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ROHIEITYAJIbHA CTPYRTYPA ECE JIZKEJIA IIEPJIA
ITPO AHPI MATICCA: JITH'BOKOI'HITUBHUU AHAJII3

AHoramisi. CTarTi0 MNPUCBSIYCHO JIIHIBOKOTHITHBHOMY
aHalli3y KOHLENTYallbHOI CTPYKTYpH €CE OJHOTO 3 BiJIOMHX
apT-KpuTHKiB Ta eceictiB Jxena Ilepria nmpo BUIATHOTO Xy-
noxHuKa AHpi Maricca. 3aBIsSKd MPOBEICHOMY J0CITiKCH-
HIO 3’5ICOBaHO, IO Ha KOHIICNTYaJbHOMY piBHI ece «AHpi
Marice» [lxena Ilepna CTpyKTYpOBaHO CYKYITHICTIO TaKHX
B3a€MOIIOB’I3aHUX KOHIICTITYAIbHUX CTPYKTYp: dpeiimin «Xy-
JOXHsI BUCTaBKa» 1 «TBOpYa Kap’epa XyJO>KHHKA, KOHIETITY-
anpauX MeTadop XYIOXXHS TBOPUICTD ITIKACCO I MA-
TICCA — IE OHICCES Y MUCTELIbBKOMY BCECBITI
i KAP’€PA MATICCA — IE IMHAMIYHA PEBOJIIOLIIA,
KOHIIENITYaJIbHOT OTMO3HIIIT «TBOPUICTh Mariccay :: «TBOPUICTb
ITikacco» Ta koHuentyambHoro janirora [TIPOCTOTA —
CKIIAJHICTbB — [TPOCTOTA.

Kaio4oBi cioBa: KoHIENTyalbHa CTPYKTYpa, €ce, KOH-
nent, Gppeiim, KoHIenTyaIpHa MeTadopa.

IlocranoBka npod;emu y 3arajabHOMy BHLISAAI Ta ii 3B’5-
30K 3 BKIMBHMH HAYKOBHMH YH MPAKTHYHUMH 3aBIAHHSIMH.
JIiHrBOKOTHITHBHI TOCII/UKEHHS, AKi 3 KiHIg XX cTomiTTa mepedy-
BaKOTh y (a3i IHTEHCHBHOTO 1 €KCTEHCHBHOTO PO3BHTKY, 3aBIAKH
CBOEMY CIPSMYBAHHIO Ha BMBYEHHS B3a€MO3B’SI3KY Ta B3aEMOii
MDK CTPYKTYpaMu MOBH (Ta MOBNEHHS) i MACIICHHS Jal0Th 3MOTY
K 3HAHTH HOBI BIATOBI/I HA TPAIUIIHI MOBO3HABY] TUTAHHS TPO
npupony i (YHKIIOHYBAHHS 3HAYEHb TA CMHUCIIB, TAK i MOCTaBH-
TH HOBI TIATAHHA TPO CYTh 1 BIACTHBOCTI KOHIENTYaNbHIX (MEH-
TalNbHIX) CTPYKTYP, 3a/iHUX Y MPOLECAX BUKOPUCTAHHS MOBH.
[lomyku BizmOBizeH Ha 11l HOBI MUTAHHS YMOXJIHBIIIOIOTH LIHOMIE
1 6ibII 00TPYHTOBAHE TIOSCHEHHS KOHKPETHIX JHTBATBHUX SBHIIL,
a TakoX po30y/IoBy TeOpii MOBH Ha Cy4acHHX KOTHITHBHIX 3aca/Iax.

AHaui3 ocTanHiX focizAkens i my0ikaniii 3 wiei emu. Ha-
SBHI HATPAIloBaHHA Y chepi IHTBOKOTHITHBHKX TOCITIKEHD CTO-
CYIOTbCS OIICY KOTHITHBHUX ACTEKTIB K OKPEMHX JIHTBAIHHUX
OJIMHHI[b, HATIPUKJIAT, eKceM [22], Tak i OibII CKITaTHAX BepOaTh-
HUX YTBOpEHb, Hacammepen pisHux Tekctis [1; 5; 7; 10; 15; 16].
Po3Bizku ipyroro THITY BUSBISAIOTH TSOKIHHS 110 OJTHOTO 3 JBOX JIO-
CIIJTHUIbKAX TIOMIOCIB: BUBYEHHS OKPEMIX KOHIETTYATBHAX OfTH-
HUIB y Teketax [3; 11; 12] i crynii koHuenTyansHoi CTpyKTypH ca-
Mux TekcTiB [7; 10; 20]. 3Bakarodu Ha CKIAAHICTh 1 KOMILICKCHICTh
JOCITI/IHUIBKO] 3371441 BUBYEHHS KOHIENTYaNbHIX CTPYKTYp TeK-
CTIB, JIIS AHAITI3Y TAKOTO THITY 3a3BHYAH 3aCTOCOBYETHCS KOMILIEK-
CHA METOJINKA, KA BKITIOYAE Pi3HI KOTHITHBHI MOHATTS, KOHIEIIii
1 Teopii, cepey AKX OCHOBHUMH €: TOHATTS dpeiimy [9], moHsATTS
o0paz-cxemu [17], moHATTS KoHIENTY [8], TEOpis KOHIENTYAIbHOT
meradopu [ 18], Teopis koHuenTyanpHoi inTerpanii [19].

