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Summary. In this article we try to investigate the histori-
cal personalities in the European and Azerbaijanian historical
novels which tells about ancient historical times. The historical
novels are the novels describing the historical events and per-
sons as a theme. The author explains the historical realities
connecting with the strength of his dream in this novel. His-
torical novel deals with the events being in the different time
of the history. Here, heroes will be able to be true or imaginary.
In this article we direct the attention much more to Mammad
Said Ordubadi’s historical novels from the Azerbaijanian his-
torical novels. So that, Mammad Said Ordubadi is also men-
tioned as the creator of the historical novel genre alongside
Yusif Vazir Chamanzaminli in the history of the Azerbaijan
literature.
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Formulation of the problem. The historical novels are the nov-
els describing the historical events and persons as a theme. The au-
thor explains the historical realities connecting with the strength
of his dream in this novel. Historical novel deals with the events
being in the different time of the history. Here, heroes will be able
to be true or imaginary. But given informations very correspondses
to historical truths. In reality, this kind of the novel is the literary
product of the romantism.

Analysis of recent research and publications. If we ignore
Alexander Macedonian, the emperors of the Ancient Rome and Na-
poleon in the history of the European nations, there are not many
great conquerors and historical heroes in Europe concerning to
the East. Therefore, we observe especially two tendencies in
the European historical novels. Or the head heroes of these histor-
ical novels are the simple people not the great historical person-
alities, and or the head heroes of these novels are often the rulers
of the East not the great historical personalities of the West. For
the first group of these novels we can give example Walter Scott's
“Quentin Durward”, Victor Marie Hugo’s “Paris Notrdam Church”
(Notre-Dame de Paris, 1831), Raffaello Giovagnoli's (1838-1915)
“Spartaco” (1874), Henryk Sienkiewicz’s “Where is your way?”
(“Quo vadis”, 1994) dealing with the authority years of the em-
peror of the ancient Rome Neron, but for the second group of these
novels we can give axample Walter Scott's “The Talisman”, Bole-
slav Proust’s (1847-1912) “Pharaoh” (1897), Gustave Flaubert's
(1821-1880) “Salammbo” (1862) and etc. novels. From point
of view of the theme, the historical novels dealing with the histor-
ical events after Napoleon period are much more in the European
literature. Because, Napoleon's wide encroachment activities imple-
mented by him in the European territory is one of the factors or may
be the first factor influencing directly to the founding of the histo-
rical novel genre.

Napoleon's attacks led the separate European peoples to the na-
tional self-esteem, and once again revealed the necessity of the idea

of struggle together against the strong enemy, and this is also reflect-
ed directly in the literature. From this point of view, the well-known
Hungarian researcher George Lucas noted the importance of pay-
ing attention to the Great French Revolution and the Napoleonic
Movement when he studied the historical novel genre. Thus, Georg
Lukas explains the reasons for the creation of the historical nov-
el, which the first consistent examples are written in Europe since
the nineteenth century: “But the most important thing for us, to put
forward objectively the main features of historical consciousness
before and after the French Revolution, in terms of to show clearly
occurring of the historical novel on the which social and ideological
grounds [4, p. 27].

Lukacs also underlined that, being related in the history only
in terms of subject and structure is not enough for chancing the no-
vel to the historical novel, the conformity to the date of the heroes’
mental — psychological situations described in this novels is impor-
tant. In his opinion, the formation period of the historical novel is
very important both in social and ideological points of view.

The aim of the article. In this article we try to investigate
the historical personalities in the European and Azerbaijanian his-
torical novels which tells about ancient historical times.

Statement of the main material. The english writer Walter
Scott has created the first example of this literary kind in the world
literature. Walter Scott based on the achievement of the XVIII cen-
tury enlighteners in his creative activities. But as the original real
representative of the XIX century Walter Scott had gone considera-
ble forwards from his ancestors in some problems. Walter Scott did
not fall behind from his ancestors in the art mastery side and went
forward from them with his opened showing the depth of his his-
torical conception and the character of his heros in much more
perfect form.The reason of this was the socio-historical progress
in the result of Great France Bourgeois Revolution at the end of the
XVIII century. After the events of the France Bourgeois Revolution
the writers had a duty coming from the demand of the time such
as to show openly the development laws of the history observing
the complex forms of the state and social revolution process.

