEIBHOCTH (KaK BBIACHAETCS B Tpouecce becept) crpou (that is
just what he did). Hemornmanwe 31ech SKCIUTHIPYETCS BOMPO-
COM 1 BOCKITHI[AHHEM:
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“We shall do all that is humanly possible to do!.. But he may
stop us at the first step!... He commands the walls, the doors and
the trap-doors. In my country, he was known by a name which
means the ‘trap-door lover’”.

“But why do these walls obey him alone? He did not build
them!”

“Yes, sir, that is just what he did!” [6, c. 195].

HJ’IJ’HOCTp&L[PICﬁ HEIIOHMMAaHKs, BBI3BAHHOIO HAPYHMICHUEM
MAKCUMbBL Kayecmeda I/IH(l)OpMaLII/II/I, MOXKCT CIYXWUTb SMHU30[L, B
KOTOpOM J1BO€ TepcoHaxkei, Puyapna n MonuapmuH, 00BUHAIOT
CTyaHKY B TOM, 4T0 oHa ykpana 20 ¢pankos. [Ipexae dem ona
[IPpU3HACTCA MIPSAMO, YTO Ha CaMOM J€JI€ BUHOBHUK — O/TMH U3 00BH-
HAKIIHNX eé nepCOHameﬁ, OHa T'OBOPUT HAMCKaMHU. TO BHI3BIBACT
HCTIOHMMAHUE, KOTOPOC BBIPAKACTCA SMOLMOHAIBHO-OKPAIICH-
HBIMH BOMIPOCAMH CO CTOPOHBI Kak Pudapsa, Tak 1 MoHuapmuHa:

She choked with rage. She shouted:

“I never heard of such a thing!”

And, suddenly, she darted up to Richard again.

“In any case”, she yelped, “you, Richard, ought to know
better that | where the twenty-thousand franks went to!”

“I?” asked Richard, astounded. “And how should I know?”

Moncharmin, looking severe and dissatisfied, at once insisted
that the good lady should explain herself.

“What does this mean, Mme. Giry?” he asked. “And why do
you say that M. Richard ought to know better than you where the
twenty-thousand franks went to?”

As for Richard, who felt himself turning red under
Moncharmin’s eyes, he took Mme. Giry by the wrist and shook it
violently. In a voice growling and rolling like thunder, he roared:

“Why should I know better that you where the twenty-
thousand franks went to? Why? Answer me!”

“Because they went into your pocket!” gasped the old
woman. “It was myself who put the twenty-thousand franks into
M. Richard’s pocket!” [6, c. 171].

OMOIMOHANBHOE COCTOSHHE IEePCOHANKEH, BBIPAKATOIINX
HEIIOHUMAHHUE, OKCIUTMIUPYETCA B aBTOPCKOM KOMMEHTApUU
(astounded, who felt himself turning red).

Bmecto Toro, 4To0bI «TOBOPHTHY TIO CYIIECTBY, KaK TOTO Tpe-
Oyet maxcuma omnowenus I'I1. Tpaiica, B cemyromeM KOHTEKCTe
KOMMYHUKAHT HEYJaqHO 1 He k MecTy WyTHT. CeKpeTapro He Hpa-
BHUTCS HPOHUYECKOE OTHOLICHHE MEPCOHaxKa Mo nMeHH [ 'abpuinb
K CUTyallud, OH HAIIOMUHACT IIYTHUKY O CEPHE3HOCTU CUTYaIlNH,
B Y€M BUHOBAT CaM Fa6pn3m>. Fa6p1»13n1> HC IIOHUMACT, 0 YEM HUACT
pCub, U BbIpAKALT CBOE HETOHUMaHKE BOIIPOCOM:

The secretary was furious at this wretched joke, made at so
dramatic a moment. He knit his brows and contracted his lips.
Then he put his mouth to Gabriel’s ear:

“Don’t be so sly, Gabriel. There are things going on for which
you and Mercier are partly responsible.”

“What do you mean?” asked Gabriel.

“Christine Daae is not the only one who suddenly disappeared
tonight” [6, c. 156].

Crieryrontyit ipuMep WITIOCTPHPYET HETIOHMMAHHE, BOSHAKIIEE
BCIIE/ICTBHE HAPYIIEHNS MaKcumbl 00pasa deticmeuil (ciocoba BbIpa-
JKeHHS / MaHepbl): Y KOMMYHHIKAHTOB pasHOE MPEJICTaBIeHHe O CII0BE
somebody. ToBopsimii OyKBANBHO BOCTIPHHAMAET 3TOT TEPMHUH: TI0-
CKOJIbKY Y IIpU3paKa HET TCJIa, OH K 3TOH KaTCropruy HE OTHOCUTCA:

“Well, that’s the ghost’s box. No one has had it for over a
month, except the ghost, and orders have been given at the box-
office that it must never be sold.”
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“And does the ghost really come there?”

“Yes.”

“Then somebody does come?”

“Why, no! The ghost comes, but there is nobody there.”

The little ballet girls exchanged glances. If the ghost came
to the box, he must be seen, because he wore a dress-coat and a
death’s head, but she replied:

“That’s just it! The ghost is not seen. And he has no dress-coat
and no head!” [6, c. 14].

B npuBeieHHOM IpHMEPE HENIOHUMAHKE BBIPAKEHO HE TONIBKO
BOMPOCAMH B TPAMOI PEUr NIEPCOHAKEH, HO M BHYTPEHHEH Pedbi0
JEBYLICK, @ TAKXKC ONHUCAHUEM HX HeBep6aJH)HOFO MOBEACHUA —
TBITasICh Pa3oOpaThest, OHM 0OMEHMBAKOTCS B3TAIOM (exchanged
glances).

