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BUKNIA0AY KApeopU ITHO3eMHUX MO8

Q0ecvkoi HauIoHALHOT AKA0eMIL XAPHUOBUX MeEXHOJI021L]

OPIEHTAJII3M ¥V TBOPYOCTI OCKAPA VAMJIBJIA

AHoTamisi. Y crarti po3nisHyTo cnenu@iky TBOpIB
O. Yailnbna, npucssiueHux cxingiit remaruni. OcoOnuBa yBara
MIPUIUISETBCS BUKOPUCTAHHIO Y TEKCTI CTHIIICTHUHUX MPHIAO-
MiB Ta JekceM. IIpoBejeHO aHai3 TEKCTIB i3 3aCTOCYBaHHIM
METOJy TEKCTOBUX Iapaienei.

Karwuosi caoBa: Cxin, metadopa, TOpiBHSIHH, Hapa-
JIeJTi3M.

IocranoBka mpodaemu. TepMiH «OpieHTami3M» yTBOPEHHH
BIJI JIATHHCBHKOTO CJI0BA orientalis — CXiHKI 1 03HaYa€ BUCBITICHHS
CXIJTHEX TeM 1 MOTHBIB y €Bpomeiicbkomy MucTenTsi HoBoro gacy.
Jliteparypuuit intepec 10 Hux 3’sBuBcs B XIX cromirti B Xogmi
JIOCITI/DKEHHS €BPOMEHIIMH OTM3bKOCKIIHUX Ta a31HCHKUX KpaiH.
3BepHyBILKCH 10 MUCTELTBA 1 JiTeparypu CXOLy, eBponenchKi Xy-
JIOKHHKH, TIMCHMEHHHUKH 1 TO€TH 3HANIILITH BETHKE IKEPEIO CoKe-
TiB 1 HOBHX TeM, IO CTPHSIO 3POCTAHHIO IHTEPECY 10 Opi€HTANb-
HOI KyJIbTYpH y BCiii €BpOII B 1IiOMY.

[lepenymoBo0 /1711 IPOHUKHEHHS OPIEHTANI3MY B KYIBTYpY
Bpuranii cras noctiiiuuii po3BUTOK 1 po3IMpeHHs {i KOMOHiab-
HEX BOJOJiHE. Ha anrmiiickky MOBY Oynm mepekmameHi apadehki
Kka3ku «Tucsya i oxHa Hiuy Ta kKuurkn Mapxko [lono. 3axomnenus
CxomoM MOMITHO BIUIHHYJIO Ha aHDTIACHKY miTepatypy. Ha mo-
yarky XIX cronitra .1\ baiipon B Tpauuisx poMaHTimy Ha-
THACaB ITICTh TOEM, SKi OTpuMand Ha3By «CximHi moBicTi». Ha
pybexi XIX-XX cromiTh MaiicTep NPUTOZHMIBKOTO POMAHY
['P. Xarrapx omybmikyBaB psia TBOPIB, 1if AKUX BiNOYBA€THCSA
B Opuranchkux Kononiax Ilisnennoi Adpuku. Toxi x P. Kimnin-
roM Oyma CTBOpeHa cepis POMAHiB, TMPHCBAYEHUX IHAIACHKIH
TeMaTuii. be3mid opieHTaIbHUX PEMIHICIEHIINH MPOCTEKYIOTh-
st 1 B TBOpyocTi O. Yaiinbaa. 300pakeHHs CXiHUX KpaiH cTa-
710 OJTHI€I0 3 OCHOBHHX TeM ioro TBopiB. [Ipote yailnbaiBchkuii
Opi€HTANI3M He MaB MOJITHYHOTO BIATIHKY, TOI SK JiTeparypHa
TBOPYICTh 3TaJaHUX AHTTIACHKUX aBTOPIB (hOpMYyBaTa y 4UTaya
TNEBHUI CBITOMIIA 1 0COOMUBE CTaBIeHHs 10 kpain Cxony. «Cxix
TIPSHUH, TaBHIM, CKpaBHil i OapBHUCTHH» iKaBHB Yaiibaa BH-
KJTIOYHO 3 XYIOKHBOTO OOKY, TOMY HOro TBOpH HE MPHUBEPHYIH
yBary BUEHHX. BinTak, opieHTaTpHa TeMa B JITEpaTypHil craj-
IIMHI OIHOTO 3 HaHsCKpaBimmX muchMeHHUKIB XIX cTOMITTS 32-
JIUIIAETHCS 111e HEJOCTATHBO BUBYEHOIO.

