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Summary. The purpose of this piece is an attempt to ana-
lyze literary features of syntactic representation of the concept
of the city in the novel by Afghan-American writer Khaled
Hossini under the title “The Kite Runner”. The basis for
the term “concept” is the study of the semantic language sys-
tem. Among the scholars involved in the study of this branch
of linguistics are Aristotle, Arutyunova, Vynogradov, Grigor-
iev, Humboldt, Carnap, Lewis, Potebnya, Russell and others.
The concepts are used as ready-made cliches (in analogy to
grammatical forms) in completely different, inappropriate con-
texts, without thinking of what meaning is enshrined in this
word in the minds of most people, which serves the recipient
as the basis for understanding the relayed sense. Linguistic
meanings convey only a part of our knowledge of the world.
The main part of this knowledge is preserved in our conscious-
ness in the form of various mental structures — concepts of var-
ying degrees of complexity and abstraction, in the content
of which new characteristics can be constantly included.

The study of each author’s concept enables detection
of generalities and specifics in a particular segment, which
contributes to a better understanding of systemic laws in gen-
eral. Under the concept, we will consider the totality of knowl-
edge and perceptions associated with this concept, and asso-
ciations (both individual and culturally fixed), linking it with
other phenomena. The writer’s view of the city is the textual-
ization of reality, the embodiment of the “stranger”, the boy
who left and then returned for the only reason of not recogniz-
ing the city that once he belonged to and most certainly still
does to some extent. On the one hand, the image of the city is
quite realistic, it lives in the ages of its complex and controver-
sial fate, on the other hand, appears to be an illusion, a model
of simulation.

Key words: concept, notion, syntactic representation, lin-
guistic meaning, novel, literary concept.

Although the term “concept” is relatively new in philology,
there are grounds to say that its formation and development contin-
ued throughout the development of philosophical thought. There is
the opinion that the basis for the term is the study of the semantic
language system. Among the scholars involved in the study of this
branch of linguistics are Aristotle, N. Arutyunova, V. Vynogradov,
N. Grigoriev, V. Humboldt, R. Carnap, K. Lewis, O. Potebnya,
B. Russell and others [1, p. 18].

The purpose of this piece is an attempt to analyze literary
features of syntactic representation of the concept of the city

in the novel by Afghan-American writer Khaled Hossini under
the title “The Kite Runner”.

Many a scientist tried to define the notion of a concept, accord-
ing to Askoldiv, it is “an imaginary entity that substitutes for us
in the process of thought an indefinite set of objects of the same
kind” [2, p. 224]. We emphasize that this “imaginary formation”,
in the opinion of the scientist, does not correspond to the idea
of a single subject, but corresponds to the reflection in the minds
of the «whole uncertain set” of entities — objects, “some aspects
of an object or real actions”, relations between entities (up to
the imaginary functions “of the type of mathematical operations”)
(2, p. 224]. Such “imaginary formation” in the individual con-
sciousness may not coincide with the set of “imaginary formations”
that arose in the minds of other people, but they all include some
sort of a set of matching features. In other words, a person may very
peculiarly understand what their debt to a society is, a certain so-
cial group or another person can consider themselves conscientious,
modest, noble, etc., when others do not see the mentioned qualities
in them, but not taking claims to their behavior, they know perfectly
well what parameters of behavior are considered to be benchmarks
for an abstract subject who claims to be called conscientious, mod-
est, noble, etc., and fulfils their duty.

Using the term “concept” to nominate “an element of con-
sciousness, which is denoted by the word”, Popova writes: “In this
connection, it is often said about the notion, but it is very inaccu-
rate, because the word can mean not only the notion, but the gen-
eralized image, and if it denotes the notion, then only that, which
was subjected to the influence of the semantic system of language
and in combination with emotional coloring and stylistic shades”
[3, p. 25]. As it can be seen, in the application to different parts
of the lexical system of language, the term “concept” can be filled
with different senses. For example, in relation to terminology,
perhaps, it is possible to put a sign of equality between a concept
and a notion, and in relation to the regular and everyday vocabulary,
this cannot be done: in the meaning of the word, not all the signs
of the concept are embodied, but it includes a number of other signs,
the appearance of which is due to “relations of the word to others
words” and the presence in it of a “social color, organically asso-
ciated with the historical destiny of the sound complex” [4, p. 26].