Bupinienns HeBupilIeHHX paHille YaCTHH 3arabHOI Ipod.ie-
MH, KOTPUM TIPHCBAYYEThCS 3a3HadeHa cTarts. CyTTeBi TOCATHEHHS
Y HampsMi JIOCTIDKEHHs KOHIIENTYaNbHOI CTPYKTYPH TEKCTY OTpH-
MaHoO 5K y BUBUeHHI XynoxkHix [1; 5; 7; 10; 15; 16; 20], Tak i Hayko-
BHX TeKCTiB [2; 21]. BomHodac TekcTam ece Sk OKpeMOoro 0co0IiBOro
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JKaHpy TPUCBAYCH JIMIIE TIOOAMHOKI JiHTBOKOTHITHBHI po0oTH [4].
3Baskatoun Ha BKITHBY POTIb JKaHPY €ce y KylbTypi [6], Tekctn ece,
0e3yMOBHO, 3aCITyTOBYIOTh Ha yBAry 3 0OKY JiHTBOKOTHITHBICTIB.

®opmysanns metn ctarti. L po3Bigka mokmikana 3pooutn
BHECOK Y 3aTlOBHEHHS 3a3HA4CHOi BHIIE MPOTATHHM 1 30Cepeie-
Ha Ha J{HTBOKOTHITHBHOMY aHANi30Bi ece Ipo MucTenTBo. Mare-
piaoM JOCTIDKEHHS CIYTYE ece OJHOr0 3 MPOBITHMX CYYaCHUX
XyIOXHiX KpuTHKiB i eceictis Jxena [lepma npo ycnasneHoro xy-
noxuuka Aupi Maricca [23]. Mera crarTi — 3Mojie/1t0BaTH KOHIIETI-
TyallbHy CTPYKTYpY 3a3HaY€HOTO ece.

Buksax ocHOBHOTO MaTepiafy oC/TiTKeHHs 3 OBHUM 00-
IPYHTYBAHHAM OTPHMAHHX HAYKOBHX pPe3yibTatiB. OCKiTbKi
METO[OMIOT1YHO 1[¢ JOCTI/KEHHS 3aKOpiHEHE B IOCATHEHHSX KOMIT-
JIEKCHOTO MOJICMIOBAHHSI KOTHITHBHUX CTPYKTYp TEKCTIB, Y HbOMY
BHKODHCTAHO TaKWil NiHTBOKOTHITHBHMI IHCTPYMEHTapii: KOH-
nent, QpeiiM, KoHLenTyanpHa Metaopa, OiHapi omosuuii. Kon-
LeNT y Uil PO3BIALI TIYMAYUTHCS 3 OMOPOIO Ha HOro AediHiliio
0. KybpsixoBoto six «iHdopMamiiiHoi cTpyKTypH, fika BizoOpaxkae
3HaHHs 1 focBin momnuamy [8, ¢. 90]. Dpeitm (caizom 3a M. MiH-
CBKHM) TOTPAKTOBAHO SIK CTPYKTYpy AAHHX IS pempe3eHTawii
cTepeoTHnHoi cutyartii Ta TekctiB mpo Hel [9, c. 7]. Konmenty-
anbHa Mmetadopa, crigytoun Bimomiii xouenuil [bx. Jlakodda
1a M. JUKOHCOHa, BH3HAETHCS (PEHOMEHOM KOTHITHBHOTO PiBHSA SIK
KOHIENITYaJTi3a1isl IAPUHK MEHII BITOMOTO 3aBJIAKH MPOEKIIIT TEB-
HOTO 3HAHHS 3 apuHK Ok BitoMoro [18]. binapHi ono3ui (3a
T. LluB’sH) po3TIsAAIOTECS AK IPOTHCTABICH] OTHA OJIHIH O3HAKH,
SIKi MArOTh HETaTHBHE Ta TIO3UTUBHE 3HAYCHHS 1 CYTYIOTh /1 OTIH-
cy OcHOBHHX napametpiB Beecsiry [13, c. 5].