[iit mpoGremi Oyno MPUCBIYCHO JMCEpTAIliiiHE JOCIIKEHHS
A.B. TenacimMoBa, ane BOHO BUKOHAHO Ha CTHKY JITEpaTypO3HAB-
CTBa, KybTypororii Ta Ginocodii. [Ipote s Oinbi moBHOTO po3y-
MIHHA XYIOXKHBOTO TEKCTY HEOOX1THUI HOro (ionorivHmi aHami3,
KU Tiepen0adac B3AEMOJIE0 JTiTePaTyPO3HABYOTO 1 TIHTBICTHYHOTO
migxoxis [1, c. 15].

Mertow crarTi € crunictiunuil ananmiz TBopiB O. Vaiinpa,
NPUCBIYCHUX CXifHIH Temaruii. [l TOCATHEHHS METH JOCIi-
JDKCHHS [IOCTABIICH TaKi 3aB/IaHHS:

— BUSBHTH CXiJTHI PEMIHICUEHIII Ta CHMBOJI B TBOPAX IMHCh-
MCHHHKA;

— BHAUIMTH B JAHHUX TEKCTaX JEKCHYHI Ta CTHIICTHYHI 0CO-
OmuBocTi.
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Buknan ocuoBHoro marepiany. Ilizkpecmoroun pomb opi-
EHTAIBHOI KYJIBTYpH B PO3BHTKY €BPOTIEHCHKOTO MHCTEIITBA,
O. Vaiinpx mucas: «Tam, 20e mopaicecmeosan OpueHmanusm — us-
3a 2eoepagpuyeckoti oauzocmu, kax ovino 8 Buzanmuu, na Cuyunuu,
8 Mcnanuu, unu noo enusHueM Kpecmosblx noxo008, Kak 8 0Cmaib-
Hotl Eepone, 603HUK10 HpeKpactoe u noinoe 6000pajlceHust uckyc-
cmeo...» [2, ¢. 923]. BB cXiTHOro MHCTEITBA HA aHTTIHCHKOTO
THCbMEHHUKA BUSBHBCA B NIOJIOHOCTI HATMCAHUX HUM Ka30K 1 Clo-
keriB cxingHoi miteparypu. Y kasii «The Nightingale and the Rose»
O. Yaiinb1 3BepHYBCS JI0 3MICTY IIEPCHKOT JIETEHTH, JIe PO3TOBi/Ia-
€TBCA, SIK CONOBEH, OOAYMBLLH TPEKPACHY KBITKY, PUTHCHYB ii 10
TpyJIeli, ae TOpaHUBCS TOCTPUM ImHIoM. KpoB ntaxa nogapOysa-
7a OiTi TIeTFOCTKY TPOSHIH B YePBOHKH Koip. B yailipiiBchkomy
TBOpI yBara aBTopa MPHLIAETHCA OMHCY TAKUX JIeTaneil CXiTHOTo
Tei3aKy, SIK Cafl, HiY, Micsllb, piuka. 300pakeHHs MiCSL TiaKpec-
JIEHO MeTaOpPHUYHNMH ETTETAMH, TOCUIEHIMY altiTeparieto: cold
crystal moon [3, p. 35]. Jlns cTBoperHs 00pasy 4epBoHOI TPOSHIH
MACHMEHHIK B TPAIUITIAX iCTAMCBKOI JTEPaTypH BHINMKYE «Til-
JIACTI» MOPIBHSTbHI KOHCTpYKILii, “My roses are red”, it answered,
“as red as the feet of the dove, and redder than the great fans
of coral that wave and wave in the ocean- cavern ..” [3, p. 35].
Y Texcti Yailnb BUKOPUCTOBYE XapaKTEpHi [ MepChKoi MoeTH-
K1 OiHAPHI OTO3MITI{: MiCAIb — COHIIE, COMOBEH — TPOSTH/IA, 31Ma —
KkBiTKa. [TumHa MeTadopuyHiCTb, YACIEHHI TinepOod i OBTOPH
715 CTBOPEHHS 3pUMHX 00pasiB 30MIKYIOTh MOBY MHCbMEHHHKA
31 CTUJIICTHYHUMH OCOOMMBOCTSAMH CXiiHOi mipuku: “Pale was
rose, at first, as the mist that hangs over the river — pale as the feet
of the morning, and silver as the wings of the dawn” [3, p. 36]. Ta-
KHM YMHOM, B OTIOBIIaHH] (DIKCYIOTBCS OKPEMI eIIEMEHTH CXiIHOTO
JHTEPaTypHOTO CTHITIO.

