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Xepconcvko2o 0epacasHo20 yHisepcumenty

[INEHTUOIKAIIA XYJOMRHIX RKOHLIEIITIB
ATMOCOEPH CACIIEHC AR CRJIAJTHVKIB
KOHIIEIITYAJIbHOI CUCTEMHU XY JIOKHIX TBOPIB
HRAHPY XOPPOP

AHoramnisi. CTaTTs MpuUCBAYEeHA 0COOIMBOCTAM (DYHKIIIO-
HYBaHHS XyJOXKHIX KOHIIENITIB arMOC(hepH CaclieHC Y XyHOXK-
HIX TBOpax »aHpy Xoppop. Ekcmiixanis mimOUHHOrO, KOH-
LENTYalbHOTO 3MICTY XyJIOXKHIX TBOPIB KaHPY XOppOp CTae
MOXIIMBOIO Y pe3yJbTari 3/1iHCHEHHS MOETUKO-KOTHITHBHOTO
aHaI3y HAIPYKEHO MapKOBaHHX KOHTEKCTiB, BHOKPEMIICHUX
13 JOCHiKyBaHUX XyHOXKHIX TBOPIB, Yy HAIpsMi «KOHLENT—
KOHIIENTyajbHa CXEMa—CMHUCI», 1O Nepeadadae ineHTudika-
10 XY/IO)KHIX KOHIIETITIB arMOc(epH cacrieHe 1 MOJCITIOBaHHS
KOHIIETITYaJTbHOT CHCTEMH XyTOXKHIX TBOPIB XKaHPY XOPPop.

KurouoBi cioBa: armocgepa cacneHe, Xoppop, KOHLEIT,
KOHIIENTyaJbHa CHCTeMa, KOHOTALLis.

Mocranoska mpodaemu. JKanpoBa CBOEPITHICTD XYHOMKHIX
TBOPIB JKaHPY XOPPOP 3YMOBIIOE CTIEHU(IKY KOTHITHBHOTO CTHIIIO
MUCbMEHHHKIB, 0COOIMBOCTI IXHBOrO MOETHYHOTO MHUCIEHHS, 0a-
YeHHs # iHTeprpeTalii cBiTy. PeKOHCTPYKIIis MMOMHHNX CMUCTIB
XYZIO)HIX TBODIB KaHPY XOppOp MOTPeOye OCMICIEHHS, HTepIpe-
Tallii i adcTparyBaHHs CeMAHTHYHUX 03HAK BEPOATbHIX PENPE3CeH-
TaHTIB aTMOC()epH CaCTeHC, BITYUeHNX Y HampyKeHO MapKOBAHHX
KOHTEKCTAX i3 TIPOAHANI30BAHNX XYI0XKHIX TBODIB XKaHPY XOppop,
1o Tiependayae CTpyKTypyBaHHS OTPUMAHKX 3HAHb Y BUIIAL X)-
dooicrix konyenmis ammocghepu cacnenc (nani — XKAC) sk MeH-
TAJTHHUX OJIMHHIb ABTOPCHKOTO Mi3HAHHA i €CTETHIHO-IIHHICHOTO
OCMHCIICHHS CBITY, IETEpPMIHOBAHOTO BUMOTaMH KaHPY XOPPOp.

AHnani3 ocranHix nocaimkens i mybmikamiil. [nentudixaris
XYIOKHIX KOHIENTIB arMocepn CacreHc 3AIHCHIOEThCS MIUIIXOM
CEMAHTHKO-KOTHITHBHOTO aHANTI3y BepOATbHAX pelpe3eHTaHTiB
arMoc(epy cacreHc i3 3aIyyeHHAM METOIMKH PEKOHCTPYKIi Ta
inenTudikanii XynoxHix xonuentis, pospodnenoi B. Hikonosoto
(2, c. 51-59; 3, c. 113-123] ta anpoGoBaHoi y psizi AuCepTALIHHIX
nociukens [ 1; 4; 5 Tormo].

