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oouenm Kagedpu MIKNCKyIbMYPHOL KOMYHIKAULT ma icmopii ¢8imosol iimepamypu
Pigrercvroe0 0eparcasHoeo eyMaHimapHo2o yrieepcumenmy

®JIIPT AK JIIOBOBHA I'PA
Y KOME/IIT «CEPIIEIIl» BEPHAPJIA TIIOY

AHoTamisi. Y cTarTi JOCHIKY€eThCS JAWHAMIiKa QIipTy
B JKUTTI rojoBHUX mepcoHaxiB komenii «Cepuein» b. 1oy.
VY komenii aBropa (uipT mopokye HOBYy (OpMY KOMYHiKaIii
MDK 4OJIOBIKOM 1 JKiHKOI0, sika HaOyBae puc ceo0oau y BUOOpi
napTHepa Ta JIETKOCTI, BUIBHOCTI BiJl yCIJSIKMX 3000B’s13aHb. 3a
Jpamaryprom, QIipT — 11e Mporec, M0 He IPUHOCUTH CTOMIICH-
HS 1 CYNPOBOKYETHCS TOCTIHHUM OHOBJICHHSIM 3HAHHS — SIK
npo cede, Tak i Mpo iHIIUX.

Kurouosi ciioBa: (uiipt, MaTpUMOHIaIbHUN KOHTEKCT, Me-
JIOZIpaMaTH3M, JIETITaTOpH, MaCKyJIiHHA cTpaTeris, pedekcus-
Hi po3ayMu.

Mocranoska npodsemu. Excniepument Haz GopMoIo 1 crioco-
0OM CIIEHIYHOTO BTIIEHHS JIPaMAaTypriyHOTO MaTepiany CTaB Bak-
JIMBOI0 TEHJIEHIIEI) Y PO3BUTKY AHIMIHCHKOI Apamarypril KiHI
XIX - novarky XX ct. 3BepHenHs 10 skanpy komenii 11g b. Loy
0ym0 0co0MBO aKTyalbHIM y PaHHI TIEPIOH HOTO paMaTypriqHo-
TO CTAHOBIIEHHS Ta O3HAMEHYBAJIO TPOJIOBKEHHS OOPOTHOH MPOTH
zeweBoi poManTuky. [lonusin Ha 0008 K 0fiHY 3 «HEmepeOopHUX
npuctpactei» [1] Ipamarypr HamaraBcs MOJOMATH, TOCTYNOBO
PYHHYIOUH CXeMY i KaHOHM KOMETIHOTO JKaHpY — KOMETIHHE «He-
PO3YMIHHSD), KOME/IIHHIHA MOTHB 1 KOMeZiiHMi diHa.

AHaui3 ocTanHiX focaizAkens i myOuaikamii. Kanposy eo-
mouito apamaryprii b. oy 6ymo posrsayTo B konmenii Y. Kap-
nenTepa. 30KpeMa, JOCTiTHUK MPOaHai3yBaB i0CEHICTChKY (azy
(18851900 pp.), 1o sixoi HATEKUTH KoMeist «Cepreimy.

Jliteparyposnasewp E. bentii, BHOKpeMITIOOUM «IT’€CH 3 ele-
MEHTaMH THCKYyCii», HazuBae b. [lloy «ekcmepToM TBOpEHHS BEp-
OanmbHux jyeneit» [2, c. 118]. Y nociimkeHHi BIH 30CepemKye
yBaTy Ha pyci Bif mpocToi hopMir IMCKycii 10 CKIamHOI i ommrcye
XapakTep TaKoi JIMCKYCIl,

Brecok y moysnasctBo Anrii 1970-1980-x pokiB 3pobmma
M. Mopran y monorpaii “The Shavian Playground”, sixa Bcebiuo
npencTasuia TBopuy HisubHicTs b. [lloy. HaykoBeus minkpecnina
THIOBHH TIJIXIJ IpaMaTypra Iijl yac 300paxeHHs KIHOUMX Mepco-
HAXKIB 1 [T0Ka3a/1a MaJIKy CaMOBiIaHy IPUXUIBHICTb 10 300pakeH-
HSl TIEBHOTO THITY T€POiHb.

Posmymu HaykoBus b. Jlakopa Oynm 30cepemkeni HaBKooO To-
JIOBHHX KOHIIETITIB TeHepHoi TeMaTrkd (““Sex and Salvation”) i mipy
epotusmy B pannix TBopax b. [loy. Jliteparypo3Hasers cTBepIKYE,
IO CTOCYHKHM JKIHOK i3 ONOBiKaMM OinbIne CXOXKi Ha TPy, B AKii
JKIHKH TIEPECITiTyrOTh YOMOBIKIB HE JUIsl TIOMIMIICHHS MaTepialbHOro
CTAHOBHILA 200 I ABULLEHHS COLIATIBHOTO CTaTyCY, 8 3apajiu IPOJIoB-
JKEHHS! POJIy 1 CTBOPEHHS HOBOTO MOKOMIHHS «HATRONEH. OTONK, K
3aCBITYIIIA HAYKOBI PO3BIIKH, TIUTAHHS (MIIPTY AK TPU, TPOTHOOP-
CTBA, TIOEIMHKY HE PO3TIAAANOCH Y KOMEJIiAX ApaMaTypra, He 3iCTaB-
JISTMCA YOMOBIY] Ta KiHOY] TAKTHKH B CUTyawii (ripry.