3wmicr inmoi kasku O. Yaiinbaa, «The Happy Princey, acoui-
0ETBCS Y OKPEMHX JITEpPaTypo3HABIB 3 IHAIHCHKEM MioM Tpo
Tayramy bymny. BesimMeHnnii yaiinbiBChKuil TIPUHIl HAPOIMBCS
1 BUpic y TPEKPACHOMY Maalli, OropOIKEHOMY Bil BCIX HEIACTh
CBITY BUCOKHM MypOM, HI4OTO HE 3HAIOH MPO JIOACHKI CTpaIaH-
Hsl. AJle TcTs CMEpTi BiH CTA€ MO30JI0YEHOK0 CTATY€l0, BCTAHOBIIE-
HOIO B TIEHTpi MicTa. 3 BUCOTH KaM 'STHOTO I’ €/IeCTATY TIPHHI] T00a-
YHB, CKITbKH B CBITi rops 1 0111, [L[00 10mOMOrTH 3HEONEHNM, BiH
BI/IaB 30710TO 1 KOIITOBHE KaMIHHS, SKUM BiH OyB MPUKpAIICHHUIA,
HABITH Ti caripy, sKi Oy BCTABNEH] B 04i, Ta TIEPETBOPUBCS HA
TIPOCTY CBUHIIEBY CTATYIO.

[amificekuii mpumn 31 cxignoi merenmm, Cimmxarrxa ([ayta-
Ma Byu1a), Taxox Bupic y poskomri, Foro Gatsko po6us e, mo6
CTAJIKOEMEIIb HE 3HAB HiSKUX TypOOT 1 3aXMIAB CHHA Bl HErapas
1 mpukpocreit cBity. Ane Cupixaprxe Baanocs BuOpaTucs 3a Mexi
Tarnaiy, jie BiH Ji3HaBCH, 10 B CBITi € XBOP0Oa, CTapicTh i CMEPTS.
[Ticist 3ycTpidi 3 peanbHICTIO BiH BIAMOBHBCS Bil CBOIX CKapOiB,
cTaB xeOpaKoM, OpOSIMM TyCTENBHUKOM 1 TPOBIB PEILTY JKHUTTS
3 npoctuMu deHuaMu. [l{aciuBe KUTTS yaiiIbiBCKOTO MpHHIA,
OTOYEHOTO BUCOKHM MYPOM, BHKOPUCTAHHS TPUUACTHHHOT KOMIIO-
3| K HOTO 3yCTPidi 3 MOTBOPHIMH SBUIIIAMHE 3 PEanbHOI Jitic-
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HOCTI, 1, K HACTIZOK, TIEPETIs KUTTEBHX IIHHOCTEH, BiIMOBA Bijl
0araThoX MPUKPAC — BCE 11¢ TIOBHICTIO TIOBTOPFOE TOMOBHUM CIOXKET
ictopii mpo 3eMHe KuUTTA bymmm.

