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acucmenm xageopu IHO3eMHUX MO8 O NPUPOOHUYLX (PAKYIbMEmie
Yepriseupro20 HALIOHAIBHO20 YHIgepcumemy imeri Opis Qedvrosuua

JITHTBOTUTAKTUYHUM PECYPC
AHI'VIOMOBHOI'O TYPUCTHUYHOTI'O I1NCKYPCY
Y HABYAHHI CTYJEHTIB CIIEIIIAJIBHOCTI
«TYPUUSMO3HABCTBO»

AHortauifs. Y cTarTi po3IIANAETHCS AHINIOMOBHUH Ty-
PUCTUYHUI AUCKYPC, BU3HAUAIOThCS HOTO BUAM Ta XKAHPU.
AHani3yeThCsl CEMAaHTUUHUN CKJIAJ 1 CTUIICTUYHI 3ac00H Ty-
PUCTUYHUX IYTiIBHUKIB. BHOKPEMIIIOIOTHCS i LTIOCTPYIOThCA
IPUKJIAJaMM JIEKCUYHI Ta IpaMaTH4Hi OCOOIMBOCTI TypHUC-
TUYHOTO JUCKypcy. OXapakTepU30BaHO JIIHMBOAUIAKTUYHUM
HOTEHI{aJ] TYPUCTUYHOIO AUCKYPCY IIyTiBHUKIB CTOCOBHO -
JAKTUYHHX 1 METOIUYHUX MPUHIUIIB HABYAHHS.

Kimio4oBi cJjioBa: TypuCTHYHMI TUCKYPC, JIIHIBOAUJAKTUKA,
KOHIIEINT, MOBa TypU3MY, AUJAKTUYHI Ta METOANYH] IPUHIIUIIH.

IlocTanoBka mpodemMu. OCHOBHUMH XapaKTepHCTHKAMHU ChO-
TONIEHHS € II00aNi3alis, 3BYKEHHS MPOCTOPY 3aBISKH PO3BUTKY
TPAHCTIOPTY, KUTbKICHE 30UTbIICHHS 3ac00iB MacoBOi iHdOpMaIlii
Ta iX BIUTUBY Ha BCi cepy KUTTS, MOsiBA [HTEPHETY, LIMPOKe 3a-
CTOCYBAHHS peKJIaMH, CTPIMKHii PO3BHTOK Typm3my. CyuacHa Ty-
PUCTHYHA JISVBHICTh — I1¢ HE TUIBKH PO3BHHYTA Ta PO3ralykeHa
1HIyCTpis, ane i SBHIIE MacOBOT KyIBTYPH, OCKUTBKH KiBKICTh I10-
JOPOKYIOUHX MO BCbOMY CBITY 3pocTa€. Po3BUTOK Typu3My BILIH-
BA€ HA JIHTBICTHYHY TUHAMIKY Ta 3yMOBITIOE TIOSBY 0COOTHBOTO TY-
PUCTHYHOTO TUCKYpCY. A MHTBICTHKA, B CBOIO YEPTY, CTAE OJIHUM 13
3ac001B TITPUMKH TYPU3MY 1 3aiiMae 0COOIIBE MICIIE B ITiTOTOBIII
(haxiBuiB cepu TyPUCTHIHUX TIOCTYT.

Hespakaroun Ha Te, MO (JCHOMEH TYPU3MY BHBYAETHCS Pi3-
HUMH JMCUMITIHAMA (€KOHOMIKa, COIONOris, reorpadis, icTopid,
KYJIKTYPOJIOTs Ta iH.), POJb MOBH Y TIPOCYBAHHI TypH3MY Ta po0oTi
TPAIiBHUKIB Ii€i TaTy3l ¢ HETOCTATHBO BHBUCHA., AKTYalIbHICTh
poboTH 3yMOBIIeHa HEOOXiTHICTIO BUCBIT/IEHHS TYPUCTHYHOTO JIHC-
Kypcy B iHTErpalii 3 MHIBOAMJAKTHKOIO Ta BUBYCHHS TypHCTHY-
Horo amckypey (mami — TJI) sk gaxoBoi MOBH Typu3My (MOBH 1
CTIeIiaTbHUX 1ielt — Language for specific purposes).

Anani3 octanuix gocuikens i myoaikauiii, Asume quckypey
SIK Take, MUTAHHS HOro CYTHOCTI, CTPYKTYpH Ta Kiacudikaiii Ha-
pasi € OJHUM 13 OCHOBHHX HAmpSIMIB CBITOBOI JIHTBICTHKH Ta Te-
MOIO JIOCHIKeHb 0araTh0X BITYH3HSHHX 1 3apyODKHUX HayKOBIIB
(H.A. Apytionosa, I.C. llleBuenxo, B.C. Jlyx’suerp, B.1. Kapacu,
M. ®yxko, H. Oeprnar ta in.) [1]. Y cydacHiit TiHrBicTHIi ICKYpC
€ CKJIAJTHIM KOMYHIKATHBHMM SIBUIIEM, 110 BKITIOYAE, KPIM TEKCTY,
1 i eKCTpaTiHrBiCTHYHI (JaKTOpH (3HAHHS TPO CBIT, 0COOUCTI 110-
VIS, THTEHILT aj[pecara Tomo), HeOOXITHI [T PO3YMIHHS TEKCTY.
Typuctnunuil UCKype K OKpeMuil BUJ PO3IVIAJAETBCS B IPALIX
C. dpanneckoni, K. Tepmoy, x. Yppi, P. Xaneraa in. [2-4]. K. Tep-
noy Ta A. SIBopchKHii BUBYAIM BiIHOIEHHS TYPH3MY Ta JiHIBiCTH-
K, MiCIIe Ta POJIb TYPH3MY B EMOXY Tro0ani3aliii, poib MOBH Ta Ko-
MyHikautii y cdepi Typusmy. Hapasi nocnimxenns T][ mpoBoasThes
B JICKITHKOX HANPSMKAX: MParMaTHaHoMy (IOCITIKEHHS! crioco0iB
apryMeHTallii, peKIaMHUX CTPATETiH), KOTHITHBHOMY (BU3HAYCHHS
TPYI KOHIIENTIB, HA SKUX 0a3yeThCs TUCKYPC, OIMHC JEAKHX KOH-

TENTIB, BU3HAYCHHS OCHOBHOI TPYITH KOHIENTYaNbHIX MeTadop),
3iCTaBHOMY (BU3HAYEHHS HaIliOHATEHAX BimMiaHOCTEH Y T]T).

