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OBPA30TBOPYA POJIb CUMBOJIIB KOJILOPY I 3BYRY
B IETERKTMBHHIX OIIOBIIAHHAX E. ITO

AHoTamif. Y crarti BU3HA4YaeThCsi 00pa30TBOpYA pPOJIb
KOJIIPHO-3BYKOBHUX 3HAKiB, BUKOPDUCTAHHMX Y DSl AETCKTHUB-
Hux omnoBiganb E. [To, BCTAaHOBIIOETHCS 1X B3a€MO3B’SI30K 13
XapakTepaMy 1 MOBEIIHKOIO IepoiB, iX (i3UUHUM 1 NCUXIYHUM
CTaHOM, 300pa)KCHUMH TOAISIMU 1 CUTYyallisIMU, OTOYCHHSIM, a
TaKOXK aBTOPCHKUM CBITOPO3YMIHHSM 1 CBITOBIUYTTAM.

Ki11040Bi cj10Ba: xoab0poBa rama, 3ByKOBa MaiiTpa, je-
TEKTUB, KPUIITOrpama, MOIyTTs, EMOLi.

IloctanoBka npod.iemu. [Ipo3osuii fopodok E. Ilo € yHikamb-
HUM SBHIIEM He JHIIe B aMEPUKAHCHKIiL, a i y BCiil CBITOBIi JiTe-
patypi. Bi cTaB miarpyHTAM HOBHX JaHpIB — AETEKTHUBHOTO 1 Hay-
KOBO-(DaHTACTHYHOTO, A TICHXOMOTI4H] HOBEJH 3aKJAIH ITi/IBAIHE
nicuxonoriyaoi mposu. Jlocimkentto TBopuocti E. [lo mprcesueni
mpari C. [lpuronis, O. Topenxo, I. Komowmiiirs, B. Ilamacuiiay-
Ka, O. KabkoBoi Ta inmmx HaykoBiiB. CaMOOYTHICTh €CTETHYHUX
nornaxiB E. Ilo, moeTka i cTiib MIMCbMEHHHKA B CY4aCHOMY JIi-
TepaTypo3HaBCTBI 3100y 00’€KTHBHOI OWiHKM, ane e Hemae
y3arabHIOKUOT Tpali, B AKii Oyt O MiTiCHO MpeacTaBieHi iei-
HO-CTHJIbOBI MOITYKH MHUTIA. Y CTaTTi 3AifCHIOETBCA crpoda J0-
CITi/KEHHA MUTAaHHSA 00pa30TBOPYOi POITi CHMBOJIIB KOTIBOPY 1 3BYKY
B netextuBHNX ornosiganusx E. [To.

E. llo omuum i3 mepmmx y CBITOBii JiTepaTypi yCBiTOMHB
eMOIIiiHy CHITy CT0BA 1 TOMY TparHyB Oy/myBaTi CBOi TBOPH Tak,
o0 JOCATTH HAHOLTBIIOTO TICHXONOTIYHOTO BIUIMBY HA YMTAya.
CBoiM 3aBIAHHSIM MMCbMEHHHK OaunB BMXOBAHHS E€CTCTHUHHX
CMAKiB 1 KYNBTYpH TIOYYTTiB. [HIMBIIyanbHICTH TBOPYOTO CTHIIO
E. Ilo-mpo3aika BUABIAETHCA HE THIIE Y J0OOPI HAM BiITOBITHAX
TIEKCHYHHX 9H CTITICTHYHIX 3ac00iB, TTOOYIOBI TPOTIB, BUKOPHC-
TaHHI (iryp MOETHYHOTO CHHTAKCHCY, & # 3HAYHOIO MIpOI0 — Y KO-
JOPUCTHYHOMY 1 3BYKOBOMY CIPHHHSTTI 00’ €KTHBHOI AIHCHOCTI,
CBITY JMBOI Ta HeXHBOI pupoxH. OCh YoMy MICEMEHHIK 0CO0MH-
BO YBXKHO CTABHBCA JI0 BI0OPY JEKCHYHIX OJIMHUIIb HA 03HAYEH-
Hf KOJOPUCTHYHOI # 3BYKOBOi XapakTepHUCTHKH HABKONMIIHHOTO
cBity. Came B 1IbOMY TIOHAMSCKpaBile BUSBIAETHCA 0COOMCTICHA
TBOpYA CYTh HOTO MHCTEIBKOTO 001apyBanas. Yepes iHuBixyab-
HO-aBTOPCHKY KOJOPHUCTHYHY, @ TaKOX 3BYKOBY XapaKTepHUCTHKH
YWTAY HE JTAIIE CIPUAMAE iHTUBITyaTbHICTh CAMOTO ICHMEHHNKA,
ae i po3KoI0OBYe BHYTPINIHI AKOCTI, IPUTAMAHH] HOMY SIK JTIOTHHI.
E. Ilo uepes3 xorip i 3ByK 3HAXOJMB BIACHE TBOPUE CAMOBUPAKEHHS.
Koxen 00pa3, BUTBOpEHHI aBTOPOM, HaOyBaB HE TIMBKH KOHKPET-
HOi 03MiCTOBJEHOI (hOpMH, a i TIOYMHAB KUTH BIACHMM, TPHTA-
MaHHIM HoMy KUTTIM. CIIpoOyeMo JOBECTH Tie Ha OCHOBI aHAI3Y
Ay OTOBI/IaHb THCHMEHHHKA.