MeToio cTatTi € BU3HAYCHHS OCHOBHMX CTpaTeriif y mporeci
iIeHTHIKAIIT XyTOXKHIX KOHIIENTIB aTMOC(EPH CACIICHC, XapaKTe-
pHCTHKA 0COOMMBOCTEH (YYHKITIOHYBAHHS 32 JEKCHKO-TPAMATHY-
HUMH TIapaMeTpaMy i KOMIIOHEHTHIM CKITaioM CEMaHTHYHHX Ta
acoIliaTUBHHX 3B’A3KIB.

Bukian ocHoBHOro marepiady. PisHopiBHeBi BepOaibHi pe-
TIPE3EHTAHTH aTMOC(epH cacmeHc — c1oBa (IPOCTa TeKCHYHa HO-
MiHAIIif), CTIOBOCTIONYYEHHS (KOMIIO3UTHA JIEKCHIHA HOMIHAIiS) 1
(parMeHTH TeKCTy (IMCKYpCHBHA JIEKCHYHA HOMIHALiA) — MOTpe-
OyioTh pi3HEX cTpaTeriil y mpoueci ineHTH(IKALIl XyI0KHIX KOH-
TENTiB atMocdepr CacTieHe, AKi BPAaXOBYIOTh Pi3Hi THITH 3B’S3KiB
(ceMaHTHYHI 200 ACOIIATHBHI) M IMOBIPHIM IMEHEM XY/I0KHBOTO
KOHIIENTY Ta HOro BepOalbHUM PeNpe3eHTAHTOM.

Cemanmuyni 36’A3Ku BCTAHOBIIOKTHCS MK IMOBIDHHM iMe-
HEM XYTI0)KHBOTO KOHIIENTY Ta HOTo BepOaTbHIM Penpe3eHTaHTOM,
BUPKEHUM JIEKCHYHIM 3aC000M 1pocmol HoMIHAYIi npedmemHo-
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cmi (IMCHHUKOBA HOMiHALA), 03HaKkosocmi (IPUKMETHUKOBA, TPH-
CIIBHUKOBA 1 JIEMPUKMETHHKOBA HOMIHALA) 1 npoyecydaibHocmi
(mmiecniBHA 1 JIEMPUKMETHUKOBA HOMIHAIIS), 1 BU3HAYAIOTHCS HA
OCHOBI BIJHOLIEHD 1IE€HTHYHOCTI/TOTOXKHOCTI, AHAIOMYHOCTI/CX0-
KOCTI/MOAIOHOCTI, TiMepO-TITOHIMIYHKX (POHO-BUIOBHX) 1 IPHYH-
HOBO-HACITIIKOBHX.

3aneskHoO Bifl XapakTepy CEMAHTHYHUX BiJHOMIEHb i THITY Bep-
OampHIX peanizamiit armocdepu cacrierc (BPAC), 3a nekcuko-rpa-
MaTHYHIMA [aPAMETPAMH 1 KOMIIOHEHTHUM CKJIaIOM PO3PI3HIEMO
TIPAMI 1 HETTPSMi CEMAHTHYHI 3B T3KIL.

Ilpami cemanmuuni 36’a3Ku BU3HAYAIOTHCS MDK IMOBIPHIM
iMEHeM XyHOKHBOTO KoHIenTy Ta imenHurogum BPAC (mpocma
npeoMemHa HoMIHAYis) Ha OCHOBI PI3HIX CEMAHTHYHKX BiTHOTICHD.