V 150My OITTOBiTaHHI TaKOX YiTKO MOMITHA TeMa €runTy. [Trcs-
MEHHHUK CTBOPIOE COHSYHI KapTHHK Terioi gommun Hiny 3 Tpomid-
HOI0 POCIMHHICTIO. SICKpaBi CXifHI Meif3aki Pi3K0 KOHTPACTYIOTh
3 CYMHHM BHJIOM XONOTHHX TPHCMEPKOBHX BYTHIb 1 YOOTICTIO
3UMOBOTO MiCTa, HaJl IKMM Ha BHCOKii KOMOHI CTOiTh cTarys 1la-
CIMBOTO TIPHHIA. [0NOBHY ponlb TIpH CTBOpEHHI 3pUMHX 00pasiB
€runty rpatoTb GITOHIMH 1 300HIMH, 110 300paKyIOT MIBACHHY €K-
sotuuny duiopy i hayny: lotus-flowers, bulrushes, palm-trees, river-
horse, lions, crocodiles, red ibises, gold-fish a Taxok Ha3BH mam’si-
tox Crapozasuboro €runty: Memnon (statue), Temple of Baalbec,
Sphiny. TTuCbMEHHUK CTBOPIOE BHTaNaHi 00pa3u CXITHMX JAHI-
mad1iB, AKIEHTYKUH YBAry Ha OKPEMHX XYJIOXKHIX JIETalsX 3a JI0-
TIOMOTOI0 CTHTICTHYHIX TpuiOMiB. Jliist 300paxeHHs TBApUH Oirst
HIBCHKHX OeperiB BUKOPHCTOBYIOTBCA MITETH, METaQOpHyHi 110-
PIBHSIHHSL, 3BYKOTIAC, aMliTepallisi.

“... the yellow lions come down to the water edge to drink.
They have eyes like green beryls, and their roar is louder than
the roar of the cataract “* [3, p. 20]. “... the crocodiles lie in the mud
and look lazily ... 3, p. 20].

300paxeHHs JIaBHbOETHIIETCHKOTO TaM’ITHUKA MiJIKPECIICHO
KOHCOHaIliel 1 CHHTAKCHYHO 1HBEPCIEW: “... on a great granite
throne sits the God Memmnon ...” [3, p. 21]. Kam’sunit Chinke
omucanuii rinepoomnamu “Sphinx <..> is as old as the world itself,
and lives in the desert, and knows everything” 3, p. 21]. Cinre —
OJIUH 13 y/THOOIEHUX CUMBOIIB IUChMeHHIKA. Hezabapom micis ka3-
ku «The Happy Prince» O. Yaiinbz myOnikye y BipioBaniii Gopmi
OHOHMeHHY moemy «Sphinxy, sika Takok NpUCBSYEHa TeMi €rum-
Ty. Hai itum TBOpOM MUCHMEHHHK [T0YAB MPAIFOBATH, KOJH OB CTY-
nenrom Oxcdopay, i 3akiHumB Foro epe3 20 pokis.