MeTol0 CTATTi € TOCTIPKEHHS, aHaji3 Ta IiMiCHE OCMHCIEH-
HS KOMBOPOBOI # 3BYKOBOI MAMITPH JeTeKTHBHEX omoBinanb E. Ilo
y KOHTEKCTi aBTOPCBKOTO CBITOCTIPHIHSATTS, PO3KPHUTTSA BHYTPIII-
HBOTO B33€MO3B 3Ky XYHOKHIX 00pa3iB i MOCTHUHAX TPHHOMIB
TTHCHMEHHAKA.

Bukiian ocnoBHoro Marepiaiy. Kombopu i 3ByKu € HeBif eM-
HOIO YaCTHHOKO KOKHOTO OMOBiJaHHA MICbMEHHIKA. BoHu po3ris-
JIAIOTBCS AK XYJIOKHIH 3aci0, sKuil JomoMarae aBTopy fCKpaiiie
PO3KPUTH 0COOTMBOCTI HOTO CIPHIHATTA CBITY, MEPENATH eMOoIlii,
TIOYYTTA Ta CTABIEHHA 0 TepoiB, IXHIX BUMHKIB i moBexiHku. O0-
pasu 1 3MabOBaHi KOMOpUCTHYHI KapTiHu B onosifanuax E. Ilo
KOHCTPYIOIOTBCS HA OCHOBI OPTaHIYHOrO CHOMYYEHHS! LITKOBHTOT
BHTJ[aHOCTI 3aTIBHOTO 1 CKPYIY/Ib03HOT TOYHOCTI, TIPEIMETHOCTI
BCiX geraneit. CaMe 1ie HaTae MIACTAYHOI 1 HABITh TEXHITHO mepe-
KOHJIMBOCT] MAlOHMOBIpHOMY 200 i IPOCTO HEHMOBIPHOMY.