A) Ha ocHOBI BitHOIIEHD idenmuynoci (momoycHocmi) Mix
IMOBIpHIM iMEHEM XYIOXHBOTO KOHIENTY Ta HOT0 BepOATBHIM
PENPE3CHTAHTOM, KONMM HAiiMEHYBAHHS XYJ0KHBOTO KOHIIENTY
TOBHICTIO 30iraeThes 3 HOro MOBHUM MO3HAYCHHAM, BUPAKCHUM
imennnkoBuM BPAC six 3acobom mpocToi mpeaMeTHoi HOMiHaIi
arMocgepu cacnienc. Hampukmaz, y mpono3UTHBHOMY Hampyue-
Ho-MapkoBaroMy konteketi (HMK) i3 pomany C. Kinra «Tymany»
(S. King The Mist), TeMOI0 SKOTO € «TpHpojHe sBHUIE» (natural
phenomenon), — At times the mist cleared, and the sea for some
distance could be seen in_the glare of the lightning, which came
thick and fast, followed by such peals of thunder that the whole sky
overhead seemed trembling under the shock of the footsteps of the
storm [8, c. 45] — imenruxoBi BPAC mist «rymany, lightning «om-
CKaBKIY, thunder «rpo3ay», storm «IITOPM» CTAIOTh TICTABOO [T
imeHTHIKAIii OMHONMEHHNX XYTOXKHIX KOHIETITIB MIST «TYMAHY,
LIGHTNING «BITCKABKI, THUNDER «TPO3A), STORM «IIITOPMY).

b) Ha ocHoBi BinHOMmeHb ananoeiunocmi (cxoxcocmi, nodio-
Hocmi) MK IMOBIPHAM IMEHEM XYIOXHBOTO KOHIIENTY Ta HOTO
BepOATBHIM PENPE3CHTAHTOM, BUPBKEHAM CHHOHIMIYHMM iMeH-
HukoBiM BPAC sik 3aco00M mpocToi mpeaMeTHoi HoMiHaii aTMoc-
(epu cacenc. Hampukiaz, cTan cTpaxy MOXKe BHPaKATHCS KOM-
TIOHEHTaMH CHHOHIMIYHOTO Py — horror «xaxy, dread «cTpax»,
shock «1OK», terror «TEpoOpy, scare KMEPEISKy, fiight «mepemsKy,
apprehension «no0oroBanHsY, Hanpukian: He had evidently, as the
doctor said, fallen back in the seat in some sort of fright, for there
was a_look of fear and horror on his face that the men said made
them shudder [7, c. 23]; The wind had by this time backed to the
east, and there was a shudder amongst the watchers on the cliff as
they realized the terrible danger in which she now was [7, c¢. 120].
AJte TOMIHaHTO0 CHHOHIMIYHOTO PAMY € CTHNICTHYHO HEHTpabHe
CIIOBO fear «cTpaxy, sike i 00MpaeThes K HAlMEHYBAHHS XYJI0K-
HBOTO KOHIIENTY aTMOC(hepH CacTieHe FEAR «CTPAX». Hampuknan, y
npornosutuHOMy HMK i3 pomany . Jloypxpadra «JlaHBiuchkuit
xax» (H. Lovecraft The Dunwich Horror) — Here he faltered, and
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seemed to shiver afresh with the fright that had sent him flying home
[10, c. 190] — imennuxoBuit BPAC fright «mepensk» mepebysae y

BITHOMIECHHAX aHAOTIIHOCTI (CXOXKOCTI) 3 IHITMMI KOMIIOHEHTAMH
CHHOHIMIYHOTO Py, 10 € miacTaBoro i inertndixamii XKAC
FEAR «CTPAX).

B) Ha ocHoBi zinepo-cinonimiunux (podo-eudosux) BimHo-
TTEHb MiK IMOBIPHIM IMEHEM XYIOKHBOTO KOHIIENTY Ta HOro Bep-
OaTbHIM PENPe3eHTaHTOM, BUPAKEHIM TIMOHIMIYHIM IMEHHIKO-
BiM BPAC six 3aco00m mpoctoi mpemeTHOi HoMiHartii arMocdepr
cacrieric. Hanpukrmag, y mporosutusaomy HMK i3 pomany I Jloy-
dxpadra «Xpedtu 6oxesims» (H. Lovecraft H. Lovecraft At the
Mountains of Madness) — A single lightning-bolt shot from the
purple zenith to the altar-stone, and a great tidal wave of viewless
force and indescribable stench swept down from the hill to all the
countryside [11, c. 38] — imennuxosuii BPAC lightning-bolt «cna-
nax OcKaBKuy nepeOyBa€e y poji0-BUI0BUX BITHOMICHHSX 13 Tire-
poHiMoM lightning «OnuCcKaBKWy, KMl € HaliMEHYBAHHAM XyZ0XK-
HBOTO KOHIEMNTY LIGHTNING «BJHCKABKID).