It is obvious that the organizing principle of the concept is
the primary representation that appears in the etymon (if etymon
is understood as “the source, or the basic form” of the linguistic
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unit, “conceivable as correct, original, and true” [2, p. 529]). There-
fore, as it is emphasized by Stepanova, the description of the con-
cepts “has at least one, very solid foundation — the literal meaning
of the custom, belief, or word. This is every time — the starting point
and further development of the concept in the very mental reality, in
the actual existing collective consciousness, and in the development
of the researcher’s hypothesis, which he builds on this” [5, p. 55].

It is worth adding as well that Stepanova’s point of view on
the whole is not opposed to the points of view of other scholars, who
put forward one — either logical or psychological — basis of the con-
cept. To varying degrees, each of the researchers notes that the con-
cept can be both individual and collective representation. For exam-
ple, Askoldov in the article “Concept and the Word” [1928, writes
that concepts can express the individual vision of the world (artis-
tic concepts) and collectiveness (concepts of cognition). Pavilinis
speaks of “the social orientation of individual conceptual systems
in the direction of a socially meaningful picture of the world”
[6, p. 263], and Frumkina agrees that “different languages are con-
ceptualized”, that is, they refract reality in different ways” [7, p. 3].
As for Ivanov, he figuratively calls the concept “a kind of algebraic
expression of meaning”, with the help of which we (all the speakers
of the language) operate in our written and oral speech” [8, p. 4],
and Demyanov says that the consciousness of one person can si-
multaneously belong to the concepts of different levels: “One con-
cept sphere can be combined with another — say, the concept sphere
of the Russian language as a whole, but there is the concept sphere
of an engineer, and there is the concept of the family, and there is
an individual concept sphere” [9, p. 5], and they all may co-exist
and be mixed in one.

The presence of a multi-stage system of conceptospheres within
a single language is confirmed by the fact that in a microcollection
of the bearers of one language, some language or linguistic units
can acquire a specific, unknown meaning to the whole community
of the given language. At first glance, it is possible to qualify as
a use on the scale of all the multitude of language users. However,
the use, as is known, differs with the singularity of the use of one or
another unit in a more or less unusual form or sense. Consequently,
the concept as the notion in its expression from the linguistic point
of view cannot be limited exclusively to lexical or lexical-phrase-
ological level. Its implementation is multifaceted. The subtleties
of conceptual meaning are manifested both in linguistic units and in
the space of speech.

Thus, under the concept, we will consider the totality of knowl-
edge and perceptions associated with this concept, and associations
(both individual and culturally fixed), linking it with other phenomena.

There is a point of view that the meaning of linguistic means
is equivalent to the concepts or conceptual structures expressed
in them (Jekendoff), and another point of view — that notion in
a certain respect is independent of the language (Vezhbitska). In
essence, the last statement differs little from the first, because it
also allows one to identify notions with concepts. However, such
interpretations of the linguistic meaning do not seem to be quite le-
gitimate. Suffice it to say that in this case, in the semantic structure
of the meaning of each word, we must distinguish individual com-
ponents of meaning, and this will remove the existing (recognized
by all and canonized) distinction between meaning and sense. Con-
cepts as elements of consciousness are completely autonomous
from the language. Our thinking is non-verbal in nature, and this
is a well-established fact. Obviously, linguistic means by their
meaning convey only a part of the concept, which is confirmed