«Youscto Ha Bymnui Mopr» (The Murders In The Rue
Morgue), «Taemuuns Mapi Poxe» (The Mystery of Marie Rogét),
«3omotwuit xyk» (The Gold-Bug) — came Ha WX OMOBiJAHHAX Oa-
3yetbes cnasa E. [lo sk 3aduHarens IEeTEKTHBHOTO KaHpy JiTe-
parypu. Mae pauito C. basin, 3asnavatoun, wo E. Tlo ctBoproe
HOBEJTY BIITOBIIHO JI0 CBOIX TMOCTHYHUX MPUHIUIIB, Y Hill HEMae
HIYOro BHMIIAJKOBOTO, KOXHUIl €Ii30j, KOKHaA JeTajb BIINOBINAE
OfIHIN MeTi — PO3KPUTTIO 31m0unHy [1, c. 147]. Brmue Ha 4utada
JOCATAEThCS TAKOXK IUISXOM MAiCTEpHO MifiOpaHuX i BBECHUX
Y XYAOKHIO TKAHUHY TEKCTy BiITOBIJHEX KONMbOpIB 1 3BYKiB. Tax,
y HOBexi «YOUBCTBO Ha By/THIl Mopr» mepeBakaioTh TEMHI KOJbO-
pH 1 TIyXi 3BYKA. [OTYIO9H YnTaYa JI0 TOBIIOMICHHS PO KAXIHBE
BOMBCTBO, aBTOP OTACYE Hid, B Ky BOHO OYMO CKOeHe. SIK BifjoMo,
OLIBIIICTD 37TOYMHIB 1 BOMBCTB 3MIHCHIOETHCS TIijl OKPOBOM HOUI,
Tomy TIMCEMEHHNK He JKalie TeMHHX (ap0 s mepesiadi 3araabHol
armocepn Hapoctarouoro crpaxy: “The sable divinity would not
herself dwell with us always; but we could counterfeit her presence.
At the first dawn of the morning we closed all the massy shutters
of our old building; lighted a couple of tapers which, strongly per-
fumed, threw out only the ghastliest and feeblest of rays. By the aid
of these we then busied our souls in dreams — reading, writing, or
conversing, until warned by the clock of the advent of true Dark-
ness” [3, c. 227]. Ykpaincbkuii BapiaHT: «boKeCTBEHHUIT MOPOK
caM He Mir TOCTiiHO mepeOyBaT 3 HaMH, e MH MOTJIH IMITyBaTH
fioro mpucyTHicTb. [Ipy mepiux paHKOBUX IPOMEHAX MH 3a4HHSIIN
BCl MACHBHI BIKOHHHI[I HAIIIOTO CTAPOT0 OYTUHKY 1 3amaroBAIH JIBI
TOHEHBKI CBIUKH, SKi, BUITYCKAFOUM CUJIbHI NIAXOILli, BUIIPOMIHIOBA-
T IpAMapHe 1 30BciM cabke cBiTo. B ix MepexTini Hatmi xymi
TNOPUHATH Y MPii — MU YMTANH, TIUCAIH a00 PO3MOBIISIIH, 1OKH T0-
JMHHAK HE TIOTepelkaB Hac Mpo TPUXiA CIpaBkHboi TempsBi»
[4, c. 350]. Cnonyuenns cxi “sable divinity”, “ghastliest and fee-
blest of rays”, “the aid of these” He nmIe MepeAIOTH TOXMYpICTh
TIPEIMETIB, pedeil Tijl OKPOBOM HOUI, @ # Tal0Th 3MOTY YHTAueBi
BIKE Ha MOYATKY OLOBIAHHA NEPEHHATHCS aTMOC(EPOI0 HANpyTH,
BIT4YTTAM HEBIBOPOTHOI Tpareii.

Bymutrto, Ha sixiit Oy110 ckoeHO BOMBCTBO, aBTOp Ha3MBa€ «OpyJ-
Hotoy (aHr. «dirty street» [3, c. 228]), a 3ByKu, sIKi BHOUI po30ymu-
mm xureniB kBaprany Cen-Pox (terrific shrieks), — «kpuxamu, mo
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po3mapaii aymmy» [3, ¢. 232]. ['onocH % TphoX HEBITOMHX JTIONCH,
AKI UyTECS KPi3b Hid, 3BYYaNH BIIPHBHO i CEPAMTO, aX TOKH HE
BIIYXJIH: “two or more rough voices, in angry contention, were dis-
tinguished, and seemed to proceed from the upper part of the house.
As the second landing was reached, these sounds, also, had ceased,
and every thing remained perfectly quiet” [3, c. 232].