Walter Scott's work named by "Waverly, or 60 years ago" is
considered the first art example of the historical novel genre in
the world literature. Further, he had written 28 historical novels
and he had also defined the theoretical bases of the historical novel
genre at the same time. Further, the historical novel, like the new lit-
erary genre, had begun to spread widely at first in all Europe coun-
tries, and then in the Eastern countries.

So, the prominent English writer Eduard George Bulver Lit-
ton tells about the terrible events happening in 79 year in Pompei
which was the cradle of the culture of ancient the Rome and one
of the most beautiful cities of the world in his historical novel named
by “The last days of Pompeii”. The writer shows in this work that,
this city had been ruined in the result of the erupting of the Vesuvius
volcano and no one got rid of this misfortune.
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The well-known English writer Robert Graves describes the life
story of the powerful emperor of the ancient Rome in his histor-
ical novel named by “I, Claudius”. Claudius lost father from his
childhood, and had suffered from different illnesses for a long time.
Even his native mother said that there is no ugly one than Claudius
in the Earth. But Claudius overturned to the emperor of the ancient
Rome in the result of his chance. And then he got the management
of the government to his hand and he much more broadened the ter-
ritory of the country, too. Even if Claudius achieved receiving the ti-
tle of Yulia - Claudius - the God of the ancient Rome.

The prominent French writer Gustav Flaubert's work
“Salammb0” was also in the genre of historical novel, and it dealt
with the Pun wars which carried out against the citizens of the an-
cient Rome by the citizens of the Carthage. The head hero of this
work is Hamilcar, the ruler of Carthage. While coming back from
the war against Rome, Hamilcar was obliged to fight with the hired
soldiers which couldn't receive wages. The writer gives the de-
scription of the same war in this novel. When the head of the hired
fighters Mato saw that the Carthage soldiers von them, then he
got the holy cover of the Tanita temple, the symbol of the victory
and von the Carthage soldiers. For getting the holy cover of the Tan-
ita goddess again, Salambo - the daughter of Hamilcar went to
the camp of their enemy and there, she met with Mato and loved
him. One day, when Mato was asleep, Salambo had taken this cover
went secretly from there. Further only this, the Carthage soldiers
had tamed the superiority in this fight and killed the hired soldiers.
They executed the chief of the rebelliousness Mato. And Salambo
couldn't endure to this grief and died.

Other French writer Morris Druon's “The novel about Alexan-
der Macedonian or God” had been written in the genre of historical
novel, too. In spite of Alexander Macedonian in generally lived for
thirty-three years, he was well-known as an invincible commander
and conqueror, and he was considered “Zeus —Amon” by the peo-
ple who lived on the Mediterranean shores, The “Crown Pharaoh”
by Egyptians, “The King Tiara” by vavilons, one of the founder
of the world by Jews. His Empire had surrounded very big territo-
ries like from Macedonia to India and Egypt.

Well known German writer Georg Ebers’ historical novel
named by “Ward” is about the events of the ancient era. So that,
in this work talks about the ancient Egyptian Pharaohs’ wars in
the valley of Nile and their consecutive marches against the land
of gold Nubia four thousand years ago. In this novel has been cre-
ated the bright figures of the Pharaohs and high priests, mummy
masters, gadgets and warriors and have been reflected issues like
hate, love, betrayal and loyalty.

[talian writer Raffaello Giovagnoli's work named by “Sparta-
cus” is one of the most beautiful examples of the historical nov-
el genre. The reasons of the Spartacus Rebellion which is count-
ed the biggest slavery rebellion in the history, Spartacus struggle
against existing slavery rules in Rome, his life which was full
of victories and defeats are given in Raffaello Giovagnoli's work
named by “Spartacus”.

