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HAPATUBHA MOJEJIb «<KAPYCEJIb» (MARRY-GO-ROUNG)
YV KA3II HOPMAHA JITH/CI «THE MAGIC PUDDING»

AHoTamisi. Y cTarTi peKOHCTPYHOBAaHO Ta ONHCAHO Ha-
partuBHY Mogenb «merry-go-round» y kasui Hopmana Jlinaci
«YapiBHul mynuHM». 3’ICOBAaHO, 110 HApATHBHA MOJEIb Qop-
MY€ 3arajbHy HapaTHBHY OpraHi3alilo TBOPY Ta YMOXKIJIUBIIOE
peaiizaiiito iHTEHIT aBTopa. HaparuBHa Mojenb akTyamisy-
€TBCS HA TPAMaTUYHOMY, CEMAaHTHYHOMY Ta CEMIOTHYHOMY
PIBHSIX TEKCTY.

Ku1ro4oBi cj10Ba: HapaTuBHA MOAENb, Ka3Ka, KOMIIO3UIiH-
HO-CIOJKETHA CTPYKTYpA.

ITocTanoBka mpoGieMu Ta 0OIPYHTYBAHHS AKTYAJIbHOCTI il
po3rasiay. ABcTpariiichka iTeparypa s AiTei modana Gopmysa-
trcs y XVIII cT. iy BITHBOM aHTMIHACHKOT JiTepaTypHol Tpajuiii.
CranoByeHHs AUTA40] JiTepaTyph ABCTpajii MOB’S3aHO, nepeny-
ciM, 13 iCTOpi€r0 3aceNeHHs KOHTHHEHTY OpuTaHIAMH. Y 3aCHOBa-
Hiii Ha Toi yac konoii Hoswuii [liBnennuii Yenbe Merxaiu ipian-
11i, MOTIAH/L, BAIUTIHI, AKHX 0yJ10 3aCYIKEHO 32 TIKKI 30YUHH,
a TAKOJK 33 PENITiiHi 1 MOMiTIYHi mopymenHs. bimkde 1o cepenau
XIX cr., mix gac «30710TO1 JMXOMaHKI», 10 ABCTpalii mepecens-
Jocst e OibIne MoeH, 30aHKPyTImX (epMepiB Ta MPOCTHX IIy-
KayiB macTs. €BPONEHIT, SKI MOYANH 3aCENATH KOHTHHEHT, OKPIM
CBOTO TOOYTY, IPUHECIH 1 CBOKO JITEPATYPY, XyAOKHI TBODH, SKi
YiTAH, 30KpeMa, i aBcTpamiichki AiTH. Taki TBOPH BKIIOUAIH:
(oNBKIOpHI TBOPH Ta TBOPH MHCbMEHHUKIB-KIIACHKIB, IO CTIEPIITY
Oy ipu3HAYeH1 JIs IOPOCIIHX, IPOTE 3 IUIMHOM Yacy YBIHILIH 10
KOMa UTAYO] 3aIiKaBIEHOCT]; 3/[anTOBaHi TBOPH a00 MepeKasy s
muTsdoi aymuTopii (Miu ctapomaBrboi ['pemii, pomarmu [I. Jedo,
JI. Cgidpra, M. Cepanteca); TBOpH Pi3HUX KaHPIB, HOTBKIOPHI
Ta KIACHYHI, {0 BXOAATH 10 KOJa AMTAYO] 3aL[iKaBIEHOCTI Ta BUA-
F0ThCA O€3 afanTaiii (OTIMIKK, 3arajiku, KoMickoBi, TBopH B. Cko-
Ta, Y. JlikkeHca Ta iH.); TBOPH, aapecoBaHi came it [2, c. 6].