Ommcytoun KiMHATy 3aru6mmx xiHoK, E. [lo Takok He mkomye
OapB i TomiB. Cepes HUX MEPEBAKAOTh CIPHH, CPIOHWH, KOBTHI
(3omotuii). I e Hesumaakoso. Cipuil (mompy iHIII 3HAYEHHS) — TIe
KOJTip Tpaxy, IHKOMH aCOIIOETBCS 31 CMEPTI0, TPaypoM 1 IYIIEHO.
Cpibnuit cumBomi3ye piBeHb Oararctsa. SIK i 307070, cpibIo BH-
paxae mpuHIwn cakpatsHocti. Tak, E. Ilo minmivae mosre cupe
(“three long and thick tresses of gray human hair” [3, ¢. 232]) Bo-
Joces, siKe Oylo BUpBaHE 3 KOPIHHAM 1 MPUIATLIO JI0 KaM’sHOi pe-
mmitky. Ha mino3i Oyiu 3HaiiJieHi TpH CTOOBUX «CPIOHIX) TOKKH
(“silver spoons” [3, ¢. 233]) 1 1Ba MiIlIeYKH i3 30MI0TUMH MOHETAMH,
a'y komomi — «moxoBrti ety (“old letters” [3, c. 233]). Taxi
KOMIpHI JIeTani MiAKPECIOIoTh SK MOBAKHICTb BIKY JKEPTBH, TaK
1 MOKITHBI MaTepiaibHi CTATKH, SKi MOTIN O CTaTH 3a TaKMX YMOB
TNPUYMHOIO 37M04nHY. [lofambiui po3ciifyBaHHs reposi-HUIITIOPKH
CKACOBYKOTb 1{Or0 OCTAHHE TPHITYILIEHHS.

E. Ilo 3 HaTypanicTHYHOIO TOYHICTIO OTUCYE TiNa XKEPTB OpaH-
ryTaHra. Y Takix OMicax MepeBakalTh CHHI, YePBOHI KOMbOPH, SIKi
TYT CHMBOJII3YIOTH KpOB, cuHlli, cMepTh: “The corpse of the young
lady was much bruised and excoriated. There were several deep
scratches just below the chin... The face was fearfully discolored,
and the eyeballs protruded. A large bruise was discovered upon
the pit of the stomachy [3, ¢. 239]. B ykpaincbkomy Bapianti unta-
emo: «Tpyn Mononoi iHki OyB BKPUTHH CHHILAMM Ta Caj[HAMH. .
[lin l'[lIl60plZ[)1}IM BUIHO OyNO KibKa DTHOOKMX MOADAIHH i c1py
Bato-cuHi msaMu...Komip oOmivust mokiiiHoi BeensB skax, a o4Hi
A0MmyKa TIOBUMA3MIH 3 OpOIT. .. Y HIDKHIN 4acTHHi KUBOTA BUSBIEHO
BeMMKHH cuHenby [4, ¢. 359]. Cam ke OpaHTryTaHr — BUHYBaTelb Tpa-
reiil — Oyporo Kombopy. OCKiIbKH TBapHHa Harlana Ha JIBOX JKiHOK,
TIi/IABIIH TX XKOPCTOKMM TOPTYPaM, L€ 3CBIT4y€ XIDKALbK] HAXIIH
i, HECTPUMHICTB y TPOSBAX BIACHUX IHCTHHKTIB. JlymaeThes, o,
3a0apBIIOI0H TBAPHHY Y OYpH KOIIIp, ABTOP THM CAMHM HAMATaBCs
TAKPCIHTH HEBIIBOPOTHICTS Tpareai, arabHicTh MO,