The notable Polish writer, Nobel laureate Henrique Sienkiew-
icz’s work named by “Where is your way?” (“Quo Vadis”, 1994)
was also written in the genre of historical novels. Here is mentioned
the persecution of Christians and other historical events which hap-
pened in Roman history during the years of power of the Roman
Emperor Nero (64-68 years).

The well-known Polish writer, Boleslav Proust’s (1847-1912)
“Pharaoh” (1897) is one of the most famous historical novels

not only in the history of Polish literature, but also in the histo-
ry of world literature. This novel is about the life story of Young
Pharaoh Ramses which was full of wars, love and betrayal. Al-
though Ramses faced the crushing defeats, tragic victims in this
fight, he endured all dangers and intrigues which his fate prepared
for him and he could protect his people and his government.

When it comes to the Azerbaijanian historical novels we can
note Yusif Vazir Chamanzaminli and Mammad Said Ordubadi as
a master of the historical novels. In this article we direct the at-
tention much more to Mammad Said Ordubadi’s historical novels.
So that, Mammad Said Ordubadi is also mentioned as the creator
of the historical novel genre alongside Yusif Vazir Chamanzaminli
in the history of the Azerbaijan literature. The artistic imagination
is more preferred in Mammad Said Ordubadi’s historical novels,
unlike Yusuf Vazir Chamanzaminli.

The dominance of the artistic imagination on the historical
truths does not reduce, maybe increases the value of his works. Be-
cause the writer realises this work with a great ability, by the com-
bination of artistic fiction and historical facts. The writer’s views
expressed at the entrance of his work, also confirms it: “The writ-
er needs something: He must take his inspiration and topic from
the lives of the people that he lives in, but in addition he takes his
topic from there, he must dresses up his topic with the art garment
of his paint and thoughts, and he must make this topic as his own
idea” [1, p. 15].

Mammad Said Ordubadi’s historical novels are “Sword
and pen”, “Misty Tabriz”, “Hidden Baku”, “Warrior City”,
“The world is changing”, “Young Chekists” and so on. Talking
about the writer’s historical novels, it should be noted that, when
M.Ordubadi describes the major political and social events, then
he gives these events in union with the issues of the personal fate
of the images, family — household and love. Thus, many opportu-
nities are created for adventure scenes in the writer's novels. That's
why the socio-political and lyrical events including on the plot
of the writer’s works replace each other and both plot lines are de-
veloped throughout the novel. Such a development of events helps
to attract the readers’ attention to him.

Historical novel is one of the literary genres that science and art
is combined with each other in it. So that, this genre has a major im-
portance from the point of view of demonstrating the highest artistic
talent and learning the history of the different peoples. In a word,
the "historical novel" combines the example of the fiction “novel”
with the example of science “history” in itself.

From time to time different opinions have been said about
historical novels in world literature studies. So that, it was said
the terms such as “the historical novel”, “the novel that speaks about
history”, “the novel-based on the history”, “the novel of the history”
about the same novels [3, p.142].

The famous scientist Yahya Seyidov’s thoughts about the writ-
er’s creativity involve much more attention: “We need very much
that historians must write commentaries about M.S.Ordubadi's
works. As if the author feeling this, had done the definite part of this
affair. Below of the pages in “Misty Tabriz”, the writer gives the cor-
rect information about one or another historical events and person-
alities or illuminates their attitudes to the revolution and the next
stage of their lives [1, p. 225].

Unlike the historical novel named by “Misty Tabriz” novel re-
flecting the recent past of our history, the writer revives the remote
history, the 12" century life of Azerbaijan at the last historical nov-
el named by “Sword and pen”. According to the writer’s speaking
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himself, he worked on this work for a long time conducted deeply
research work about the great Azerbaijani poet Nizami Ganjavi’s
period, environment, artistic creativity and etc. M.S.Ordubadi wr-
ited the monographs named by “Nizami’s period and life”, “Azer-
baijan literature in XII century and its influence on the oriental clas-
sical literature”; the scientific articles named by “Literature during
Nizami period” and “The great poet's environment”; the drama
named by “Nushaba” writing on the basis of Nizami motives; as
well as, he translated a number of lyric poems of this great poet
and the “Sharafnameh” part of “Iskendernameh” poem, that it once
again proves this idea. All this serious preparatory had greatly
helped the writer to write this work [2, p. 71].