[ouarok ece [ixena [lepma «Anpi Maricc» crmpaeTbes Ha
dpeiiv «XymoKHS BUCTaBKa», TEKCTOBA aKTyali3allis KO0 3jiHc-
HEHa 3aBIAKM CIOBOCTIONYYCHHAM “the Matisse retrospective”
i “New York City s Museum of Modern Art” Ta nekcemam paintings,
sculptures, drawings, prints, paper cut-outs, show [23, c. 94]:
“The Matisseretrospective which opens this September (1992) at New
York Citv’s Museum of Modern Art is an enormous undertaking.
Some 300 paintings — plus large numbers of sculptures, drawings,
prints, and paper cut-outs — are included in the show that has been
organized by John Elderfield, who is director of the Modern’s
drawing department and a curator in the department of painting
and sculpture” [23, c. 94]. V HaBeeHOMY TEKCTOBOMY (hparMeHTi
aKTyalli30BaHO Taki coTH QpeiiMy « XyJOKHS BUCTABKAY:

MICIE BUCTABKU: New York City’s Museum of Modern Art,

YAC BUCTABKU: yrouneno sx BIIKPUTTA BUCTABKU:
opens this September (1992);

TUIT BUCTABKU: PETPOCIIEKTUBA: retrospective;

TIPEJICTABJIEHUM XYIOXHUK: Matisse;

[PEACTABJIEHI TBOPM MMCTELTBA: KAPTUHMU:
paintings, CKYJIBIITYPU: sculptures, PUCYHKU: drawings,
[IPUHTU: prints, BAPI3KU: paper cut-outs;
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KYPATOP BUCTABKU: the show that has been organized by
John Elderfield.

Sk Oaunmo, (peiiv «XyTOKHS BHCTaBKa» 00 €KTHBOBAHO
B TEKCTI QHATI30BAHOTO €CE 3 BHCOKUM CTYMEHEM JeTai3alli.
Posroprannst TeKCTy MOB’s3aHe 3 MOBTOPHOIO aKTyaNli3alli€clo bo-
ro dpeiimy: “The Matisse show comes a little over a decade after
the Modern devoted its entire space to a Picasso retrospective”
[23, c. 94]. V HaBezieHOMY TEKCTOBOMY ()parMeHTI akTyani30BaHO
TaKi cnoTH ppeiimy «XyToKHS BUCTaBKa:

MICIE BUCTABKU: the Modern (New York City’s Museum
of Modern Art);

YAC BUCTABKMU: npexcraBieHo BITHOCHO iHIIOi BUCTABKY:
a little over a decade;

TUIT BUCTABKU: PETPOCIIEKTUBA: retrospective;

TIPE/ICTABJIEHUN XYIOXHHUK: Picasso.

3 BUKJIJICHOTO BHIIE BUILTHBAE, 110 (peiiM «Xy/I0KHS BHCTaB-
Ka» TPECTABNEHHH Y TEKCTi ece TBOMa CBOTMI OiNbIIT KOHKPETHHU-
MH pi3HOBHIaMH: «PeTpocmekTiBHa BcTaBka Mariccay i «Petpo-
criekTiBHa BHcTaBka [likaccoy. Lli hpeiiMu moB’s3aHi Mixk co60to
B TEKCTI ece 3a JIoMoMOrow OiHapHoi omosuiii: “... a Picasso
retrospective. That exhibition dominated the city during the long hot
summer of 1980; it left many of us feeling that we were living inside
the fever dream that was Picasso brain. The Matisse retrospective,
which opens as the city enters its autumn glory, presents a cooler
kind of imagination. It will doubtless have a very different but equally
powerful impact on New York” [23, c. 94]. Y HaBeneHOMY TEKCTO-
BOMY ()parMeHTi BepOAIbHO SKCILTIKOBAHO OCHOBY JIUTSl 3ICTABIICHHS
JIBOX BUCTaBOK — TOAiOHICTb: “It will doubtless have a very different
but equally powerful impact on New York” 1 BOTHOUAC TH/IKPECIIEHO
TIPUHIMIOBY BiAMiHHICTD: “It will doubtless have a very different
but equally powerful impact on New York”. Came npoTHCTaBIIEH-
HS CITHPAETHCS Ha OIHAPHY KOHIETITYATbHY OMO3MILI0 «rapsuey
«apoxornomuey (hot :: cooler), sixa BTUICHA OHOYACHO Y TIPAMOMY
3Ha4yeHHi (Ha MO3HAYCHHS TeMIEPaTypH MOBITPs: “hot summer” ::
“autumn glory, presents a cooler kind”) Ta MeTadhopuuHOMY — ISt
omucy MeHTanbHOl chepn monunn (“the fever dream that was
Picasso brain” :: “The Matisse retrospective ... presents a cooler
kind of imagination”). Taxa ofHouacHa pedepeHtis 10 chepu yyT-
TEBO CPHIMAHOTO 1 JI0 Ch)epy MEHTATBHOTO CTBOPIOE HEOOXi THHMIt
KOHTEKCT JUIs TIOAAJIBIION0 CPUIMAHHS TEKCTY €Ce, aJUKe B HhOMY
iinetbes mpo kapTuHE Maricca, T00TO TBOPH, AKi MAOTh Matepiab-
HY YyTTEBO CIpHiMAaHy (hOpMY it SBIAIOTH MIEBHHH iHTENEKTYaNbHO
{HTEPTPETOBAHKI CMHUC.

