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MOJUOIRALIA OPASEOJIOITIHUX ONWHUID
Y TBOPAX AHIVIIMCBKOI MOAEPHICTCBROI JIITTEPATYPU

Amnorauis. CTaTTIO IPUCBSUSHO OIHIH 13 Popm peamizarii
SIBUIIIA MOBHOI BapiaTMBHOCTI, a caMe JIEKCHUKO-(ppa3eooriy-
HUM MOAMGIKAIisIM, a TAKO)K BU3HAYCHHIO IX CTHIIICTHYHOL
poIti y TBOpax aHIIIMCHKOT JTepaTypH MOIEpHI3MY. 3aBISIKH
(hpaszeosoriuyHUM BapiaHTaM JOCSITAETHCS OCOOTMBUN EMOITiH-
HO-EKCIIPECHBHUIT €(DEKT Ta yTBOPIOETHCSI HOBA (hopMa BILTUBY
HA YKMTAYa, 0 € BU3HAYAIHLHOI PHCOIO IIHOTO JITePaTypHOTO
CTHITFO. ABTOPCHKI Mofudikaiii (pa3eosoriuyHuX OAUHHUIb Bi-
JIUTParOTh BAXJIMBY POJIb Y CTBOPEHHI 00PAa3HOCTI aHIIIIHCHKO-
r'0 MOJEPHICTCHKOTO TEKCTY.

Ku1ro4uoBi c10Ba: MOBHA BapiaTUBHICTh, (Ppa3ecoIoriyHu
BapiaHT, Moaudikaiis (Gpa3eonoriyHoT OAWHHUII, JiTepaTypa
MOJICPHI3MY.

IocranoBka mpodaemu. Po3MexyBaHHS MHTBICTHYHUX MO-
HATB «(paseosnorismy, «(paseonoriyHuii CHHOHIM» 1 BapiaHTHUX
pi3HOBHIIB OffHi€i (hpa3eMu CHOTOIHI MOCTAE SK OJHE 3 HAHAKTY-
aIIbHILINX TATaHb y Cy4aCHOMY MOBO3HABCTBI.

SBuime nexcudHO-(Pa3eoNoTiuHOi BapiaHTHOCTI BimoOpaske-
HO B ITEpaTypi, 30KpeMa aHTMiiChKOMY MOJEPHI3Mi, OCKUTBKH
OJIHI€I0 3 03HAK L[bOTO JITEPAaTyPHOTO CTHIIIO € YTBEPIKCHHS Iep-
mocTi GOpMH Hajl 3MICTOM. YKUBAHHA came (Jpa3eooriyHuX Ba-
PIaHTIB Y MOIEPHICTCHKHX TEKCTAX MOXHA MOSCHUTH TIPArHEHHAM
MOJIEPHICTCBKHX aBTOPIB CTBOPUTH HOBHH THII TEKCTY /IS BILTHBY
Ha ynTayiB. Came TOMy JOCHiKeHHS c10co0iB Moauikaii dpa-
3€0NOMNYHUX OMHHLb SK CTHIICTHYHOTO 3ac00y, IPUTAMAHHOTO
JiTepaTypi MOJIEpHI3MY, € OTHUM 13 HAHaKTyalbHIIINX 3aBJaHb K
Y MOBO3HABCTBI, TaK 1 B JiTepPaTypO3HABIMX CTY/IAX.

Ha cydacHomy etami po3BUTKY JiHTBiCTHKH ()eHOMEH MOBHOI
BapiaTHBHOCTI HA Pi3HUX MOBHHX PiBHSX, 30KpeMa Ha piBHI (hpase-
OJOTIYHUX OJIMHHL, YK€ HE Pa3 BUCTYIAB MPEAMETOM AOCIIIKEH-
Hf pi3HAX HayKoBIiB, Takux sk M.M. Komunenko, 3./1. [lomoBa,
O.M. babxkin, O.1. ®enopos, B.1. 3umin Ta iH. AHami3yioun Hay-
KOBI TIpaIli Pi3HHX yYEHHX, MOKHA TPOCTI/IKYBATH PI3HOACTIEKTHE
PO3YMIHHS IMTaHHS, 110 BUBYA€THCS. Tax, B OHIN 3 OCHOBOTIONIOK-
HUX TIpallb, AKa HApasi € MAIPYHTAM JUIs CYYacHUX JOCII/KEeHb, —
«Hapncn 3 3arapHoi dpaseonoriiy M.M. Kommrerxa ta 3.]1. Ilo-
TIOBOI — 3a3HAYAETHCA, IO «TOTOXHICTD (PPA3CONOTITHOI OTMHHMIT
30epiracThCs JMIIE Y TPAMATHYHHX BapiallisfxX, a 3aMiHa JeKcem
nae ke HoBy POy [4, c. 36]. Iammit nocmimrmk — O.M. babkin —
y3arali He BUJAUIE (Pa3eoNoriqHIX BAPIaHTIB, CTBEPIKYIOUH, IO
3aMiHy KOMITOHEHTIB HEoOXiTHO 3apaxOByBaTH 0 ABAIIA (pa3eo-
JOTIYHOT CHHOHIMIT 1 IO 3aMiHa JIEKCHYHOTO KOMIIOHEHTA 3MiHIO€
Xapaktep 00pa3HOro MPEICTABICHHS, & OTKE, PU3BOMUTD [0 BHU-
TBOPEHHS HOBOTO, CHHOHIMIYHOTO, BUCTIOBY |1, ¢. 72].