Y noemi mepen untayeM moctae 00pa3 TAaEMHHUOI iCTOTH
B HaNiBTeMHiH KIMHATI, 32 SKOIO CIIOCTEpira€ JIipHYHUH Trepoil.
Ha movarky TBOpY BiH 3aXOILTIOETHCS KPACOH HE3BHUAIHOI TBA-
punn. 3oBHimHicTs CiHKca nepenaeTbes cnosamu “... my lovely
seneschal! So somnolent, so statuesque! Come forth your exquisite
grotesque! Half woman, and half animal!” [4, p. 211]. Jlani aBtop
po3moBizae npo nonepente xutts Coinkca, criorere mpurop. [le-
pel TipUYHUM TepPOEM Y TEMPSIBI IIPOXOIUTD PSJ KAPTHH CXOKHX HA
CHOBHJIIHHS. BoHM TIOB’$13aHi 31 CTAPOETMTETCHKUME TIEpeKa3aMu
i nerenamu. [l mporo Yaidby BUKOPHCTOBYE TEMATHYHHN Psijl
IMEHHVIKIB, 10 TI03HAYAIOTH HiuHI CYTiHKH: gloom, twilight, night,
moonlight, evening.

[ocTynoBuii po3BUTOK MOAiH B TOEMi TIEPETBOPIOE KPACHBY
il BUTOHYEHY KIIIKY Ha JIFOTE Ta O€3KaNiCHE TyIOBUCHKO, 1 JIipHY-
HUH TepOi 3MIHIO€ CBOE CTABJIECHHS JI0 HHOTO.

OmHa 3 TONOBHAX TeM TBOPY BTITIOEThCS B 00pasi Uacy.
Y psmkax MOeMH TOBTOPIOIOTBCA CIOBA centuries, Summers,
dawns, nights. BOHI TIOETHYIOTBCS 3 MI€CTOBAMH, IO TIOKA3YIOTh
HEBMOMMME CIUMBAHHS dHacy. follow, grow, are hurrying. Ane
B HECKIHUCHHIH HIB3II MOMIH 1 X0/l icTOpii HIMIIA Ta 3arajKoBHi
Cdinke 3amnmiaeThes He3MIHHEM; 300paKyIoul HOTO TMOCMILIKY,
aBTOp BUKOPHCTOBYE MeTaopudHi emitetu: “curve Archaic smile”
[4, p. 219]. Voro oui MeradopHuHO OPIBHIOKTHCS 3 BiAGHTTAM
MicAI B cTosaoMy 03epi. “Your eyes are like fantastic moons that
shiver in some stagnant lake” [4, p. 236].

0. Vaitnba mikasuts Midpororis €rmmry. Horo TBip Hacuue-
HUil IMEHAMU JIABHBOETHIIETCHKHX I accipifichbkux OoxecTB: Am-
mon, Anubis, Apis, Ashtaroth, Thoth, Memnon, Isis, Osiris, Pasht,

Tragelapho, nazBamu danTacTHuHUX 4ynOBHCHK: Basilisk, Asp,
Hippogriffs, Gryphon, Chimaera. Ilpu ctBopenni 06pasy cXimHoi
KpafHH TaKOX BKUBAIOTHCA EK30TH3ME: corybants, hieroglyphs,
sarcophagus, caravan. BOHI po3TaIoBaHi Ha KiHIAX PAIKIB 1 do-
HETHYHO MIIKPECTEH] PUMOI0. Y IIEHTPI OEMH aBTOp OIHCY€ To-
JIOBHOTO €TMIETCHKOTO Oora — AMoHa. Moro crarys BCTaHOBIEHA
Ha JIOPOTOMY T’€[IeCTalli 1 MPUKpaNIeHa TIepIaMil Ta CMaparIaMy.
Kpaca 1oporomiHHOTO KaMiHHS BHIUICHA TIPHIIOMOM TOPIBHIHHS
(“..curious pearls, like frozen dew”) 1 emiteramu (“The wondrous
ocean emerald”) [4, p. 228].

[llupoke MOKIOHIHHS AMOHY aKIEHTYEThCS aHA(OPHUHIM
TIOBTOPOM KIiTbKICHOTO unciiBHEKA: “Ten hundred shaven priests
did bow To Ammon'’s altar day and night, Ten hundred lamps did
wave their light Through Ammon's carven house ...” [4, p. 229].

