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O0ecvk0i HAUTIOHAILHOT AKA0CMIL XAPHUOBUX MEXHOI021TL

POJIb MOBHO-BUPAKAJIBHUX 3ACOBIB ¥ RASKAX O. VAUJIBJIIA
1 OCOBJIMBOCTI MOI'O XY JOMHBOT'O CTUJIIO

AHoranis. CTarTio TPUCBSIYEHO MPOOJIEeMI MOBHO-BHpa-
JKaJIbHUX 3ac00iB, sIKIi BUKOPHCTOBYIOThCS B Kaskax Ockapa
Vaiinpaa 1 ix QyHKINT B peaiizaliii aBTOpChKOro 3aaymy. 3Ha-
YHa yBara NPUAUISETHCS CTHIICTHYHOMY aHaizy. Posmisia-
I0THCSI OCHOBHI 0COOJIMBOCTI XyI0’KHBOTO CTHIIIO TUCHbMEHHH-
Ka y KOHTEKCTI aHITChKOT KynbTypu XIX cTomiTrs.

KurouoBi cioBa: meradopa, napajienbHi KOHCTPYKIII,
CTHJTICTHYHA 1HBEPCisl, IiTeT.

loctanoska mpoduaemu. Ockap Yaillb € OTHIM 3 HAHCKITaTH-
IIMX aHITCBKHUX ABTOPIB, ICKPAaBUM BH3HAHMM CTHITICTOM 1 OJIHi€I0
3 KIOYOBHX (iryp B €BpOMeiichkiil mireparypi kinmg XIX cromit-
. Y uinomy miteparypHa criaaumua O. Yailnbja He J0cuTb 100pe
BHBUCHA B HAIii KpaiHi, alle CBOTO Yacy BOHA BILTMHYNA SK HA Po-
CIFICBKUX, TaK 1 Ha YKPAiHCHKHX IOCTiB-CHMBOJICTIB. AHAMI3YIOUH
CHCTEMy HOro XyIOkHIX 00pa3iB, (ioJIOrM HaMaraiucs oxapakre-
PU3YBaTH TBOPYICTH NIMCHMEHHHKA, BAKOPHCTOBYFOUH HANPI3HOMAHIT-
HIli TEPMIHH: IMIPECIOHI3M, CHMBOII3M, €CTETH3M, HEOPOMAHTH3M.
IIpore tBOpH O. Yaiinbia MOKYTh OYTH TIpeIMETOM HE TLIBKH JIiTe-
PaTypo3HABYOTO, | MOBHOCTILTICTHYHOTO aHami3y. Po3mmsy ix 3 Taxoi
TOUKH 30py BHSBIISE HOBI CMUCIIOBI PiBHi, SIKHM JI0CI Hallla KPUTHKA
TPUAINSIA HelocTaTHbo YBar. CTUIICTHYHMI aHATII3 MPU3BOAUTS 10
OLTBII TIOBHOTO 1 TOYHOTO PO3YMIHHS OCHOBHOI TyMKH TBOPY 1 CTIPHSIE
3UUTYBAHHIO TMOMHHOT MifTeKcToBO iH(popMari [1, c. 11].

OmHnM 3 TepmmX JTEpaTopiB, XTO IEpeKIajaB TBOPH
O. Yaiinpza pociiicekoro MoBoro, 0yB K. Uykochkuil. Bin mysxe
JIAKOHIYHO AHANTI3yBaB CTHIb AHLIIHCHKOTO MMCHMCHHUKA, BHJIi-
JIMBIIH CEpell 0COOMMBOCTEH HOTo NEKCHKH JIOMiHYBAHHS KOXIPHUX
TPUKMETHHKIB 1 Ha3B IOPOTOIIHHOTO KaMiHHs [2, ¢. 60]. Horo Gib-
1€ 1ikasuiIa ocoducticts camoro O. Yaiinpia.

Pamsmckuit dimomor T.A. [Topdup’eBa BBaXasa TOTOBHOO 0CO-
omagictro ctimo O. Yaidibjia fioro HenoctiiiHy 3MiHIOBATbHY HTOHA-
I1{F0 3 JTiara30HOM BiT M’SIKOT CEHTHMEHTATBHOCTI /[0 I/IKOTO CapKa3My.
Boma Bij3Hagarna, 110 H0ro OTOBITAHHS TPOHM3AHE EMOIIIHHOO CITBY-
YaCTHO, | Ha3BaJIA LIgH IPUHITI cy0’ eKTHBI3aLLiero [3, ¢. 65]. OnHak aB-
TOp HE CTABILIA 3aBIAHHS JIETANBHOTO PO3IISTY MOBHO-BHPAKATBHIX
3aco0iB. B ocHoBHOMY cTrticTiuHi mpuiomi O. Yaiinbia po3misaa-
JHCA B MHTBiCTAL Y hparMeHTax 3 TeKCTIB PI3HUX TBOPIB, 1 OTPHMAHI
JlaHi He 3aBKIH BPaXOBYBAIUCS TIPH X aHATI3I.

