ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2018 Ne 34 tom 1

UDC 821.111-3

Kushnirova T. V.,
Doctor of Philology,

Associate Professor of the Department of World Literature,
Poltava V. G. Korolenko National Pedagogical University

FEATURES OF THE CHRONOTOP IN THE NOVEL
“THE COLLECTOR” BY JOHN FOWLES

Summary. In the article the features of the chronotopes
of the novel “The Collector” by British writer John Fow-
les. The purpose of this study is to analyze the chronotopes
of the work, which are united in the structure of the novel,
and complete a common chronotope that influences the genre
modification of the work. Details are researched time-spac-
es in their relationship and hierarchy. There are three types
of chronotopes in the novel (historical, personal, social and life
mode chronotopes). The chronotope in the novel is character-
ized by heterogeneity and chaotic, which is directed by an ac-
tive narrator. Artistic time has a variable form: the puppet time
is closely interwoven with the plot, and although it is based
on the actual course of events, it is complicated by narrative
techniques that slow down, pause, or interrupt the plot time.
Narrative time is characterized by psychologism, which is
transmitted through a diary, and suggests authenticity and sub-
jectivity in the reproduction of events. This formal component
updates two personal chronotopes, which are sharply opposite
and show the degradation of characters. In the article stand out
features of the individual style of the writer, as well as commu-
nication with the literary tradition.
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Formulation of the problem. John Fowles is one of the famous
British writers, whose novels is known all over the world and are
of ongoing considerable interest to its readers. The novels “The Ma-
gus” (1965), “The French Licutenant’s Woman” (1969), as well as
the biographical novel “Daniel Martin” (1977), “Mantissa” (1982),
and “A Maggot” (1985) have been translated several times into
many languages of the world. The most famous one is his first pub-
lished novel “Collector” (1960), the story of the death of the beau-
tiful Miranda, the next “butterfly” from the collection of a collector
of rare samples by Frederic Clegg. This story is also interesting for
readers today. Literary critics have repeatedly analyzed the artis-
tic work of John Fowles (J. Rackham, S. Bagchee, P. Nodelman,
A. Jodar, K. Solodovnik, N. Bochkareva, E. Amineva, ets). In these
studies, the problems of genre, style, and the motive are considered,
but a thorough analysis of chronotopes on the material of the novels
of the artist was not made in modern literary criticism. The purpose
of our work is to analyse John Fowles’s artistic prose, as well as to
define the types of chronotopes in the novel “Collector”, their rela-
tionship and hierarchy, which includes a large genre form in the lit-
erature of postmodernism.

Statement of the base material. A feature of John Fowles’s
creativity is “extraordinary poetry, combined with realism, almost
cruelty, in depicting life” [1, p. 293]. Denre experiments are particu-
lar for the creativity of John Fowles. The most famous work of this
author is the novel “Collector”, “philosophical and psychological,
realistic and grotesque novel about confrontation with mass society
and mass culture” [1, p. 294]. The story of the “Collector” novel

is simple and ordinary: Frederick Clegg, a clerk who won a lot in
the lottery falls in love with art school student Miranda Gray, which
he steals and forcibly keeps in the basement of his house. Clegg
believes that the girl, communicating with him only, will be able
to understand him better and eventually will fall in love with him.
The plot of the novel is traditional for romantic literature, but John
Fowles shifts the emphasis, transferring the plot to the psychologi-
cal level. Such an approach actualises existential and psychological
motifs, which are considered to be constant for the work.