Haiinonynsiprinioo i AilicHO agcmpaniiicvkor Ka3koro BBa-
*Katoth TBip Hopmana Jlinaci «YapiBauii myaunr», SKui BUAIIOB
y cBiTy 1918 p. Cam aBrop OyB BiToMHM KapHKaTYpHCTOM Ta 1TE0-
CTPATOPOM LIOTHKHEBOTO aBCTPANIHCHKOIO KypHamy «broneTeHby,
y SKOMY JKYPHAIICTH HaMaraiucs BiAPOJAMTH, POMOBCIONUTH aB-
cTpaniiichki Tpamuuii Ta KyasTypy. 3 omHoro Ooky, «YapiBuuii my-
JIMHDY € KIACHYHOI0 Ka3KOI0, IPOTE BiH yKe Ma€ Crelu(iuni puc,
ajpKe TIPOHW3aHMH aBcTpamichknM xyxoM. Hopman Jlinaci cam
croprB 100 camMoOyTHIX Ta XapakTepHUX LIFOCTpALii 10 Ka3K.
Maiike KoXHa CTOPIHKA MICTHTh MATIOHOK, Ha SKOMY 300paKeHO
KJIIO4OBI TOAii Ka3K1, 1110 CIIPHSIE KPALOMY CLIPUIHATTIO TBOPY.

@opmyaoBanHs MeTH i 3aBaaHb crarti. 06’ckm odocni-
0d4cen A — HAPATHBHA MOJIETb «MmerTy-go-round» K KOHCTPYKT, 1O
(hopmarye 3aranbHy HapaTHBHY OPraHi3allito XyA0KHBOTO TBOPY.

Ilpeomem eueuenns — NiHTBICTHYHI 3aco0M BTINEHHS Hapa-
THBHOT Mojieni «merry-go-round», 30kpema JeKCHKO-CeMaHTHYH,
TpaMaTiyHi, CEMIOTHYHI Ta BIACHE HAPATHBHI.

Mema 0ocnioycenns — BUSBUTH Ta OMICATH HAPATHBHY MO-
TN «merry-go-roundy, MO CTBOPIOE TIEBHY HAPAaTHBHY KOH(Iry-
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PATIiF0 Ka3KH Ta CTIPUSE BTLICHHIO aBTOPCHKOT IHTEHIIIT — PO3BAKUTH
Ta PO3BECENUTH TUTHHY, B iTPoBil HOpMI MepeIaT KYIbTYpH IiH-
HOCTi ABCTpanii.

XynoxHiit HapaTHB € TBOPYUM CIOCOOOM KOHCTPYHOBAHHS OTO-
BiHOT peanbHOCTI [6, ¢. 42]. OcTaHHA € CBITOM, IO CTBOPIOETH-
Cs aKTOM TOBICTYBAHHS HApaTopa i BKIIOYAE HApaTopa, ajpecara
Ta BJIacHe moBicTyBauHs [7, c. 33].

Bukia 0cHOBHOT0 MaTepiasty 10CTiKeH S, Y T0CITIUKEHH]
MH TIPATIYCKAEMO, IO CBITOMHI BHOIp aBTOPOM XYTOXKHBOTO TBOPY
TIEBHOT HAPATHBHOI MOJIEMI CTIHAE peaizalii ioro iHTeHIii Ta mpo-
TpaMye BUKOPHCTAHHS KOHKPETHUX YACTHH MOBH i3 TIEBHOIO CEMaH-
THKOIO, BT1ICHHS TIEBHOTO THITY HAPaTOpa Ta HAPaTaTopa.

Taxk, mepcoHaxamu kKa3ku «HapiBHIIT MTyIHHT» € CIPABKHI aB-
crpadiiiceki bush-characters: koama byir, #oro ToBapuiii MOpsK
1 MIHTBIH, @ TAKOXK XUTPi [Waxpai BoMOAT i MOCYM.