') Ha ocHoBi mpuuunoso-nacniokosux BiIHOUIEHb MiX iMO-
BIPHUM IMEHEM XyIOXKHBOTO KOHIENTY Ta HOro BepOaibHUM pe-
Tpe3eHTaHTOM, BUpaKeHHM iMeHHuKoBIM BPAC sk 3acobom mpo-
croi mpeveTHOi HomiHamii arMoctepu cacrenc. Hampuknaz, y
nponosutneHoMy HMK 13 pomany C. Kinra «Tymam» (S. King The
Mist)— The water was in complete turmoil.  saw someone s dock the
Jassers’, maybe-hurry by with its main supports alternately turned up
to the sky and buried in the churning water [8, c. 57] — IMCHHUKOBHIT
BPAC turmoil «vetymsy Bupakae Hacauiku Oypi (tempest), 1o
crae mizcraBoto s inenrudixanii XKAC TEMPEST «BYPA».

Henpami cemanmuuni 36’a3Kku BCTAHOBIIOKTHCSA MK IMOBIp-
HUM IMEHEM XyIOXKHBOTO KOHLENTY Ta HOro BepOalbHUM perpe-
3EHTAHTOM, BUPAKEHIM 00HOKOPEHEGUM CTIOBOM, IO HATIEKUTH 10
1HIIOT YacTHHH MOBH, TOOTO € 3acobom abo npocmoi npoyecyars-
HOI (J1i€CTI0BO, IPUKMETHHUK, IENPUKMETHUK), 00 031akosoi (npu-
KMETHHK, TIPUCITIBHYK, TIENPUKMETHAK) HOMIHAILi.

Ipoyecyanvna nominayia npeicTapneHa:

— JI€CIIOBAMU Ha TIO3HAYCHHS JIi, O CIPHYMHAIOTH aTMOC-
depy cacnenc abo BupakaloTb 3MiHy (izuuHOro, ncuxodisiono-
TIYHOTO T EMOLIHHOT0 CTaHy K HACHITOK aTMoc(epH CacreHc,
Hanpuknay, miecniBanii BPAC feared «bosBes»y — XKAC FEAR
«CTRAXY: [t was quite evident that he feared, or was jealous of, some
interference [12, c. 29].

— JEMPUKMETHUKAMH MHHYIOTO Yacy Ha MO3HAYeHHS (i-
3MYHOT0 W EMOIIMHOTO CTaHy, HANPHKIAJ, MiENPUKMETHHKOBHIL
BPAC amazed «Bpaxenniiy — XKAC AMAZEMENT «3JMBYBAHHS:
Protecting herself against this attack, expecting it, she was the more
amazed at what she did hear [6, c. 78];

— TIPUKMETHUKAMH Ha TTO3HAYCHHS (I3MYHOTO H eMOI[iHOTO
CTaHy, Hanpuknaf, npukMetHukoBuil BPAC anxious «cxBuibosa-
Hui — XKAC ANXIETY «3AHETIOKOEHHAY: [ was very anxious about
him, and I was powerless to act, my feet, and my hands, and my
brain were weighted, so that nothing could proceed at the usual
pace [12, c. 43].

O3naKo0Ba HOMiHAIIiSl IPEICTABNICHA;

— TPUKMETHUKAMH HA TO3HAYEHHS O3HAKH ITHOMMHH, HAJ-
TIPUPOJIHOTO 1 TIPUPOJHOTO SIBHIIA, HATIPHUKIIA), IPUKMETHHKOBHIA
BPAC fearful «nansxammiiy — XKAC FEAR «CTPAXY: Myron backed
up, staring at Ollie Weeks with widening, fearful eyes [9, c. 54];

— JTIEMPUKMETHIKAMH TEEepIMHBOT0 Yacy Ha TMO3HAYCHHS
O3HaKH MOTHHH, HAITPHPOIHOTO 1 MPUPOITHOTO SBUILA, HATPHU-
Kian, nienpuxMerankoBuii BPAC disturbing «TpuBOXHHE»Y —