OTke, MOXHA TIOTOAMTHCA, 1O BAPiaHTHICTh — Li¢ Pi3HOMA-
HITHI 3MiHH B MexKax ToToxkHOCTI. Sk 3a3Havae B.1. 3umin y mpari
«lllomo mWTaHAES MPO BapiaHTHICTH (PA3EONOTIYHNX OTMHHIDY,
«roroxkuicTs @O 3yMOBNeHa: MPH CEMAHTHYHOMY BapilOBAHHI —
HASBHICTIO CMHCJIOBOTO iHBapiaHTa i cTaOUIbHOI CTPYKTYpH, IIpH
(hopManbHO-CTPYKTYpHHUX 3MiHaX — HasBHICTIO CTPYKTYPHOTO iHBa-
piaHTa i cra0uIbHOTO 3Ha4eHHs [3, ¢. 12].

OCKilbKH CTaTTs MPUCBSIYEHA ABHUIILY JEKCHKO-(Pa3eonoriqHol
BapiaHTHOCTI 0€3MOCepeHb0 HA Marepiani aHTMiHCEKOi Momep-
HiCTChKOI HiTeparypu, 30kpeMa TBopax I.I. Jloyperca, B. Bymbd
i Jlx. Jlxoiica, MU pO3IIHEMO Came CTIOCOOM JekCHKo-(paseo-
JOTTYHMX MoJM(IKalliil Ha TPUKIANAX TPOBITHAX ABTOPIB AHIVII-
CBKOTO MOJIPHI3MY.

Mera crarti momsrae y BuBYEHHI 3aco0iB  peanmisamii
TIEKCHKO-()PA3CONOTITHOI BapiaTHBHOCTI HA Marepiaii MOTEpHICT-
CBKHX TBOPIB, & TAKOX {i poii B OCSATHEHH] aBTOPOM KOMYHIKaTHB-
HOI MeTH i 0coOMMBOCTEH YKUBAHHS (PPa3eONOTIYHIX BAPiaHTIB K
CTIIICTHYHOTO TIPHIOMY.

Bukaan ocxoBHOro Martepiamy pociimikennsi. BapianTtHa
(pazeonoridHa OMMHUIA BXOTUTH y MOBY SK CYKYIHICTH CBOiX
BapianTiB. BapiaHTHi i CTPYKTYpHO-CHHOHIMIYHI BiJHOIIEHHS, Ki
TICHO MIXK COOOK TOB’S13aHi, — OJIMH i3 BUSABIB CHCTEMHOCTI ()pa-
3€0MI0Tii, fIKa, Y CBOIO Yepry, € MEpeayMOBOIO JUIS BApiaHTHOro
1 CTPYKTYpPHO-CHHOHIMIYHOTO HJICHYBaHHS. 3aMiHa KOMIIOHEHTIB
(paseornoriuHuX BapiaHTIB i CTPYKTYPHUX CHHOHIMIB 0OMeEKeHa
i He € JOBLTHHO. HasBHICTH 3aMiHIOBAHIX KOMITOHEHTIB PO3IIH-
PFOE MEXi CTANOCTI ()PA3CONOTITHAX OTMHMUIID, A HE M€ Ha yBA3i iX
HECTIHKICTS [6, ¢. 54].