MeTo10 CTATTI € BU3HAYCHHS TIHTBICTHYHAX 0COOMMABOCTEH Ty-
PHUCTAYHOTO IMCKYPCY IIs ONTHMI3aIlii HABYAHHS MaiOyTHIX CITe-
miayictiB chepn Typu3My. Hespakarouu Ha ICIIEHH] J0CTIIKEHHS
SABHIIA TUCKYPCY SAK JTIHTBICTHIHOTO TOHATTS, OLTBIIE YBATH TIPH-
JUeThes KIacudikarii BUAIB 1 KaHPIB TUCKYpPCY, X 0cOOMMBOC-
TIM, HK IHTETpalii JMUCKypCy Ta JIHTBOTHAAKTAKH Y HABYAHHI
CTYIEHTIB TIeBHOI cremianpHocTi. O0’€KTOM OCTIKEHHS Oy
00paHi aHTTIOMOBHI TYPHCTHYHI MyTiBHIKH, SKI € YHIBEPCATBHIM
JUKepesoM iH(opMAIIi T TYPHCTIB 1 HATTEKATh 0 TAKOTO JKaH-
py TII, 1o Mae cKIagHy CTPYKTYPHY OPraHi3aIliio Ta pisHOMAHITTS
MOBIEHHEBHX TaKTHK.

Bukian ocnoBHoro matepiady. [lepmr 3a Bce, HEOOXiHO BH-
3HAYATHCS 3 TeiHIIIEr0 TUCKYpCY. BiMbIIicTh BU3HAYEHD CY4acHIX
MOBO3HABIIIB 3BOJIATCS JI0 TOTO, MO AUCKYPC — OTHE 3 HAHCKMA-
HIMAX | KOMIUTEKCHUX SBHII, SKE BAXKO NeTepMiHyBarH. Jleski
HAYKOBI[I BBAKAIOTB, IO «THCKYPC ICHYE, TIEPIT 32 BCE, Y TEKCTAX
3 0COONMBOIO TI'PAMATHKOK, JIEKCHKOHOM, TPABHIAMH BKHBAHHS
CIiB, 0COOMBOIO CEMAHTHKOFO, — BPEIITi-PEIIT, OCOOTHBHM CBITOM»
[5, ¢. 37]. Inrma mo3uIIis monsArae B TOMY, IO «THCKYpPC — TI€ MiTh-
HOO(OpMITCHA OTUHIILT iH(OPMAIii, IO XapaKTepH3y€EThCs 3B’ I3Hi-
CTFO T4 3yMOBIICHA JIIHTBICTHYHUMH i €KCTPATIHTBICTIHYHIMH Tapa-
METPAMH 1 € CYKYITHICTEO TEKCTIB, TI0 MAIOTh CX0Ki TEMH, TIPHHIIITH
1100y/I0BY f OMHAKOBI TIparMaTHyHi mapameTpm» [1, c. 25].

Mogosnagers O.C. [lomoBa BBakae, MO «IHCKYPC 32 CBOEIO
CTPYKTYPOIO BIIPI3HAETHCA BiJl YCIX IHITMX OMMHAI TIEBHOT MOBHY,
Ta TEPEKOHAHa, MO «IHCKYPC MA€ 3MATHICTh (DYHKIIOHYBATH SK
emmue 1miney. Ha i 1ymKy, «mckypc omHiel MOBH TIePEKITaaeTh-
¢S Ha IHITY MOBY SIK I[iTbHA OXWHMIIL. MOXKIMBI HE TiMHKM TaKyHH
JIEKCHYHOTO THITY, ¢ # CTHTICTHYHI JaKyHH, TOOTO BiICYTHICTH
TeBHOTO CTHITIO B MOBI mepekmany». O.C. Iomosa Haromomye, 1o
«IHCKYPC MA€ MOBHY If €THOMOBHY CTICIIU(IKY, & TAKOX JTIHTBOCTH-
TICTHYHI Ta JTHTBOKYIBTYPHI HIOAHCH) [0, ¢. 641-642].

Huni icHyrOTH pi3HOMAHITHI BUIH Ta THITA TMCKYPCY, 3aEKHO
Bi 0a30B0i KiMachikamii Ta OCHOBHEX KpuTepiiB. MoBo3HABEIb
B.1. Kapacux Buminge 1Ba THIH AUCKYpCY: MEPCOHANBHME (0CO-
OUCTICHO-OPIEHTOBAHNIN) Ta IHCTUTYITIOHANBHAN (CTATyCHO-OPi€H-
toBanui) [7]. Takoxk, 3riAHO 3 IHMIOK0 KIACH(IKAIIIEF0, BUIIIMOTH
TaKi BUIM TUCKYPCY, K TIEHArOTiTHIHN, CTIOPTHBHIH, TOMITHIHIH,
THTTOMATAYHIHN, FOPUTHYHIH, BIHCHKOBHH, aMMiHICTpATHBHAH, Ha-
YKOBWHA, PeNTiriiHmii, METHYHIH, TUTOBHH, PEKIaMHMIL, MACOBO-iH-
(opmartiitamii Ta iH. [7; §].