MeTot0 CTATTI CTATO TOCTIKEHHS THHAMIKA (ITIPTy B KUTTI
ronoBHuX nepconaxis komenii «Cepueiny b. Woy. ns gocaruen-
Hsl MeTH 0710 IIOCTABIICHO TaKi 3aBIAHHS:
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1) oxpecrmutn criemudixy HOBHX (OpM KOMYHIKALii MiK 4070-
BIKOM 1 JKIHKOIO;

2) mojiaTy MPAKIAHM CUTYALiH (ipTy, IO € CBITYEHHIM CBOOO-
I it yac BUOOpy MapTHEPa, BUIBHOCTI Bijl YCUIAKUX 3000B’S3aHb
il OHOBJIEHHS 3HAHHS — SIK TIPO ce0e, TaK i Mpo IHIINX.

Buknan ocHoBHoro mMarepiaiy. Komesis «Cepnem» (1893 p.)
HAMeKUTb 10 MKty «Henpuemui m’ecu». Y mepeaMoBi 10 LUKy
JpaMarypr Tak TOACHIOE NPHYMHA HANMCAHHS TBOPY: «...5 UCHOTD-
3y10 30ech dpamamiueckoe Oeticmatie 07 Mo2o, UModbl 3ACMasUMb
yumamens npU3A0YMAmbCs HAO HEKOMOPLLMU HenpUAMHbLMU (aK-
mamu. Koneuno, ecsikas nveca, npasduso uzo0padcaioujasi uenogeyec-
Kyi0 IPUpOOY, Heu30excHo yA361sem Hauie Hyo0osullHoe CaMoMHeHue,
KOMOPOMY POMAHMUYECKAs UMepanypa max 6eccogecmuo IbCmum.
Pasnuya, oomaxo, 8 mom, 4mo 30eck Mbl CIMATKUBAEMCS He MOTbKO C
KoMedueli u mpazedueli OMOENbHbIX YeN08eUeCcKUX Xapakmepos u cy-
0€0, Ho, K COJICANEHUIO, U C COYUATLHBIMU A36AMI, NPOUCKOOTUUMU
0MmMO20, umo cpedHuti OOMOPOUJeHHbIL AHSTUYAHUH, NYCMb Oddice
6HOTHe NOPAOOYHbIL U 000PbIIL 8 YACHHOU JICU3HI, TIPEOCAsIAen
o001l 8ecbMa HCATKYIO u2ypy Kax Spasicoanut: ¢ 00HOU CHOPOHbL,
OH mpebyem, 4mobbl emy COBePUIEHHO DCNIAIMHO B00BOPUTIL HA 3¢M-
Jie 3onomotl 8ex, ¢ Opy2oii CMOPOHLL — OH 20M08 3AKPbIND 21a3A HA
camble 2HyCHble 0e300pazus, ecii O npeceyeHus UX Hado Xoms Ob Ha
00UH NeEHC NOBLICUMb Me HANO2U 1 COOPbL, KOMOpble OH IAAMUM, npu-
HydicOaemblii K oMy omyacmu o0manom, omuacmu cunouy [3, c. 66].

ABTOpPCBKE JKAHPOBE YTOUHEHHS «TeMaTH4HA KOMEisl Y TPhoX
TisX» 30CepeIUKY€ yBary Ha Temaruii i mpoOnemarwui TBopy. [1eca
Mae Takox 00pamyIeHHs (y BUTIISL TIPOIOTY /10 LMKITY), B IKOMY BH-
KJIAJIEHO He JIIIE POJIOBY crieludiKy Komenii, a #f 00roBOproITh-
Cs KITIOUOBI KOMITOHEHTH TBOpY: «Cyera, Komopoti omKkpwleaemcs
«Cepoyeedy, ammocghepa, 6 Komopoil paseusaemcs Oeticmate,
6pax, KomopblM nbeca KOHYAemcs, — 6ce MO 8ecbMa MUNUYHO C
MOYKU 3peHUs YMCIGEHHO U ICMEMUYECKU COHAMETbHBIX Npeo-
cmasumeneti cogpemMerH020 00ujecmea, u, MHe Kajicemcsl, mpyoHo
ompuyam, Yno éce Mo 00 KpatiHocmu enpusmiuoy [3, c. 66—67].
[Toxani Mapkepu iMIUTIKYIOTH Oe3miy mpobmeM, ki BUHUKAIOTH Y
TpoTieci YKITaIaHHA IIT00H0T YTOIH i MPOBOKYIOTH AUCKYCito. Lle
K TiATBEp/UKYe HiteparyposHasensb A. TpyTHea, Kiacuikyoun
TBIp K [paMy 3 eNeMeHTaMi TuCKycii [4].

OcHOBHOIO [u(eEpEeHIHOI0 03HAKOI0 KOH(IMIKTY KoMmenii
«Ceprueiny b. oy — HeOakanHs 10HAKA ONPYXKYBATHCA — € Ha-
TPYKEHE PO3TOPTAHHS CIOKETHOT JTii BHACTIIOK CBIIOMHUX BYMHKIB
(06MaHiB) TO/IOBHOTO Tepost Ta {ioro aHTAroHiCTIB (HampyskeHa Ha-
CKpi3HA Zifl 1 KOHTpAIf, HArPOMa/UKYIOThCA TIOMHIIKH, HEMopo3y-
M1HH$I) 3annyTaH1 KOH(i)J]lKTHl JHHIT PO3IUTYTYIOThCS JHIIE B edek-
THil 1 HecrioiBaniii KiHuiBLi. OKpiM TOTO, 3a CTPYKTYpPOIO L
KOMeJIisl TpajMIliiHa i Haragye y KaHPOBOMY PO3YMIHHI KOMEJiio
CTAHOBHLLL, TOJIOBHOKO CTHJIbOBOIO IOMIHAHTOKO SIKOT € 'PaiiiiBiCTh.