Ha mymxy T.B. Hazapooi, cnoecra dopma BapitoeTbes 10 0e3-
KIHEYHOCTI, CTIHKICTh e MOMArae B 00pasi, BUpakeHoMy (pa3eono-
ri3MoM. CBITYEHHSM iX BApiaTHBHOCTI € «E/HICTh BHYTPIIIHBOTO MO~
THBYBAHHA ()Pa3eoyioriamy, ioro o6pasy, Mo CKPIMIOE NEKCHIHIH
CKJIa]T CTIONYKH Ta HOTO TpaMaTHIHy CTPYKTYpy» [3, ¢. 33].

Jlexcnuna BapiaTHBHICTH MOXe OyTH HE TibKH SKICHOIO, 1110
TOIATa€ B 3aMiHI OJHOr0 KOMIIOHEHTA IHIIMM, a i KUTbKICHOIO.
OcTaHHiii pi3HOBUI JeSKi JOCTITHUKA BHJIIAOTE B OKPEMHi
THIT — KOHCTPYKTHBHY a00 KUTBbKICHY BapiaTHBHICTB, IO TIONATaE
B 30UTbIICHA] Ui 3MEHIICHH] KiTHKOCTI KOMIOHEHTIB ()paseMu 3i
30epeKEHHSIM il CeMAHTHKH.

HeoOxijiHo 3a3HaunTH, 110 JI0 JIEKCHKO-(DPa3eoNOTivHIX Ba-
piaHTiB HANEkKaTh Taki, y SKUX aBTOP BHKOPHCTOBYE J0JATKOBI
JMeKCHYHI 3ac00H, 3aMIHIOE JIEKCHYHI ENeMEHTH OpHIiHATBHOTO
(pazeonoriaMy TakuMH, MO0 TMiAKPECTUTH HATCKHICTH IO IEB-
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HOTO KOHTEKCTY, 3pOOHMTH aKIEHT Ha YOMYCh a00 X TiICHIHTH
eMOLIHHO-EKCTIPECHBHUM E(EKT.

Hanpuxnan, 1.1 Jloyperc y noganomy ypusky 3 TBopy «Koxa-
nenp Jleni Yarrepniy (anrn. Lady Chatterley’s Lover) Bukoprctas
TaKy JeKcHKo-(paseonoriuny momuikamioo: The cataclysm has
happened, we are among the ruins, we start to build up new little
habitats, to have new little hopes. It is rather hard work: there is
now no smooth road into the future: but we go round, or scramble
over the obstacles. We’ve got to live, no matter how many skies have
fallen [8, c. 4].

Y 3a3Ha4eHOMY MPUKIA/i aBTOp MOTHDIKYE CTANy iiOMaTHIHY
crionyky Sky is falling muisxom posmmperHst iforo 3HaueHHs Yepe3
JI0NABAHHS HOBUX JIEKCHYHUX KOMIIOHEHTIB, & CaMe BUKOPHCTOBY-
€ThCs 3aMiHa KiTbKicHOro acriekty (SKy — many skies) s akueHTy-
anii MactTabHoCTI JIil.

Takox y BuILE3a3HAaYCHOMY TPUKJIAJI aBTOP 3aMiHIOE Ipama-
THYHY KOHCTPYKIIiI0, TOOTO, 3aMiCTb TEMePilHbOr0 MPOrpecuBHO-
ro gacy is falling, BuxopucToBye Tenepimmiii 1okoHaHwuit yac have
fallen, yreopioroun ek 3aBepuieHOCTI i, 1110 € BaKIHBO B CHTY-
ATHBHOMY KOHTEKCTI.

Opiero 3 HAHOUBIT MOMMPEHHX (Pa3eoNoriyHuX MOTH(iKa-
i € TeKCMYHA CHHOHIMIYHA 3aMiHa. PO3TISHEMO TIPHKIaj Takoi
aminn, saxuit JL.I. Jloypene BukopuctoBye B pomani «Paiimyray»
(anri. The Rainbow): And the rainbow stood on the earth. She knew
that the sordid people who crept hard-scaled and separate on the
face of the world’s corruption were living still, that the rainbow
was arched in their blood and would quiver to life in their spirit,
that they would cast off their horny covering of disintegration, that
new, clean, naked bodies would issue to a new germination, to a
new growth, rising to the light and the wind and the clean rain of
heaven [2, c. 96].

MoxepHict memio Bapiroe 0bpa3Hmii 3micT dpaseonorizmy run
in the blood, sixuit y mepBHHHOMY CKITajli Ma€ 3HAYCHHS «Tepe/ana-
THCA CTaIKOBOY, IONAI0YH TIEBHY EKCIPECHBHY KOHOTALIIIO 3apau
HiI[CI/IHeHHﬂ BIUIMBY Ha 4YMATava.