by the existence of numerous synonyms, different definitions, defi-
nitions and text descriptions of the same concept. The meaning
of a word is just an attempt to give a general idea of the meaning
of the expression of the concept, to outline the known limits, to
present its individual characteristics by the given word [1, p. 56].
According to Kubryakova, the meaning of the word becomes only
a concept, “captured by a sign” [10, p. 34]. Therefore, the relation-
ship between notions and concepts is complex. For example, all
people know that pleasant events cause in a person a sense of joy.
However, the meaning of the words: joy, solemnity celebration,
light spot, joyful, bright, shining, cheerful, triumphant, merry, hap-
py, in the seventh heaven — reflect only a certain part of the content
of this concept. Another example is conjugations, pronouns, par-
ticles, with which it is difficult to identify a particular meaning.
At the same time, everyone understands the concepts behind them:
the connection, the opposition, the indication, the replacement
of an object or person. The most perspective are the multilevel
concepts of meaning, which proceed from the idea of a consist-
ent separation of the conceptual and semantic (linguistic) levels
of knowledge representation [11, p. 56]. This means that cognitive
and semantic analysis require a different level of abstraction. Lin-
guistic meanings convey only a part of our knowledge of the world.
The main part of this knowledge is preserved in our consciousness
in the form of various mental structures — concepts of varying de-
grees of complexity and abstraction, in the content of which new
characteristics can be constantly included. These characteristics,
in their turn, will require new forms of verbalization. At the same
time, the concepts themselves in the case of addition of fundamen-
tally new characteristics and acquiring the status of independent
concepts can receive a secondary representation in the language
(for example, continuations of popular novels, parodies, stage
performances of famous literary works, fan fiction, the formation
of derivative concepts based on existing ones: democratization, de-
nationalization, reinterpretation, reorientation, etc.). In this case,
of course, there is a problem of determining the degree of depend-
ence of language on the cognitive experience of a person and for
solving this problem many theories and methods of cognitive
and semantic modeling of speech were created.

Literary concepts presented in a literary works, primarily reflect
author’s point of view, his vision, yet at the same time they actual-
ize values and meanings that axiologicalky are interesting and im-
portant for readers. “The author — as Zuszhan points out — brings
to the concept his or her individual meanings, notions and sens-
es, which are different from those in common language, because
of the author’s system of values and specific worldview. The study
of each author’s concept enables detection of generalized and spe-
cific in a particular segment, which contributes to a better under-
standing of systemic laws in general. In the literary concept the au-
thor’s notions, representations, emotions, feelings, and volitional
acts are sublimed. The content of the concept depends on the genre
specificity of the text and the features of the author’s conceptual
sphere.” [12, p. 32].

To make an attempt to analyze literary features of syntactic rep-
resentation of the concept of the city in the novel “The Kite Run-
ner” by Khaled Hossini it is worth looking at the syntactic struc-
ture of the text of this novel and tracing the forms of expression
of the concept of on a non-verbal level.

The novel has a semi-biographical character, so the author de-
scribes his life in his hometown, the capital of Afghanistan, Kabul,
and the city of San Francisco, to which he emigrated with his fam-
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ily. Therefore, on the pages of the novel, we see descriptions of not
only an ancient oriental city, but also of the American metropolis:

“l went for a walk along the Spreckels Lake on the northern
edge of the Golden Gate Park. The early afternoon sun sparkled on
the water where dozens of miniature boats were sailing, propelled
by a crisp breeze [13].

Along with this, the author begins his novel with sharing
the most memorable children’s memories related to Kabul:

“When we were children, Hassan and 1 used to climb the poplar
trees in the driveway of my fathers house and annoy our neighbors
by reflecting sunlight into their homes with a shard of mirror” [13].

Changing the life of the city, the war changes the lives of its
inhabitants. About this, Khaled Hosseini also talks starting from
the first pages of the novel:

“I looked up at those twin kites. I thought about Hassan.
Thought about Baba. Ali Kabul I thought of the life I had lived until
the winter of 1975 came along and changed everything. And [ made
me what I am today” [13].

Kabul is home to the protagonist, his native city. He loves it,
cherishes the memory of the city as it used to be before the military
invasion, destruction, breakout of war and years of decay. When
the protagonist shares his story, descriptions of the city the way
he remembers it, it helps the reader to picture that magnificent
city, to feel its rhythm, its pace, to understand how that city lived
and worked. He describes minor details of lifestyle of townsfolk,
conveys the atmosphere in which he used to live.

“Everyone agreed that my father, my Baba, had built the most beau-
tiful house in the Wazir Akbar Khan district, a new and afffuent neigh-
borhood in the northern part of Kabul. Some thought it was the prettiest
house in all of Kabul. A broad entranceway flanked by rosebushes led to
a sprawling house of marble floors and wide windows” [13].