1o crocyeTbest 3BYKIB, TO BApTO 3a3HAYNTH, IO HA HHX OIO-
BiJIaHHA Jyxe Oarare. SIK mpaBwio, 11e Ty4Hi a00 DIyXi 3BYKH, P03-
PHBH, 1100 IAKAIOTH W 3aBOPOKYIOTh Jymy. Ocb Sk aBTOP OMHCYe
3BYKH, IO NyHAH 3 OYIHHKY, B AKOMY CTatach Tparenis: «Kpukn
JIONMHATA BECh Yac, AOKH JBEpi HE BIIYMHKIM, — 1 PArToM MpH-
TITHATHCS. .. J{iCTABIIMCH O TIEPIIOTO Mapily, BiH MOYYB TOJOCH
JIBOX JOMIEH, SKi TYYHO 1 370CTHBO CTIEPEYANNCS: OIMH ronoc OyB
TpyOUiA, IPYTHil — 3HAYHO BUIIMH, TPOHU3IHBHHN, AKHHACH dymep-
HanpKwii. .. [Ipoxonus moB3 OyaMHKY came B TOH 9ac, KON MOUy-
JWics KpUKH. BOHM myHami JIeKinbka XBHIHH — MOKITHBO, XBIJIMH
necatb. Kpuku Oymi TyqHUME Ta TPOTSKITHBIME, HaI3BHYAIHO
MOTOPOIIHMMH Ta THiTIoumMm» [4, ¢. 356—357]. Tomocu, mo mo-
Hocwmics 3 OYIWHKY, TMHCBMEHHUK OIHCYE TaK: «IPOHW3ITHBHI
TONIOC HATIEKaB YOMOBIKOBI, a came (paniy3y. CkazaHuX CIiB He
po3ibpas. BoHu TyHAM Iy4HO, IIBHJKO i YPHBYACTO 1 SBHO iX 1po-
MOBIISUTH B CTaHi THIBY Ta ctpaxy. L{ei romoc OyB pi3kum — He CTib-
K TIPOHHM3MBAM, CKUTbKH pi3kuM. He MokHA Ha3BaTH 1eif romoc
npoHM3THBIM. [pyOmuM romocoM Kinbka pasiB Oymad TmpoMOBIeHi
croBa «sacrey, «diabley, Ta omuH pa3 — «mon Dieu... Y Ty xBuimny
JIyHAJTH TaKi 3BYKH, Haue OWIHCS JeKimbKa JIoIeH — 3BYKH CBApKH
Ta BOBTYXKEHHS. [IpOHM3MBHIA TONIOC JTYHAB JyKe TYYHO, TYUHiIIe
3a Tpy6uii» [4, c. 357-358]. B opurinani E. [lo nae taxi xapaxre-
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PHCTHKH TOJ0CIB 1 3BYKiB: “gruff voice” (xpurmmit ronoc), “harsh
voice” (mryxwuit Toroc), “shrill voice” (BuckmsBmit Tomoc), “harsh
voice” (pi3kmit Tonoc) [3, ¢. 245-246]. Hampuxman: “Upon reach-
ing the first landing, heard two voices in loud and angry conten-
tion — the one a gruff voice, the other much shriller — a very strange
voice” [3, c. 235]; “Was passing the house at the time of the shrieks.
They lasted for several minutes — probably ten. They were long
and loud — very awful and distressing... Was sure that the shrill
voice was that of a man — of a Frenchman” [3, c. 236]; “The gruff
voice was that of a Frenchman... There was a sound at the mo-
ment as if of several persons struggling — a scraping and scuffling
sound. The shrill voice was very loud — louder than the gruff one”
[3, c. 237]; “The shrill voice was that of an Englishman — is sure
of this. Does not understand the English language, but judges by
the intonation” [3, c. 238]; “The voice is termed by one witness
harsh rather than shrill. It is represented by two others to have been
quick and unequal. No words — no sounds resembling words — were
by any witness mentioned as distinguishable” 3, c. 246].

Omxe, depes MalicTepHO THiibpaHi roNocH i 3BYKH B OTOBiIaH-
Hi «YOUBCTBO Ha BYMHILI Mopr» JI0CATacThCs NIEpejiata Hampyr,
3arabpHOT aTMoc(epy HepO3yMIHHS, CTpaxy, HATHITAHHS BITIyTTA
HEBI/IBOPOTHOT Tparean BowscTBO CKOEHE, 1 37104KH PO3KpHTO.