AKkTyani3oBaHa B TEKCTi €ce KOHIENTYalbHa ONO3MIIS «Ta-
psue) i «IPOXOJNOIHE» 3aCIyTOBYE HA YBAary y JIBOX acleKTax.
[lo-nepiuie, GiHapHa OMO3UILIS «rapsuey :: «IPOXONOAHE) BiAPi3HS-
€ThCA BiJ[ KIACHYHUX OIHAPHUX OMO3MIIIH THM, W10 3iCTaBISIOTHCS
He /1Bl KpaifHOCTi (1110 MUTOMO apXETUITHUM OiHAPHKM OMO3HIISM,
omucarum T. Lluw’stm [13, ¢. 5], i mo Gyno 0 peanizoBano y pasi
3 MPOTHCTABIEHHIM «rapsue» :: «XOMOTHEY), a KpaitHicTh («raps-
4e») 1 BiIMIHHICTb Biff Hei («mpoxonoauey). Lleit paxt nos’s3anuit
i3 THM, 1O JIaTi B TEKCTI €C¢ HATOJIONICHO HA BXJIMBOCTI BHECKY
TBOpuOCTi 000X [likacco i Maricca y po3BUTOK MHCTEITBA €BPO-
neficbkoro xusonucy XX cromtrs: “These two artists dominated

H0poOKiB 000X XyHOKHHMKIB. 3 iHIIOTO OOKY, Y TEKCTi aKTyai3o-
BaHI WICHH JBOX 0a30BUX aPXCTUITHUX OIHAPHHX OTO3MIIIA «IiTO»
(3 omos3umii «ritoy :: «3uman [13, c. 5]) 1 «ocinby (3 ono3uiii «Bec-
Hay : «ociHby [13, c. 5]), 0 NOCKITIOE ApaMaTH3M IPOTHCTABICH-
HSl 1 HAZIa€ PO3IJIAyBAHOMY B eCe TIMTAHHIO PO XYH0KHI BUCTABKH
He JTUIIE CYTO MUCTENTBO3HABYOTO, & i IMO0ANbHIIIOr0, KOCMIYHO-
TO BUMIpY, CTBOPIOE OUiKYBAHHS YOTOCH HAJ3BUYAIHO BayKIMBOIO.
Toit (paxT, 1m0 «TiTO» Ta «OCIHBY HE CKIAJaI0Th APXETUIHY OiHAPHY
OTIO3UIIII0, TAKOK YMOXJIMBHIO MPUTIyMJICHHS aKTyamisawil oui-
HOK «IO3UTHBHE :: «HEraTuBHe». Ha miaTBepIkeHHs BUCTOBIEHO]
IyMKH 333HAYMMO, 1110 aBTOP €ce LiIKOM Mir Ou obiliTucs Oe3 exc-
TUTILMTHOT 3TajIK| TIPO TIOPH POKY, KoMK YO BIIKPUTO OMUCYBaHi
BHCTABKH, OCKUIBKH Lel (DaKT He MOKe BIUIMHYTH 34 3MIiCT Tpef-
CTABIICHUX HA BUCTABIIi POOIT.