The concept “chronotope” in literary studies has not been suf-
ficiently studied so far. Both dictionaries and individual literary
scholars outline its own boundaries of this concept defining dif-
ferent types of chronotopes (adventurous, domestic, chronotope
of “biographical time”, folklore, Rabelaisian, chronotope of chival-
rous romance, idyllic, family idyllic, mysterious, etc.) [2-4]. Time
and space are determined by the era of writing a work and associat-
ed with certain motives. The chronotope acts as a form-forming fac-
tor, which outlines the boundaries of the artistic world. The chrono-
tope in the novel also performs the structure-forming function:
reproduces the relationship between the spaces of the author-cre-
ator and the protagonist, combines the point of view finds the val-
ue of spatial-temporal images and analyzes the macro world of its
characters in the unity of spatial and temporal aspects [2, p. 1173].
Each era has its own constant and dominant chronotopes and related
motives. Chronotope plays a significant role in determining the gen-
re of a work, because it acts as a formative factor which outlines
the boundaries of the artistic world. It becomes the organizational
center of the novel’s plot (M. Bakhtin) and a component that defines
the genre and style of the work. The artistic space is divided into
real and fantastic, closed and open (Y. Lotman), terrestrial and cos-
mic, real and fictitious, close and distant (V. Khaliszev). It simulates
“various connections of the world picture: temporal, social, ethical,
etc.” [4, c. 414]. The spatial layers are combined with plot and com-
position. They are connected with the artistic design of the writer,
a system of motives and images.

The artistic time is biographical (childhood, youth, maturity,
old age), historical (characteristics of the change of days and gen-
erations, significant events in the life of society), cosmic (the idea
of eternity and world history), calendar (change of seasons, every-
day life, holidays), daily, etc. Artistic time in the work is condition-
ally divided into three types: fable time, narrative time and plot time
(3, p. 726].

The chronotope in the “Collector” is heterogeneous and is cha-
otic. The narrative time is manifested in three varieties. The bound-
aries of the plot time are defined by the reader independently,
which is under the influence of the peculiarities of an individual’s
existence. This type of time is represented by Miranda’s time in
the basement, which is about a month (6 weeks). The fable time
is closely intertwined with the plot, and although based on a real

56



ISSN 2409-1154 HaykoBui BicHuK MixkHapoaHOro rymaHitapHoro yHisepcutety. Cep.: ®inonoris. 2018 Ne 34 tom 1

course of events, however complicated by narrative techniques,
which slow down, stop or interrupt the plot time.

The third kind of artistic time (narrative time), adds a novel
of originality, becomes a stylistic feature of the author, which creates
a unique artistic world. Narrative time is characterized by deep psy-
chologicalism, which manifests itself through the diary. I remember
a night we went out and had supper at a posh restaurant. It was on
a list the pools people gave us. It was good food, we ate it but I didn t
hardly taste it because of the way people looked at us and the way
the slimy foreign waiters and everybody treated us, and how everything
in the room seemed to look down at us because we weren t brought up
their way [5, p. 10]. The form of narrative is authentic and subjective,
which represents the outlook of Clegg and Miranda. This specificity
of time is related to the form of the novel.

The narrative in the novel is given from the standpoint of ret-
rospection, since the essay has the form of a diary, rather diary in
the diary. “Collector” consists of four parts, where three parts are
submitted through a man’s vision, obsessed with love and the last
part is the confession of the imprisoned girl. Miranda is locked
up by Clegg so she describes the events from the point of view
of the victim, and her position is characterized by a purely “femi-
nine look” on the situation. The novel is constructed in such a way
that one and the same event is presented from different perspectives,
which differ from each other. The last two parts are under the view
as a kind of a finale in the tragic history, which is given through
the angle of vision of a mentally ill person (Clegg), because at this
time due to his illness (physical) Miranda is no longer able to think
soberly and analyze the situation. The diary format of the novel is
actualized by two personal chronotopes, which are sharply opposite
and show the degradation of characters.

Social-life mode chronotope written by the author in detail is
closely connected with personality chronotopes of the characters.
This is precisely how the time of the novel is outlined. From Clegg’s
story, the reader knows that events take place in the second half
of the twentieth century, since Frederick mentions years, related to
his childhood and adolescence. For example, when the boy was two
years old, his father was killed: My father was killed driving. I was
two. That was in 1937 [5, p. 5]; and Uncle Dick died when the boy
was fifteen, in 1950. Clegg’s story is presented in chronological or-
der however, sometimes interrupted by his memories, which the au-
thor is introducing to reveal the psychology of the protagonist.