[TponomikenHsaM ictopii mpo BOMBCTBO Ha Bymuii Mopr € omo-
Binanns E. [lo «Taemunug Mapi Poke». Y HbOMY HieThes mpo
JKaxJMBe BOMBCTBO 22-piuHOi JiBYMHH, TiNO siKOi Oyno 3HaiijieHe
y Bofax piuku Cenn. K 1 B momepenHbOMY OTOBifaHHI, aBTop,
TIOJIAF0YH OTHC MEPTBOT iBYMHH, BAKOPHCTOBYE TEMHO-CHHBO-KPH-
BaBi Kombopi. Lle 3Haiimuio BinTBopenns y mepekaani 1. I'yposoi,
sK-10: «O0HYs MEpTBOT OYIIO HATMTE TEMHOK) KPOB'H0, KA BUTi-
Kana 3 pota. [linu, sxa OyBae y 3BUYANHIX YTOILICHHUX, TIOMITHO He
Oyno. Ha ropni BujHinuch cuHI i cvHLi Bif mansuisy [6, c. 235].
B anrnificekomy Bapianti maemo: “The face was suffused with dark
blood, some of which issued from the mouth. No foam was seen,
as in the case of the merely drowned. There was no discoloration in
the cellular tissue. About the throat were bruises and impressions
of fingers” [5]. Taxi BiITIHKH B OMICI MEPTBOTO TiNa AIBYUHH JIOTIO-
MaraioTh YATAYEB] MEPEHHATHCS CTAHOM TPUBOTH 1 XKaNio, YCB/IO-
MHUTH BCHO CKJIA/IHICTh CHTYAIII], Ka HEOAMIHHO MOTpedye po3cii-
IyBaHHS 1 ITOIYKY BOMBIII.

FOHmit Bik Mapi Poske mikpecioeTbes 3a 10noMoror 0inoro
Kxompopy ii crigaumi: “On the upper stone lay a white petticoat; on
the second a silk scarf; scattered around, were a parasol, gloves,
and a pocket-handkerchief bearing the name, “Marie Rogét” [5].
B ykpaincbkoMy BapianTi untaemo: «Ha BepxHbOMY KaMeHi liexana
0iMa HIDKHS CITIHHIA, HA IPYTOMY — IIOBKOBHI mapd, a HABKOIO
Oymu pO3KMaHI MapacoIbKa, MeYaTKi i HOCOBA XYCTHHKA 3 TIOMIT-
Koto «Mapi Posxen [6, ¢. 271]. BimoMo, 1m0 6inmmii Komtip CUMBOITI3ye
YHCTOTY, ITHOTJIMBICTD, CBITJIO. A TIE 11 CUMBOM KPacH, KOXaHH,
BIpHOCTI. YCHhOTO IHOTO TepoiHs OToBiaHHs OyiTa mo30aBneHa 6e3-
KQTBHOIO PYKOIO BOWBII.

Knacukoto IeTeKTHBHOTO JKaHpPy € TAKOXK OMOBiNaHHS «30710-
THiT KyK». [onoBHui Tepoit Jlerpan mpeacTaBIeHii Y HbOMY iHTe-
TIEKTYaIbHO PO3BUHEHOIO JFONWHOIO, IO 3a3HaNa B JKUTTI 3MUIHIB,
K HE TOTANAHWNIO, aje BOHA HE BTPATHIA BIECBHEHOCTI B CBO-
ix cumax. [lng BinoOpakeHHS CKITaIHOCTI A0 Tepos 1 Horo Bipu
B macmuBe MaitOyTHe E. [lo maiictepHo mobupae BimmoBiAHI Ko-
7popH. Tak, y OpTpeTi Tepost MepeBakaroTh, 3 OMHOTO OOKY, 6€3-
KxomipHicTh (OinicTs), OMHCK, a 3 1HIIOTO, POKEBHIl KoMip. ABTOp
sayBaxcye: “His countenance was pale, even to ghastliness, and his
deep-set eyes glared with unnatural lustre<...>coloring violent-