Posrisgremo ek iHII TPAKTATH JEKCHKO-(PPa3eoTOTIIHAX
BapianTiB. Hampuknaz, y momaHoMy ypuBKY 3 TBOpY «XBHIi»
(anrn. The Waves) Bipmkuuis Bymed 3actocysama mnexcuuny
Momudikarito goxaBanus. [ become a figure in the procession,
a spoke in a huge wheel that, turning, at last erects me, here
and now. | have been in the dark; I have been hidden; but when
the wheel turns (as he reads) | rise into this dim light where |
just perceive, but scarcely, kneeling boys, pillars and memorial
brasses [...] This is the first day of a new life, another spoke of the
rising wheel [11, ¢. 76].

Mu 6aanmo, BrKoprcTaHo (paseonorism to be a spoke in a
wheel, arme misxom 3acTOCYBaHHS JEKCHYHOTO BapiaHTa aBTOPKA
migcumoe epekt: a Spoke in a huge wheel ykasye wa obcsr el
npobmemn, a Hactyme Spoke of the rising wheel — na xapaxrep,
T00TO BCEOXOTHE 3DOCTAHHS.

Hactynuum mpuknazom JeKCHYHEX (paseonoriyHux BapiaH-
TiB € ypuBok i3 TBopy J.I. Jloypenca «Peui» (anrn. The Things):
Human beings are all vines. But especially the idealist. He is a vine,
and he needs to clutch and climb. And he despises the man who is a
mere potato, or turnip, or lump of wood [10, ¢. 273].

V npukmai HaBeneHa aBTOpChKa TpaHchopMAIis paseororis-
My couch potato, T06To aBrop MeTaOpHYHO 3aMiHIOE OpHTiHATTb-
Hi CKJIAZHUKH (pa3eonori3my, 1ol MiICHIUTA HOro CTUICTHYHE
3HAUCHH, TOPIBHIOKYH JIIOMMHY 3 0BOYEM, 30epiratoun neppicHuii
3MICT 1Ti0MIL.
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Taxox cBOEpiTHAM Pi3HOBHIOM JIEKCHIHOI MOTHiKarTii Mox-
Ha BBAKATH YAaCTKOBY 3aMiHy JIEKCEM, SiKa YTBOPIOE HOBE 3HAuCH-
. Hampukiaz, sk HaBeleHo B HACTYNMHOMY ypuBKy: Anyhow
| feel great groping white hands in the air, wanting to get hold
of the throat of anybody who tries to live, to live beyond money,
and squeeze the life out [8, c. 335]

Bepyun 3a 0CHOBY HasfBHY ()pa3eOOTIUHy OTHHUIO (rope in
the dark, aBrop koHkpeTH3ye ii 3HaYCHHS 32 IOOMOTOK) YTOYHEHB:
white hands, in the air. OnHak ceMaHTHUHE HAMOBHEHHS BapiaHTa
€ TOTOXKHHM, TOOTO «PYXAMUCA HABROMAYKY 8 MEMPABI, OIYKAMUY.

OKpiM JIEKCHYHIX, ¥ MOJICPHICTCHKHX TBOPAX TAKOXK 3yCTpi-
YalOThCS JIeKcuKo-TpaMariyuni Momudikanii: But once you start
the mental life you pluck the apple. You've served the connection
hetween the apple and the tree: organic connection. And if you've
got nothing in your life but the mental life, then you yourself are a
plucked apple [...] you’ve fallen of the tree [8, c. 46].

ABTOp BUKOPHCTOBYE CKIAHHUKH BiIOMOTO (hpaseonorismy,
ane CTPyKTypHO Oyaye NMPUHIMIOBO HOBY OMHHLIO: 3HAYCHHS
POIMHHOTO 3B’S13KYy 30€pIracThCsl, Y CBIIOMOCTI UMTaya BUHHKAE
ceMaHTHYHa acoiaris. Ane x, sk mu Oaunmo, JI.I. Jloyperc He
BHKOPUCTOBYE CTaHAAPTHY (opMy (hpa3eomnorivHoi OMHHIII, a JHII
«HATAKAE» Yepe3 3aC00M acOLIaTHBHOTO CIPHHHATTAL.

Baxmioio prcoio JiTepaTypd MOAEPHI3MY MOXKHA BBAKaTH
BKHBAHHS ABTOPCHKMX AHTOHIMIYHUX aHANOTIB 70 HAABHHX (pa-
seonorismis. Hampukman: He felt the devil twisting his tail, and
pretended it was the angels smiling on him. This state of falsity had
now brought on that crisis of falsity and dislocation, hysteria, which
is a form of insanity [8, c. 312].