Vel BuJiIeH] BUIIE CMHUCIOBI KOMIOHEHTH, a caMe: OIHOYACHa
pedepeHtis 10 cdepu dyTTEBO CIPUIMAHOTO 1 10 Chepu MEHTalb-
HOTO, IO3UTHBHA OLiHKa TBOPUOCTI 000X XyxoxkHukiB Maricca i [i-
Kacco, aKTHBAIlis 04iKyBaHb YOTOCh TIO0AIBHOTO, KOCMIYHO 3HAYY-
IOTO, AKTYali30BaHO Y CKIaji KIMOYOBOT IS TEKCTY ece CKIaaHol
xonuentyansHoi Meragopu XYOXHSA TBOPUICTD [MIKACCO
[ MATICCA - LE OMICCEAl Y MUCTELIBKOMY BCECBITI:
“These two artists [Matisse and Picasso] dominated Parisian art in
the first half of the century — their careers are humongous — and taken
together the two giant retrospectives add up to a kind of double
odyssey that defines the beginning of the artistic universe as we know
it” [23, c. 94]. BunineHa BuIlle KOHIENTyaIbHa MeTadopa CKIaa-
etbes 3 1Box mpocrimux: TBOPYICTD — LE TTIOAOPOX Ta CY-
KYITHICTh MUCTELbKHX JII I TBOPIB - I{E BCECBIT.

Y KOHTEKCTi aHATI30BAHOTO €Ce BAKITUBUM € T€, IO SK LAPUHY
JKepena 11 MetaopuyuHoi KoHuenTyanisanii TBopyocti Maricca
i [Tikacco Buxopucrano koruent OIAICCES], a ne xouuent [10/10-
POX. Ha Binminy Bix kontenty [IOJJOPOX no ckmany konenty
OJIICCES BXofiTh KOMIIOHEHTH «JI0BI'a TPUBAIIICTBY, «3aXOILTIOK0-
Mt 1 «IOWIYK»: TaK, yKa3aHi CKIaJHUKI eKCIUTKYIThCS Y Ae(iHi-
1ii nexcemu odyssey, axa 060’ extuye konuent OMICCES: “a long
trip or period involving a lot of different and exciting activities, esp.
while searching for something” [14].

Buuie Oy1o aeTanbHO MPoaHai3oBaHO KOHIENTYalbHY CTPYKTY-
py nepumx Tpbox ab3auis ece [xena [epna «Anpi Maricey. Y3a-
TaNbHIMO, 1110 Ha TOYATKY ece akTyami3oBaHo (peiM «XyroKHs BH-
CTaBKa», CTBOPEHO KOHIENTYalbHY OMO3UILIO «TBOpUicTh Maricca
2 «tBopuicTb [Tikaccoy Ta 00’ €KTHBOBAHO KOHLIENTyaNbHY MeTahopy
XYAO0XHA TBOPUICTD HIKACCO I MATICCA - IIE OAICCEA
Y MUCTELIBKOMY BCECBITI. ITomanbimmii TexeT ece posropra-
€ThCS 3 OTOPOIO HA 11 TPH KOHLIENTYalbHi cTpyKTYpu. Tak, Ha 0CHOBI
xonuentyansHoi Meragopu XYIOXHS TBOPYICTD [MIKACCO
[ MATICCA - LE OMICCEA Y MUCTELIBKOMY BCECBITI
PO3KPHBAETHCA BHECOK LMX XYIOKHHKIB Y PO3BUTOK HAIPAMIB ¢)o-
Bi3My i KyOi3My Ta CTaHOBIEHHS a0CTPaKI{iOHi3MY, HApUKIaz: “It §
an adventure that begins in the nineteenth century. Matisse was born
in 1869, Picasso in 1881. Regarded as pure narrative, its the story
of how art became abstract, and Fauvism and Cubism, coming before
the century’s first decade is over; are the odyssey s ultimate legendary
episodes” [23, c. 94]. V HaBesieHOMY TEKCTOBOMY ()parMeHTi Tiji-

Parisian art in the first half of the century ...” [23, c. 94]. Oxe,
3 OTHOTO OOKY, Mi UJIEHAMH KOHIICTITYIbHOT OTO3KIIT «rapsuey ::
«TIPOXOJIOMHEY 3HATA KOHIIEMTYaNbHA HAmpyTa, MPUTAMAHHA K-
CHYHIM (apXCTHIHIM) OiHAPHIM OTIO3HI[ISM, 3aBIIKH YOMY TPO-
TUCTABNCHHS (TO3UTHBHE» :. HETATHBHE» CTANO TAKOXK Hepere-
BAHTHUM, HATOMICTb MiTKPECEHa OTHAKOBO BEMHKA POITH TBOPUYHX

KpecieHi BepOanbHi OIMHKL Y CBOTi CeMaHTHYHil B3aeMOJIii akTya-
mi3ytoTh KoHuenTyansHy Metadopy POBI3M MATICCA 1 KYBI3M
TIKACCO — JIETEHJIAPHI EITI30AW Y MUCTELIBKIH OJIIC-
CEl, sxa xonkpermsye meradopy XVJIOKHS TBOPYICTD ITI-
KACCO IMATICCA - IIE OMICCEA Y MUCTELIBKOMY BCEC-
BITI. B inmiil yactuni ece akTyami3oBaHO TMOB’S3aHi MiX c000H0
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KOHTEKCTYANBHAM CMHCTOBHM 3B’S3KOM KOHIIETITYaTbHI MeTahopu
ABCTPAKIIIOHI3M - IIE HOBOBIAKPUTA 3EMJIA OBITO-
BAHA i MATICC TA IIKACCO - ITEPIIOBIJIKPMBAUI HOBOI
3EMJIL: “Abstraction was the promised land of twentieth-century
art. Matisse and Picasso discovered it and at moments defined it, but
they never wanted to go all the way and take possession” [23, c. 95].