B cremyromem smu3oze HeMOHMMAHNE BOSHUKIIO MEXKIY CITy-
KaHKol 1 keHuxoM Kpucrun. Paspickusas nponasmyro Kpucrus,
KeHuX oOparaercs K e€ cmyxanke. CITykaHKa He Ha3bIBAET Mpsi-
MO TIOXUTHTENA, 4TO ObIIO OBl YMECTHO B TOAOOHOH CHTYallH
(cmiemkn W OTYASHHSA), @ BHIOWpaET crocod BepaxeHus (good
genius). Boxee Toro, maxe mocre MEPeCnpoca OHa BHOB BHIOMPA-
eT MeTadopuueckyro GopMy OTBETA. 3HAUUT, HAPYIIEHA MAKCUMA
0bpasa deticmaus.

“Madame... where is Christine?”

And the old lady replied calmly:

“She is with her good genius!”

“What good genius?” exclaimed poor Raoul.

“Why, the Angel of Music!” [6, c. 87-88].

Takum obpazom, rccrnenoBanne GeHOMEeHa HeTOHNMAHHSA Kak
CIIE/ICTBUS HAPYIICHUS COOECEIHUKOM TPHHIMIOB KOOMEPaLui
['IL. I'paiica mo3BoJISET BBIIENUTH CPEAM NPArMATHYECKUX HPH-
YHH BOHUKHOBEHMS HETIOHUMAHHUS CIIEYIOIIHE: HeI0CTaTouHas
MH(OPMHPOBAHHOCTh OHOTO M3 COOECETHWKOB; CKIOHHOCTD
K 00MaHy WM HEYECTHOCTb TOBOPSILETO; OTKIOHEHHE OT TEMBI
pasroBopa; HEMOHATHASA, HESACHAS PeUb MM HEOJHO3HAYHas (op-
MYIHPOBKa. B XylI0KeCTBEHHOM M300pakeHHOM IHCKypce 3KC-
TUIKAIHS HETOHMMAHHS TPOHCXOUT HE TONBKO B TMPSAMOI pedn
TIEPCOHAKEH, B NX BHYTPEHHEH ey, HO U € IOMOILBIO OMHCAHNS
¥X HeBepOanbHOTo moBeeHns. O MofoTIeKe HeTOHNMAHNS YATA-
Telb y3HAET U3 KOHTEKCTa XyA0KECTBEHHOTO MPOU3BEACHNS.

[lepcneKkTHBY JTaHHOTO WCCTENOBAHWS BUAMM B H3yYEHHH
napaBepOanbHbIX (MIMHYECKHUX, KECTOBBIX M MHTOHALMOHHBIX)
TIPOABNEHHIT HETOHMMAHKS B KHHEMATOTPAYUIECKOM JAUCKYpCE.
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Ouiiinuk I'. O. Hepo3ymiHHs siIk HACJII0K MOpPYyLIEeHHS
NPUHINIIB Koomepaiii (Ha MaTepiaJji 300paskeHOl XyT0XK-
HbOI KOMYHiKaIlii)

AHoranisi. CTarTio NMPHUCBIYCHO pO3NISTy (PEHOMEHa He-
PO3YMIHHSI SIK HACIIAKY MOPYILICHHS CIiBPO3MOBHHKOM IIPHH-
numniB koorepanii ['T1. T'paiica B aHIJIOMOBHOMY XyIOKHBOMY
300pakeHOMy jianosi. [IpoBemeHe HOCTiHKEHHS (QeHOMeHa
HEPO3YMIHHS 103BOJISIE BHOKPEMUTH CepeJ] PAarMaTHIHUX MPH-
YMH BHHHUKHEHHS HEPO3YMIHHS Take: HEeIOCTaTHs iH(opMo-
BAHICTb OJHOTO i3 CHiBPO3MOBHUKIB; CXWIBHICT JO OOMaHy
Ta HEYCCHOCTI MOBIIS; BIAXMIJICHHS BiJl TEMH PO3MOBH; HE3pO-
3yMiJIe MOBJICHHSI 200 HEOIHO3HAYHE (hOPMYIFOBAHHS JIYMKH.
VY XynoKHBOMY 300paKEHOMY JAMCKYpCI KCILTIKALlis HEPO3yMiH-
HsI BiZIOYBa€ThCs HE TUIBKHU Y IPSMiif Ta BHYTpIIIHINA MOBI IIepco-
HaXXiB, a i 32 JOIIOMOT'0I0 ONUCY IXHBOT HeBEePOATLHOT HOBEIIHKH.

KurouoBi cioBa: xomyHikaris, iHQoOpMariisi, po3yMiHHS,
HEpO3yMIHHS, IIPUHIUI KOOTepallil, MaKCHMa.

Oliinyk H. Misunderstanding caused by the cooperative
principle violation (in english portrayed artistic discourse)

Summary. The article is dedicated to the overview of mis-
understanding caused by the violation of G.P. Grice’s cooperative
principles in the English portrayed artistic discourse. This investiga-
tion of misunderstanding phenomenon has resulted in summarizing
the pragmatic reasons for misunderstanding, such as the speaker’s
insufficient knowledge of a certain topic; the speaker’s deceitful-
ness or dishonesty; a deviation from the subject of speech; indistinct
speech or the ambiguity of the meaning. In portrayed artistic dis-
course, misunderstanding is expressed by the characters’ non-verbal
behavior description, as well as their direct or inner speech.

Key words: communication, information, understanding,
misunderstanding, cooperative principle, maxim.
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