XKAC DISTURBANCE «XBUTIOBAHHS»: Every now and then we
could trace certain disturbing marks in the debris; and after we
had passed outside the radius of the gasoline scent we were again
faintly conscious — spasmodically — of that more hideous and more
persistent scent [11, c. 43];

— JIEIPUKMETHUKAMH MUHYJIOTO 4acy Ha TO3HAYEHHS 03HAKH
TMOXUHY, HAJIPUPOIHOIO 1 NPUPOIHOTO SBUILA, HATIPUKIAL, Oie-
npukmetHEKoBII BPAC frightened «mepensxanmity — BPAC fright
«repersky — XKAC FEAR «cTPAX»: All at once the dog started up
abruptly, gave a frightened bark, and leaped nervously out of the
window by which it had entered [10, c. 56];

— TPUCTIBHUKAMH Ha TIO3HAYEHHSA O3HAKW Aiil, MO CHpHYH-
HSIOTH atMocepy cacleHe ab0 BHPAKAKTh 3MiHY (i3UUHOIO,
ncuX0(hi3i0MOTIIHOTO Ta EMOMIHHOTO CTaHy SK HACTITOK aTMOC-
depu cacnienc, nanpukian, npuciisankosi BPAC angrily «cepmm-
To» 1 nervously «HepBoBoy — XKAC ANGER «THIB» 1 NERVOUSNESS
«HEPBOBICTbY: She snapped her lips angrily. And so 1 slept uneasily
and thought; her hands turned nervously cold so that she fumbled,
trying to take out a cigarette, and beyond everything else she
was afraid, listening to the sick voice inside her which whispered
[12, c. 190];

— TpUCTIBHUKAMH Ha TIO3HAYEHHS O3HAKH (i3MYHOTO, eMO-
LIHOTO # MCHX0(i3i0N0riYHOr0 CTaHy, HAPUKIIAL, IPUCITIBHAKO-
Buit BPAC mpoctoi 03HakoBoi HOMiHALIT nervously «HepBoBo» —
XKAC NERVOUSNESS «HEPBOBICTb» Ha OCHOBI HETIPSIMIX CEMaHTHY-
HUX BijHowWeHb: He had nervously telephoned his wife he would
not be home, and when she brought him a breakfast from the house
he could scarcely dispose of a mouthful [10, c. 55].

Acouiamueni 36’A3Ku BCTAHOBIIOKTHCS MK IMOBIPHHM iMe-
HEM XyIOKHBOT0 KOHIENTY Ta HOro BepOaibHIM pEnpe3eHTaHToM,
BUPAKEHHM PI3HUMH 3ac00aMH JIEKCHYHOT HOMiHALLI.