3 0moporo Ha KOHLENTYyaIbHy OMO3HLII0 «TBOpUicTh Maticcay
: «TBOpuicTb [likacco» y TEKCTI ece 0CMUCIIOKTECS 0COOTUBOCTI
TBOPYOTO LILISAXY ABOX MUTIIB, Hanpuknay: “‘While Picasso always
endeavored to respond to the times — the Ballets Russes, Surrealism
Guernica — Matisse was relatively reclusive. This is by no means
a bad thing. Far from it. Today many people believe that Picasso

OKPEMHX pHC y OaraTorpaHHiii TBOpYOCTi He MOBHICTIO MPEACTaB-
Is€ 10 TBOpUiCTb: “But when a huge career is highly complex, like
Matisse s, and encompasses widely divergent manners — everything
from rococo richness to iconic reduction — it is natural that people
are tempted to choose among the various aspects and argue that
some of them are most characteristic, most important” [23, ¢. 97].
Yepinommotoun Heesneky crpomenns, xen Ilepn mpomowye
HE OMH KOHIIENT, a TOCIIIOBHICTh KOHIEIITIB, YIOPSIKOBAHKX
y cBoepinHuil konuentyanshuii manmor [IPOCTOTA — CKIIA/L-
HICTb - [TIPOCTOTA: “If I were to diagram the entire career,
I would say that its large movement is simplicity—complexity—
simplicity” [23, c. 100].

wasted his gifis trying to stay engaged, while Matisse, who kept to
himself, was enlarging his art” [23, c. 96]. [linkpecieni mHrBanbHi
OIMHHII BEPOAI3YIOTh TaKi KOMIIOHEHTH KOHIEITYANbHOI OMO3H-
uii: «tBOpyicTs Mariccay :: «tBOpuicTb [likaccoy = «ycamiTHeH-
HS» . «BIATYK Ha BUKIHKH Yacy» = «30CEPeUKEHICTb Ha Co0i» ::
IparHeHHs OyTH BKIIOYEHHM y CYCIIUIbHI 3MIHH» = «PO3BHTOK
TANAHTY» :: «MAPHYBAHHS TANAHTY».

Opeiim «XynoxHs BUCTaBKa» € OCHOBOKO /s iH(popmaii mpo
iHmui Brctasku Maricca, Hanpuknan: “Matisse in Nice” — the great
show devoted to the work of the ‘20s that was mounted at the National
gallery in Washington, DC, in 1986-87...” [23, ¢. 98].

OxkpiM TOTO, y TEKCTi ece 3aiiicHeHo crpody 0XapaKTepH3yBaTu
OCHOBHI Tary TBOpUOCTi Maricca i cTHCIO PEICTaBUTH MUCTEIIb-
KUl TUIX XYOKHEKA OHUM KJTIOYOBUM KOHIIENTOM. XapakTe-
pUCTHKa eTamiB TBOpYOCTi Marticca cIUpaeThest Ha aKTyami3aliro
dpeiimy «TBopua Kap’epa XyToKHIKa». Y TEKCTi BepOaTbHO 00’ €k-
THBOBAHO TaKi CJIOTH 1[bOTO (Ppeimy:

YACOBIMEXTI: “the period from about 1905 to the beginning
of world War 17 [23, c. 97); “the period ... in the late 1940s
and early 1950s” [23, c. 98];

MUCTELIbKUN HAIPAM: “a period beginning with
Fauvism and ending with some of the most abstract works he ever
did” 23, c. 97-98];

KAHP: “paper cut-outs” [23, c. 98], “landscape” [23, c. 989],
“lithographs”’ [23, c. 99], “book illustrations” [23, ¢. 99];

HA3BA KAPTUHMU: “The Dance” [23, c. 98], “The Piano
Lesson” [23, ¢. 98];

[PEJMET 306PAXXEHHA: “Matisse s most typical subject is
a woman in an interior” [23, ¢. 98], “nudes” [23, c. 99];

CTYIIHb  AETAJIBALIL: “naturalistic ~ detail”
[23, c. 98], “fabulously detailed” [23, c. 99], “seem almost too
casual” [23, ¢. 99-100];

KOJIbOPU: “charged-up color” [23, c. 98], “blue-green-gray
images” [23, ¢, 98], “acid, high-keyed color” 23, c. 99];

TBOPUMM THIXIA: “.. Matisse is the great exemplar
of less-is-more; he’s the artist who proves that nature is enhanced
as it is distilled” [23, c. 98]; “... the other side of his personality,
the side which glories in the overload of nuances and halftones
and complications ...” [23, ¢. 98]; “penetrating attention to
naturalistic detail " [23, c. 98].