The social-life mode chronotope reproduces external factors
that influenced the formation of the personality: this is the story
of his childhood (the reader will find out that the hero grew up with-
out a family, he was brought up by his aunt and uncle), and showing
his relationship at work (the hero was locked in himself and con-
stantly suffered from the jokes of colleagues), and a life mode
chronotope (depicting his house after winning).

Life mode chronotope is determined because it is considered
to be central in characterizing the distinction features of charac-
ters. Miranda looks in detail at the interior, because life mode
details characterize the girl. Seeing the collection of butterflies
the girl thinks of the man as a killer which kills not only a living
organism, but also has no aesthetic taste. “They re beautiful. But
sad”. “Everythings sad if you make it so”, I said. “But it’s you
who make it so!” She was staring at me across the drawer. “How
many butterflies have you killed?” “You can see.” “No, I cant.
I’'m thinking of all the butterflies that would have come from these
if you’d let them live. I'm thinking of all the living beauty you've
ended” [5, p. 68].

In the social and domestic space you can see the expanses
of London as Sussex, Lewis (dominated by the last two) which
outlines the authenticity of the narrative. The house that Frederick
bought to imprison Miranda located in Sussex, and Clegg went
shopping to the city of Lewis. The life of the boy before the kidnap-
ping of Miranda is connected with London. All these places help
to show the social-life mode chronotope, associated with personal
chronotopes.

Personal chronotopes is especially circumstanced in the novel.
Clegg is positioned as an average person, which sees himself as
unique, however, is quite limited. The character believes that so-
ciety is hostile to him, so he feels safer in solitude. Clegg is a per-
son who suffers from complexes, so his favorite thing to do was to
collect butterflies. But the sudden lucky chance when he got a lot
of money makes the hero unique (how he positions himself), which
resulted in psychological degradation. Hes a victim of a misera-
ble Nonconformist suburban world and a miserable social class,
the horrid timid copycatting genteel in-between class [5, p. 171].
Frederic went to the “new level” of collecting: he decided to replace
the butterflies with women. The first victim was Miranda: I am one
in a row of specimens [5, p. 217]. Clegg’s character is clearly re-
vealed in life mode chronotopes, when the hero prepares the room
for the girl. Clegg kidnaps Miranda and tries to please her: cook
food, clean, buy different things, etc., however, cannot overcome
his own complexes and his inability to live in the society. He is
slowly degradating. He is lonely, so he wants to make the girl love
him. In the final he becomes a killer (although he denies this fact)
and a real maniac because he finds a new victim for his “collection”.

Clegg’s internal chronotope, in which the degradation of his
soul is reproduced, coexists with an external, social, which in the ar-
tistic world of the novel are closely intertwined. Miranda’s person-
al chronotope is interwoven with the historical chronotope, which
is retrospectively reproduced in the diary of the woman-character.
The diary of Miranda is dated, which makes the narrative credi-
ble. So the reader will find out that she was in prison from Octo-
ber to December. A closed space has the ability to stretch and slow
down: Seven days ago. It seems like it was seven weeks [5, p. 125].
In the diary, Miranda describes her stay in prison, however, due
to penetration into a biographical chronotope and reception of ret-
rospection, the girl shows the reader her usual life. The memories
of the character expand the space of the work, because it describes
also the expanses of France and Spain.

Miranda in memoirs leads the reader to the background of her
memory, since the actual chronotope is characterized by closeness
and limited capacity. The girl could not move free at home, she was
always locked up in the basement. In addition, she can’t read news-
papers, listen to the radio, watch TV, communicate with someone
else but Frederick. Miranda was isolated from the world, but still
could read books, draw sketches, but lack of news and communi-
cation with different people led her to degradation: It is not that
[ have forgotten what other people are like. But other people seem
to have lost reality. The only real person in my world is Caliban (so
Miranda called Frederic, Intertext from “The Tempest” by V. Shake-
speare — I K.) [5, p. 148]. Clegg and Miranda belonged to different
social strata. The girl considered herself a highly educated person,
which had a lot of talents, which represented her uniqueness. Such
superiority of Miranda did not allow her to understand and to adopt
the point of view of another person in general as well as to un-
derstand the actions of each other. The girl had the opportunity to
realize her place in the world, her existential purpose, but the pride
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itself did not allow her to be realized, because she could not tolerate
mediocrity of her being. The girl enters an unequal struggle with her
enslaver, trying to escape, to gain freedom, but she fails. Miranda
loves life and does not want to die, but Clegg’s depression and in-
difference lead to her physical death (part III), which actually means
the end of her lifetime.