Koana y nerenyiax Ta midax abopurenis ABctpanii 300paxyeTs-
¢S AK My/pa TBapuHa [5, ¢. 133], mo Mae aBaHTIOPHUH JIyX, TiparHe
10 BIKPUTTIB Ta Togopoxeii [5, ¢. 135]. Y xasmi «YapisHuii my-
JIMHT) came Koasa BUpYIIAE 3 oMY y motykax npurof. HatomicTs,
BOMOAT Ta MOCYM BBAKAOTCS MiACTYITHUMH Ta XHTPUMH 3BIpaMI,
TOMY He JTUBHO, IO aBTOp 3MaNbOBYe came ix maxpasmi. Tpoded,
AKAH yei OakaloTh OTPUMATH — YapiBHUI MyIMHT AnbOepT, Haji-
JIeHUH aHTPONHUMH PUCAMH, L0 HIKOMA He 3aKiHuyerses (...It's
a cut-an -come-again Pudding... It's a Magic Pudding... call him
Albert [11, c. 21-22]), moxmypHii Ta BepeUTHBHIi, He3aT0BOTEHHIA
yciM 1 3aBkH. BizoMo, o MyMHT € TpaIuIiiHO0 CTPABOK aH-
TMHIIB, @ TOMY came TAUHT yocoOMI0€ THIIOBI PHCH aHIMIHCHKOro
XapakTepy — CHOOI3M Ta YOIOPHICTb, 1 € BTIIEHHAM CTEPEOTHITHOTO
00pasy aHIiiIiB, SKi 3acemuTn ABCTpaTiHChKIH KOHTHHEHT Ta I10-
YaJIi aCHMLTIOBATH CBOIO KYIIBTYDY.

3a croxeToM, Koana byHinm Memmkae y OyIMHOUKY Ha Jepesi 3i
CBOTM JISTIKOM, SIKHIT Ma€e ToBkeNne3Hi Byca. Lli Byca BUSBIAHOTHCS
Taki He3pYYHi, O BECh YaC TMOTPAIISIOTh Y TAPIIKY i3 CYIOM.
ByHinm He MoOke CHOKifHO M000ifaTH, TOMy BUXOIHMTH i3 IOMY
1 CH/IUTH HA TUII, BTIM, 1 TaM HOMY 3aBaKAIOTh AIIIPKH, SKi Kpa-
nyTh 00ix 6igonammoro koama (The plain truth was that Bunyip
and his Uncle lived in a small house in a tree, and there was no
room for the whiskers. What was worse, the whiskers were red,
and they blew about in the wind, and Uncle Wattleberry would in-
sist on bringing them to the dinner table with him, where they got
in soup [12, c. 8]). Came gepes HE3PYUHOCTI, IO CIPHIMHAIOTH
Byca Jisibka, koana byHin Bupymae y momopox. Taka 3aB’si3ka
Ka3KH € I[UTKOM THIIOBOIO, 3rijHO i3 kiacugikamiero B.S. [Iponma:
BHXiJl 13 IOMIBKHM Ta BUpyIIeHHs y mogopox [11]. Tepoit moxe
BUPYIINTH 3 METOK 3HAUTH MIOCH 400, HABMAKH, Y N0pO3i TpH-
romn abo Tpodeii cami critkatoTh repos. Tak, bynin 3romonHis
y I0po3i 1 HaTpanuB Ha ABOX JPY3iB — MOPAKA Ta MIHIBIHA, AKi ik
anamnnii myauar. Koana moroBapuirysas i3 CeMom Ta binowm,
BOHH Ha3BaTH ceOc BOTOTAPIMH YapiBHOTO MYTUHTY 1 3aIPUCAT-
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nwcs #oro oxoporsatd Ta ictu (Society of Puddin -owners). Tami
TONOPOXi, TIPUTOIH, BUKPAJCHHS, MOMIYKH, TiCs SKUX MYIUHT
3HOBY OTMHSETHCA Y APY3iB.

Kaska «YapiBHuii myTuHry MOTAEThCS CIalicamu, T00TO MmMa-
TOUKAMH MYMHTY, SKi «CMakylompy yntadi. Tak, y mepomy nma-
TOUKY Ka3kH (firstslice) BinOyBaeThes 3HAHOMCTBO 3 TONOBHIM TIEp-
COHaXeM — Koasoro byHirom Ta #oro JlsibkoM, Ha TepImii cTopiHii
BEJTHKA LMIOCTPAIIiS JBOX KOAN, IT0 CTOATH OOMHYYAM, Ha APYTid —
y mpodisib, Ha TpeTii — crnHot0. Tak, rpad)iuHo — BOHH 00€pTal0Th-
¢Sl 10 KOITy.