Kabul is the childhood city of the author, so it is not surprising
that almost all of his descriptions are, one way or another, related to
the memories of childhood, and on the pages of the novel the reader
may see 12-year-old boy for whom Kabul is a playground for kite
competitions, as well as great many symbols of his childhood:

“Every winter, districts in Kabul held a kite-fighting tourna-
ment. And if you were a boy living in Kabul, the day of the tourna-
ment was undoubtedly the highlight of the cold season. I never slept
the night before the tournament. 1'd roll from side to side, make
shadow animals on the wall, even sit on the balcony in the dark,
a blanket wrapped around me” [13].

War is another powerful topic of the novel. The author’s atti-
tude to war is intolerable. While reading the text, the reader has
the feeling of repulsion towards war; it is something that ruined
both the protagonist and author’s home:

“Something roared like a thunder. The earth shook a little
and we heard the rat-a-tat-tat of gunfire. “Father!” Hassan cried.
Kabul awoke the next morning to find that the monarchy was a thing
of the past” [13].

Also, the reader may detect a historical motive on the pages
of Hossini’s novel:

“For the next couple of years, the words economic develop-
ment and reform danced on a lot of lips in Kabul. The constitutional
monarchy was abolished, replaced by a republic, led by a president
of the republic” [13].

Returning to Kabul in search of his nephew, Amir sees the chang-
es that have taken place during his absence from Afghan’s capital:

“By then — that would have been 1995 — the Shorawiwere
defeated and long gone; Kabul belonged to Massoud, Rabbani,

and Mujahedin. The infighting between the factions was fierce
and no one knew if they would live to see the end of the day” [13].

So Kabul, full of anxiety, tears and grief, sees a longtime friend
of Amir’s father, who writes in his letter:

“Alas the Afghanistan of our youth is long dead. Kindness is
gone from the land and you cannot escape the killings. Always
the killings” [13].

In general, one can conclude that the city in Hossini’s novel ap-
pears as a volatile, dynamic essence, but at the same time, an object
full of sentimental memories. For the writer the motif of the clash
of the cultural-national archetype of the city with its true reality is
important. The sense of wartime — the era of crisis, instability, un-
certainty, questions and searches is important. A beautiful hometown
of city-dreams turns into an alienated distorted shadow city; turns
to a ghost town, where everything is false and artificial. The writ-
er’s view of the city is the textualization of reality, the embodiment
of the “stranger”, the boy who left and then returned for the only rea-
son of not recognizing the city that once he belonged to and most cer-
tainly still does to some extent. On the one hand, the image of the city
is quite realistic, it lives in the ages of its complex and controversial
fate, on the other hand, appears to be an illusion, a model of simula-
tion. Khaled Hossini through his novel “The Kite Runner” expressed
his love for his native city of Kabul, the city in which he was born
and raised. The description of the city goes from one addressee: we
hear the voice of one character, Amir, a 12-year-old boy who was
born and raised in Kabul, and Amir, 45, who returned to Kabul to
redeem his old sins, and found his childhood city devastated after
the war. Such a complex concept as the concept of city is explained
and understood by people through the stereotyped perception of var-
ious cities belonging to the material world itself.
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Myutsan A. O., Hlnak 1. B. JlitepaTypHi pucu cuHTaK-
CHYHOI pernpe3eHTAallil KOHLENTY «MicT0» y pomani XaJiega
Xoccini «Toii, m1o 6i:kuTH 32 BiTpOM»