Pobora I'pema Jlanna «MoBa Typu3My» BBAKAETHCS MEPIIAM
3HAYHUM JOCIIIKEHHSIM MOBH TYPH3MY, aBTOP KO CTBEPIKYE, 0
IHIYCTpis TypU3My BHKOPHCTOBYE MOBY HE JIHIIE JUIS TIPHBAOJICH-
HS TIOTEHIIHIX TYpWCTIB, ane # Jid KOHTPOMIO iX TypHCTHYHO-
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ro jocsify. HaykoBelp 3ampornonyBaB HOBUIT MeTol Kiacudikawii
TYPUCTHUHAX Melia Y MOJeNi TYPUCTHYHOTO MpoLecy Ha TPhOX
eTarax: J10-, [ 4ac- Ta mics camol monoposi (pre-,on- and post-
trip stages). I JlaHH BUBYa€ MOBY 3 MOIIATY COLiOMiHTBICTHYHOI
TEPCTIeKTHBU Y TAKNX YOTHPHOX PAKYpcax: aBTEHTHUHICTb, HOBH-
3Ha (stranger hood), rpa ta xouduik [9, ¢. 6-31]. Hayxoeup po-
OMTb BayK/MBHI Ta OCHOBOONOKHHIA BUCHOBOK IIPO 3aTalbHY Polb
MOBH B TypmMi OJIHUM /Ty’ 3HAKOBMM BHCIOBIOBAHHAM: «In oth-
er words, in the tourism process «phrase precedes gaze» [9].

P. Xaner i /|. BaiiHrep 1OTOBHIOKTH i PO3IIMPIOKOTH IO
inero:» The discourse of tourism is a discourse of identity construc-
tion, promotion, recognition, and acceptance. 1t is a discourse cre-
ated through the creation and manipulation of linguistic and visual
texts. These texts are specific to their locale. They share common
goals through the work of discourse analysis. They involve: both
producer and audiencey [4, c. 11].

PeknaMHuii 1 TypUCTHYHUA THIT OUCKYPCIiB TICHO MOB’S3aHi —
Jly’e 4acTo eKCKYpCiiiHi 00’€KTH BUKOHYIOTb HE TUMbKH (yHKLIO
TYPUCTHYHOTO TPOAYKTY, alle i MapKeTHHIOBi 3aBIaHH, MIOB’ s13aHi
3 TIO3UL[OHYBAHHAM KommaHii Ta i mpoxykuii. TypucTudnmii TekeT
€ TIPUKJIAJI0M TaKOTO JIHTBICTHYHOTO (hEHOMEHA, K HOMiCIUizM,
OCKLJIKI Ma€ XapakTepHi pucH HAYKOBOTO, yONiLECTHIHOTO, PO3-
MOBHOTO CTHIIB 1 CTUIIO pexyiamu. Bix Haykosoro ctuo TJI otpu-
MaB BHCOKHH piBeHb y3araibHeHH i iHpopMaTHBHICTS. Bpaxosy-
10uu cTTicTHYHI ocobmuBocti TJI, Oarato HayKoBIIiB BBAXKAKOTh,
1o T/ € oxHmM 13 MiABUAIB PEKIAMHOTO Ta AiMOBOTO Auckypey. TJI
Tpe/ICTABNEHNI Me/liaTeKCTaMHu, Yepe3 HeBITYYTHICTb 1 HeMaTepi-
aNbHUI XapakTep 0araTbox sBHIL, 1O onucyioTbes B T/,

Y cBoto uepry, TJI moxe OyTu KiacudikoBanmii Ha Taki miIBH-
T, KOYKEH 13 SIKUX BIIPI3HSAETHCS CTELMBIKOI0 TEKCHYHOTO CKIAY,
KaHPOBO-CTHTICTHYHIMA  OCOOTMBOCTAMH, TEBHUMH KOMYHiKa-
THBHUMH CTDATETisIMI Ta TAKTHKAMHU: Npoqhecitinutl (CTOCYEThCS
JNOBOT JISIBHOCTI y cepi Typusmy), axademiynuil (3aCTOCOBY-
eTbesl y cepi MAroTOBKH CIewianicTiB TypHCTHYHOT 1HAYCTi, a
TaKoK [ HAYKOBOTO aHamizy wiel cdepn), nyOriunuii (Hanpasie-
HUIl Ha PO3MOBCIOMKEHHS iH(OpMaLii Ta MpuBaONEHHs KIi€HTIB).
TJl Ta 10THYHI 10 HHOTO JMCKYPCH JIETAIbHO BUBYAIOTHCA i aHa-
T3YI0TbCA, HAMPUKNIA/, iHpOPMALIiHI TMCTH KOH(epeHwill — Ak
CKITal0Ba YaCTHHA HAYKOBOTO TYPU3MY, JIUCTIBKA 3 BIIIYCTKH — SIK
KynsTypHa Tpamuuis Himewunnn, aymiorin — sk xanp TJI. Texer
1 IMCKypC B3aEMO3aNEKHI Ta B3AEMOTIOB’S3aHi, Oy/Ib-sIKHii THCKypC
€ TEKCTOM, aJie He KOKEH TEKCT € AUcKypcoM. «Jluckype — kareropis
TIPOLIECY, TEKCT — KATeropis pe3y/bTary (BiH € CTaTuqHuM)» [6].