Croxet TBOpY HIOH H1Ie IO i6uOKOMY Koty — TIYIMHT 3Haie-
HO iforo Brackukamu (Puddin-owners) Bysinom, Cemowm Ta binom
1 3HOBY BHKpajeHo maxpasmu (Puddin’ thieves) Bombarom Ta ITo-
CYMOM, 3HOBY 3HAHICHO 1 3HOBY BUKPAJICHO:

..Bunyip Bluegum glanced back in time to see the Wombat in
the act of stealing the Puddin’ from the hollow log [12, c. 58];

The three friends had Puddin’ rescued in no time, and shook
hands all around, congratulating Bunyip Bluegum on success of his
plan[12, c. 80];

The worst of it was that the Puddin’, being too short to look
in, was left outside, and the pudding -thieves grabbed him at once
and ran off like winking [12, c. 103];

“Hats of in honour of our King”, shouted Bill, and off came all
the hats. The Puddin -thieves, of course, were helpless. The Wom-
bat had to take his hat off, or prove himself disloyal, and there was
Puddin’ sitting on his head [12, c. 120];

So Puddin’ was bundled into the bag... [12, c. 169].

Sk cBijuath HaBeieHI DParMEHTH Ka3Ku, CIOXKET TBOPY Oyiy-
€TBCA 32 MOJIEILITIO «Kapycenby («merry-go-round).

HapartuBHa Mojienb — 11¢ TiHTBOKOTHITHBHUN KOHCTPYKT, SKHi
dopmye 3aranbHy HapaTHBHY OpraHi3alilo XyI0KHBOIO TBOPY.
HaparuBHa Mozelnh Ma€e TPUPIBHEBY CTPYKTYPY Ta aKTYalli3yeThest
Ha BCIX PIBHAX TEKCTY: JEKCHKO-CEMAHTHYHOMY, TPAMATHIHOMY
(MOphOIOriYHOMY Ta CHHTAKCHYHOMY ), CEMIOTHYHOMY Ta BJIACHE
HAPATHBHOMY.

[oHATTEBA CKITAN0BA YACTHHA HAPATHBHOI MOJIENI — BUTIYMa-
YeHHS IMEHI HapaTHBHOI MOJIET y TMyMayHOMY Ta €THMOJIOTIYHO-
My CIOBHHKAX, 3’ ICYBAHHS CEM SIK KOMITOHEHTIB 3HAYCHHS, & TAKOK
H0T0 CHHOHIMIIHOTO psy, HiT0CODCHKOTO PO3YMIHHS.

Tax, HAPHKITa1, 33 BUSHAYCHHS TIYMAYHKX CITIOBHUKIB: Merry-
go-round — a machine with models of animals that children ride on
asit turns round [11, c. 452]; 1. A revolving machine with models
horse or cars on which people ride for amusement; 2. A continu-
ous cycle of activities. Kaska mMae 3axomrounii Ta po3BakaibHui
CIOKET, 110 PO3TOPTAETHCS Ta BOAHOYAC MOBTOPIOETHCS, MOMIS 33
TIOZTi€I0, Y JIETO 3MiHeHOMY (hopMarTi, SIK i pyX Kapycel, o € IH-
KJTIYHIM, TOOTO PYXa€eThest MO KOy 3 METOK) PO3BATH Ta BECEONIIB.
Etumonoris cnosa 3acsinuye: merry, whence merriment (-ment);
mirth, whence mirthful, mirthless. Mirth, ME mirthe, earlier merthe,
murthe, derives from OE mirhth, myrgth, myrth, from OE myrige,
myrge, pleasant, whence, via ME murie, mirie, merie, pleasant,
merry, the E merry: and the OF adj is akin to Go gamaurgjan, to
shorten, and OHG murg-, murgi, short: so many brevities are agree-
able. The IE 1 is perh *mergh-, short, brief [An etymological dic-
tionary of modern English, c. 1996]. Came cnoBo merry-go-round
Brepire 3’ssunocst y 1729 p., from merry (adj.) + go (v.) + round.
Figurative use by 1838. Merry-totter (mid-15c. was a Middle En-
glish name for a swing or see-saw [11].