Buknan inpopmanii mpo ocHoBHI eTamu TBopuocTi Maricca
3aBEPIIYETBCS  y3aralbHIOU0 KOHIENTYaNbHOW MEeTaoporo
KAP’€PA MATICCA - IIE JIMHAMIYHA PEBOJIIOIIA: “...
T'want to see the celebrated early years and the equally celebrated
late years as parts of a dynamic revolution” [23, c. 100].

Hamaranms ctucno penpeseHTyBaTi MucTelbkuit msx Maric-
Ca OHUM KJTFOYOBHM KOHIIENTOM TOJIAHO Y KOHTEKCTI 3aCTEPEKeHb
1I0/[0 HEOOXITHOCTI PO3YMITH, 1[0 TEHJCHILS IO BUILICHHS JIAIIE

Sakmroynnii a03al ece CTMPAEThCS HA AKTYali3awlilo OMO3ULil
«TBOpHicTh Mariccay :: «tBopuicTb [likaccon 1 hpeiimy «XynokHs Bu-
cTaBKay. SIKIIO ece PO3MOYMHANOC aKTyamli3alielo BkazaHoro dpei-
My, 33 SIKM CITiyBaJa akTyai3aLlis 3a3Ha4eHo] KOHLENTYaTbHOi Oro-
3ML, TO B OCTAHHBOMY a03alli CIIOCTEPIraeThes 3BOPOTHHUIT MOPSZIOK
aKTyani3awii X KOHUENTyanbHIX CTPYKTYP. Tak, y nepioMy peyeH-
Hi a03alty 00’ €KTHBOBAHO KOHLIENTYalbHY OMO3HILIO «TBOpuicTh Ma-
Ticcay @ «tBopuicTb [likaccon: “If Picasso is our exhibitionist father-
figure, Matisse is our withdrawn father-figure” [23, c. 101].

Pemra ab3aiy crinpaeTbes Ha dpeiiM «XyI0XKHSI BHCTaBKa,
TpE/ICTABIEHNI TaK caMo, SK 1 Ha TIOYaTKy ece ABOMa CBOIMH
OIbII KOHKDETHMMH pi3HOBHAAMH «PeTpocreKTHBHA BHCTaBKa
Maricca» i «PetpocniexuBra BuctaBka [likacco», Hampuknan:
“Now the Museum of Modern Art is giving the full treatment
to the other father ... It is a far more difficult show to bring off
but if any institution is up to it, it must be the Museum of Modern
Art. The museum that now proposes to tell us evervthing that we
ever wanted to know about Matisse... <...> For the next couple
of months we 're planning to live inside Matisse’s brain”[23, ¢. 101],
“The Picasso retrospective of 1980...” [23, c. 101]. Y nepmomy
3 HaBE/ICHNX BHILE TEKCTOBUX (hparMEHTIB aKTyasli30BaHO TaKi cIo-
TH dpeiimy «XyIoKHS BUCTABKa»:

MICIE BUCTABKU: the Museum of Modern Art;

YAC BUCTABKU: yrouneno sx TPUBAJIICTb BUCTABKU:
couple of months;

TUI BUCTABKU: YCA TBOPYICTb XYIOKHHUKA: to tell
us everything that we ever wanted to know about Matisse;

TIPEJICTABJIEHUM XYIOXHUK: Matisse.