[lepimiM KOMIOHEHTOM, 3 SKOTO PO3MOYMHAETHCS TPa, CTA€
Qmipr. Onipr nependadae HagBHICTH JBOX PIBHONPABHHUX YUACHHKIB
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— qOJIOBIKa 7 JKIHKY. KOXHHMIT y9acHNK i€l Tpi HaMaraeThes mepe-
MOTTH: BUKIMKATH TOYYTTA 33KOXaHOCTI Y CBOTO «CYNPOTHBHHKAY.
Bixe Ha mouatky xomenii crocynkn Yaprepic 1 I'peii posnounna-
10ThCs 31 3BaOneHns. [lomiTHO, 10 TIeH Tpomec JEeMOHCTPATHB-
HUH, OiTbIIe 30BHINIHIM, HDK BHYTpimHiA. [pamarypr y pemapi
TIAKPECIOe, o 11 Tepost “his amative enthusiasm, at which he
is himself laughing, and his clever, imaginative, humorous ways,
contrast strongly with the sincere tenderness and dignified quietness
of the woman” [5]. Otox, (uipT po3moYMHAETHCS 13 «I103) 1 HaNaI-
TOBYE Ha CTBOPEHHS BHITYKAHOT KOMYHIKATHBHOT CHTYAIIii.

OcobmiBe Mictie y HeBepOaTbHii TIOBEIHIT 3aKOXAHIX BIIIrpae
HABKOJMIIHE CEPEIOBHIIE, 1110 3YMOBEHE TMPArHEHHAM JpaMaryp-
ra aKUeHTYBATH TepeBard TepoiB 3a JIOMOMOTOK0 0Ty, TPUKpAC,
jeraeii, npeaMetis iTep’epy Tomo. L{i apredaxru, 1o 3amisHi B
CHTYAIlisX (TipTY, MOCTAFOTh Y PO TIPEIMETiB-alanTopiB, ki dik-
cyloTbesl y TekcTi. ToMy kommosuuiiino gonoBautH m'ecy b. oy
JIOTIOMAratoTh po3JI0Ti aBTOPChKI PEMApKH, SKi IOKIATHO OMHUCYIOTh
MiCIIe JIiT, i BBOIATH ipOHIYHO-TIApafOKCANBHHIT KoMIOHEHT: ““A lady
and gentleman are making love to one another in the drawing-room
of a flat in Ashly Gardens in the Victoria district of London. It is
past ten at night. The walls are hung with theatrical engravings and
photographs — Kemble as Hamlet, Mrs. Siddons as Queen Katharine
pleading in court, Macready as Werner (after Maclise), Sir Henry
Irving as Richard IIl (after Long), Miss Ellen Terry, Mrs. Kendal,
Miss Ada Rehan, Madame Sarah Bernhardt, Mr. Henry Arthur Jones,
Mr. A. W. Pinero, Mr. Sydney Grundy, and so on, but not the Signora
Duse or anyone connected with Ibsen. The room is not a perfect
square, the right hand corner at the back being cut off diagonally
by the doorway, and the opposite corner rounded by a turret window
filled up with a stand of flowers surrounding a statue of Shakespear:
The fireplace is on the right, with an armchair near it. A small round
table, further forward on the same side, with a chair beside it, has
a yellow-backed French novel lying open on it. The piano, a grand,
is on the lefi, open, with the keyboard in full view at right angles
to the wall. The piece of music on the desk is “When other lips”.
Incandescent lights, well shaded, are on the piano and mantelpiece.
Near the piano is a sofa, on which the lady and gentleman are seated
affectionately side by side, in one another s arms” [5]. Pemapka cTBo-
PIO€ CUTYaTHBHIA KOHTEKCT JUTS PETUTIKA, THM CAMIM aKTyali3ye i,
HaJ1a€ il CUMBOMIYHOI BU3HAYEHOCTI.

Jlokyc KiMHAaTH XapakTepu3yEThCs OOMEKEHHM MPOCTOPOM,
y AKOMY BIIOYBA€THCA CBOEPITHUN PyX mepcoHaxis. Moro ckma-
JAI0Th TAKOXK «TIJUTOKYCH» — CTiHH, 3aBilllAHI KApTHHAMH, Tpa-
BIOpaMH, (oTorpadismu; ABepi, BIKHO-MIXTap, KaMiH, eleKTPHYHI
TIAMIIH, POSLTb, 10 BUKOHYIOT NIEBHE CEMAHTHYHE HABAHTAKEHHS Y
tekci. 11linmbHa HATOBHEHICTH 1HTED’ €PY CBITYMTH MPO TIATOTOBKY
YXTaua i HANAIITYBAHHS HOTO Ha JIOOOBHY CUEHY, KOTpa Mae Bifl-
OyTHCS MiXK YOIOBIKOM 1 KIHKOH. YCi I1i IPEAMETH B TIOJNBIIOMY
BUKOHYBATHMYTh CBOK) POIIb: 3BYKH POSITI0 HATajaloTh MEJOJi0
BTPAYCHOTO KOXaHHS, copa BIIMANATHME TepoiHio Bil repost Ta
3aXMIIATHME BiJl CYNEpHAL, a JBepi, o OyAyTh Po3TalioBaHi Ha
3pi3aHiil cTiHi, JOMOMOXYTh ckopoTuTH IULAX Yaprepucy g0 JIky-
i mix gac ii Hamaxgy Ha ['pefic. HOMI CKITaaeThes BpaXKEHHS, M0
aHTYpaX wi€i KIMHATH HIAKPECIICHO TeaTpaIbHuii, 00 TOTye YnTaya
J10 PO3TOPTAHHS CUEHIYHOT IMCKYCIT I0BKOMA IIPOOIEeM JiF000BI, Bip-
HOCTI, HATE)KHOCTI 10 TIEBHOT COMIATHHOT TPYTIA.