In this novel, had been used Nizami Ganjavi's works, the verbal
folk literature, as well as other Eastern literature examples such as
“Arabian Nights” with great skill.

The numerous events and personalities linked so organically to
one another that not to be damaged to the development of the events,
occurring during a long history period, around a single plot line
in the historical novel named by “Sword and pen”, which consists
of two parts. In the first chapter of this novel, named by “The Rever-
ence”, the head of the Azerbaijan Atabeys state Shamsaddin Eldaniz
has recently died, and his son Atabey Mahammad Jahan Pahlavan
has just come to power. He celebrates the victory in the country by
taking the land of Tabriz and Maragha from White Sungur Ahmed's
hands. The ruler of Ganja Amir Inanj shows himself that, he is
also happy about his victory. The subsequent events described in
the novel, are the logical continuation of this event. These events
show the conflict of interests and beginning the social contradic-
tions between the fighting parties.

The novel “Sword and pen” describes about the fifty-year pe-
riod of the Atabey dynasty's rule. In this work was given wide in-
formation about the literary environment of the XII century, too.
The writer had created compact, interesting episodes about Mu-
jiraddin Beylagani, Abulula Ganjavi, Mahsati Ganjavi, Khagani
Shirvani, Falaki Shirvani and the other famous writers of this peri-
od, although he did not speak about them in detail.

When we start to speak about art features of this work we must
especially emphasize the peculiarities as developing the events on
the line of the interesting plot, opening the inside spiritual worlds
of the images, reflecting their private character features, keeping
the readers in the expectation. In this novel, the epic scope is ac-
companied by the lyrical line, that, it have done this work especially
interestingly. Mahsati Ganjavi's quatrams, the people songs per-
formed by the village girls and the poems told by Nizami Ganjavi
increases so much the lirism of the work in this novel. Creating
the internal and external portraits of the images in the unity is one
of the positive qualities of the work.

Professor Ali Sultanli wrote in his notes about “Sword
and pen”: “In the novel has been described the political and eco-
nomic situation of Azerbaijan in XII century, Nizami Ganjavi’s
and his contemporaries’ life and the socio-political situation
at that time. But, the writer did not follow the historical truth
in his description [5, p. 402]. According to the other researcher
F.Vezirova who agrees with his ideas that the writer's imagina-
tion dominates in this work [7, p. 109]. In the novel has been
described extensively struggle for the sake of Azerbaijani poet
Mahsati Ganjavi’s returning to Ganja against after her remov-
al from Ganja by the city's clergy, and against Shirvan Shah's
Abulmuzeffar’spersian policy that he executed in Azerbaijan
and his policy of closing Azerbaijan with the Arabic and Per-
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sian authority by preventing the connection between the Azer-
baijan people and the northern peoples.

In this work was much more illustrated Nizami Ganjavi's
public-political activities and struggles, and for this reason there
is no scenes related to his daily life, concerns and personal prob-
lems. The writer reflected Nizami Ganjavi's fate, that he described,
connected the spirit and color of the time. In the novel achieving
to combine many complicated stories around a single plot line is
the main success of the writer. The width and moving in the com-
prehensive space of the events in this work is the another outstand-
ing feature of the novel.

Events take place in Ganja, Nakhchivan, Baghdad and Ham-
adan. This novel, as you can see from the its name, talks about
the union of the sword and pen, intelligent and power. At the be-
ginning of the novel Nizami Gancavi says to his well-deserved,
agreeable friend, the hero of the people Fakhreddin. Now that you
have the enthusiasm to deal with the sword and the javelin, the ar-
row and the bow, then learn them well. I will also try to get high
floor in writing. The men's weapons cannot win without knowl-
edge and thought, too. Heroism requires not only a weapon, also
the knowledge. We need both of them [6, p. 10-14].