Hapasi icnye nexinbka kmacudikaniil xaupis TJ, ane xoxHa
3 HUX HE € BHYEPIHOI0, TOMY 1O B YMOBAX TMOOANbHOI iHTEp-
HeT-KOMYHIKalli{ 3’SBIAIOTHCS HOBI XKaHPOBI (OPMH, AKI IHKOIHA
€ TIOEIHAHHAM B HASBHHMX skaHpiB. Haiibinbm nommpennMu
NHUCbMOBUMH skaHpamu TJl € MyTIBHUK, MOAEHHUK MOZOPOXI,
TIpOCIIeKT, Opourypa, OyKkieT, iHpopMaliifHO-pekIaMHi MaTepiai,
a TAKOX KOMIT FOTEPHO OTOCEPEKOBaHI JKaHPH, 110 MPEACTaBIEH]
Ha caifTax TYpUCTHYHMX areHIuii, My3eiB, GopymiB (BipTyanbHa
EKCKYyPCisl, BIITYKH TYPHUCTIB, 110 MaIOTh MIEBHI CTPYKTYPHO-CEMaH-
THYHI 0COOMMBOCTI Ta iH.). Hampukmaz, TypucTHYHI MPOCTEKTH,
10 MiOTh HEBENMMKHH (hOpMAT, XapakTeph3yIOThesl TAKOHIYHICTIO
HaJaHHs iH(pOpMAL] — CIPOIIEHUI CHHTAKCHC, 0araTo CKOpOueHb,
TOBIIOMJISETCS TLNbKM HAHOLTBII BaroMa iH(opmanis. A Typuc-
THYHI 6pomypn HABIAKH, nepeBaHTamem IH(I)OpMaIIICIO fararo
TOBTOPIB, 3HAYHA KUTBKICTh ICTopI/I‘{HI/IX KynLTyponorquHx reo-
rpadiyHuX Ta iHIMX (AKTiB, CKMAAHI CHHTAKCHUHI KOHCTPYKIIi,
CTHJTICTHYHI 3aco0U (emiTeTH, MeTaopa, MUTANbHI PEYCHHS) Ta 1H.

12

ATie, 3TifIHO 3 IyMKOIO OUTBIIOCTI JOCTIHKKIB, MYTIBHHK, 0€3 CyM-
HIBIB, € Hall0imbLI iHQOpMATHBHUM 13 TekcToBuX XkaupiB TH. Jlo
YCHHX JKaHpIB HANEKaTh EKCKYPCis, ianor Mix TypuctoM (abo mo-
TEHIIHHUM TYPUCTOM) 1 TIPEACTABHHKOM C(EpH TYPU3MY, @ TAKOK
MOBIIEHHEBA B3a€MOIiS 32 OCOOMMBHX (TEBHKX) 00CTaBHH (YCHHH
pi3HOBHU OE3MOCEPEAHBOTO CIIIKYBAHHS ).

Taxox TJI po3rsmaeTbest K y IIMPOKOMY, TaK i y BY3bKOMY
3HAYCHHAX. Y MUPOKoMY 3HaueHHi T][ BU3HaYaeThes K KOMYHiKa-
THBHA [isl, SBUILE. MOBA, MOBIEHHS, J1AI0L, MOIIIOL, [0 MICTATh
3HAHHSA TIPO CBIT, KYABTYpHI Tpamuii, icTopudni dakTu Ta iHury
indopmarito, 1 e 3ymMoBmoe octoBHy (yHkuito T/l — indopma-
THBHY. HayKoBIli BUIUAIOTH TAKOXK aKYMYJIATHBHY Ta PEryJISTHBHY
dyHKuii cKypey, o peami3yloThes B NEBHAX BUAAX KOMYHiKallii
1 BI3HAYAI0Tb Be OLIBILII BY3bKE PO3YMIHHS TUCKYPCY SIK IPOLYKTY
KOMYHIKaLli{, aKTyalbHOro TEKCTY, BepOATbHOTO 41 HeBEPOATLHOTO
npoykty. BinnosizHo, skanpu T/ MOXHa Takok YMOBHO MOJLTHTH
Ha BepOanbHi Ta HepepOabHi. JlockTb 4acTo B CIpOLIEHOMY Bapi-
anti TepMinoM T][ BU3HAYaeThCs CyKYMHICTh TEKCTIB, IO CTAHOB-
JISTh TIPOJYKT MOBJICHHEBOT JISUTBHOCTI Y cepi Typu3my.

O0’extom nocmimkeHHs Oymi oOpaHi aHIIOMOBHI TYpUCTHYHI
TyTIBHUKH, SKi OMPALbOBYBANCS i aHATI3YBATNCS HA MPAKTHYHUX
3AHATTSX CTYHCHTIB criewianbHOCTi « TypH3MO3HABCTBOY, @ TAaKOK
OyIIi YaCTHHOKO 1H/IMBIyATbHUX 3aBIaHb. Y 3aralbHOMY OIS Pi3-
HOMAHITTS TyTIBHHKIB BPaXKa€, aie JMiIepCTBO HANEKUTD BUNABHU-
urBy Lonely Planet, myTiBHiKY SKOTO HAMKCAH] JETKOIO Ta AOCTYII-
HOIO MOBOI0. TakoK € «HaouHi MyTIBHUKWY, IO POOISTH aKEHT Ha
BisyansHe crpuitnaTTs (Dorling Kindersley, National Geographic).
Crynentu poOuM OMIA0BI TIPE3eHTALIT MO Pi3Hi BUAM MyTiBHU-
KiB, aJie aHATITHYHMI aHai3 | HABYAIbHI 3aBJaHHS BUKOHYBAITHCA 32
nocuth nomynspHoto cepieto mytiBHuKiB The Which? (The Which?
Guide to Tourist Attractions) [10], ToMy mo cepis myxe wLmpo-
KO MpEJICTaBMeHa Pi3HOMAHITHUME TeMaMu, Bifi Guide to Weekend
Breaks in Britain no Guide to Pub Walks). Emmipudni cioctepeset-
HSl Ta JeTalbHUI aHaNi3 3MICTy MyTiBHUKIB JIaB 3MOTY y3araibHU-
TH TI€BHI JIEKCHYHI Ta TPaMaTH4Hi 0COONMBOCTI MyTIBHHKIB, IO K
CTY/ICHTH MAJH TibKH TEOPETUYHI 3HAHHS, 1 BAOKDEMHUTH JEKIbKa
Ti/IXOZIB /10 Kack(ikariii TeKCHIHOTO MaTepialy MyTiBHUKIB.