AHoTanis. Metorw 1iei crarTi € cnipoba mpoaHani3zysa-
TH JiTepaTypHi OCOOJMBOCTI CHHTAKCHYHOI pernpe3eHTa-
ii KOHIENTy MicTa B pOMaHi adraHChKO-aMEepPUKaHCHKO-
ro mucbMeHHHMKa Xanema XocciHi mig Ha3Boro «Toi, 1o
OkHUTH 3a BITpoM». OCHOBOK TEPMIHY «KOHLEHT» € BH-
BUCHHS CEMaHTHYHOI MOBHOI cuctemu. Cepen BUCHMX, SIKi
3aliMalOTbCsl BUBYEHHSIM 1Ii€i ranys3i MOBO3HaBCTBa, — Apuc-
torenb, H. Apytionosa, B. Bunorpanos, B. I'purop’es,
B. I'ym6onsar, P. Kapuarm, K. JIstoic, O. [Tore6ns, b. Paccen
Ta iHmi. KoHnenTy BUKOPUCTOBYIOTHCS SIK TOTOBI Kiie (3a
QHAJIOTI€I0 3 IpaMaTUYHUMHU (OpPMaMHU) B 30BCIM IHIIOMY
KOHTEKCTI, HE 3aMHUCIIOIOYHCH PO T€, KU CEHC 3aKpiruie-
HUH B I[bOMY CJIOBi y CBiJJOMOCTI OUIBIIOCTI JIFOACH, SIKUU
CIIy’)KUTb PELUIMIEHTY 32 OCHOBY JAJSI PO3YMiHHS 3HAYCHHS,
sKe nepenaerbes. JIIHrBicTUYHE 3HAYECHHS Iepelae JIHIIe
YacTHUHY HAIIOTO 3HaHHA NPO CBIiT. OCHOBHA YaCTUHA LIOTO
3HaHHS 30epiraeThcs y Hallill CBIOMOCTI y BUIVIAII Pi3HUX
MEHTAJILHUX CTPYKTYP — KOHIIECIITIB Pi3HOTO CTYINEHS CKJIaj-
HOCTI Ta abcTpakuii, B 3MIiCT SIKHX MOXYTb IOCTIHHO 104a-
BaTHCh HOBI XapaKTEPUCTUKH. BUBUYEHHS KOHIIETITIB KOXKHO-
ro aBTOpa J103BOJIsIE BUSBUTH y3arajbHEHHs Ta creuugidui
BIJIMIHHOCTI Yy KO’)KHOMY CEIMEHTI, [0 CIPUS€E KPAIoMy po-
3yMIHHIO CUCTEMHUX 3aKOHiB 3arayioM. Ilin xoHuenToM Mu
PO3yMi€MO CYKYIHICTb 3HaHb Ta CIPUIHATTIB, NOB’A3aHUX
3 LIUM KOHLENTOM, a TAaKOX acolialiil (1K iHIUBiTyaJlbHUX,
TaK 1 3araJlbHONPUIHATHUX), OB’ SI3yI0UH iX 3 IHIIMMU SIBU-
mamu. [Torsin MHCbMEHHUKA Ha MICTO — 1€ TeKCTyali3allis
pearbHOCTI, TOBEPHEHHS «BXKE UY)KOTO», XJIOMUUKA, KU
3aJIMIIUB PiHE MICTO, @ OTIM MOBEPHYBCS TUIBKHU VIS TOTO,
o0 He BII3HATH MICTO, SIKE KOJIHUCH OYyJIO PIIHUM Ui HBO-
ro i, HalliMOBIpHIIIe, 10 MEBHOT MipH TAaKUM 1 3aJIHIIAETHCSL.
3 omHoro 60Ky, 00pa3 MicTa JAOCHTh pEaliCTHYHHUI: BOHO
JKHBE B €IIOXY CBO€ET CKIIATHOI 1 CyNepewIuBOi 101, 3 IHIIOTO
OOKY, 3/1a€ThCs LTIO31€10, MOICIUTIO JIJISl CUMYJISIIIT.

KuouoBi ciaoBa: NMOHSATTS, KOHIENT, CHHTAaKCHYHA pe-
Mpe3eHTAllis], JTIHrBICTUYHE 3HAUCHHS, POMaH, JIiTepaTypHUH
KOHIIETIT.