ISSN 2409-1154 HaykoBui BicHMK MixHapoaHOro rymaHitapHoro yHisepcutety. Cep.: ®inonoris. 2017 Ne 30 Tom 1

ly” [2]. Anrmiiiceke [ustre 03Ha4ae OMHCK 30BHIMIHBOTO BHIISAY
1 O/IHOYACHO TIEpEiac BiIYTTS YOroch TyXKe BPAKAIOUOro, MO Ma€e
cratucs. YkpaiHchkuil Bapiant: «O0muuust y Hp0ro Oymo Omine,
@K MOTOpOIIHE, & TNMHOOKO MOCAKEHI O4i PAXTIMH rapsyKOBUM
oomckom<...>yBech cnaneHiBmm» [4, ¢. 315]. biick B obmmayi
1 pOXKEBICTH TTIK 3aCBITUYIOTh HAI3BHUAIHY UyTIHBICTH Jlerpama,
iioro HebaiayKicTh 10 uykux 0if1. HeBumaakoBo repoil mopakae
TpaBa iHIIKX, TPo 1O CBITYMTD BU3BONEHHS HUM OmiTepa mwe 10
TOrO, SIK B AMepuui ckacysanu padctso. Jng Jlerpana monu in-
101 pacu He MEHIN IiHHI, HiX OLTOMKipoi, 0 SKoi HAEKUTH BIiH
caMm. [Ipus3HicTh, TOCTHHHICTh — Foro o3Haku. Jlo TOro %, repos
XapakTepu3ye BeMMYe3HUH MOTAT /0 3HaHb. KMiTIuBicTh, criocte-
PEARITUBICT, JIOTIYHE MUCJICHHS, BMIHHS aHANI3YBaTH (JaKTH — OCh
1o Jornomarae Jlerpany, cupaioyrch Ha 3HaHHA, JOCSAITH METH.
Sk Oymp-sKa JTI07MHA, TePOH He M030aBNeHNH HeraTHBHAX PUC Xa-
paxrepy. Bin 3aHaT0 3ananbHuil i noTaiHuH, TPOXH aMiTbIPHHUIL.
3ananbhicts Jlerpana nepenaeThes 3a A0MOMOTOI0 HAsBHOCTI Onu-
CKY B #0ro 04ax, 10 € IPAKMETHOK KOMIPHOIO 03HAKO Y XBUIIU-
HH, KOJH B TOJIOBI TepOst BUHUKAKOTH TeBHI i€l 1 mpumymenns. Ha
1bOMY TIPUKJIAJI aBTOPCHKOT mojaui Jlerpana MoxHa mo0aumTH, sk
KOIip, OKPECIeH I HaBiTh IOOTKHO, TIepelae cTaH YL Tepos.

Yei piBHI Oprai3aiii XylIoXHBOTO TEKCTY «30M0TOTO JKYKay
TIATOPSIKOBAH] TIEHTPANTBHII TyMITi HOTO, IO TIOB’A3aHA 3 TIOITY-
Kamu ckap0y. Bake Ha3Ba omoBifanHs € 10Bori cumBomiyHOK. Oco-
OBy oMb y Hill Bifirpae 30MOTHiA (JKOBTHH) KOIip, 5K B YChOMY
TBOpI 3arajioM. BinoMo, 10 JKOBTHIl KOMip acOIIIETHCS 3 XBOPO-
0010, SKIO HAETHCS PO MOMMHY. KomTH 5k #aeThest mpo pewi, To Tei
KOJTip Harajaye COHsYHE, 3070Te. BiH 3MaTHMI BUKITHKATH pamicHi
emorii. B onosinani E. [To BoHu 110B’s13aHi 3 pe3ynbraTamMu nomuy-
Ky ckapOy, /10 IKOro 6e3nocepeHb0 Ma€ BiTHOLICHHS CUMBOJITYHUI
3onotnii xkyk. Ckapb OyB 3Hainerni, a JlerpaH 3aTummBes 31080~
JIEHHM CBOEFO pOOOTOI0 TyMKH.