Etumororist croBa Ta HOro TIyMaueHHs YMOMUIMBIIOIOTH
BHOKPEMIICHHS Y HOTO 3HAYCHHI CEMAHTHKH PYXY, TIOBTOPIOBAHOCTI,

PO3Bard Ta BeceNomiB. JlUTAUi irpH, aTpaKIioRA CTPSMOBAHI Ha Te,
100 po3BECENNTH Ta 3alikaBUTH. Pyxu Kapyceni, ToiIanku, ripkn
IILTKOM 3pO3yMisi T 3BUYHI st AiTeld. CaMe pyX 1o Koy, piski pyxu
BIOPY-BHH3, BIIEPE/I-Ha3a]] IPHBAONIOIOTH Ta MIKABIATH AiTe. CrokeT-
HO-KOMIIO3HITI{iHa OpTaHi3allisl Ka3oK, 10 OYIyFOThCA 32 MOJIEITHO JIii-
TAYUX TOIIATIOK, KapyCesi, MiZICBIIOMO aKTHBYIOTb B YsIBi JIiTel 3BUYHI
JUIS HEX PO3BArd Ta [ii Ha irpoBuX Maiimandmkax. Kaska 3axormmoe,
Have Kapycelb, Ha SKii X04eThes KPYAKITATH Ta BECCTHTHC.

Ha excuko-rpamarianomy PiBHi, HAPATHBHA MOJIETb «MeITy-
go-round» BTITIOEThCS Yepe3 MIECTIOBA, Y CEMAHTHII SAKHX HasBHE
3HAYEHH PYXY, PyXy 110 KOy, TMKJIIYHOTO PyXYy, pyXy 331 PO3BATH.

Y Haiomy JTOCTIKeHHI MU MOCITYTOBYBATHMEMOCS TEOpieto
0.C KyOpsikoBoi 11010 PO3YMIHHSI YACTHH MOBH y KOTHITHBHOMY
aCMeKTi, 1Mo, BIACHe, mependadac yCBITOMJICHHH PO3MOMIN Ha-
BKOJHIITHBOI JIHCHOCTI HA TP PYOPHKH — MPEIMETHICTh, aKIlio-
HAJIBHICT Ta aTPHOYTHBHICTb (O3HAKOBICTB), AKI Y MOB/NCHHI BTi-
JIIOKTHCS Yepe3 BIIMOBIIHI YaCTHHM MOBH — IMEHHHUK, J€CIOBO
Ta npuKMeTHHK [3]. Tak, OCKUTbKH TONOBHOI CEMO) TIOHATTEBOI
CKJI3JI0BOI YACTHHH HApATHBHOI MOJIENI «Kapycelby € pyX, came
JIECTOBA 31 3HAYCHHSAM PYXY € TPAMaTHIHUMU 3ac00aMH BTiICHHS
HAPATHBHOT MOJIEII «KapyCelby.

Ha cemiotnuHOMY piBHI HapaTHBHA MOJIEI AKTYaNi3yeThCA He-
pes imoctpatii, K 3HaKOBi (opMaTH BUPaKEHHS HTEHIL aBTOPA.
Tak, oxHa 3 meprmx LitocTpariii — koana byHin Ta Horo 1sbko
00i1ar0Th y OyTMHOYKY Ha JepeBi, OCTAHHS LMOCTpAIiT — Ta X Xa-
THHKA, aje Koana Bike 31 CBOIMU JPY3IMH — MOPSKOM, MIHTBIHOM
Ta YapiBHAM My/HHTOM.

3HayeHHs PyXy, MBUAKOTO PyXY, PyXy MO KONy TAaKOX Bif0HTO
y ceManTHI Tekcnannx omummib: the Puddin’ got out of his basin,
remarking — ““If you won't eat any more here’s giving you a run for
the sake of exercise, ” and he set off so swifily on a pair of extremely
thin legs that Bill had to run like an antelope to catch him up.../...
For, as everyone knows, running with the reel is one of the grand
joys.../...Bill, distracted with rage, ran after the Possum, then
changed his mind and ran after the Wombat, so that, what with run-

We run north-west, In a terrible rage we run, With never a rest we
run north-west. Till our terrible work is done. Without delay. Away,
away, In a terrible rage we run all day [12].