A. 3acobamut komno3ummnoi neKkcudHoi HOMIHAUIT, KO KOXEH
KOMIIOHEHT JIBO- a00 0araTOKOMIIOHEHTHOTO CIOBOCIIONYYCHHS €
Oy/b-sikuM 3ac000M abo npedmemuoi (IMEHHIKOBOT), a00 npoye-
cyanvhoi (aiecliBHOI, AiEMPUKMETHUKOBOI, MPUKMETHHKOBOT), 200
03HaK060i (IPUKMETHUKOBOI, MPUCIIBHAKOBOI, Hi€NPUKMETHHKO-
BOi) HOMiHAL, 0 penpe3eHTye aTMocepy CacleHe y TEKCTOBOMY
(bparMeHTi — IPOIO3UTHBHOMY, KOMILIEKCHOMY 200 CHTYaTHBHOMY
HMK, BumydeHomy i3 XyIOXHIX TBOpIB aHpy Xoppop. Hampu-
Kknan, y nponosutusHoMy HMK i3 pomany I Jloydrpadra «Xpeo-
i Ooxesimiay (H. Lovecraft At the Mountains of Madness) —
Only when we had come very close to the sprawling obstructions
could we trace that second, unexplainable foetor to any immediate
source — and the instant we did so Danforth, remembering certain
very vivid sculptures of the Old Ones’ history in the Permian age
150 million years ago, gave vent to a nerve-tortured cry which
echoed hysterically through that vaulted and archaic passage with
the evil palimpsest carvings [11, c. 79] — cnoBocmonydeHHs a nerve-
tortured cry «HepBOBO-3aCMyUEHHIT KPUK» € 32C000M KOMIIO3UTHOT
TIEKCHYHOi HOMIHAITI atMocd)epH CacTieHe, OCKITBKE HOTO TIepIITHi
KOMIIOHEHT — nerve-tortured — mpencTapise mudepentiiny (exc-
TIPECHBHO-EMOTHBHY) 03HAKOBY (J€MPHKMETHHKOBY) HOMIHAITIHO,
a JIpyTHil — cry — KaTeropianbHy MpeaMeTHY (IMEHHHKOBY) HOMi-
Hario. Takuii HepBOBMIA, iICTEpPUIHAN KPUK (a nerve-tortured cry
which echoed hysterically) acoIiIOeThCS y HAMOMY KUTTEBOMY
JOCBIZ 1 OHOBOMY 3HAHHI i3 CTPAXoM, IO HAIA€ TIICTaBH s
pexoHcTpyKiii y HaBexeHoMy mponosutieHOMy HMK xynoxuboro
KOHIIENTY FEAR «CTPAX).

b. 3acobamu xomnosumnoi dughepenyitinoi rekcuunoi Homina-
yii, KOMA y CEMAHTHII OJHOTO 3 KOMIOHEHTIB CIOBOCTIONYYEHHS
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aKTyalTi30BaHO OyIb-AKHH 13 KOMIIOHEHTIB KoHomayii — eKcrpe-
CHBHO-OIIHHHH, €KCIIPECHBHO-eMOTHBHHUI ab0 00pa3nuii. Hampu-
xiaz, y nponosutusiomy HMK i3 pomany b. Croykepa «[lpa-
kyna» (B. Stocer Dracula) — With a careless motion, she flung to
the ground, callous as a devil, the child that up to now she had
clutched strenuously to her breast, growling over it as a dog growls
over a bone [12, c. 167] — 3acobamu KoMmo3utHOi AubepeHtiii-
HOI JISKCHIHOI HOMIHAIIii CITyTYIOTh 00pa3Hi MOpiBHAHHSA callous as
a devil «Oe3nyurnit, sk musBom» i as a dog growls over a bone
«iK cobaka rapuuTh Hajl KicTkoroy. JIromiHa, SKa MOPiBHIOETHCA 3
HaZmpupoaHuM sBuieM (“supernatural phenomenon”) — Gesmym-
HUM JUsBOJIOM 1 TBapuHOw (“natural phenomenon”) — cobaxoro,
KU TapuuTh HaJl KICTKOKO, BUKJIUKAE 3aHETIOKOEHHS (uneasiness)
1 cTpax (fear), mo cTae miACTaBOK IS ineHTHAIKALIT BiTOBIA-
HUX XKAC — UNEASINESS «3AHETIOKOEHHSD 1 FEAR «CTPAX». Y KOMII-
nekcHomy HMK i3 pomany b. Croykepa «[lpakyna» (B. Stocer
Dracula) — Looking fixedly at her, he commenced to make passes
in front of her, from over the top of her head downward, with each
hand in turn. Mina gazed at him fixedly for a few minutes, during
which my own heart beat like a trip hammer, for | felt that some
crisis was at hand [12, ¢. 219] - ncuxonoriune 30y/keHHs BUpakKa-
€TbCS y TIPHCKOpEHOMY ceprieOuTTi (my own heart beat like a trip
hammer «moe ceprie OUITOCH, STK MOJIOTOK»), 10 akTyanizye XKAC
EXCITATION «3BY/UKEHHS».