Meroto cTaTTi € BU3HAUCHHS (YHKLIT BUpaKaIbHUX 3ac00iB
0.Yaiinpa B MeKax €[MHOTO TBOPY 1 IX PoJIi B PO3KPUTTI aBTOP-
CBKOTO 3a7yMy. I TOCATHEHHS METH JOCIIIKEHHS TIOCTaBe-
HO TaKi 3aBIaHHS:

- PO3KDHTH ileiHuH 3MiCT TBOPIB;

- BUAUMTH B TEKCTI CTIJICTHYHI MPUAOMM 1 BU3HAYATH iX
(yHKIIT;

- OXapaKTeph3yBATH 0COOIMBOCTI KYIBTYPHOI €IOXH PyOeKy
XIX-XX cTomiTh 1 moKa3arH ii BIUTUB Ha 0COOMMBOCTI XYIOKHBOTO
crumo O. Vaiinppa;

- TIPEBECTH TIPUKJIAJN AHAJIOTIH B YKPATHCHKIH JTiTepaTypi.

MarepianoM Juisi AOCTiKEHHS TOCTYXIIA JBI T3HI Ka3Ku
0. Yaiinbza 31 30ipku A House of Pomegranates (1891): “The Young
King” i “The Fisherman and His Soul”, sixi BizHOCATBCS 110 TIepiory
PO3KBITY TBOPYOCTI Yailh/ia, acy KO HOro eCTeTHYHI MOTISAIH
1 0cOOMMBOCTI 11I0CTHITO BXKE C(OPMYBAIHICS 1 YITKO BUCIOBUIACS
B XyOXHIX TBOpaX.

Buknag ochoBHoro Mmarepiamy. OcHOBHa imes Kasku
“The Young King” yacto Bu3Hayanacs, Sk MparHeHHs NHCbMEHHN-
Ka TIOKa3aTi COLiaibHi KOHTPACTH HABKOMMIIHBOIO JKUTTS B YMO-
Bax OararcTsa i 0iiHOCTI. OTHAK 1€ TIyMA4eHHs 30BCIM TOYHE i HE
Tiepenac MoBHO Miporo 3amyM apTopa. CorianbHa TeMa HepiBHO-
CTi JIIICHO TTOPYIIEHA Y TBOPI, ajie TOJOBHA TyMKa Ka3KH TOJIATAE
Y BiIOOpRKEHH] KOMi3il i11ealiB S3MYHAIBKOTO CBITY 3 MOPATbHH-
MM IPUHIKTIAME XPUCTHSHCBKOT penirii. Ockapa Yaiiba HikaBis
KYJBT aHTHYHOI KPacH 1 pOMaHTHKa S3MYHHULBKUX MiQiB, ane BiH
OyB BHXOBaHHI1 y XpUCTUSAHCBKUX Tpamuuisx. Lg oro ocobmusicTs
B asneropuyHii Gopmi Bupakera B kasui “The Young King”.

Ha mouarky tBOpy O. Yaiinbz 300pakye MaifOyTHBOr0 MOIO-
JI0TO KOpOJIf B 0araro MpHKpameHiid KIMHATI TIPH BETipHBOMY Cy-
TiHkoBoMY (dimly-lit) cBiTai. be3nmocepeaHicTs i MPUPONHICTD I0HA-
Ka TIepelaeThes MUISXOM TIOPIBHAHHS HOro 3i CMAIIIBHM JCOBHM
dasHoM, “like a brown woodland Faun” [4, c. 95]. Onuc 30BHim-
HOCTI JIOTIOBHIOETHCS BIIIOBIIHUMU METa)OPUIHIMH SIITETAMU:
wild-eyed, woodland eyed.

V 300paeHHi iHTED’€py peTeNbHO BUHCAHI HAKAPIOHIMI e-
KOpATHBHI JETAI.

The walls were hung with rich tapestries representing
the Triumph of Beauty. A large press, inlaid with agate and lapis-
lazuli, filled one corner, and facing the window stood a curiously
wrought cabinet with lacquer panels of powdered and mosaiced
gold, on which were placed some delicate goblets of Venetian glass,
and a cup of dark-veined onyx. Pale poppies were broidered on
the silk coverlet of the bed, as though they had fallen from the tired
hands of sleep, and tall reeds of fluted ivory bare up the velvet
canopy, from which great tufts of ostrich plumes sprang, like white
foam, to the pallid silver of the fretted ceiling [4, c. 99].