Jlexcuka, 1O BUKOPHCTOBYEThCA ISl HAMACAHHS TypPUCTHYHIX
TeKCTiB, MOXe OyTH TOZiTEHa Ha Taki KaTeropii: 3araibHOBKIBAHI,
CTHITICTHYHO HEUTpAITbHI CJI0BA Ta BUpasu (cultural, historical sight,
landscape), 3aranbHOHayKoBi crioBa (phenomenon, relic, replica),
TEPMIHH 3 TaKHX cep, 5K apXiTeKTypa, ictopis, reorpadis, biomoris,
nonituka (vaulted pendant ceiling, moated castle, mullioned windows,
pedestrian zed street, Tudor building, thatched houses, Gothic cathe-
dral, mulberry grove, slopes, primate, agoutis, mongooses, Siberian
Amur leopard, red-breasted geese, parliament, monarchy), Takox
MOXHa 3ycTpitH icTopusmu (guillotine, Stuart and Hanoverian periods,
Pre-Raphaelites), ernorpadismu (Mardi Grass celebrations at Easter,
Cellarer s Sausage Casserole), ek30TU3MU/BAPBAPUIME (Scampi, tour
de force, garden-cum-orchard, syllabub (Hamiii i3 BeIIKIB 41 MOJTOKA
3 BUHOM, CHIPOM i IyKpoM), Torouimut (Hadrian s Wall).

Taxox cTyIeHTH 1me Kimacu(ikyBanu JEKCHKY MyTiBHUKIB Ha
TaKi Kateropii, abo nekcuKo-ceManTHuHi rpymu, Sx: Food and Drink
(candy floss, smoked-chicken salad with sundried tomatoes, jacket
potatoes, Her Ladyship’s afternoon tea), Places (reptile house, Ro-
manesque crypt, shrine), People (Duke of Wellington, ubiquitous
Henry VIII, oenophiles, diarist), Objects (agricultural and domestic
bygones — the medical instruments, costumes and patchwork quilts
are especially interesting, fur-trimmed cape, gardening parapher-
nalia), Local Customs and Traditions (majolica, Christmas carols),




ISSN 2409-1154 HaykoBwui BicHMK MixxHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2018 Ne 33 Tom 2

Festivals and local events (Living Crafis festival, Flower show, music
festival, painting/sketching events, music/fireworks concerts, book
fairs, occasional lecture lunches, water ride), Sport (battledore,
shuttlecock), Arts, Music and Literature (silverware collection),
Architecture (art-nouveau wrought-iron balustrades), Flora (Wel-
lingtonia tree, weathered oak, begonias, juniper), Fauna (ice-age
animals such as the mammoth and woolly rhinoceros, birds-of prey,
pink-backed pelicans, otters, bottle-feeding lambs, hand-milking
cows), Religion and Mythology (pilgrims, haunted house).

By 3nificHennii ananis 3MicTy MyTiBHHKIB 32 METOZOM KOH-
TEHT-aHATI3y (METOMMKA CEMAHTHYHOTO YaCTOTHOrO aHami3y, pos-
pobnena Ha 0a3i TMCHXOMIHIBICTHYHOTO METOLY KIIOYOBHX CIiB),
IO /170 MOAUTUBICTh BUAUIATH TaKi JMCKypc-KaTeropii (y crarti
HAJIAKTHCS TUTBKH JIESKI 3 HHX):

Jluckype-kareropii MoBHi penpe3eHTaHTH

Toenmudpixauis: Museum, gallery, exhibitions, theme park,
brick quayside ware house,adventure playground, dwelling, aviary.

Hisnvnicme: Konuent «pyx»: you can meander your way, then
heading for, to stroll through.

Konnenr «HaBuanHs»: interactive activities, explanatory la-
bels, explanatory panel, educational purposes, background details,
descriptive, The only drawback is that there are not enough interac-
tive possibilities, making it more of a look-and-learn museum rather
than a touchy-feely one (about Museum of London) [10, p. 77], de-
sign your own coat of arms, history is provided in bite-sized pieces.

Kouuenr «HoBew: innovative design concepts, factual informa-
tion, renovation.

Konnent «Bumu missbHOCTIY: falconry, carol-singing, battle
re-enactments, ferret racing, country-craft demonstrations, meet
the shire horses.

Ampudymuenicmy: a clear and engaging audio tour, incred-
ibly atmospheric, child-oriented, overall the effect is amateurish,
thought-provoking, touching marble effigy, a jaw-dropping con-
trast, unique and captivating collection,, an arrow-gauge railway.