[Monanblue po3ropTaHHs MoK MEPEKOHYE, 1O KOXKHA CTOPOHa,
1o Oepe ydyacTb y MoOOBHIH Ipi, MPEKPACHO BMi€ YUTATH 3aKIa-
JieHi B Hilf 3HaKH. Binble Toro, aBTOp MOJIEIIOE CATYAILI0, 3 SKOT
(IipT TIEPETBOPIOETHCS Y TPY-TIPOTHOOPCTBO, TPY-TOETMHOK, KOTpI

Ha CIIOBECHOMY PiBHI JOTIOBHIOKTHCS TAKTHIBHUMA XapaKTepuc-
tukamu: “Charteris (impulsively clasping Grace). My dearest love.
Grace (responding affectionately). My darling. Are you happy?

Charteris. In Heaven.

Grace. My own.

Charteris. My heart’s love. (He sighs happily, and takes her
hands in his, looking quaintly at her). That must positively be my
last kiss, Grace, or I shall become downright silly. Let us talk.
(Releases her and sits a little apart from her)” [5].

Onipr — 11e 3aBk/IH Crpo0a BUKITMKATH IHIIIOTO Ha JAIIOT, KU,
MOJTHBO, 1 He OyIe MaTh HIAKOTO TPOIOBKEHHS, aje CTA€ 3HAYH-
MHM €TaroM Y CTIPHITHATTI iHIIOrO SIK CEKCYanbHOro MapTHEPa, B3a-
€MOJIisl 3 IKUM JI03BOJISIE TIPHITH JIO PO3YMIHHS BIACHOT CEKCyallb-
Hocti: “Charteris. Grace, is this your first love affair?

Grace. Have you forgotten that I am a widow? Do you think
I'married Tranfield for money?

Charteris. How do [ know? Besides, you might have married
him not because you loved him, but because you didn t love anybody
else. When one is young, one marries out of mere curiosity, just to
see what it § like.

Grace. Well, since you ask me, I never was in love with Tranfield,
though I only found that out when I fell in love with you. But I used
to like him for being in love with me. It brought out all the good in
him so much that | have wanted to be in love with some one ever
since. I hope, now that I am in love with you, you will like me for it
Just as [ liked Tranfield” [5).

TaxTunbHui GIipT BUpakae CHMIATIIO, CHIBYYTTA 1 OakaHHA
30mm3uTHCs. BoxgHodac 3arpaBanHs y nporeci (opMyBaHHS BimO-
BIIHUX CTOCYHKIiB MK 9OMOBIKOM i KIHKOFO 03HAYY€E CHCTEMY IliH-
HOCTEH He JHIIE 1HAMBIIB, @ PO3TOPTAE KAPTUHY MOPATbHO-CTHY-
HUX YCTAHOBOK I[IIOT0 CYCITTHCTBA. YKIACTH HLTIO0 BHUSBISETHCS
MOXHA HE TOMY, IIT0 JTTOOHII, @ TOMY, IO IIKaBo.

OCHOBHUMH YONOBIYMMHU TAaKTHKaMH B cuTyauii ¢mipry € 3a-
BOHOBHHUIIbKA TAKTHKA 1 3aPOILICHHS JI0 L0y, HKiHKK Xk, Hilli0-
104d (TipT, TONIOBHUM YHHOM JEMOHCTPYIOTh TAKTHKY 3alliKaBlie-
HOCTI, TAKTHKY T1i/10a/IbOPIOBAHHS YOJIOBiKa, TAKTHKY NPHBEPTAHHS
yBaru i HaBiTh TaKTUKY iHTpUrH: “Charteris. My dear; it is because
[ like you that I want to marry you. I could love anybody-any pretty
woman, that is.

Grace. Do you really mean that, Leonard?

Charteris. Of course. Why not?

Grace (reflecting). Never mind why” [5).

TakTnka «BNABAHOrO» iHTEpECY, AKOKW KopHcTyethes Uapre-
PHC, CTae CBOEPIIHUM 3aIPOLIEHHAM IS JKIHOK. [0OBHOIO METOr0
YOJOBIKA € TBOPEHHS JIOBKOMA cebe PajiocTi, 3aXBaty, 3MBYBaHH,
110 TTOPOIKYIOTH MiKABICTh 10 HBOTO K mapTHepa. [IpoBokaii, 10
SKUX BA€Thes Yaprepuc, CipsSMOBaHI Ha Mi3HAHHS KIHOK, TIifICTaB
iXHbOTO OyTTH, a B KIHOYMX PEAKISX HA BIATOBIIb BiI3epKaIcHa
He OyKBaITbHa, 8 CMHCTIOBA TIEPCTIEKTHBA MOMANBIINX TIEPUTIETii KO-
Menil. Uepes peduiekcuBHi po3TyMut repoiB ApaMarypr HaMaraeThest
PO3MOBICTH TPO CTABIEHHS NEPCOHAXIB JI0 iXHIX PONbOBHX (YHKLIIH,
03HAYUTH E€THYHI HOPMH TTOBE/IIHKH B 300PaXyBAHOMY CTOIITTI.