Kommnosnuis ka3ku, To6T0 if moOyzoBa, po3TalryBaHHs YacTHH,
TIOCII/IOBHICTH BUKIAJy CIOKETY BiOBIAIOTH METi aBTOpa — 3alli-
KaBUTH, PO3BAKHUTH JIiTeH Ta Harajaty mpo by, pimui 3emii As-
ctpaii 3 i caMoOyTHBOIO (hayHOF, IPEICTABHIKAMH SKOT € Koana,
BOMOAT Ta MocyM. Y Kaslli Takox BiIOUTO ySBIEHHS abOpHreHiB
ABCTpaJii PO TUIOBI PUCH IIUX TBAPUH, PO3YM Ta KMITIHBICTb KO-
aJ|, XUTPiCTh BoMOATa Ta MOCyMa, IO 30iraeThes 3 iX oOpazamu
y Mihax Ta JNereHax.

Haparura Mozens «merry-go-round» BTiieHa TOMOJIEreTHY-
HUM IHTPALEHTPIYHIM HApaTOpoOM Ta HapaTatopoM. Y Takii Mo-
Zieni BinOyBa€eThCA XyI0KHS KOMYHIKAI[is MK HAPaTOPOM Ta Hapa-
TaTOPOM, 110 Y TEKCTi MPOSBIAETHCS Uepe3 3aiiMEHHHKH Ta TpsMe
3BepHeHHs. Criepiry Hapatop € HeliEreTHIHNM, BiH CTIUTKYEThCS 13
pelrImienToM, Haue Befe miaor i330BHi: This is a front ways view
of Bunyip Bluegum and his Uncle Wattleberry. At a glance you can
see what a fine, round, splendid fellow Bunyip Bluegum is, with-
out me telling you. At a second glance you can see that the Uncle
is more square than round... Looked at sideways you can still see
what a splendid fellow Bunyip is, though you can only see one of his
Uncles whiskers. Observed from behind, however, you completely
lose sight of the whiskers... Haparop Bejie mianor i3 pemuimieHTom
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JIIE TepIH TP CTOPIHKH, IO TApalelbHO CYTMPOBOKYIOTBCS
iTrocTpatisMu Koam byHina ta #oro 1sibka, SKi Hade 00epTatoTh-
¢TI0 KoMy —TIpsiMo, BOIK Ta Hasaz. Hapatop Hibu Toi mopociuii,
10 3aMyCKa€e pyX Kapyceni, Jae iif cTapt, a faji HapataTop BUPY-
IIa€ Y TIPUTOIN caMOCTiiHo. JIve HampyKiHIi TBOPY HAPATOP TT0-
BepTaeThes 10 Aianory. Criepury cam byHin, ka3koBuii mepcoHax,
Harajye, 1o tpeda 3ymUHUTH Kapycenb, 3a3Haqae “The solution
is perfectly simple, ” said Bunyip. “We have merely to stop wan-
dering along the road and the story will stop wandering through
the book... ”. Ha ocTanmiit cTopiHIi TBOpY Haparop pamToBo cTae
JIETETHYHUM, BIH € YYaCHHKOM TOCH/IEHbOK Ha JIEPEBI i3 YaIIKOKO
qaro Ta mmatkoM mmyuary: On winter nights there is always Pud-
din”and hot coffee for supper, and many’s the good go-in_I’ve had
up there, a-sitting round the fire. Hapatop cam 3asepimye ictopio
TIPO YapiBHUN TyTHHT, Ha4e JTOPOCITHH, M0 3yNMHHAE PyX Kapyce-
7, Ha SKIH KPYKISUTH [iTH. Afpecat, T00To YABHUM, IMILTIIUTHAH
yntad [1, c. 22] € CriBy4acHUKOM CTBOPEHHS TBOPY, BILTHBA€ Ha
fioro cTuib. [0M0BHO CTHILOTBOPUOK (DYHKIIIEO € TOH ajipecar,
IO SKOTO TyMAE, JUTS AKOTO CTBOPIOE cam aBTop [1, c. 22]. Came
icHyBanHs «ysHOrO ynTada-mutrEmy (implied child reader), To6-
TO aJIpecara, CBITIUTH MO AANOTIYHICTh TBOPUOL JIANBHOCTI, PO
CTPAMOBAHICTb TBOPIB came Ha AMTAYY ayautopito. O00B’s3K0Ba
TIPUCYTHICTb ajipecara MoB’s13aHa, Mepll 33 Bee, i3 KOMYHIKaTHBHOIO
dynKiieto TBOpy. Y TBOpax, aApecoBAHUX IITAM, € IMILTIUTHHH
JTSYHIL YHTad, @ B CAMOMY TBOPI — «IIpHXOBaHHmit fopociuiny (hid-
den adult — tepmin Iepi Honenman, yeenermit y 2008 p.) [8, c. 2].