3aranpHui JIEKCHKO-ceMaHTHuHui anani3 TJI migTBepauB Teo-
PETHYHI PO3BIIKK MOBO3HABIIIB 1 1aB 3MOTY BUJILTHTH EMITIPHYHAM
TLTSXOM TaKi 0COONUBOCTI JIEKCHYHOTO PiBHS:

— HasBHicts eMOTHBHOT (OLiHOYHOT) IEKCHKH, ETITETB, METa-
(op, JTEKCHKY 3 TO3UTHBHOK KOHOTAIIIEK), TIPUCITIBHUKIB, 110 Ma-
10Th OLIHOYHUI XapakTep: Presentation is immaculate. Stalactites
and stalagmites in otherworldly formations are atmospherically lit
to bring out their true beauty in the two show caves (about Cheddar
Caves and Gorge) [10, p. 17]. The house contains a fascinating
collection of art and furnishings, displayed in a series of grandiose
state apartments. Beneath sumptuously painted ceilings ... (about
Chatsworth House) [10, p. 168]. An impressive display of lavender
and herbs attracts numerous insects, while multicoloured butter-
flies flit around tropical and sub-tropical plants in warm glasshous-
es (about Blenheim palace) [10, p. 144]. It is a stunningly displayed
mind-stretching exhibition (about National Maritime Museum)
[10, p. 4]. In the garden, the parterre of meticulously trimmed yews
and formal herbaceous beds handsomely complements the grace-
ful exterior of the house (about Blicking Hall) [10, p. 148]. This
holiday centre is aimed squarely at families with young children
[10, p. 155]. 4 stylish, minimalist restaurant; hair-rising names
of rides, seasoned thrill-seekers; tried-and-tested family favour-
ites,; under-3s; important stronghold.

— HasBHicts cTHIBOBOT BapiaTHBHOCTI (BiXl BHCOKOTO CTHIIO
710 PO3MOBHOT JIEKCHKH), & TAKOK BKMBAHHS ()Pa3eoNOTiuHUX O/U-
wuts: What complacent humbug! [10, p. 7], vomit-inducing rides,

chips-with-everything variety, by and large, shows signs of wear
and tear and is rather tatty [10, p. 108]. 4 pat on the back for
Glasgow [10].

— 3aBIKK HASBHOCTI 3HAYHOT KIMGKOCT] YMCITIBHUKIB, TOLOHI-
MiB, TEPMIHIB 3a0€31eUy€eThCS TOUHICTh HAJAHOT IH(OpMAIIiT.

— XapakrepHoto ocobmusictio TJ[ € yacTe BKUBAHHS KIile
(to be famous for, to be popular with, to be interested in, to be fond
of, etc).

— Y TypHCTHYHOMY JMCKYpCI LIMPOKO BIKMBAIOTBCS Ipa CIiB
Ta pi3Hi 3aco0n BUPasHOCTI (JiekcuyHi — metadopa, rinepdorna, 1o-
piBustaHs, ipoHis: Children too young to be whisky connoisseurs
may wonder what all the fuss is about. (about Glen turret Distill-
ery) [10, p. 42). Adults without children or sense of humour could
find the actors annoying (about London Dungeon) [10, p. 67]. In
1536 Henry VI dissolved it literally as well as politically, by melt-
ing the lead from its roof and bells [10, p. 480] ... the place will be
bursting at the seams [10, p. 319]. The biggest tourist money-spin-
ner; There’s also a phone box if you're desperate to talk, but no
toilets [10, p. 142]; cHHTaKCHYHI — PUTOPHYHI 3AMTUTAHHS, TTOBTO-
pu; QoHeTHyHi 3acobu BupasHocTi). Hapith 3HaifmoBcs mpuKiaj
aHmIiichKoro rymopy: You can even sit on the settle where Shake-
speare is supposed to have parked his literary bottom [10, p. 119].

AHaniTMYHUA aHAN3 rPAMATHYHOTO PiBHSI TPAKTHYHO Tif-
TBEP/IUB TaKi OCHOBHI TONOXKEHHS 1010 ocobmuBocteit T/l

— 3HayHe BMKODHCTAHHS iMmepaTuBy (IMTEpaTHBHHX KOH-
ctpykiiit): If you have the puff do climb the steps to the Whisper-
ing Gallery, the views are beautiful and you can sit and survey
the splendor (about St Paul’s Cathedral) {10, p. 92]. Indulge in
some interactive activities. If you re after an adrenaline rush, then
look no further.... Chessington has some state-of-the-art rides...
(about Chessington World of Adventures) [10, p. 172]. I. Jlann
y cBoiii po0oTi Haroomye, 1110 HakasoBuit croci0 B T € mpukra-
JIOM «COIIATIBHOTO KOHTpOIo» (social control), 110 31iHCHIOETHCS
MOBOIO Typu3Mmy [9].

— Jlma TJI xapaktepHi JOMiHyrOYe BKMBAHHS TEMEPIlIHBOTO
Yacy, CHHTAKCHYHa HBEPCIs Ta MUTANbHI PeUeHHS, MOPIBHSIHHSL, TPHU-
KMETHUKH Y HAl{BUILIOMY CTYNeHi TOpiBHAHHS: This museum takes
a potentially dry subject and makes it in fascinating, fun and thought
provoking (about London Transport museum) [10, p. 68]; dry-as-dust
description. Off the hall are a dining room, used for a while as a tea-
room, and a breakfast par lour. The biggest tourist money-spinnetr.
YacTe BKUBAHHS TACHBHOTO CTaHY Ta 0€30C000BIX peueHb 3a0e3me-
yye IMIEPCOHATBHICTH (0€30C000BICTH) HATIAHHS IH(OpPMAILi.