Y TeKcTi BUKOPHCTOBYETHCS PsiJi TOTIOHIMIB, SIKi MO3HAYAIOTH
CXiIHI KpaiHn, micTa, TepuTOpii, 3BiIKM Be3M B €THIET MiHHI
toBapu: “The merchants brought him steatite From Sidon in their
painted ships:

The meanest cup that touched his lips Was fashioned from
a chrysolite.

The merchants brought him cedar chests Of rich apparel bound
with cords” [4, p. 229].

[loBropenHs (pasu ciykuTh (OHOM, HA SKOMY BUIUISIOTHCS
HA3BH JIOPOTHX TIPEIMETIB, IPU3HAYCHHUX B JIap BEPXOBHOMY OOXe-
ctBy. OjiHaK Jai MMCHMEHHUK PO3IOBIAE PO 3PYHHOBAHY YacoM
cratylo AMOHa 1 Horo cropokHINMH xpam. Bin sragye ckam’sHini
306pakenns Anybica, Memnona. [x sacTurmii Burmaz i HepyXo-
MHii TOMISA]T TIepeAaloThesl TIOBTOPOM clioBa “still” B aHadopmuHiit
KoHcTpyKii. “Still by the hundred-cubit gate Dog-faced Anubis sits
in state ... Still from his chair of porphyry gaunt Memnon strains his
lidless eyes™ [4, p. 233].

Y ¢inani TBOpy TipuuHMH TepOH BiIMOBIAETBCA Bifl CXiIHHX
S3MYHULBKUX BIPYBaHb 1 CTBEPIKYE s cebe ifiealn eAuHoi Xpu-
CTUSHCBKOT Permirii.

Opienranbhi Mol npucytHi y O. Yaiinbaa takox i B apa-
MaTHYHOMY kaHpi. B ocHosi #oro m’ecu «Conomisy 3akiajeHo
croeT 0i0miifHOT Ierenm mpo iyelichKy HapiBHY, fSKa 3akajana
y Tetpapxa Ipoza BinpyOany ronoy mpopoka loanna Xpecrurens
(Ioaxanna) B Haropojy 3a cBiii Tanenp. [lucbMeHHnK nEepeocMuc-
JIMB CHOXET €BAHTENBCHKOI ICTOpIi 1 3p0OUB APiBHY TONOBHOK) Te-
poineto cBoei apamu. it m'ec BIOYBA€ThCS BHOYI, 1 EPCOHAKI
TBOPY B MOHOIIOTaX TOCTIHHO MOPiBHIOKTh COMOMit0 3 MicsIeM:
“Look at the moon ... She is like a little princess who wears a yellow
veil, and whose feet are of silver. She is like a princess who has
little white doves for feet. You would fancy she was dancing” (Mi-
CSAIb TOBUIBHO PYXa€Thes B TEMHOMY Heli, HEMOB Y TaHIIl, i #Oro
MIHJIMBHH 30BHIIIHIN BAIS Tependadae i BUSHAYAE TOMKCIIHA Tia-
piBam) [5, p.6]. [ omuacy 3oBHimHOCTI ConoMii THCHMEHHHKOM
BUKOPHCTaHA KOMOIHAIS JKOBTOTO, CPiOHOTO, 30710TOTO, OLTOTO
KOJTHOpiB, TOOTO KONOpHCTHYHA TaMa Micsmd. OOpa3 MicsI cTae
MeTadoporo, CHMBOJIOM 1 IEHTMOTHBOM T1 €CH. B KiHIIi TBOpY ioT0
KOJTip TIOPiBHIOETHCS 3 KOMBOPOM KpOBI, IO Tiepedaqae Tpariany
PO3B’sI3KY. AKIEHTYaITis KOMBOPY — 1€ OfHA 3 XapaKTepHUX PHIC
cTumio Yaitmbaa. s 300pakeHHs (HIIOTO epCOHaka — MPOPOKa,
BIH BHKOPHCTOBYE KOHTPACTHY SCKpaBy KOMOIHAIil0 4ePBOHOTO
6110T0 1 YOPHOTO KOMBHOPIB. 3 PO3BUTKOM Aii Apamu i HAPOCTaH-
HAM IMHAMIYHOT HANIPYKEHOCTI KUTbKICTh KOMIPHUX MPHKMETHHKIB
y TBOPI Pi3KO 3pOCTaE.