MackymiHHy CTpaTeTiro 3arpaBaHHs, ¢ Bi3yalbHHN MapaMeTp
y TIO€/IHAHHI 3 TAKTHIBHUM TOCKIIONTH MO3UTHBHI MO, mepe-
xortioe [petic. BoHa HAMAraeThest CKOPOTUTH JUCTAHILIO Y CYTIe-
PEUIIMBHX CHTYaIlifX, BAKOPHCTOBYIOUH TINECHHii KOHTAKT: “Grace
(gently). I'm sorry, dear. (She puts out her hand and pulls softly at
him to bring him near her again).

Charteris (yielding mechanically to the pull, and allowing
her hand to rest on his arm, but sitting squarely without the least
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attempt to return the caress). Do I feel harder to the touch than I did
five minutes ago?

Grace. What nonsense!

Charteris. 1 feel as if my body had turned into the toughest
of hickory. That is what comes of reminding me of Julia Craven.
(Brooding, with his chin on his right hand and his elbow on his
knee). I have sat alone with her just as I am sitting with you.

Grace (shrinking from him). Just!” [5]. OnHaK 40NOBiK Tparxe
710 30epekeHHs BIACHOT CAMOCTIHHOCTI i HE3aIeKHOCTI, a TOMY,
BIJICYBAIOYKCh, TIOCTYITIOE aOCOMIOTHY TEPEMOTY 1 IepeBary B Ii-
TAHHSX BHOOPY KIHOK, YMOTHBYBAHHS 0COOUCTICHUX CXHIBHOCTEH.

YMOTUBYBAHHS Iiif Tepos MOB’13aHe 3 MEPEKOHAHICTIO Y JIOMi-
HyBaHHi Haji KiHKoto. ¥ cutyawii rpu Yaprepuc Bonie ocratodHo
TIEPEMOTTH 1HIITY, OCKUTBKI 1 TAJTi IPOIOBIKYE 3ralyBaTh Ta IOKIaJ-
HO OMHCYBATH Jii KiHku-cyneprui: “Charteris (sitting upright and
facing her steadily). Just exactly. She has put her hands in mine, and
laid her cheek against mine, and listened to me saying all sorts of
silly things. (Grace, chilled to the soul, rises from the sofa and sits
down on the piano stool, with her back to the keyboard)” [S]. Taxim
YIHOM, 3aBJSKN (IIpTy peamisyeThes MparHeHHs CTBOPUTH HOBY
(opmy KomyHiKanii, ka HabyBae puc cBoOom y BHOOpI MapTHEpa
Ta JIETKOCTI, BUTBHOCTI BT yCinsAkux 30008’ 13aHb. HepinmosiaHicTh
30BHIIIHBOT (YOPMH MOBEHKY il CIIpaBKHBOMY 3MiCTY Beze 10 110-
CTYTIOBOTO «BiIYYKEHHS» IePOiB, JI0 HABMUCHOTO Bil/IaIeHHS 11010
Ta J10 «BII3HABAHHS HETATHBHUX PUC NapTHEPA.

Xapakreproro pucoto ¢mipty B b. Illoy moctymoersest #oro
aKTyalbHa TpuBaicTh. ONipT mepeTBOpIOETHCS y TIpoIiec, Mo He
TNPUHOCHTb CTOMJIEHHS, CYNPOBOJUKYETHCS MOCTIHHUM OHOBIIEH-
HSM 3HAHHS — K Tpo cele, Tak i npo iHmmx: “Charteris (fondly,
taking her hand). With you, dearest, the coyness was sheer coquetry.
I loved you from the first, and fled only that you might pursue. But
come! let us talk about something really interesting. (Takes her in
his arms). Do you love me better than anyone else in the world?

Grace. I don't think you like to be loved too much.

Charteris. That depends on who the person is. You (pressing
her to his heart) cannot love me too much: you cannot love me half
enough. I reproach you every day for your coldness-your...” [5].