Myntsan A. A., llnak U. B. Jluteparypubie xapakre-
PHMCTHKH CHHTAKCHYECKO# penpe3eHTAlUH KOHLENTa «Io-
pon» B pomane XaJsiena Xoccunu «berymmii 3a Berpom»

AnHortauus. L{enpro 3Toi cTaThy SBISIETCS MOMBITKA TPO-
QHAIM3UPOBATh JIUTEPATypHbIE 0COOEHHOCTH CHHTAKCHYECKOH
Pperpe3eHTaly KOHIIENTa ropoia B poMaHe adraHo-aMepHKaH-
ckoro mucarensi Xaneaa XoccHHHU oA Ha3BaHueM «berymmii
3a BeTpom». OCHOBOM TEpMHHA «KOHLIENT)» SIBISETCS U3yUeHUE
CEMaHTHUYECKOH A3bIKOBOM cucteMbl. Cpenn y4deHbIX, 3aHUMa-
IOIIMXCSl M3YYEHHEM JTOM OTpaciyu A3bIKO3HAHMs, — APUCTO-
tenb, H. ApyTtionosa, B. Bunorpaznos, H. I'puropses, B. I'ym-
6onbar, P. Kapnar, K. JIstonc, O. [Tore0ns, b. Paccen u npyrue.
KOHHGHTLI HUCIOJIB3YHOTCS KaK I'OTOBBIC KIIMILC (HO aHaJIOT'uu
C rpaMMaTH4eCcKUMH (OpMaMU) B COBEPIICHHO MHOM KOHTEK-
CTe, HE 3a/lyMbIBAsICh O TOM, KAaKOW CMBICII 3aKPEIUICH B 3TOM
CJIOBE B CO3HAHWM OOJIBIIMHCTBA JIIONICH, KOTOPBIN CITy)KHT pe-
HUITACHTY OCHOBOI JUIs1 IOHUMaHUs 3HAa4YCHHS, KOTOPOC Iepe-
naercsi. JIMHrBUCTUYECKOE 3HAUEHHE IepelacT TOJNbKO 4acTb
Hallero 3HaHus 0 Mupe. OCHOBHAs 4acTh 3TOTO 3HAHUS COXpa-
HsETCs B HAllleM CO3HAHUU B BHUJIE PA3IMYHBIX MEHTAJIbHBIX
CTPYKTYp — KOHLIETITOB Pa3HOIl CTENEHNU CI0KHOCTU U a0CTpaK-
LM, B COACPHKAHME KOTOPHIX MOTYT IOCTOSIHHO J00aBIISITHCS
HOBBIE XapaKTePUCTUKU. 3yueHue KOHLIENTOB KaX/[0r0 aBTOpa
[I03BOJISIET BBUIBUTH OOOOIIEHUS U ClELU(pUUIECKHE OTINYUS
B Ka)KZIOM CEIMEHTE, YTO CIIOCOOCTBYET JIydIlleMy TOHUMAaHUIO
CHCTEMHBIX 3aKOHOB B LiesIoM. [1oj1 KOHIIENTOM Mbl IIOHUMAeM
COBOKYITHOCTb 3HAHUM M BOCIIPUSATHI, CBA3aHHBIX C ATUM KOH-
LIENTOM, a TAKXKe acCOIMAINH (KaK MHANBUIyaIbHBIX, TaK U 00-
LICTIPUHATBIX), CBA3BIBAS MX C JIPYTMMH SIBICHUSAMHU. B3rnsin
nycaresist Ha Fopojl — 9TO TeKCTyaau3alusl pealbHOCTH, BO3Bpa-
LICHUE YK€ YY)KOT0», MaJbuMKa, KOTOPBIH MOKUHYJ POJHOM
roOpo/l, a IOTOM BEPHYIICSI TOJIBKO JUIsl TOT0, YTOObI HE y3HATh I'0-
POJ, KOTOPBII KOIa-T0 ObLI POAHBIM AJI HETO U, CKOPEE BCETO,
B OIIPEICJICHHOM CTeNneHn TakuM U ocTaeTcst. C OQHOM CTOPOHBI,
00pa3 ropozia I0CTaTOYHO PEATMCTHYHBIN: OH IPOKUBAET CBOIO
CIIOXKHYIO U TIPOTHBOPEUUBYIO Cy/b0Y, C APYTroil CTOPOHBI, Ka-
JKETCSI MIUTIO3UEH, MOJIETIBIO ISl CUMYJISALIH.

KuroueBble cj10Ba: MOHATHE, KOHLENT, CHHTAKCHYECKas
perpe3eHTalysl, JMHIBUCTHYECKOE 3HaUeHHEe, POMaH, JInTepa-
TYPHBIIA KOHIIENT.
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