3 TOUKHM 30py CTWNIO 1 BHOOPY JIEKCHKH T '€CH Ha Yaidlbia
BILTHHY/M Teket biomil. Okpemi MOHOOTH JpaMi HacHyeHi cTa-
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PO3aBITHIME CHMBOJIAMH, IOPIBHSAHHAM, 1 CTHITI30BaHI i1 CXifIHI
Bipuri. Tak, HANPUKJIAJ, PEYCHHS B OIHOMY 3 MOHOJIOTIB loakaH-
Ha."The eyes of the blind shall see the day, and the ears of the deaf
shall be opened” [5, p. 55] 3ByunTb B 6ibmiitHuX Bipmax: “Then
the eyes of the blind shall be opened, and the ears of the deaf be
unstopped” (Isaiah 35:5) [6, p. 1112]; ¥ m’eci O. Yaitnbaa loakann
BuUMOBIIsiE: ““... the sun shall become black like sackcloth of hair,
and the moon shall become like blood, and the stars of the heaven
shall fall upon the earth like ripe figs that fall from the fig-tree ...”
[5, p. 56]. Lle mepedpasoBanuii BuciB 3 KHUrH Anokanincucy 0i-
Omiiteoro Texcty: “... and the sun became black as hair sackcloth,
and the whole moon became as blood, and the stars of heaven fell
upon the earth, as a fig tree, shaken by a great wind, casts its unsea-
sonable figs” (Revelation 6: 12-13) [6, p. 1621].

Cucrema mopiBHSHb 1 MeTahop, ki BukopuctoBye Comomis
npu 3BepHeHHi 10 loaxanny, B3ati 3 kuurn Ilicus [licens: “Thy
body was a column of ivory set on a silver socle...” 5, p. 38]. Cu-
HOHIMIUHI BHPa3H, TITbKH B iHIMOMY KoHTEKCTi € B [licH [liceHs:
“thy neck is as a tower of ivory” (The Song of Songs 7: 4), ...
pillars there of silver” [6, p. 926.]. CnoBa Conomii B KiHIi 1’ecu:
“... Neither the floods nor the great waters can quench my pas-
sion” [5, p. 67] moBTOPrOIOTH 3MicT Oi0miiHOT ppasu: “Much water
may not put out love, or the deep waters overcome it”. (The Song
of Songs 8: 7) [6, p. 926].

B omoimanni “The Canterville Ghost” micsMeHHUK BIaeTbCs
JI0 CTapO3aBITHOTO CUMBOIY, 300p@KYIOUH KBITyde MUTTANBHE Jie-
peBo. 3rajika po KBITy4uil MUTaIb MiCTHThCS B KHI31 EKKIE3iacTa.
Y 616mii BiH € CHMBOIIOM CTapOCTi, CHBHHH | CMEPTI: “...u 3aygenen
MUHOAT®, ... UOO OMXOOUM YEN06eK 8 6CUHbIL DOM CBOU, U 20MO08bl
OKpYJHCUmb e20 no yauye niakarvuuysl” /Exxn.12:5[7, . 474].

Y tBopi “The Canterville Ghost” 1BitinHs fepeBa cTae 3HaKOM
TOrO, 110 TOJOBHUII MEPCOHAK OMOBIIAHHS, PUBH KeHtepBinb-
ChKOI0 3aMKY, 3aCHHAE 1 3HAXOMHUTh BiuHMiA criokiit. [lepexas 0i0umiii-
HUX (pa3 i BUKOPHUCTAHHS CTAPO3ABITHHX CHMBOMIB XapaKTEpPHO
JUTS PI3HAX TBOPIB Yaiinba 3 METOI0 TiIBHIIEHHS eKcrpecii po3-
TOBIJIi # TIOCHITEHHS eMOIIIHOTO BILTHBY HA YHTAYA.