Omnuc KiMHATH He CTATHYHMH, BiH NIepeaae pyx MONILY TON0B-
HOTO repost. Bin muBuTHCS Ha Oarari roOeneH , NoTiM Horo mors
TIEPEXOUTH HA IHKPYCTOBAHY Ay, Ha TIOCTaBEIlb T 3yUHAETECS.
Leit mpexmet iHTEp €py BHJLIEHO iHBEPCi€r0. YBAry 0HAKA MPHKO-
BYIOTh 30JI0Ti PUKPACH JIAKOBAHKX MAHHO, PO3CTABIICH] HA HBOMY
KyOKH 3 TOHKOTO BEHEIIaHCHKOTO CKJIA i YalTa 3 OHIKCY 3 TEMHH-
MH TpOXIKaMA. Jami #OTo MOTis majae Ha BUMIUTE OiIMME
MaKaM# [OBKOBE TIOKPUBAJIO JIKKa, HA TOHKI KOJIOHH 31 CIIOHOBOT
KICTKH, AKI MATPUMYIOTh OKCAMHTOBHI 0OamiaxiH i TMepexomuTh
Ha TIPUKpALICHY JiNHMHOW cTemo. Omuc HacHueHni HaiiMeHy-
BaHHSMH JIOPOTHX MatepianiB. IMCHHUK reeds-ouepeT BKHBAETHCS
B HE3BMYAHHOMY JTS HROTO 3HAYCHHI — «TOHKI KONOHI», TOHKI, K
cTebma ouepery.
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YrrcenHi IeKopaTHBHI TOAPOOHIIi, TOPIBHAHHS, CITETH CTBO-
piotoTh 3pumuii 00pa3 kiMHatu. Lle motpibro O. Yailnpay ans Bu-
SBJICHHSL TONIOBHOI 0CO00BOI KOCTI Mai0yTHHOTO KOpOJis, — HOro
TF000BI JI0 KPaCHBHX IOPOTHX pedeil. BinTiHKH BiTUyTTIB BT CTIO-
IVISJTAHHA TIPEKPACHAX TPEIMETIB NepesiatoThes Gpasoro “<...> he
felt so keenly, or with such exquisite joy, the magic and the mystery
of beautiful things” [4, c. 99]. Imennnku magic i mystery Buctyma-
T0Th TYT SIK CHTYaTHBHI CHHOHIMH, TTO€THAHI afiTepamiero. [l mo-
CHJIEHHS eKcripecii BOHHM BHJILIEHI TIOBTOPOM 03HAYEHOTO apTHKIIS.

Y TeKcTi Ka3Ké 3rajlyloThCs aHTHYHI CKYIBNTYpHI cTaryi
silver image of Endymzon figure of Adonis, laughing Narcissum
in green bronze, fxi MPHKPAIIAIOTh 327TH. Bonn BKa3yIoTh Ha
aBTOpCbKe OayeHHS 1 PO3YMIHHSA €TaNoOHy Kpacd, LS SKICTb
MHCHMEHHNKA Peai3yeThes B XapakTepi HOTo TOMOBHOTO Tepos.
OcHoBHE 3aHATTS Mail0yTHHOTO KOPOMS CKIAJa€ CIOTIANAHHS
JMBOBIKHUX CTATYH, NPUKpAc 1 piIKICHUX KapTHH. 3aBOpoXKe-
HUIl IXHBOIO KPACO10, I0HAK MOYMHAE MOKIOHATUCA HAMCAHUM
Ha TONOTHAX A3WYHHIBKAM 00pazam.

[Ipote mepes KopoHaITi€l0 Y CBIIOMOCTI TOJOBHOTO MEPCOHAXKA
Bi0YBaeThes piskuil nepenom. Gabyiy kasku CKIafaloTh TPH CH,
K1 BiH 0aUMTh HATIEPEOHI YPOUHCTOT IEPEMOHI.

[lepummii con mepeHoCHTh repost Ka3Ku B 3a[yIUTHBHI HATIB-
TeMHHUI LeX, Je MPaLioloTh TKadi. BoHu T4yTh 30710Ty MaTepito
A #oro yOpanHs. Y Wil yacTHHi TEKCTy BifOyBaeThes piska
3MiHa HACTPOIO Ta IHTOHAII] OTOBINAHHS. SHUKAIOTH JEKOPATHB-
Hi JeTani, 0apBHUCTI EMITETH 3MiHIOKThCS HEUTpanbHUMK: foul,
heavy. 3o0paxkeHHs ctae MOHOXpOMHHM. [lMCHMEHHUK BHpa3-
HO MAJioe KapTHHH JIUTSAY0T TPaIli 1 HECTEPIHMX YMOB, Y SKHX
TPAIIOITh MOAA. [3 CIOBOM «JIiTH» TOB’A3aHi TPUKMETHHKH,
AKUMH TIepelaeThesl iX XBOPOONMBUI BUCHAKEHUH 30BHIIHIH
BULIAN; pale, gaunt, thin, haggard.

be3puxinna amombepa HecnpaBemlnBocn 1 comiampHuX KOH-
TPACTIB CYCIIUTBCTBA l'Il,IleeCJ'IIOGTbC}I TapaNeNi3MOM | aHTHTE3aMH.
3iTKHEHHS B KOHTEKCTI MPOTHNEKHUX MOHATH TOCHIIOE EKCIIpe-
CHBHICTb OTIOBIaHHS. “In war. the strong make slaves of the weak,
and in peace the rich make slaves of the poor’[4, c. 100]. 300padxcy-
touu dicumms poOimHUKie, aemop nepcoHiixye aeuua GiOHocmi,
ybo2ocmi | npuHudICeHs, GUOLTIOY NePCOHIPIKosani 00pasu -
gepcicio: “<..> through our sunless lanes creeps Poverty with her
hungry eyes” [4, c. 101]. Anaopuyni i mapanenbHi KOHCTPYKILii
CTBOPIOIOTh BPaXKEHHS PO3MIpeHoi omoBiil. Kaska ctae cxoka Ha
0ibmiitHy mpuTYy.