BucnoBku 3 mociizkennsi. [poBenieHui JTiHTBOKOTHITHBHUM
aHani3 oxHoro 3 ece [pxena Ilepna mpo MucTenTBO 1aB 3MOry BH-
SBUTH, IO CKNAJHUI 1 OaraTorpaHHMil 3MIiCT ece CIMPAEThes Ha
aKTyali3arito 00OMEKEHOI KUIBKOCTI KOHIENTYaNbHHX CTPYKTYP.
Y mpoaHarmi3oBaHOMy ece HUMH € (peiim « Xy/0KHS BUCTABKa», KOH-
uentyansha Metaopa XYII0XKHA TBOPYICTD [TIKACCO I MA-
TICCA - LIE OZIICCEA Y MUCTELIBKOMY BCECBITI, xonuen-
TyallbHa OMo3uLil0 «TBopyicTs Marticca» :: «tBOpuicTh [likaccon,
KOTpi CTPYKTYPYIOTh IOYATOK 1 3aKIHYEHHS ece, a Takok (peiim
«TBopya Kap’epa XyI0KHIKay, KoHLENTyansHa MeTadopa KAP’€PA
MATICCA - IE IMHAMIYHA PEBOJIIOLILA i koHuenTyanbHuit
nanor [IPOCTOTA — CKJTAZTHICTD - TTPOCTOTA, o ciyry-
10Tb KOTHITHBHOIO OCHOBOIO /LISl PO3TOPTAHHS OCHOBHOIO 3MICTY ece.

[lepcriexTuBy MOJANBIINX MOMIYKIB Y LbOMY HAyKOBOMY Ha-
TpsMi BOAYAIOThCS Y JIBOX B3AEMONOB’S3aHHX ACTeKTax: Mo-Teple,
TOJATIBIION0 ACTATBHOTO aHami3y MOTpedyioTh ece MPO MICTENTBO
IHIIHX aBTOPIB, 30KpEMa TAKUX BIIOMHX MHChMEHHHKIB, sk A.C. ba-
ert, Jxymian bapuc, lxon Embepi, Bimn Cend, no-npyre, Ha ocHoBi
y3aranbHeHHs TaKuX J0CTiIKeHb MOKHA Oy/ie BUSHAYMTH KOTHITHBHI
0COOIHMBOCTI €CE PO MUCTEITBO SIK OKPEMOTO CY4aCHOTO HKAaHDY.
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Jlynésa T. B. KonnenrtyaabHasi cTpykTypa 3cce xena
Iepaa 06 Aupun Martucce: JIMHTBOKOTHUTHBHBII aHAIN3

Annoramus. CrarThsi MOCBSIEHA JHMHIBOKOTHUTHBHOMY
aHaIM3y KOHIENTYaJlbHOM CTPYKTYpBI 3CCE€ OAHOTO U3 BEAy-
LIUX apT-KpUTHKOB U dcceuctoB [xena Ilepna o Beiiaromem-
cs xynoxkauke AHpu Marucce. B pesynbrare nccienoBaHus
YCTAHOBJICHO, YTO Ha KOHIIENTYaJIbHOM YpPOBHE 3cce «AHpHU
Matuce» [xenma Ilepma cTpykTypupoBaHO COBOKYITHOCTBIO
TaKUX B3aMMOCBSI3aHHBIX KOHIENITYalbHBIX CTPYKTYp: (peit-
MOB «Xy/IOKECTBEHHAsl BBICTaBKa» M «TBopueckass Kapbepa
XyJIOXKHUKa», KoHIenTyaabHelx MeTadop XYIOXECTBEH-
HOE TBOPYECTBO IIMKACCO N MATUCCA - 3TO
OJIMCCES BO BCEJIEHHOM MCKYCCTBA u KAPHEPA
MATUCCA - 3TO OMHAMUYECKAS PEBOJIIOLNA,
KOHIIETITyaJbHOW OMIO3ULMU «TBOpYecTBO Maruccay»
«rBOpuecTBO [InKaccoy, a Takxke koHLEeNTyanbHOi nenu [TPO-
CTOTA — CJIOXHOCTD — [TIPOCTOTA.

KiroueBble cioBa: KOHLENTyallbHas CTPYKTypa, 3cce,
KOHIIENT, (ppeiim, KOHIeNTyanbHas Metadopa.

Lunyova T. The conceptual structure of the essay
“Henri Matisse” by Jed Perl: linguo-cognitive analysis

Summary. The article focuses on the conceptual struc-
ture of the essay about the famous artist Henri Matisse by one
of the leading art critics and essayists Jed Perl. With the lin-
guo-cognitive methodology applied to the essay analysis, it is
revealed that the conceptual level of the essay “Henri Matisse”
by Jed Perl is structured via the combination of the following
interrelated conceptual structures: frames “Art exhibition”
and “Painter’s artistic career”, conceptual metaphors PICASSO’S
AND MATISSE’S CREATIVE ACTIVITIES ARE AN ODYS-
SEY IN THE ARTISTIC UNIVERSE, MATISSE’S CAREER IS
ADYNAMIC REVOLUTION, conceptual opposition “Matisse’s
creative activity” :: “Picasso’s creative activity” as well as the con-
ceptual chain SIMPLICITY — COMPLEXITY — SIMPLICITY.

Key words: conceptual structure, essay, concept, frame,
conceptual metaphor.
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