Conclusions. Consequently, in the novel “Collector” by John
Fowles organically combines several types of chronotopes, which
create a unique author’s style. The personal chronotopes of char-
acters are the central ones, which form the personality of men
and women, who afterwords are slowly degrading and devalueing.
Personality chronotopes are characterized by closeness and limit-
ed ability (Miranda is in a closed space, while Clegg is a social
recluse). The disclosure of a personal chronotope contributes to
the formal component of the work: the narrative is reproduced in
the form of a diary which allows you to have a look at the events
through the angle of view of both characters. All chronotopes are
interconnected and complement each other, leading to a deeper un-
derstanding of artistic reality. Any kind of chronotope in the nov-
el (personal, historical, social and life mode) associated with deep
psychology, which makes it possible to deliniate the degradation
of the main characters. Protagonist perceive events differently,
which leads to misunderstanding between the characters, their
degradation. Therefore, the death of the heroes (physical (Miran-
da) and spiritual (Clegg)) is predictable. Such interconnection
and interdependence of the chronotopes of the novel create not only
a complex artistic world of the second half of the twentieth century,
but also give an opportunity to attribute this work to the literature
of postmodernism.
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Kymnipoa T. B. Oco0iuBocTi XpoHOoTONY B poMaHi
«Koaexuionep» I:xona ®aysza

AHoTauisi. Y cTaTTi aHami3yrThCsl OCOOIUBOCTI Yaco-
npocTopy B poMani «Konekiionep» OpUTaHCHKOTO MUCHMEH-
nuka XX cromitrs Jxxona @aymn3a. MeToro cTaTTi cTaB BCe-
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OiYHMI aHaJIi3 XPOHOTOIIIB TBOPY, KOTPi y CTPYKTYpi pOoMaHy,
00’ €JHYIOUUCh, BUPOPMOBYIOTh 3arajbHUIl XPOHOTOII, SIKHH
BIUIMBAE HA KaHPOBY Mojudikaiiro pomany. [ pyHTOBHO j10-
CIIIJDKYIOTBCSI XpOHOTOIH (ICTOPUYHUM, coLianbHuil, ocou-
cTicHHUI), IX B3a€MO3B 30K Ta iepapxist. XpoHOTON y pOMaHi
XapaKTepU3y€eThCsI HEOJHOPIHICTIO Ta XaOTUYHICTIO, 110 CKe-
POBY€TbCS aKTUBHUM HapaTopoM. XyHOXKHil yac Mae 3MiHHY
¢dopmy: GalynbHUI Yac TICHO MEPEIIITAETCS 13 CIOKETHUM
1, X04a IPYHTY€EThCS Ha pealbHOMY nepeldiry momiil, yckman-
HIOETHCS HAPAaTUBHUMU IPUHOMAMHU, KOTPl YIOBUIBHIOIOTD,
IpU3YNUHAIOTE a00 IMepepuBalTh CrokeTHUHl udac. Hapa-
TUBHUH 4ac XapaKTepU3yeThbCs IICUXOJIO0I13MOM, 110 CIPOBO-
KOBaHO II[OJICHHUKOBOIO (OPMOIO OIOBiAi, sika mependauae
JIOCTOBIPHICTb 1 cy0’€KTUBHICTh Y BiATBOpeHHI noxill. Taka
dbopManbHa CKIaJoBa YaCTHHA aKTyalli3ye JBa OCOOUCTICHI
XPOHOTOIY, IO € Pi3KO MPOTUIEKHUMU Ta JEMOHCTPYIOThH
JIerpaialiio MepcoHaxiB. Y CTaTTi aHAJI3yeThCs KAHPOBUM
3MICT, OKPECIIOIOTHCS KAHPOBI 1 CTUJIBOBI JOMIHAHTH, IIPO-
CTEIKYIOThCSI OCHOBHI MOTUBU. BU3Ha4aroThCsl 0COONUBOCTI
IHAMBITYaJbHOTO CTHJIK INMCbMEHHUKA, a TaKOXK 3B A30K 13
JITEpaTypHOIO TPAAUIIIEIO.