V iHImiil KapTHHI CHY MUChMEHHUK 300paXKYe JONEH, IKi po3-
KOMYIOTh 3eMJII0 B /UKYHIIAX Y TIOUIYKaX PYOiHIB Uil MPUKpacH
Kxopou. L{i momu — pabu, BOHNM TPAIIOITH Y HEMIONCHKAX YMOBAX
1 THHYTB, TUIATSYH CMEPTIO 3a 3M00yTi KOmTOBHOCTI. HiBemorOThCS
ix ocobuctocti. [l MO3HAYEHHS TX BEIMUE3HOI KITBKOCTI Oararo-
Pa3oBO TIOBTOPHOETHCS aOCTPAKTHUE IMEHHUK multitude 3amicTh
«people». 3a MOMOMOTOI0 TONICHHICTOHA CTBOPIOETHCS IMITaIlis
0ibmiitHoro cTHmO i put™ omoBinaHH: “<...> and Death leaped
upon his red horse and galloped away, and his galloping was faster
than the wind” [4, ¢. 105]. TlepconidixoBanuii obpa3 cMepti y Bu-
VIS AOKATIITHYHOTO BEPITHEKA HA YEPBOHOMY KOHI, TIiIKpecIie-
HUI aHA(OPHYHIM TIOBTOPOM CTIONYYHNKA “and”’ TIOCHITFOE CXOKICTh
3 OIONIHUM TEKCTOM. YPOUHCTHIA BIITIHOK JIOJAI0Th apXai3Mul Aast,
thou art, thy face, what is that to thee. TakuM YiHOM aBTOp CTHITiC-
THYHO BHJIUIAE B Ka31li IyMKY TIPO KOPCTOKICTb 1 POTHPIYHA, IO TTa-
HYIOTb B CYCITUIBCTBI, SIKi [IepecTaii NoMidaTh y OyACHHOMY JKHTTI.

[Ipokunarouncs cepex Hodi, I0HAK OA4uTh y BIKHI CrOYaT-
Ky HivHe, TTOTIM TepeCBiTaHKoBe HEO0: “<...> he saw the great
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honey-coloured moon hanging in the dusky air”, “<..> he saw
the long grey fingers of the dawn clutching at the fading stars”
[4, c. 101]. Hecrannapraum xomipauM emitetom O. Yaiinby ak-
TIEHTY€E SACKPABICTh 1 MATHOBHUYICTh Micsmd. OOpa3 CBITAHKY Tie-
peraeThes B HecnozuBaHOMy BITYYTHOMY MeTa(boquHOMy o0pasi.

HacrynHoro s 1i BIIMBOM M00aueHUX YBi CHi CTPakKIaHb
Tronel BinOyBaeThCs TyXOBHE cTaHOBIEHHS Momonoro Kopois.
BiH BiIMOBNA€THCA Bijl PEKPACHUX HAPSIB, JOPOTHX MPHUKpPAC
iiije B co0op Ha KopoHaIio B rpydomy mpocromy onssi. [igne-
ceHa kpaca i MicTHuHa arMocd)epa, sika NaHye ycepenuHi Xpuc-
THUAHCBKOTO XpaMy, TiIKPECITIOETCSA MHCEMEHHIKOM amiTepari-
er: “<..> and from the crystal of the many-rayed monstrance
shone a marvelous and mystical light” [4, c. 113]. Ane Oins Bi-
BTAps CTANOCs 4apiBHE 3HAMEHHS: OJIAT, MAINIL FOHAKA 3a01H-
CKAJTM 30J10TOM 1 PO3KBITIIH HEOAUCHNMH TIPEKPACHIMHE JILITiIMI,
B HOTO CyXOMY BiHKY 3a4€pBOHIIH Uy0Bi TPOSH/IH, BiH KOPOHY-
€TBCS B PO3KIITHOMY BOPaHHI.

“The dead staff blossomed, and bare lilies that were whiter
than pearls. The dry thorn blossomed, and bare roses that were
redder than rubies. Whiter than fine pearls were the lilies, and their
stems were of bright silver. Redder than male rubies were the roses,
and their leaves were of beaten gold” [4,c. 113].

Onucyroun TPOAH 1 ninii, aBrop BUKOPHCTOBYE KOHTPACT-
Hy raMy 4epBOHOTO i OiOro Kompopy i MOCHIIOE 1i SCKpaBicTh,
TIOPIBHIOIOYH KBITH 3 pyOiHamu i meprnamu. [lapamenmbHi cTpyk-
TYpH 1 CTHIICTHYHA 1HBEPCiS CTBOPIOKOTh PUTMIYHY OpraHi3alliio
oroBianHs. TyT BOAYA€ThCS CXOKCHHS B OJHOMY MicIli cepii
p13HI/IX CTHITICTHYHUX HpI/II/IOMlB (KOHBepreHum) Baaemonitoun,
CTWJTICTHYHI NPUIOMH BiATIHAIOTb, BHCBI4YKOTb OMH OJHOTO,
CTBOPIOOYH e)eKT BENMKOi XyH0KHbO0T cutn. CUrHanN, SKHii BOHH
Nepe/IatoTh, He MOXHA He momitutH [5, ¢. 51]. Jloriuno mpumy-
CTHTH, TI0 TAKKM YHHOM aBTOP BUAUITE HAHBAXTHBINIE B 3MICT],
10 € KJTI0YEM TS PO3yMiHHS OCHOBHOI i€ TBOpY. 3 omuCy BHX0-
JUT, 10 TMCbMEHHHK 300pakkye He peabHi KBITH, @ CTHIIi30BaHi
13 30710TAM JTHCTAM 1 cpibrnME cTeOmamu. Lle kBiTH — cuMBoIH,
BOHH B YMOBHHX 00pa3ax BHPaXaroTh T€, PO IO XOTIB CKa3aTH
nucbMeHHHK. [T po3yMiHHS iX 3HAaYeHHS MOTPiOHO 3rajati, mo
CTHITI30BaHe 300pa:KeHHs YepPBOHOT TPOSH/IM IOBTHH Yac B cepeli-
Hi BIKH 03Ha4aj10 KOPOMiBChKY BIaxy B AHIIL. Y ikoHOrpadii bima
s — e emOnema JliBu Mapii, a Takox cepeiHbOBIYHUH CHMBOT
XpucThsHebkoi Tpiiiui. binuit konip 03Ha4aB 1yXOBHE OUMIIEHHS.
[lepmn BBaxanmcs cinpo3amu anrenis [6]. [losBa dapiBHUX KBITiB
CHMBOII3y€ HOBI XPUCTHSHCBHKI i/[€alTH, 0 3MIHIIA S3HYHULKE
cBiToBiuyTTs Mononoro Kopous.