3acobamu duckypcugHoi nexcuunoi HOMIHAYIT, KOTH Y Mekax
curyarusaoro HMK 3acobamu kamezopianvhoi nexcudnoi HoMiHa-
Lii 1ipedyemnocmi, npoyecyanbHoCHi Y 03HAKOBOCH 3MATTHOBAHO
TIPEJIMETH, SBHIIA, TOJT, CUTYAIII] TOIIO, SKi Y XKUTTEBOMY HOCBI/I
1 hOHOBOMY 3HAHHI TOB’S13aHi 3 PO3yMIHHAM MPHYMH 1 HACTIAKIB
arMocdepu cacrierc. Hampukmag, y curyarimsaomy HMK i3 poma-
Hy b. Croykepa «JIpaxyna» (B. Stocer Dracula) omicano oruane
muxanHs MoHcTpa (XKAC MONSTER «MOHCTPY), SIK€ CTIOTBOPIOBA-
7o ToBITps: We were prepared for some unpleasantness, for as we
were opening the door a faint, malodorous air seemed to exhale
through the gaps, but none of us ever expected such an odour as
we encountered. None of the others had met the Count at all at
close quarters, and when I had seen him he was either in the fasting
stage of his existence in his rooms or, when he was bloated with
fresh blood, in a ruined building open to the air, but here the place
was small and close, and the long disuse had made the air stag-
nant and foul. There was an earthy smell, as of some dry miasma,
which came through the fouler air. But as to the odour itself, how
shall I describe it? It was not alone that it was composed of all
the ills of mortality and with the pungent, acrid smell of blood, but
it seemed as though corruption had become itself corrupt. Faugh!
It sickens me to think of it. Every breath exhaled by that monster
seemed to have clung to the place and intensified its loathsomeness
[12, c. 287]. 3acriiine, cMepioue MOBITPS 3aBAKU TIKOMY, Pi3KO-
My 3anaxy kposi (acrid smell of blood) 1 3emni (an earthy smell),
OIHMCaHe 3aco0aMul JIEKCHYHOT HOMIHALIT IIpeMeTHOCTI (an odour
«TSOKKWIL 3amaxy, dry miasma «Iyke HEMPUEMHHUIT 1 He3M0POBHH
3amax») i 03HaKOBOCTI (malodorous air «CMepIroYe TOBITPSY, the
air stagnant and foul «moBiTpA 3acTiiine i 3a0pynHEHEY, the fouler
air «CMEpIIode TOBITPSY), AKi TIOCKIIOKTHCS 3ac00aMu u(epeH-
uiiiHoi nexcnunoi HomiHawii — metadopoto it was composed of all
the ills of mortality «BoHO cknananocs 3 ycix 0 cMepTHOCTI» i
00pa3HUMHU TOPIBHAHHIMY — Seemed to have clung to the place and

intensified its loathsomeness «3naBanocs, 9iMIsUIOCS 10 MiCIid i To-
CHITIOBATIO CBOKO THIOTHY MEP3EHHICTBY, as though corruption had
become itself corrupt «HiOW 3arHIBAHHA CaMO CTAJIO THIIIAMY, BH-
mkae orupy (XKAC pisGust) 1 mynoty (XKAC SICKNESS), 1m0 miz-
tBepKyeThes aieciiBanM BPAC It sickens me to think of it («Mene
HYIUTb HABiTh Bil yMOK PO LIEY).

3a aHanorielo 10 MOJETIKOHLENTY, B SIKilf BH3HAYAIOTH Pi3Hi
CKIaIHUKH (KOMIIOHEHTH, IapH, MOLYCH) 3a€KHO Biff IpeMeTa i
00’€eKTa HayKOBOTO MOIIYKY, Y MOAEN] KOHIENTYalbHOTO IIPOCTOPY
SUSPENSE «CACITEHC)» BUILIAEMO JIBI IUIOLIMHU — IOHATTEBO-LIIHHIC-
Hy i 00pa3HO-IIHHICHY, IPOLEYPH MOAETIOBAHHS SKHX € PI3HIMI,
10 CYTTEBO 3yMOBJICHO XapaKTEPOM XYIOKHbOT IHpopMaIii y j10-
CITI/DKYBAHIX XYT0KHIX TBOPaX, AETePMIHOBAHOT BUMOTaMH KaHpY
XOppop.