Cepist 3anuranb Jio [pelic 3acBiauye, 1mo repoii He BOJOJIE Hajl-
3BHYAIHOK0 TEXHIKOIO 3BA0IEHHS, OCKIIbKH BiH 1030aBICHUH BaX-
JIUBHX KPUTEPIiB: HE KPAceHb, HE ONATAEThCS OC3I0raHHO, HE Ma€
YOroch POMAHTHYHOTO Ta 3arajkoBoro. OfHAK 3arpaBaHHs 3per-
TOI0 CTBOPIOE TOCTPI CHTYAIIii, KOTPi BEAYTH 0 3MIHI MaTPHMOH-
AJBHOTO KOHTEKCTY: BIKE HE YOIOBIK, a KIHKH MOMIOKOTh Ha HHOTO.
Bizomo, mo unHHEKOM 103BONy 200 3a00poHM (ipTy cTapaia
NPUAHATHICTH TOTO UM 1HIIOTO YOIOBIKA K HAPEUEHOTO, ajIKE PO3-
IIUPEHHS MEX J03BOJIEHOTO B CTOCYHKAX MOJOJIUX JTFOIC CTABaJIo
MOMUTHBIM JIMLLIE TICHIS 3apYUHH, KOIM BOHM 0(iLiiiHO OTpUMYBaIH
cTatyc («HapeyeHui», «Blana naprisy, «3IaTHuil 3po0uTH i ma-
CJII/IBOIO») KomyHikariitna (byHKum ‘apreprca Bi3Hada€ThCA HOTO
3IATHICTIO 710 Oe3KIHEUHOT KibKOCTI Bapialliii Mojieneil moBe/iHKH
y OanancyBaHHI MK HOpMOIO Ta i mopymennsaM. Taka crpateris
CIIIIKYBAHHS € MIEBHOIO MIPOK0 MaHIMyIATHBHOW, BOHA HallileHa
Ha HEBJIOBMMICTD | OMAHJIHMBICTE. 3 {HIIOr0 OOKY, BMIHHS TIEpEKo-
HyBatH pobutb Yaprepuca MPUEMHUM CHiBPO3MOBHUKOM, BIIPaB-
HUM {HTPHUTAHOM Ta 3arajikoBuM cepieifom. Och K XapakTepusye
BIACHy Mojiens oBetinku Jlenapn: “I made a fool of you; and you
brought me wisdom: I broke your heart; and you brought me joy: [
made you curse your womanhood, and you revealed my manhood
to me” [5]. ®nipr, 1o MiIATaB MATPUMOHIATEHIM MipKYBAHHSM,
MaB MaJio CITTLHOTO 3 MOOOBHIMHE TIEPEKUBAHHAMHE 1 CEKCYaITbHi-
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ctro, 60 mutro6 y XIX cTomiTTi yKiIanaBcs 3aBIAKH €KOHOMIYHIM
1 couianbHuM ynHHEKAM. [Ipraomy mopiOHui po3puB Mixk MOHAT-
TSMH JF000BI 1 1ITE00Y J10MABCS HIIAXOM CBOEPITHOTO «KOHCTPYIO-
BAHHS» JTIOOOBHOTO TIOYYTTA, & IUTFOOH YKIAANACh 13 PO3paxyH-
Ky un cxumbHOCTI. [loniOHa cutyanis pempesentoana y b. oy
icTOpisMI MpE/CTABHUKIB «CTApIIOro MoKoMiHHM» Kpeiiena Ta
Kaproepcona. Omnax y Mooz (ITipT OCTYTIOBO 3MIHIOETHCS: CTH-
KEeTHA TIOBEJIIHKA He TaK CYBOPO PEIIAMEHTYEThCS (MIeTiTaTopamMu
3AIMILAIOThCSA 0aThKH), @ PO «[IiBOUY YECTb» y3araii 3a0yBaroTh.
Tomy nanpukinmi TBopy JDKymist HeCTIORIBaHO «3aKoXyeThesy» Y [le-
PeMOpa Ta MOrOGKY€TbCs BIPYTE CTATH HAPEICHOIO.

KokerctBo, 3Ba0nenHs i QuipT cTaioTh eneMeHTaMi OibII
MaciTaOHOro TOUYTTA, SIKe ineHTHIKYeTbes SK M000B. s re-
posi-3Ba0HMKa MOOOB — 1Ie TPa, MO CYMPOBOIKYETHCA XONOTHAM
PO3paxyHKOM, € JIOCHTb Hewuporo. Yaprepuc He muwe XUTPYH, a
it moxuHa, mwo npodanye cBATHHI. MoximBo, ToMy (iHal KoMe-
JIii 3BYUHTB JISl HBOTO SIK CBOEPIHE TOKAPAHHS 32 «HECTIPABIKHION
710008, [lin "ac 3MamoBaHHS JTFOOOBHUX CTOCYHKIB MEPKAHTHIIb-
HICTb Tepost Bifirpae He OCTAHHIO POJb. YapTephc HaMaraeThes
BTEKTH BiJl epeciiilyBanb JoKyiii, Bix il muporo KoxaHHs, a ToMy
TpOTIOHY€ [ pefic OnpyKUTHCE i3 HUM 1 1M BPATYBATH HOTO.

Y xoxanui repoini b. llloy mposBistors cebe mo-pisHOMY.
[1IBumme 3a Bce, Ha IXHIHA HOBEMIHII MO3HAYAOTECS 0COOMMBOCTI
CYCIIiIBHOI Ticnxonoril. Takum YMHOM, MiJl Yac TBOPEHHS KIHOYHMX
06pa3iB b. Illoy 6arato yBark Mpuaiige MPUHIHANY KIHOTHA» —
CHEKIHOYHA» repoiHs. )j[paMaTypr HArONOIIYE, 110 /IS TOro, o0
3HATH 3 KIHKH COLLiaNbHI myTa, i Tpeda BHXOBYBATH B co0i sIKocTi,
SIKi JIOHE/IABHA ACOMIIOBAITHCH 13 XapaKTepoM Y0JIOBika: aHO0IHBe
CTaBIeHHs J0 ce0e 5K 110 0co0H i K 710 PEICTaBHUKA CBOET CTaTi,
CaMOCTIHHiCTb, HASBHICTb IHTEPECIB 11032 CIM €I0.

Pucy paMaTHHOTO amIurya «HEKiHOYHOI XKIHKM» 3ycTpiva-
10Tbes B 00pazax [peiic Ta CubBii. 3a b. Loy, «HexXiHOTHA KIHKa)»
0e33acTepexHo Binana inei. [pefic — e THI cyqacHoi KiHKH, «i0-
ceHicTkny. BoHa 3’BUTbCA Ha OYATKy MEpIIOi i, a Tic/s TosBH
Jlxynii 3HEKHE Y CBOIX amapramenTax. J{icKyciio 100 MOBEXIHKH
«HEXIHOYHOT KIHKW) IpaMaTypr Po3ropHe y APYyTii Ta Tpetii mii.
BiH Haronocuts, 1O y CBOEMY 3amepedyeHHi «KiHOYHOCTI» Taka
JKIHKa TIePETBOPIOETBCS HA ICTOTY 3 MIHMMH YONOBIYMMH TEpe-
KOHaHHAMH. [peiic, crimkyrouncs i3 [[xymiero, Bin3Hagae: “How |
hate to be a woman when [ see, by you, what wretched childish
creatures we are!” [5]. BoHa BiI]MOBISEThCS BiJl KoXaHHs 10 Yap-
Tepuca, 60 “...1 will not give myself to any man who has learnt how
to treat women from you and your like. I can do without his love,
but not without his respect; and it is your fault that I cannot have
hoth” [5]. ABTop HaTsiKae, 110 MPOLEC BHYTPIMIHBOT TPaHCHOpMALLi
WHEXIHOYHOT JKIHK/Y CKJIAHIH 1 TpaMaTHIHi.