S0 Ha MOYATKY OOBITAHHS TOMOBHII 'epoii Ka3ku 300paxe-
HUH Y BEUipHLOMY CYTIHKY KIMHATH i TIOPIBHIOETHCS 13 CMATTISBIM
(aBHOM, TO B 3aBEpIIANLHOMY eIi30Ji, TIKPECIIOYH TyXOBHE
TIePEPODKEHHS 10HAKA, ABTOP BKMBAE TODIBHAHHS HOTO 3 JMLEM
amrena: “<...> like the face of an angel” [4, c. 113].

3a JONOMOTrOK CTHINICTHYHOI iHBEpCii Ta MOBTOPY OCHO-
B “sun” O. Vaiinpa Qikcye yBary uutaya Ha MOTOLI COHSYHOIO
cBiTna, sike momuiocs Ha Momogoro Koponst kpish BiTpaHi Bik-
Ha cobopy: “<...>through the painted windows came the sunlight
streaming upon him, and the sunbeams wove round him a tissued
robe” [4, ¢. 113]. Jlexcemu dimly — lit (cnaboocsimnenuti) i sunlight
(CoHSTUHE CBITNO) BUKOPHCTAHI B TEKCTI B MPAMOMY 3HAYEHHI, aje
iX MOKHA PO3TISATH 1 K CIOKETHI MeTahopH, SKi 03HAYAIOTH CBi-
nomicts Monozoro Koponst Ha mouatky 1 y KiHIji ONOBiIaHHS, KoK
TYMaHICTHYHI IPUHIATIN XPUCTUSHCTBA B3SUIM TOPY HAJT S3UYHHIb-
KIM 10JIOBIPCTBOM.
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[Ipobmemi KOHMIMIKTY A3MIHUIBKIX BipyBaHb 1 XPHCTHAHCHKO]
penirii npucesgyeHa Takox kaska “The Fisherman and His Soul”.
Bona Oyna Hamucana O. Yaiinbgom mij Brmsom kasku [LX. AH-
Jepcena «Pycanonbkay.

[IpoTe AKIIO aHgepceHiBChka PycanoHbka, MOMOOMBIIN, X0Ue
Ha0yTH aymi, To y O. Yaiisa HaBmaku — caMe B iM’st J11000Bi Pu-
Daika BigMoBIsEThCs Bif aymi. Y kasmi O. Yaidiibg BUCIOBIIOE
JYMKY TIPO Te, IO S3UYHAIITBO — II¢ TOCTHYHMIA CBIT YapiBHHITBA
1 Kpacu. Anie XpUCTHSHCbKE BUCHHS OibII YHiBepcaibHe B MOpiB-
HSHHI 3 HAM, BOHO TIHOMIe 1 ockoHanime. Moro OmaropojiHa Mi-
Cisl — TaBaTH JKUTTIO TAPMOHIIO 1 TIPHMHPEHHS.

TonoBHuii repoit TBOpY, FoHmi Pubanka, sx i Momomuit Koponb
HA T0YATKY OIOBIJAHHA MA€ HABHY CBIJOMICTh S3UYHNMKA. Bin
KIBE B TICHOMY B3a€MO3B’A3KY 3 TEPBOPOIHUMH CTHXISMH BITPY
i Mops. LLlo6 mimkpecmnru isudny kpacy Pubanku, O. Yaiisg
TIOPIBHIOE HOTO 3 AHTHYHOK IPEIbKOI0 CTatyer: “Bronze-limbed
and well-knit, like a statue wrought by a Grecian, he stood on
the sand<...>”[4, c. 160].

3a [I0MOMOTOI0 EMiTeTiB MHCHMEHHMK CTBOPIOE Mailke Bi-
3yanbHuil 00pa3 Bitpy: a bitter and black-winged wind. Mope
€ OJIHUM i3 KJTFOYOBHX KOHIIENTIB JIaHOTO TBOpY. BoHO mpezictas-
TAEThCSA AK HE3BUYANHHN €CTETH30BAHMI CBIT S3MYHHMIBKHX iC-
TOT, 1 B HOTO OMHCI HEOJHOPA30BO BUKOPHUCTOBYIOTHCS JEKCEMH
wonderful, wondered, wonder. 1le#i cBiT HacenstoTh Mionoriuni
icrotn (Tritons, Mermen, Kraken, Mermaids, Sirens), cTBOpeHi
(haHTa3ier0 TABHIX TPEKIB, KENMBTIB 1 TepMAHIIIB.