M.S.Ordubadi’s novel named by “Misty Tabriz” can also be
considered one of the most beautiful examples of the historical nov-
el genre. The large part of historical events, described in the novel,
is the historical facts that can be confirmed with official documents.
From these, important historical events as the England - Russia
agreement about intervention in Iran, the lack of subordination
of Tabriz council to the Iranian government, bringing Maham-
madli Shah again to the power and etc. are described on the ba-
sis of the official diplomatic documents. In the work had been also
used the press of that period, and this allows the writer to illustrate
the events much more realy [1, p. 215].

When the writer wrote this work, he collected the rich histor-
ical and scientific information about Iran, and revived the inter-
nal and external contradictions of Iran and its important compo-
nent South Azerbaijan at the beginning of the twentieth century;
the desperate Iranians’ hard life; the national liberation movement
of the southern Azerbaijanians headed by Sattarkhan; the years af-
ter the defeat of this movement; the secret activity period of mem-
bers of this movement in appropriate manner to the truth and with
the colorful artistic player. In this regard, Farida Vazirova noted that,
beginning the 1906-1911 years Iranian Revolution under the influ-
ence of the 1905 years Russian Revolution is known from the first
pages of the novel. Some of the historical figures are Julfa revolu-
tionaries and the individuals who help directly to the revolution-
ary movement. The author brought his friends’ — Mammadhuseyn
Hajiyev’s, Nasrulla Sheikhov’s, Sattar Zeynalabdinov’s, Bakhshali
Agha Shahtakhtli’s images to this work with great pleasure [7, p.67].

Mammad Said Ordubadi has not put as a major goal to revive
the all history of Sattarkan movement although he created Sat-
tarkhan's full artistic image like a craftsman in “Misty Tabriz”. In this
regard, some of the images are the historical personalities, the oth-
ers are the product of artistic imagination in the novel. From the im-
ages included in the first group, we can note the names of the his-
torical personalities as Mohammedali shah, Sattarkhan, Bagirkhan,
Abulhasan bay, Mammadhuseyn Hajiyev, Nasrulla Sheikhov, Sattar
Zeynalabdinov, Bakhshali Agha Shahtakhtli and others. The images
included in the second group are the product of the artistic imagi-
nation of the writer, and the typical examples of the simple people's
representatives. The writer created the live images of the typical
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representative of hardworking people such us Cavad agha, Heydar
oghlu Hasan agha, Tutunchu oghlu Asad, and Nina who came to
Iran teach the daughters of the Russia's Consul in Tabriz and con-
verted one of the active participants of the movement here.

In this novel the writer spoke with heart pain that he did not
see “non-plait clothes, curtains, blankets and mattresses” therefore
increasing poverty, hunger, misery, illness and begging conditions
on the territory of the country in the background of revolutionary
events.

Conclusions. It says that, the revolution was not only against
the Iranian Shah and the local landlords; it was also against the Eng-
lish and Russian imperialists that divided the country into the sphere
of influence among each-other. One of the reasons for the de-
feat of this revolution was that, this revolution was unorganized
and the separate forces had their own personal interests to join this
revolution. The writer considers much more important to bring to
the reader’s attention that, there are certain differences between
the colonial policy of England and Czarist Russia.

The author noted that, the Czarist policy gained the hate
of millions with openly crushing any kind of freedom tendencies
of the colonial peoples, and that's why to fight with this was not so
difficult. But the British colonialists were much more scary than
Czarist policy. The following statements in this work once again
confirm it: “Many countries of the East are British colonies, but
the sultan, king, emperor, rassenger and cordially of all the coun-
tries being in the hands of English imperialists are in their place.

The British imperialists call these states “friendly state”. In fact,
this is the most cruel, cunning, and formidable form of colonialism.
Here, the British imperialists have exploited the colonial peoples
by means of their native landlords. And the colonial peoples are
exposed to the double pressure — the oppression of English imperi-
alists and local feudal lords. German and American colonists’ policy
has also been condemned in this work.