BucnoBku. Takum umHOM, TporemypH ineHTHiKamii Xy-
JIOKHIX KOHIETITIB aTMOC(EepH CAcmeHc BPaxoBYIOTh Pi3HI THIIH
3B’SI3KIB — CEMAHTITYHI 200 acoliaTHBHI — MK IMOBIPHAM iMEHEM
XyIOKHBOTO KOHIENTY Ta HOro pPi3HOPIBHEBUMH BepOATbHUMI
PeIpe3eHTaHTaMH, IKMH [IOCTAOTh CII0Ba (NPOCTa JIEKCHYHA HO-
MiHAIIi), CTOBOCTIONYYEHHS (KOMIIO3UTHA JIEKCHYHA HOMIHAIif) 1
(parMeHTH TeKCTy (TUCKYPCHBHA JIEKCHYHA HOMIHAILIS ).

Jlo mepcrexTHB MojaNblIuX JOCTIKEHb BapTO BiIHECTH Ta-
KO PO3pOOIEHHS TIi/IXO/IB /10 AHAII3Y MOHATTEBO-IIHHICHOTO 3Mi-
CTy KOHIIENTYaJbHOTO TMPOCTOPY SUSPENSE «CACIEHCY Y XyHOKHIX
TBOpaX JKaHPy XOppop.
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Boxko E. C. UnenTnduranus XynokecTBeHHbIX KOHIIETI-
TOB aTMOC(ephI CACIIEHC KAK KOMIIOHEHTOB KOHIeNTYAJILHOI
CHCTEMbI XY/105KeCTBEHHbIX NPOU3BeCHHUI KaHPa Xoppop

AnHoTtanus. CTaTbs MOCBSIIEHa 0COOEHHOCTAM (DYHKIINO-
HHUPOBaHUA XYyJOKCCTBECHHBIX KOHIICTITOB aTMOC(bCpr CacCIi€HC
B XY/IO’)KECTBEHHBIX NPOM3BEACHHAX KaHPa XOPpop. DKCIUINKA-
1UsI ITYOWHHOTO, KOHLETITYaJIbHOTO COACPKAHUS XYI0)KECTBEH-
HBIX TIPOM3BEICHUHN KaHpa XOPPOP CTAHOBUTCS BO3MOXKHOU B
pe3yJbTaTe OCYIIECTBICHHS HMOATUKO-KOTHUTHBHOIO aHaJM3a
HaIMps’KEHHO MAPKUPOBAHHBIX KOHTCKCTOB, BBIACJICHHBIX U3 UC-
CJIe/lyeMbIX Xy/J0KECTBEHHBIX NPOM3BEACHHUN, B HAIPaBICHUN
KOHLIETIT-KOHIIENTYalIbHasl CXeMa—CMBICII, KOTOpOE IpexycMa-
TPUBACT MACHTU(DHUKALIHUIO XYI0KECTBEHHBIX KOHIIEIITOB aTMOC-
(hepbl cacrieHC M MOJEIHMPOBAHUS KOHIIENITYaJIbHOW CHCTEMBI
XyZ0KECTBEHHBIX MPOU3BECHUM jKaHpa XOppop.

KiroueBble cioBa: armocdepa cacrieHC, XOppop, KOH-
LCTT, KOHUCIITYaJlbHas CUCTEMa, KOHHOTalUA.

Bozhko O. The identification of artistic concepts of the
suspense atmosphere as the components of the conceptual
system of artistic works in the horror genre

Summary. The article is devoted to the peculiarities of the
functioning of the artistic concepts of the suspense atmosphere
in the works of art in the horror genre. The explication of the
deep, conceptual content of the artistic works in the horror
genre becomes possible as a result of the implementation of
the poetic-cognitive analysis of the intensely marked contexts
separated from the studied works of art, in the direction of the
conceptual scheme — the meaning that involves the identifi-
cation of concepts of the suspense atmosphere and the mod-
eling of the conceptual system of works of art in the horror
genre.

Key words: atmosphere, suspense, horror, concept, con-
ceptual system, connotation.

93