BucHoBKH Ta mepeneKTHBH NOJAIBIINX JOCTIKeHb Y bo-
My Hanpsimi. HapatusHa Mopiens «merry-go-round» BTieHa romMo-
JIETeTHYHUM IHTPAL[EHTPIIHIM HapaTopoM Ta HapaTaTopoM. Y Ta-
Kiif Mozeni BifOyBa€eThCS XYTOXKHS KOMYHIKAIis MiK HaparopoM
Ta HapaTaTopoM, IO Y TEKCTI TPOSBIAETHCS Yepe3 3aiMEHHIKH
Ta npsiMe 3BepHEHHS. «Merry-go-round» yMOKIMBIOE peai3aliio
IHTEHILii aBTOpa — uepe3 Iy 3alikKaBUTH TUTHHY, JOTYUATH ii 10
3a0aBM Ta y TPi MOACHATH, HATaJaTH, PO3MOBICTA TPO KYIBTYPHI
IIHHOCTI aBCTPAJIHIIB, X Mi(H Ta ereH In, ki 000B’3KOBO 3Ha-
XOZIATH CBOE BTLICHHS Y Ka3Kax.

[lepcnexTrBHUM y0aua€Thes TOCTIKEHHS 1HIINX irpOBUX Ha-
PaTHBHHX MOJIeNIe y Pi3HUX JKaHpax TBOPIB AN JiTei, 30Kpema
y KOPOTKHX OTIOBITAHHSX Ta (EHTE31.
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Hamue A. O. HapparuBHasi mopeanr «Kapyceiab»
(«Merry-go-round») B cka3ke Hopmana Jlmnacu «Bou-
IeOHBINH MyIHHD»

AHHoOTanusi. B crarbe peKOHCTpyHpOBaHa U OINHKCaHA
HappatuBHasi Monenb «Merry-go-round» B ckazke Hopmana
Jluanacu «BommeOHbIi myiuHr». YCTaHOBIEHO, YTO Happa-
THUBHas MOZeTb (JOPMHUPYET OOIIYI0 HAPPATHUBHYIO OpraHU3a-
LUIO [IPOM3BEEHUS U MO3BOJISIET PEAIN30BaTh UHTEHIIUIO aB-
Topa. Happarusnas Mozens peannsyercs Ha paMMaTH4eCcKoM,
CEMAHTHUYECKOM U CEMHUOTHYECKOM YPOBHSX TEKCTA.

KuiroueBble c10Ba: HappaTUBHAs MOAENb, CKa3Ka, KOMIIO-
3ULUOHHO-CIOKETHAs OpPraHU3alysl.

Tsapiv A. The narrative model “Merry-go-round”
in the Norman Lindsay’s fairy tale “The Magic Pudding”

Summary. The article aims at reconstruction and descrip-
tion of the narrative model “Merry-go-round” in the Norman
Lindsay’s fairy tale “The Magic Pudding”. It has been revealed
that the narrative model constructs the narrative organization
of the whole fairy tale. The narrative model actualizes on
the grammatical, semantic and semiotic text levels. The com-
position of the text is viewed as linguistic and cognitive con-
strual that integrates compositional plot structure, composi-
tional meaning structure, linguistic and stylistic means of their
actualization in the text.

Key words: narrative model, fairy tale, compositional
and plot structure.
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