“<..>she sang<...>of the palace of the King which is all
of amber, with a roof of clear emerald, and a pavement of bright
pearl; and of the gardens of the sea where the great filigrane fans
of coral wave all day long, and the fish dart about like silver birds,
and the anemones cling to the rocks, and the pinks bourgeon in
the ribbed yellow sand<...>”[4, c. 147].

ManboBHIYMI 00pa3 MOPCHKOTO JHA MepeacThes Merado-
POt0, JIe KOpauid YTOMIOHIOIOTECS JI0 BETUKUX (iTirpaHHKX Bis, a
puOn MOPIBHIOIOTHCS 31 CPIOHMMHE TITaXaMu. 300pakyiouH KapTHHY
TiJIBOIHOTO Cajy, aBTOP KOMIPHUMH TPUKMETHHKAMH CTBOPIOE KO-
JIOPUCTHYHY TaMy POKEBHX 1 k0BTHX (hap0. Mopchkuii manan orm-
CaHo 3a JIOMOMOTOK) TEMATHYHOTO PSTy Ha3B KOMITOBHHX KaMCHIB
amber, clear emerald, bright pearls. TloscHioBanbHi emiteTn “clear”
i “bright” xapaxtepusyroTh iX scKpasicts i Ommck. Migomoriusi ic-
TOTH, 1O TPaloTh Ha My3MYHUX IHCTPYMEHTAX, BUJIIICH] iHBEPCIEl0:
“<...>and on the rocks sit the Mermen with their harps of red gold”
[4, c. 150]. Bomnmii mpocTip 3Manb0BaHO SK BiTHHHUIL, MACITHBHIA,
SBUYHULBKYI CBIT, HAOBHEHHUIT poto (ap0, B LEHTPI KOO THCh-
MeHHHK 300paxye manenbky Mopebky [liBy. Omc i 30BHIIIHOCTI
TMIIKPECTeHO BUONHUCKYFOUAM TIOEMHAHHAM CPiOHNX, 30J0THX, Tep-
JIMHHKX, 3€TEHAX TOHIB 1 CTUITICTHYHO KOHBEPTEHIIIEH.

Her hair was as a wet fleece of gold (simile), and each separate
hair as a thread of fine gold in a cup of glass (simile+ epithet). Her
body was as white ivory (simile+ epithet), and her tail was of silver
and pearl (metaphor). Silver and pearl was her tail (anadiplosis +
inversion), and the green weeds of the sea coiled round it; and like
sea-shells were her ears (simile+ inversion), and her lips were like
sea-coral (simile) [4, c. 146].

Kongepreniis BuKOHYe (YHKIiI0 OCITBYBAHHS 30BHILIHBOT
KpacH, MpUXHIHHIKOM K01 OyB Ockap Yaidnpa. CropeHuit kpacoro
Mopcekoi [liBu, Prubanka BiMoBIsSETECS BiJl CBOET AYIII, /TS TOTO
1100 TEX CTATH MEMIKAHIEM MiIBOIHOTO CBIiTY. [MeHHUK «[lyimay,
“the Soul”, — 40n0BIYOI CTaTi i BU3HAYAETLCS 3aiiMeHHUKOM “he”.
[To30aBneHa cepuis yiia nepeTBOPIOETHCS Ha TEMHOTO 3710TO JIBIM-

Huka Prbamkn. Tema IBiiHAKA, 10 HAMITHIIACS B Ka3li, PO3KPHBA-
eThest HaitnosHiwe B pomani «[loprper opiana [pes».

Komrosuiyis kasku yCKIaJHEHa BCTABHHMH €Ni30/aMH, J&
Jlyma po3moBifae mpo cBoi OmykanHs. Po3’emnamns mymi i Tina
JIONAETBCS TUTBKH TICIA CMEPTi TONOBHOTO Tepost kKasku. Ha iioro
MOTHII 3pOCTalOTh OLTi KBITH He3BUYaiHOT Kpacu. Bpawennii ix
BHJIOM 1 apOMATOM, CBSIIEHHK 3MIHIOE CBOE CTABIICHHS JI0 S3MY-
HUIBKEX icTOT. BiH mouuHae ToBopuTH mpo bora, iM’s skoro JIro-
008, 1 OarocnoBse BCiX MOPCHKHX MEIIKAHIIB, JTiCOBHX (paBHIB
Ta IHIKX Mi)ONOTIYHUX CTBODIHb.

And in the morning, while it was still dawn, he went forth
with the monks and the musicians, and the candle-bearers
and the swingers of censers, and a great company, and came to
the shore of the sea, and blessed the sea, and all the wild things
that are in it. The Fauns also he blessed, and the little things that
dance in the woodland, and the bright-eyed things that peer through
the leaves. All the things in God's world he blessed, and the people
were filled with joy and wonder [4, c. 190].

Y 300paxenHi i€l 3aBepwanbHoi CLEHH TBOPY MHChMEH-
HUK YIA€TbCS 10 CHHTAKTHKO-PUTMIYHOI MOOYIOBH TEKCTY, BH-
KOPHCTOBYIOYH TIPHIIOM 0aratocrnonydHHKOBOCTI. TpupasoBuii
noBTop pedpeny blessed i1 acoHaHC CTBOPIOIOTH BPaKEHHS Ypo-
YHCTOTO CIIIBY.