According to Yavuz Axundlu, there is no serious public-polit-
ical event in this period that has fallen from the author’s attention.
But the main issue is to describe the life and the freedom move-
ment of the people. The writer who attractive the social problems
to the forefront, creates the complete impression on the readers
about the customs and tradition, culture and lifestyle of the people;
but all these have not put the fate and the lyric-intimate adventures
of the separate images in the shade. That's why this the interest to
this novel does not decrease even after many years [1, p. 250].
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AumieB A. P. Ictopuuni ocobucrocti B €BponeiicbKux i
azepOaiixkaHCHKUX iICTOPUYHHMX POMAaHaX

AHoTauis. Y wiit cTaTti MU cIpoOyBaU JOCIIAUTH TIPO-
O1eMy iCTOpHYHOT 0COOMCTOCTI B ICTOPHYHUX poMaHax €Bpo-
mu 1 AzepOaii/pkany, e HaeTbcs Mpo AaBHI 4acu. IctopuyHi
pOMaHM — Li¢ POMAaHU, Je IIPEAMETOM OIMCY Ta PO3LISIY € ic-
TOpPUYHI 0COOUCTOCTI 1 MOAil. ABTOp CTATTI IITY4YHO 00'€HYy€E
icTopuuHi moAii B IIUX pOMaHaxX 4yepe3 BIAcHy ysBy. lcropuy-
HUH poMaH pO3MOBiJae Npo MOAil pi3HUX HepioxiB icTopii.
TyT repoi MoxyTb OyTH peaJlbHUMU a00 BUrajaHUMU. Y Lii
crarti Mu (poxycyemo yBary Ha pomanax Mawmena Caina Op-
ny6anu, HabaraTo Oinblie, HDX ICTOPUYHUX POMAHAX IHIIMX
azepOaiipkancbkux aBTopiB. CTBOpPEHHS a3epOailPkaHChKOro
ICTOpUYHOTO poMaHy — 1ie 3aciyra Mamena Caina OpayOaan
1 FOcud Besup Uemenszeminii.

KurouoBi cjioBa: icTopuuHUil poMaH, iCTOpUYHA OCOOH-
cricts, Jlykac, Bansrep Crort, Mamen Cain Opay06anu, FOcud
Basip Yamanszaminii.

AuneB A. P. UcTopuyeckne JHYHOCTH B €BPONEHCKHX
U a3epOaiiKaHCKUX HCTOPUYECKHX POMAaHaxX

AHHOTanus. B 3T0ii cTaTbe MbI NONBITAINCH UCCIIEA0BATH
npo0IeMy HCTOPUUECKON TMYHOCTH B HCTOPHUYECKUX POMaHaX
EBponbl u AzepbaiifpkaHa, riie TOBOPUTCS O JIPEBHUX BpeMe-
Hax. Mcropuueckne poMaHbel — 3TO pOMaHbI, I7I€ IPEIMETOM
ONUCAHMUA MU PACCMOTPEHUS SBJIAIOTCS MCTOPHUYECKUE JINY-
HOCTH U COOBITHSA. ABTOpP CTaTbH MCKYCCTBEHHO OOBEIHHSET
HUCTOPUYECKHE COOBITHS B 3THX POMaHaX 4epe3 COOCTBEHHOE
BooOpakeHue. VcTropuuecknuii poMaH paccka3blBacT O COOBI-
THSIX Pa3HBIX TIEPHOIOB MUCTOPHHU. 31€Ch I'€POH MOTYT OBITH
peanbHBIMHU WM BBIMBIIIUIEHHBIMHU. B 9T0# crarbe Mbl (oKy-
cupyeM BHHUMaHHe Ha pomaHax Mawmena Caumma Opay0anm,
HaMHOTO OOJIbIe, YeM HCTOPHUYECKHX POMaHaX JIPYTHX a3ep-
Oaiipkanckux aBropoB. CosnaHue a3epOailPKaHCKOTO HCTO-
prdeckoro pomana — 3to 3aciuyra Mamena Caunna OpuyGanu
u FOcuda Besupa UeMeH3eMUHITH.

KuroueBble cjl0oBa: NCTOPUUYCCKUI POMaH, HCTOpUYECKas
mmgHOCTh, Jlykac, Bamerep Crort, Mamen Caun OpayOany,
1Ocud Basup YamanzamMuHITH.
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