OciTHiii mpouec 0a3yeThes HA AMTAKTHYHHX | METOTMYHHX
TMPUHITAIAX, KITBKICTh AKHX MOKE 3HAYHO BAPIFOBATHCS, 3aNIEKHO
BT KyIacu(iKartii ix qocmiHuKiB. Po3mIsHEMO JIesKi 3 HUX CTOCOB-
HO POOOTH 3 aHIIOMOBHUM TYPHCTHUYHIM JTHCKYPCOM (3ayBaXIMO,
O JWTAKTHYHI Ta METOAMYHI MPHHIMIH POSIIAAIOTECT B CY-
KYIHOCTI, a He MOAiNeH] Ha okpemi kareropii). [To-mepuue, B yciit
TIOBHOTI 3a0€3MeUy€eThCS NPUHIUI HAOYHOCHI, 0COOITHBO 30POBOI,
arne i clyxoBoi Takox (TTijf 4ac poOOTH 3 ay/lioTilaMu, HaPUKIAT).
Y po6oTi 3 myTiBHAKAMN (a4 TEKCTH TYPUCTHYHMX MYTiBHHKIB € Kpe-
OIi30BAHMMH) YIOCKOHAIIOIOTHCS HABHYKH POOOTH 3 KAPTAMH, CXe-
MamH i HaBiTh MaTIOHKaMi Ta (poTorpad)isiMi K JOMOBHEHHAMHU 10
TEKCTY Ta SIK ONOPAMH JI0 THTEPIpETallii ICTOpHYHUX TOAiH Ta iH.

[TpuHuun miyHocmi 3aCBOEHHS MOBICHHEBOTO Ta MOBHOTO Ma-
Tepiany 3acTOCOBYEThCS 3aBASKH YACTOMY BUKOPUCTAHHIO PO3MOB-
HHUX KIille if yCTANCHHX BUPA3iB, BUBYCHHIO YACTO BKMBAHHX CJI0-
BOCIIOMYYCHb Ta 0COONMBOCTEH TMOETHAHHS JEKCHYHUX OIUHHUIL
(Bimomux sk collocations), a Takox cHeU(IUHOi NEKCHKH Pi3HOT
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CEMaHTUKH (1CTOPM3MH, TOTIOHIMH, TEPMiHH Pi3HUX rany3el 3HaHb,
sk Oymo 3a3HaveHo paxime). 1o Toro x, Ha yMKY OTbIIOCT] MO-
BO3HABLIB, TYPUCTHYHHUH JMCKYPC € TABTOJNOTIYHMM, 1 L pHca
Mose OyTH MOMiueHa Ha IBOX PIBHSX: JNIEKCHUHI MOBTOPH LIMPOKO
BUKOPHCTOBYIOTBCS B TYPUCTHYHHX TEKCTAX; MAPIIPYTH, TPOIHCa-
Hi B Opo1ypax, MOBTOPIOIOTHCS TYPUCTAMI, TOOTO IIPOTOBOPIOIOTH-
¢ B peanbHocTi (y O1orax Ta i yac Mikocob0Boi KOMyHIKalLii).
Taxuit AMAAKTUYHAT TPUHLATL, K TPHHLMI UXOGHO0 HABYAH-
Hsl, CTIPHSE TAPMOHIHHOMY PO3BUTKY 0COOMCTOCTI CTY/IEHTA, PO~
PIo€ H0ro CBITOIIA/ T PO3YMIHHS THIHX KyJIBTYP, CIIPHSE MIKKYIb-
TYpHiil KOMyHiKamii. Y cTaTTsX MyTiBHUKIB MOXKHA 3HAHTH 3HAYHY
KITbKicTh eHtuknonennynoi inopmanii: B T)[ nominye KymsTyp-
HO-ICTOPHYHMIA 1 HAYKOBO-TIOMY/SPHMIA aCTIEKT, 8 TAKOK 3aralbHo-
JIOACBKI, 3arabHOHALIOHABHI LIHHOCTI Y Tofayi iH(opMarii.
[pusmn  mixcnpeomemnoi’ KoopOuHayii peanizyeThcs B iH-
Terpauii pisHEX rayseil 3HaHb y TMyTiBHMKaX (reorpadis, icTopis,
MHCTELTBO Ta iH.), BPaXOBYIOUM TOii (aKT, IO 1 TYpu3M BUHHK Ha
TepeTHHi IeKIUTBKOX Tamy3eil 3HaHb 1 € HTErPOBAHOK0 AUCIUILIIHOI.
[TpuHIm HoBU3HY OXOTLTIOE BECh HABYATBHHI IIPOLEC: Bill pi3HOMa-
HITHHEX JDKepen iHopmarii (BepOanbHi, HeBepOabHi, KpeomizoBaHi,
[HTepHeT, KHATH, TIpeca Ta iH.) 10 PIHUX TPUAMIB poOOTH Ta BUKO-
HAHHS BIIPAB, a TAKOX HOBI (JIS1 CTYACHTIB) 3HAYCHHS TAKHX JTEKCHY-
HUX OJIMHNLb, SIKi 31aBatics a0COMOTHO 3HAHOMUMH (JTy’Ke 4acTo 1e
1HIIE CTIPUIHSATTS OMOHIMIB Ta OMOTpad)iB, IO MOKPALLYE HABUYKH
po0OTH 3 aBTEHTHYHAMH TEKCTaMH). SIK LTIOCTPALIiIO 10 LHOTO MOK-
Ha Hajaty Takuil npuknan; The parterre garden stretches to the ha-
ha at the rear of the house... (about Audley End House) [10, p. 123]
(ha-ha — nuzbkuil napkan Haskoio cady, nons). Hanpuknaj, nparto-
10H 3 TEKCTaMH, CTYICHTH BH3HAYMITH PI3HALIO MK PUKMETHHKA-
mu ltalianate (Italianate garden) a Italian (Italian cuisine).
[puHumn komyrixamuenoi cnpsamosarocmi Ta IPUHLKI 1PoO-
ecitinoi cnpamosanocmi Hagyanns iepen0avAlOTh CTBOPEHHS CH-
Tyauliit npo)eciiiHOro CHiKyBaHHS Ha 3aHATTSX 3 1HO3EMHOT MOBH,
(opMyBaHHS TOTOBHOCTI /10 3MIHCHEHHS KOMYHIKIlii, 110 MOKHA
YCHILIHO peami3yBaTi y poOOTi 3 TYPUCTHYHMMH Iy TIBHUKAMH.
[puntun  coyiokyremyproi cnpsmosarocmi TOB’S3aHUH 13
KpaiHO3HABCTBOM 1 € OJHMM 3 OCHOBOTIONIO)XKHUX MPHHLHMIIB BH-
BYCHHS 1HO3eMHOT MOBH (haxiBUSMH 3 Typu3Mo3HaBcTBa. Llika-
BUM € CTIOCTEpEKEHHS CTYIEHTIB IIOAO PEKOMEHIALIH CTOCOBHO
JOUUTBHOCT] BIJIBlyBaHHS EBHUX JIOKAIliil y JIOLOBY MO0y
(dynmoBa iMrOCTpALis TPEMTIMBOTO CTABNEHHS KUTENIB TYMAHHO-
10 AJb0iOHY JI0 CYMHO3BICHOT aHIMIIHCHKOT MOTOH, 1O 3HAMIILIO
JieTanbHe BiZoOpakeHHs B MyTIBHUKY), IO BOJAHOYAC € TapHHM
TIPUKITAZIOM TIKITyBaHH PO MOTEHIIHAX Bi/IBiyBayiB, iX vac, 3a-
JIOBOJICHHSI BiJI BIJIBI/TyBaHHsI JIOKaIlii, 310pOB’s Ta Oe3meky: an ide-
al wet-weather outing for families; a good wet-weather attraction
[10, p. 41]; there s enough under cover to keep your occupied even
on rainy days [10, p. 5]; opt for a rainy, foggy, late autumn day to
set the perfect scene [10, p. 67]; the weather is not much of an is-
sue [10, p. 154]; and even the cloisters can been joy din the rain
[10, p. 174]; there are several in door enclosures to visit if the rear
showers [10, p. 175]; it 5 not a wet-weather venue [10, p. 184]; it’s
cosy on a rainy day [10, p. 271]; there is enough in doors to occupy
a showery spell [10, p. 300]. The museum is weather proof so any-
time is a good time (about Ashmolean Museum) [10, p. 12].
BucnoBkn. JleTansHi gocmimkeHHs anrIomMoBHoro T 3 mo-
sy HOTO MiHTBICTHYHOI, KOMYHIKAaTHBHOT Ta ParMaTH4Hoi crie-
IMQIKA afyTh MOKIMBICTh AKTHBHIlIE BHKOPHCTOBYBATH HOTO
Yy HaBuaHHI CTyHeHTIB cepu Typu3My. JIOLIMBHOI i aKTyambHOK
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€ KOHIICTII[isl iHTErPOBAHOT0 HABYAHHS IHO3EMHOI MOBH ISl CIIEIli-
aITbHIX LieH, 10 NOEHYE 3MICTOBHH Matepian 3 IHIOMOBHUM 3a-
HypEHHSM. BUKOpHCTaHHS TYPHCTHYHUX MyTIBHUKIB PO3IIANAETECS
K OJIVH 13 BapiaHTiB po0OTH 3 MIATOTOBKH BHCOKOKBATI()iKOBAHOTO
(haxiBLs TypHCTHYHO] ChepH, IO MOAKIUBO 3aNPOBATUTH Y MEXKaX 5K
ayIUTOPHOTO, TaK 1 aBTOHOMHOTO (CaMOCTIHHOTO) HABYAHHSL.
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Boprauk C. b. JIuHrBoanaakTnyeckuii pecypce aHrio-
SI3bIYHOIO0 TYPHCTHYECKOI0 JUCKYpCa B 00yYeHUHU CTyIdeH-
TOB crnienHaabHOCTH «Typu3mMosHanue»