Teopuicts O. VYaiinbia mpunana Ha enoxy pO3KIBTY CTHIIO
MOJIEPH B AHTIIHCHKIH KyIBTYpi, AKHH TOPKHYBCS YCIX BUJIB IEKO-
PaTHBHO-TIPHKJIAHOTO MucTenTBA. HoBuil cTiIb OyB 1MOB’S3aHMit
3 BUKOPHCTAHHSAM ACHMETPUYHHX 3ITHYTHX JiHiH, BHTOHYEHHX
(opwm 1 cTHTI30BaHUX POCIMHHUX Bi3epyHKIB. KapTuxu i manxo
MOJIEpHY PO3TIIAIANNICS TOJOBHIM YHHOM SIK €eMEHTH 1HTEp’ €py.
Tomy ecTeTn3m CTaB OIHI€I0 3 TOIOBHHX YMOB JKHBOIIICY LIOTO
CTHUTH0. XYTOKHUKM 3BEPTAIACS 110 TEMH JIEreH 1, Mi)iB, Ka3ok, JI0
00pa3iB-CHMBOITIB, CBITY TAEMHHII], CHIB TOTIO.

MonepH Takox BigoOpasuBcs Ha crienudini miTepaTypHuX 00-
pazis, moBHOMY opopmuerHi TBopiB O. Yaiinbaa i fioro Budopi Bu-
paxanbHuX 3aco0iB. JliTepaTypHutii MofiepH — I1e IPOEKIIis IeKopa-
THBHO-OPHAMEHTAIBHOTO MUCJICHHS Ha PO3MOBITHIN Marepian [7].
«Dcce 6 Oyxe dexopamusHo2o uckyccmeay [7], Tak aBToOp Ha3uBaB
CBOI TBOPH, BUIUIAIOUH, THM CAMUM, JICKOPATHBHICTh SIK HalBax-
IMBIITY 03HAKY CBOTO CTHIO. MOro yHikaibHiM mpHioMOM cTaa
aKIEHTYAIlis KONbOPY i CTBOPEHHS KOHTPACTHHX KONOPHCTHYHHIX
TO€THAHB. YCi XyOXKHI yailibIiBChKi 00pa3su eCTETHYHi, OTICH BH-
IIYKaHi | HACHYEH] YHCTEHHIMH IeKOPATHBHIMH JETATAMH.

Jlpyra ocobmuBicTs iiocTimo, sika 30mmkye O. Yaitpia 3 xy-
NOKHUKaMH MOJEPHY, — HOTO BiIMOBA Bij peanicTHYHOrO 300pa-
KEHHS JiiicHOCTI. Bin mijyiae ii xynoxuiit 00poOI, cTumisye, ae-
KOpYe, nofac i MaTbOBHHTICTS 1 ACKPaBicTh. B omucax mms iforo
JNIEKCHKN XapakTepHe BKMBAHHS HAWMEHYBaHb KOIITOBHHX Kame-
HiB, MiHEpAIiB i 0IATOPOIHUX METaNiB Y HOMIHATHBHOMY 3HAYCHHI
1 115 yTBOpeHHS MeTadop i MOpiBHSAHb. BiH Takok BUKOPUCTOBYE
IIMPOKMI apceHan, OapBUCTHX eMTeTiB. «HCKyccmeo 8ocnput-
Maen JCU3Hb KaK 4acmb c80€20 Cbipoe0 MAmepuand, nepecoodem
ee u nepecmpausaen, npudagas HeobvluHvie GopMbl, OHO Cosep-
UieHHO 0e3pa3IUUHO K (DaKmam, oHo usobpemaen, oHo comgopsem
ROCPeACMBOM B000PANCEHUA U 2De3bl, A 01 PEAIbHOZ0 0Me0PaNCl-
B8aeMCsl HENPOHUYAEMbIM DAPLEPOM TIPEKPACHO20 CIMUS, OeKopa-
MusHoOCHU Ul UdeanvHolx y cmpemaenuii» [8, ¢. 921].

Tpers ocobmusicTs —11e BisyanbHicTh. O. Yaiinb mepcoHidixye
a0CTPaKTHI TIOHATTS, 1 B JKUBUX 3PUMHX 00pa3ax mepenae sBuIa
npuponu: the long grey fingers of the dawn clutching at the fading
stars; the tired hands of sleep; black-winged wind.

57



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2017 Ne 31 Tom 2

YetBepra 0coOMMBICTh HOTO MIOCTHITIO TIONATAE B PUTMIUHIHN
oprami3amii onoBinaHHs. JIOCATHEHHIO PHTMIYHOTO e)eKTy CIpH-
A€ aKIEHTOBAHE TOBTOPEHHA CIIONYYHHKA “and”’, Tapanelmi3MH,
CTHIICTHYHA IHBEPCIs, KOHTPACTHI iHTOHAIii. PAT™MivHuH CTHTI-
30BaHHH BI3EPYHOK, Y AKOMY TIOBTOPIOFOTBCSA OKPEMi €TEMEHTH, —
IIe OCHOBA OPHAMEHTIB V CTHII MojiepH. PutMidni moBTopr dpa3
0. Yaina HiOH YTBOPIOKOTH TOHKI COBECH] apabeckn [7].