Kuarouosi caoBa: ®ayn3 [IxoH, «Konekiionep», MOTHB,
XPOHOTOIL, JKaHp, CTUIIb, IOMIHAHTA, TiTepaTypHA TPaIHUIis.

Kymnuposa T. B. Ocob6eHHOCTH XpOHOTONA B pOMaHe
«Konnexkunonep» [:xona dayiza

AHHoOTanus. B crarebe aHamu3umpyroTcs 0COOEHHOCTH
MIPOCTpPaHCTBAa U BpeMeHU B pomaHe «Kosuekunonep» Opu-
TaHckoro nucarens XX Beka JlxoHna dayinsa. Llenbto cTtaThu
CcTaJd BCECTOPOHHMH aHalU3 XPOHOTOIIOB IPOU3BEICHHUS,
KOTOpBIE B CTPYKType pOoMaHa, OOBETUHSACH, (HOPMUPYIOT
00Mmui XpPOHOTOII, KOTOPBIH BIHSET HA KAaHPOBYIO MOIU(U-
Kaluio poMaHa. OCHOBATEJILHO UCCIIEAYIOTCS HCTOPUUECKHH,
COLMAIIbHBIN, JUYHOCTHBIM XPOHOTONBI, HUX B3aWMOCBS3b
1 uepapxus. XpOHOTOI B POMaHE XapaKTEpU3YyeTcCsl HEeo-
HOPOJHOCTBIO M XAOTHYHOCTBIO, YTO HPONYLHMPYETCS ue-
TeTUYECKUM pPACCKa3YMKOM. Xy[0KECTBEHHOE BpeMs HMe-
eT mepeMeHHy ¢Gopmy: (abyabHOE BpeMs IeperieTacTcs
C CIOKETHBIM M, XOTSI OCHOBBIBAETCS Ha PEaJbHBIX TOINOCAX,
OCJIOKHSICTCS HApPAaTUBHBIMU IIpUEMaMH, KOTOpBIE 3aMel-
JIAIOT, IPUOCTAHABIINBAIOT WM NPEPHIBAIOT CIOKETHOE Bpe-
Mms. HappatuBHoe Bpemsi XapaKTepu3yeTcsl IICHXO0JIOTH3MOM,
YTO TOATBEPIKIACTCS THEBHUKOBOW (hOPMOI MOBECTBOBAHHMS
U TIPEeIyCMaTpHUBaeT JOCTOBEPHOCTh U CYOBEKTUBHOCTH NPH
BOCIPOU3BECHUN COOBbITHH. DopMmalibHas COCTaBISIOIIAS
aKTyaJIM3upyeT JiBa JMYHOCTHBIX XPOHOTOIA, KOTOpBIE fB-
JIIOTCS Pe3KO MPOTHUBOIOJIOKHBIMU M JI€MOHCTPUPYIOT Jie-
rpajanuio mepcoHaxkei. B ctaThe aHamM3upyeTcs >KaHPOBBIH
CMBICII, OIPE/CIIAIOTCS KAHPOBBIC U CTUJIEBbIC JOMUHAHTHI,
MIPOCIICKUBAIOTCS OCHOBHBIE MOTHUBBI. ONpenesnstoTcs: 0co-
OEHHOCTH MHANBUAYAIBHOTO CTHIIS ITUCATEIIS, & TAKOKE CBA3D
C JTUTEPaTypHOH TpaauLNEH.

KuoueBsle cioBa: dayms J[xon, «Komneknmonepy», Mo-
TUB, XPOHOTOI, KaHp, CTUJIb, JOMHUHAHTA, JTUTEPATypHas Tpa-
JTULHS.