[Tprxmazom «kiHOUHOT AKiHKI» cTae [pxymis. BoHa xKiHKa-KepTBa
Ta JKIHKA-CIIOKYCHHUIIS BOJHOYAC, 00 CTpaxciae, Kampusye, (Qiprye,
KOKETY€ i eMOIIIHHO PO3PSIKAETECA Ha BIIONOOAHOMY iif HOMOBIKOBI.
Taxrnka [xynii mix gac moOynosu B3aemuH i3 JIeoHapoM y ynTada
BUK/IUKAE HEMPUEMHI BIUYTTA: BIAIITOBYIOM JOMATH 1 CTEKEHH,
KOHTPOJTIOKUM JIMCTH KOXAHIIS, BUMATakui JIOKa3iB BIPHOCTI, BOHA
THCHE Ha JIOBENaca i parne Bi3HadeHoCTi. OfiHaK 10CATaE 3BOPOTHO-
10 eheKTy: HaMipHa TypOOTa BUKITMKAE 3ITiCTh 1 HETATHBHY PEaKIL0
y mapTHepa. [epoii Hasusae ii Merepoto, 00 ii ToBeiHKa BUIpaBiaHa
TenepiHiMK XapakTeprcTrkami. CyepeduBiCTh XapakTepy repoini
JOMOBHEHO 3acTocoatoro b. Loy «capkacTHUHOO ipOHIEIOY.

“Julia. I will marry you now if you will.

Charteris. 1 wont, my dear. That’s flat. We're intellectually
incompatible.
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Julia. But why? We could be so happy. You love me - I know
you love me - I feel it. You say “My dear” to me: you have said it
several times this evening. I know I have been wicked, odious, bad.
[ say nothing in defence of myself. But don't be hard on me. I was
distracted by the thought of losing you. I can't face life without you
Leonard. 1 was happy when I met you: I had never loved anyone;
and if you had only let me alone | could have gone on contentedly by
myself. But [ can't now. I must have you with me. Don't cast me off”
[5]. IerepuunicTs i cnabkicTs JIKymis MOSCHIOE €TMHIAM (HAKTOPOM:
«$1 3Har0, 110 s TeOe MOOTION.

BaskuBy CTPHKHEBY POINb BiIBEACHO TAKOXK KOHQIIKTY «po-
MaHTHYHOIO» 1 «pEeamicTHIHOro» MOMIANIB Ha KuTTsi. JpKymis €
THIOM POMAHTHYHOT XKIHKH, KA MEPEKUBAE PYHHYBAHHS BIACHKX
imo3iit. [TpuxmerHo, mo b. [Lloy BBaxkaB «pyiiHyBaHHs i03iii» ro-
JIOBHOK MeTOH Komenii. Baromi mperensii Yaprepuca 1o Jaymii
30CepeKEHI Ha Te3i, 1110 1i MepeIoBi MO CTOCOBHO B3aEMHH
YOIOBIKA 1 KIHKM — I1¢ JHIIE JaHHHA MOJ, AKa 00MeKye cBOOOMY
naptHepa. Tomy xapakrepuctuka repoini y b. [loy, 3 onHoro 6oxy
CTIPAMOBAHA HA BUKPUTTSA Baj HaTypu repoini: ““I accuse you of
habitual and intolerable jealousy and ill temper; of insulting me on
imaginary provocation: of positively beating me; of stealing letters
of mine...” [5], a 3 HIIOr0 — HA TIOKA3 CyMHNX OOCTABHH AHIMIH-
CBKOTO KUTTA. [[OMITHO, 110 BiACYTHICTb 30BHILIHBOT MpUBAOIH-
BOCTI y noBexinmi JUKynii Bupakae eKCILTIMUTHY OLIHKY CTaBIeHHS
1o Hei Jleonapna.

PomanTiymiit JUKymii BUacTHBI TaKOX 3aXOIUNIEHHS, TpH-
CTPACTh, a3apT, MENOJPAMATH3M Ta {HII O3HAKH, MOB’A3aHi 3 UyT-
TeBot0 cteporo. b. Illoy crparerito «T0O0BHOTO TPUKYTHHKA»
CTIPAMOBYE Ha MOCHIICHHS iHTepecy J0 Takoi repoini. [lopeninka
Jlxynii, mo BifdyBae peBHOMI, 3aCBifye Kpax ii Mpiif i moBepTae
710 peanbHoCTi. JDKyIis YCBiOMITHOE, 1110 10008 J10 JleoHapyia — e
xBopo0a, KoTpa pyiiHye ii camy Ta Bce ii KuTTs. Ha minTepmkes-
HS 1160TO 3ByuuTh 1Utata: “Julia (vehemently and movingly; for
she is now sincere). No. You made me pay dearly for every moment
of happiness. You revenged yourself on me for the humiliation of
being the slave of your passion for me. [ was never sure of you for a
moment. [ trembled whenever a letter came from you, lest it should
contain some stab for me. I dreaded your visits almost as much as
[ longed for them. I was your plaything, not your companion. (She
rises, exclaiming). Oh, there was such suffering in my happiness
that I hardly knew joy from pain. (She sinks on the piano stool, and
adds, as she buries her face in her hands and turns away from him).
Better for me if I had never met you!” [5]. Ilpote HaBiTh 3a Takux
00CTaBHH TepoiHst O0PEThCS 3a CBOTO MYUHTEIS, HAMATAEThCA T10-
BEPHYTH, IEPEKOHYE OZPYKUTHCH 13 Heto. Jlpamarypr, 300pakyroun
«3aKOXaHY JKIHKY», aKI[EHT CTaBUTh Ha EMOLIHHOMY 3B’S13KY 3 40-
TIOBIKOM, TOMY CEKCya/TbHE 3a10BONCHHS Peasli3yeThes Ha MexKi Mik
MYKOIO Ta PajIicTIO, EPOTHKOIO Ta il BIICYTHICTIO.