OcHOBHOIO if1e€t0 MofiepHy OyB POMaHTHYHHIT 3/TyM CTBOPEH-
HS TIPOCTOPY KPAcH, B AKOMY MOXKHA CXOBAaTHCS BiJ CIPOI MOBCSK-
nenHocti. Llg imes momyckama TojBiifHE TIyMadeHHS. 3 OHOTO
0OKY, MECTEIITBO PO3yMLITH SIK BIZOKPEMJIEHHH 1 3aMKHYTHI Ha cebe
CBIT (IIPUHIIATI €CTETH3MY), 3 HIIOTO — SIK JIiATbHICTh, OKTHKAHY
TIEPETBOPHTH XKHUTTA, HAOBHUBIIH Horo kpacoro. Came apyry Tod-
Ky 30py O. Yailnb/1 BBaaB METOK0 MUCTEIITBA.

B yxpaiHcbkiii iteparypi okpeMi eneMeHTH MOJIEpHY TIPHCYT-
Hi y MaiicTpa HanioHanbHoro neiizaxy . Heuyit-JleButpkoro, sxuit
CTBOPIOBAB CBOT MOBICTI 1 POMaHH y TOH caMuii IPOMIKOK Yacy, 1o
1 0. Yaitnpa. [.Heuyii-JleBnupkuil Hanexas 0 WKOTH Peai3my,
ane JesKi HOro OMiCH TPUPOAM HArajyloTh BUIIMTI JAEKOPATHBHI
TIaHHO, 200 BHIIYKaHi OPHAMEHTH.

Cmapi abpuxocu Oynu oonumi 6ino-poxcesum ygimom 00 eepxy
i 0o nu3zy. Yepes pioki einku cunino uucme sce gectane Hebo. Caim
COHYsL TU6CA uepes Oinutl ygim adpuxoci, i no cuHbomy Hedi, sk no
WOBKOGILL MKAHI, HIOU OV PO3KUAGHT 0L, 0OCUNAHT YGIMOM LK,
Oini Oyxemu, oini ginouxu [9, ¢. 219].

Yee Hebo obcumane 30psmu, Haye Tepcbka TEMHO-CHHS MaTe-
pist, 3aTkaHa 3010THMH TsTKami [9, c. 69].

TopkHyBIIICh TIPO3K pealizMy, MOJEPH MPOSBUBCS B Jpa-
Mi-¢eepii «Jlicosa micusy» Jleci Ykpaiuku 1 po3unHuBes B noe3ii
cumBoiictiB O. Onecs, 1. Gununosuya, M. Bopororo. Teop-
YicTh IUX TOETIB N[ MAIIO BMBYCHA B HANIIH KpaiHi i Yekae HA
CBOTO I0CTIi IHUKA.

BucnoBku. B Anrnii nocninosrukamu O. Yaiinbza crana rpy-
na moeTiB-reoprianuis: Meiiching ne ma Map, E. Tomac Ta iHumi.
BoHu oHOBWIH Bipll, 30MM3UBIIN [OETHYHY MOBY 3 PO3MOBHOH.
[loeTiB HATUXANO KHUTTSA CLTHCHKUX KYTOUKIB, /€ Iie 30epertucs
BIZTONOCH CTapOBUHM. TeMn X BIpIIiB — 1[e KBITY4i TYTH, TIHUCTI
JTiCH, THXI CLTBCBK] BEUOPH, CENAHChKI OYTMHOYKH, TOTONAK0Y1 B Mi-
csaHOMY cBitii. [loe3is TeopriaHIiB 1[ikaBa TEMIOTOW, MUPICTIO
TOYYTTIB i MPoCTOTOr0. BoHa 30araTmia aHITiiChKIi MOTEpH HO-
BIMH 00pa3aMH i MOKE CTAaTH TEMOFO OKPEMOTO JIOCIIKEHHS.
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Kapnunckasi JI. JI. Poab BbIpa3suTeNbHBIX CPEICTB
B cka3kax O. Yailiiba U 0CO0EHHOCTH ero Xyao0:KecTBeH-
HOI'0 CTHJISA

Annotanusi. CraThsl TOCBAIIEHAa IMPoOOIIeMe S3BIKOBBIX
BBIPA3UTENBHBIX CPEJICTB, MCIIONB3YEMBIX B cKa3kax Ockapa
VYaiinbaa u uX QyHKIHMN B peau3aiuid aBTOPCKOTO 3aMbICa.
Bonpmioe BHMMaHWe ynmemsieTcss CTHIMCTUYECKOMY aHAIW3Y.
PaccmarpuBatoTcst OCHOBHBIE 0COOCHHOCTH XyI0KECTBEHHOTO
CTHWIISI TCATENs B KOHTEKCTE aHTIINHCKON KymbTypsl XIX Beka.

KiroueBsble ciioBa: Meradopa, napaiieiabHble KOHCTPYK-
LW, CTUJINCTUYECKAsT MHBEPCHS, DIIATET.

Karpynska L. The role of expressive linguistic means
in the fairy-tales by O. Wilde and some features of his writ-
ing style

Summary. The article is devoted to the problem of lin-
guistic expressive means in the fairy-tales by Oscar Wilde
and their functions in the realization of the author’s intention.
Much attention is paid to stylistic analysis. The main features
of the writer’s style are examined within the context of British
culture of XIX century.

Key words: metaphor, parallel constructions, stylistic in-
version, epithet.