AnHoTanusi. B crarbe paccMarpuBaeTcs aHTIOS3BIYHBIN
TYPUCTHYECKUI TUCKYPC, ONPEAEIISIIOTCS €T0 BUIBI U KAHPBHIL.
AHaAIM3UPYeTCs] CEMAaHTUYECKUH COCTAaB M CTUIIMCTHYECKHE
CpeAcTBa TYPHUCTHYECKHX IyTeBOAMTENEH. Brigensiorcs
U WUTIOCTPUPYIOTCS MPUMEpPAaMHU JIEKCHYECKHE W TpaMMa-
THYECKHE 0COOCHHOCTH TYPHCTHUECKOTO TUCKypca. JlaeTcs
XapaKTEePHCTHKA JTMHI'BOAWAAKTUYECKOTO MMOTEHIMAaa IyTe-
BOJHTENEH OTHOCUTEIBHO JUIAKTHYECKHX M METOIUYECKUX
MPHUHIIUIIOB 00yUYCHUS.

KutoueBble cjioBa: TypuCTUYECKUIN AUCKYPC, TUHTBOIN-
JAKTUKa, KOHIENT, SI3bIK TYypU3Ma, AUAAKTHYECKHE U METOAN-
YeCKHe MTPUHIIUIIEI,

Bortnyk S. Linguistic-didactic resource of English
tourism discourse in teaching students of “Tourism Study”
specialism

Summary. The article views English tourism discourse,
its types and genres are being determined. There being ana-
lyzed the semantic composition and stylistic means of travel
guidebooks. Lexical and grammatical peculiarities of tourist
discourse are distinguished and illustrated with examples. Lin-
guistic-didactic potential of travel guidebooks is being char-
acterized considering didactic and methodological principles
of teaching.

Key words: tourism discourse, linguistics-didactics,
concept, language of tourism, didactic and methodological
principles.