Y crocynkax i3 JleoHapaoM cekcyalbHa CKIajoBa peaisy-
€ThCA 32 JOTIOMOTOK MEJOJPAMATHYHUX KOMIOHEHTIB, 1O MiJ-
KPECITIOIOTh EMOLHICTb, YyTTEBICTh, HETUTOBICTh POMAHTHYHO,
«KIHOUHOT XKiHKW»: “A beautiful, dark, tragic looking woman, in
mantle and bonnet, appears at the door, raging furiously” [5], “I
am a most unhappy and injured woman; but I am not the fool you
take me to be. I am going to stay — see! (She flings the mantle on
the round table; puts her bonnet on it, and sits down)” [5]. Otxe,

OYEBH/THIM CTA€ Te, IO XKiHKa He 00mpae MOeNb dipty, a 3armo-
3UYYE T, sKa NOIIMpeHa y if komi. 3MiHa x cycnimbHoT hopmartii
MOKE CIPHYMHHUTH 1 3MiHY THX COCOOIB, 3a JIOMOMOTO0 SKHX
KIHKa pealtizye BIacHy ceKcyanbHicTb. [1ofin jKiHOK Ha «KiHOY-
HUX» 1 KHEKIHOYHHX», POMAHTHYHKX Ta PEaTiCTOK J0MOMATae 03-
HAYUTH CTPATETIIO «IF00OBHOTO TPHKYTHUKAY, IOCHIUTH 1HTEpec
710 IEBHOTO THITY JKIHKH, @ TAKOK I0KA3aTH MPOLEC «PyHHYBAHHS
LTr031iy, 110 3yMOBNEHHIT COI[IabHO-CKOHOMIYHIM KOHTEKCTOM.,

Bucnoku. V xomenii «Cepreiny b. llloy moxazas iuHamixy
uipTy B JKHTTI MONOAMX Jrofiel. Bi 10BiB, MmO X04a KOHTPOMD 3
OOKy aBToprTapHOi ciM 1 1 [anti aHye, yce X JKIHOYMM TIepCOHaKaM
CTAIOTh JIOCTYITHI IPOSIBH YyTTEBOCTI, 10 CKEPOBYIOTH CEKCYATbHY
TIOBEIHKY B pycio mmo0y. JKiHka, 1eMOHCTPYrOUM CBOi 0CO0H-
CTi, @ He HaB’s3aHi iif eMolii 1 MOYyTTS, CTBOPIOE BIACHY CHCTEMY
3HAKIB, fIKa TPOYMTYETHCS i MAPTHEPOM y mporieci 3Ba0NeHHs un
TpoTHOOPCTBA.
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Hectepyk C. H. ®aupT kak J11000BHAsI UTPa B KOMeIUH
«Cepaueen» bepnapaa oy

AHHOTauus. B crarbe m3ydaercst AuHamuKa Quupra B
JKU3HM IVIaBHBIX mepcoHaxell komenuun «Cepaueen» b. 1oy.
B xomenun aBropa Guupt poxnaeT HOBYIO (GOpMY KOMMYHH-
KalMy MEXIY MYKYUHOM U )KEHIMHON, KOTOpasi IMEET YePThI
CBOOOJIBI MPHU BBIOOpE MapTHEpa U JIETKOCTH, BOJBHOCTH OT
00s13aTenbeTB. 3a IpaMaryprom, (pupT — 3TO MPOLECC, YTO HE
MIPUHOCUT YTOMJICHUSI M COIIPOBOXKAAETCS TIOCTOSHHBIM 00-
HOBJICHHEM 3HaHHH — KaK 0 ce0e, TaK U O JIPYTHUX.

KuiroueBble cjioBa: GiuupT, MAaTPUMOHUAIBHBIA KOHTEKCT,
MeJIOIpaMaTH3M, JIETHTATOPbI, MACKYJIHHHAsI CTpaTerus, ped-
JIEKCHBHBIE Pa3MBILIJICHUSL.

Nesteruk S. Flirt game as a love in the comedy
“The Philanderer” Bernarda Show

Summary. The article deals with the dynamics of flirt in
the life of the main characters of the comedy by B. Show “The
Philanderer”. In the comedy by B. Show flirt gives a start to
a new form of communication between a woman and a man,
which acquires the features of freedom in choosing a partner,
frivolity and liberty from any obligations. According to the
playwright, flirt is the process which does not bring fatigue
and is accompanied by constant renewal of knowledge both
about oneself and others.

Key words: flirt, matrimonial context, melodrama, legita-
tors, masculine strategy, reflection.
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