JKoBTuii Komip TiepeBakae B OMHCI CaMOTO XKyKa, 110 € UTKOM
3PO3yMLITHM 1 3aKOHOMIPHIM, aJ1Ke KoMaxa € 30mototo: “It is of a bril-
liant gold color — about the size of a large hickory-nut — with two
jet black spots near one extremity of the back, and another, some-
what longer, at the other... You never saw a more brilliant metallic
lustre” [2]. B ykpaincbkomy Tekcti untaemo: «JKy. . .sickpaBo-3010-
Toi GapBH, 3aBOLTBIIKY 3 BETUKHUIL TOPIX 1 M€ JIBI YOPHi K BYTib
LLATKY BIOPI HA CIIMHI, @ TPETIO TaKy camy — BHu3Y... Haxkpuibig
MaFOTh TAKHi{ METAIEBHH BITOMHCK, SKOTO B 111¢ HIKOJH HE Oaumim
[4, . 310]. KonTpact kpamiHOK YOPHOTO KOIbOpY Ha (hOHI 30710T0r0
31iHCHIOE BILTUB Ha YATAYa, 1€ 3MOTY BUPA3HO YABHTH KOMaxy. 30-
JIOTHH KOJIp acOIIO€Thes 3 OararcTBoM. HeBHIaakoBo XyK B OMO-
BIJTAHHI € 3070THM, /K€ HACThCS PO TOMYKA CXOBAHOTO CKapOy.
JKyK Biztirpae BaIMBY POJIb Y POSKPUTTI TAEMHHIL], & OTIKE, 3aTajKi

YCBOTO 3MICTY TBOPY. 30MI0THIi (FKOBTHIT) KOJIp CTAE PYITIEM CHOKETY,
BU3HAYAFOYH HATIPSMH TYMOK 1 ITOTIIYKiB TePOS.

Bucnoku. OTxe, aHani3 gerekTuBHUX onoBigans E. [To moka-
3B, 110 MAHCTEPHO JOPaHi Y HIX KOThOPOBI i 3BYKOBI BU3HAYCHHS
MAIOTh CHMBOIIIYHE 3Ha4eHHs. BoHM 0moMaratots kpaite po3Kpu-
TH BHYTPIHIA CTaH TepOS-HUIITOPKH Tif Yac HOro po3yMOBHX
BIIPaB, a TAKOX BHPA3HIIIE TPEACTABUTH 00pa3H KEPTB 1 3MOUHH-
1iB. Y IETEKTUBHOMY LIMKJIi OTIOBiIaHb HAHYACTIINE 3YCTPIYAIOTECS
JKOBTHI (30710THA), CipHi, YOpHUI KObOPH, 00 came BOHHU TOB’s3a-
Hi 3 )aKTaMul 3T0YHHY, a OTHKe, LLTKOM MiATOPSIKOBAHI CHOKETHIH
OCHOBI OTOBiaHb. B omucax micbMEHHIKA TAKOK NIPUCYTHI OHid,
3eJeHuH, ONaKuTHUH, YepBOHMH KONBOPH, SKi BiAIrpaloTh He MEHII
BAXKITHBY POJIb.
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Measuaes H. A. O6pa3zoTBopyeckasi poib CHMBOJIOB
IBETA M 3ByKa B IeTeKTUBHBIX pacckasax J. Ilo

AnHoTanus. B crarbe onpenensiercss 00pa3oTBopUecKas
POJIb IBETO-3BYKOBBIX 3HAKOB, UCITOJIb30BAHHBIX B PANC NCTCK-
TUBHBIX paccka3os 3. [lo, yctaHaBiaMBaeTCsl UX B3aUMOCBSA3b
C XapakTepaMH U MOBEICHUEM I'epOeB, UX HU3MIECKUM U NICH-
XHYECKHUM COCTOSIHUEM, N300pa’KaeMBbIMH COOBITUSIMU U CUTY-
alsMU, OKPY’KEHHEM, a TaKXKe aBTOPCKUM MUPOIIOHUMaHUEM
1 MUPOOIIYIICHUEM.

KuroueBble cj10Ba: 1[BETOBas raMMa, 3ByKOBas MaJIUTpa,
JICTEKTUB, KPUIITOTPaMMa, 4yBCTBA, SMOIHH.

Medvid N. The shaping role of color and sound symbols
in E. Poe’s detective stories

Summary. The article defines the educational role of color
and sound marks used in a number of E. Poe detective stories,
establishes their relationship with the characters and behavior
of the characters, their physical and mental state, portrayed
events and situations, surroundings, author’s worldview.

Key words: color spectrum, sound palette, detective, cryp-
togram, feelings, emotions.
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