Jlns oTpUMaHHA aBTOPCHKOTO ()pa3eoNoriyHOTO BapiaHTa, aB-
TOp Y/KUBA€ aHATOTIYHY 32 CTPYKTYPOIO aHTOHIMIUHY CIIONyKy t0
smile on someone (about the angels) y mpotucrapneni 3i cramum
Bupasom to twist tail (about the devil).

BucHoBku. fBrme mekcrKo-()paseonoriuHoi BapiaTHBHOCTI Y
TBOpAX aHITIHCHKOT MOJIEPHICTCHKOT JTITEPATYPH PEATTI3YEThCS LITXOM
YTBOPEHHS! aBTOPCHKUX MOIM(IKALLiH HasBHOT (pa3eomoriaHoi oHu-
11i. Jlo Takux MouhiKanii MOKHa 3apaxyBaTH JIEKCHYHi Ta rpaMaTid-
Hi 3aMiHH, JISKCHYHI JIO[aBaHHS 1 CTBOPEHHS aHTOHIMIYHUX aHAJIOTIB,

Y TBOpax aHIIIICHKOI MOJEPHICTCHKOI JiTEpaTypH (pazeoro-
TiYHi BApiaHTH BUCTYMAKOTh SK CTHJIICTHYHI 3aCO0M, TOKIMKaHI
TiCHTIOBaTH 200 PO3IIMPIOBATH TIEPBICHE 3HAYCHHS CTATHX (pa-
3€0NOTIYHUX OTMHHIb JUIS JIOCATHEHHS MEBHOT KOMYHIKATHBHOI
METH B MEXax KOHTEKCTY.

Y HacTynHiil po3BiAli MAHYEMO POSIIAIATH IiHTBOCTHIIC-
THYHI PeNpe3eHTaHTH SBUIIA MOBHOI BApiaHTHOCTI Ha Marepiami
PI3HHX CTHJIICTHYHHX 3ac00iB, MPUTAMAHHUX AHITIHCHKOMY MO-
JIEPHICTCHKOMY TEKCTY.
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I'munka H. B., lIumenko C. C. Monuduxauuu ¢pa-
3€0JIOTMYEeCKUX eIUHHIl B MPOU3BeJeHUAX AHIIMICKOM
MOJEPHUCTCKOI JINTepaTypsbl

AnHoTtanus. CraTbs MOCBAILICHA OAHOW U3 GHOpM peasu-
3allUU SIBJICHUS SI3BIKOBOM BapMaTMBHOCTH, @ MMEHHO JIEKCH-
KO-(ppa3eonornieckuM MOAH(UKALUIM, a TaKkKe OIlpeiaere-
HUIO UX CTUIMCTHYECKOH PO B MPOU3BEACHUIX aHIIIMICKON
JMTEepaTypbl MoxepHM3Ma. biaromaps ¢paseonornyeckum

BapHaHTaM, JOCTHIACTCs OCOOBIH SMOLIMOHAIBLHO-IKCIIPEC-
cuBHBIN ddeKxT 1 obpasyercst HOBast popMa BO3AEHCTBHS Ha
YHUTATEJIs, YTO SBJSAETCS XapaKTePHOH 4epTOd JaHHOTO JIUTe-
parypHoro ctuis. ABTopckue moaudukaimu (paseonoruye-
CKHX IMHHI UTPAIOT 3HAYUTEIBHYIO POJIb B CO3aHHU 00pa3-
HOCTH aHIJIMACKOTO MOAEPHUCTCKOTO TEKCTA.

KaioueBble c10Ba: sI36IKOBasi BApUATHBHOCTH, (hpa3eoio-
THYECKHI BapHaHT, MOAU(pHUKAIUS (hPa3e0oTOTHICCKON CIHHH-
IIBI, JIATEpATypa MOJCPHU3MA.

Glinka N., Shyshenko S. Phraseological unit modifica-
tions in English literary modernism texts

Summary. The article has been devoted to one of the forms
of realization of linguistic variation phenomenon, specifically,
lexical phraseological modifications, and also their stylistic
role in the texts of English literary modernism. Due to phrase-
ological variants a particular evocative effect is achieved and
a new form of impacts on the reader is being created, what
characterizes this literary style. Author’s phraseological unit
modifications play a significant role in the creation of English
literary modernism text imagery.

Key words: linguistic variation, phraseological variant,
phraseological unit modification, literary modernism.
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