[lle omuu TBip O. Yaiinpia mpeacTaBnsie CTUIBAIIK B Iyci
apadcbkoro Cxofy — 3 KapaBaHaMH, MaHJPIBHAMU KYMISMH, BO-
HOBHIYHMMI TaTAPAMH 1 PO3CUTIAMHU OMMCKYUHX KameHiB. Lle Butpn-
MaHa B JKaHpi cXigHOTO omoBinanHs kaska “The Fisherman and his
Soul”. OcHoBHy yacTHHY i PO3IOBI/I CKIaAl0Th OMACH BUIajia-
HUX CXIIHUX KpaiH 3 eK30THYHUMH PENITiiMH, He3MYeHMH CKap-
0amu i JMBOBHMKHIMHU TIIeMeHaMH. BoHW TIpyHTOBaHi Ha Kaskax
«Tucsua i ofHiel HOdly. PaMKoBa KOMITO3HILIS IOTO TBOPY € «PO3-
TOBIJIb B po3m0BIT1». Takui xaHp «00paMIEHOT OBICT) YaCcTO BH-
KOPHCTOBYETHCA B apaOCHKIX Ka3Kax i KOPIHHAM #e B iHTIHCHKIH
dombkiop. CTBOPIOOYN KAPTHHM CEPEIHBOBIYHOTO apadChKOro
Cxomy, O. Vaiiib| IeTalbHO BUICYE XyI0KHB0-00D3HI AETAI:
PO3KIIIT MaNalliB, pO3MAiTe eTHIYHE HACENEHHS MICT, Ty4Hi 0a3apH,
€K30THYHHIT OJIAT, TOPOTOIiHHE KaMiHHS 1 FOBEMipHI BUPOOH. Y Tek-
CTi TBOPY BHKOPHCTOBYEThCS Oarato reorpadiunux Hass: Libya,
India, Egypt, Sidon, Tyre, Mecca, Samarkand, Oxus i emHoHimig:
Nubian, Syrian, Circassian, Armenian, Afghans, tatars.

V 300paxeHHi ClieH MiChKOTO KUTTS 3 METOKO TIepe/iadi Miclie-
BOTO KONIOPHTY aBTOp BIKHBAE €K30TH3MH bazzar, turban, bamboo,
eunuch, dervish. OcobnuBurii iHTEPEC Y MMCHMEHHNKA BUKTHKAIOTh
o0pasu OeyiHiB, He3BMYAlHI TONOBHI YOOpH, 10BEMipHI BHPOOH
Ta ex30THyHi pemirii. Posnosinarouu mpo skurenis Cxomy, Yaitnpa
He 300paxye TX 00HYYs, ale BUTUCYE JETali CBOEPIIHIX yOpaHb
ipukpacu: “.. and their turbans are covered with golden sequins,
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and long strings of amber and carved peach-stones glide through
their cool fingers” [3, p. 169].

OHi€I0 3 OCHOBHUX PHC YaiJIbJIiBCKOTO CTHIIO € BKHBAHHS
Ha3B JOPOTOIIHHOTO KAMIHHS IS CTBOPEHHs MeTadop, SKi -
Kpecor0Th AckpasicTh (ap0. OfHaK y TBOpax 3i CXiIHOIO TeMaTH-
KOI0, OMHMCYFOUH 0araTcTBO CYNTAHIB i MPaBUTENiB, Yaillb]l BUIIHK-
Ky€ JNIeKCHYHI S/ Ha3B AOPOTOLIIHHOTO KaMiHHS B HOMIHATHBHOMY
3HaYeHHI, BIATIHMIOUM iX mapanemismMoMm. “I have moonstones
that change when the moon changes, and are wan when they see
the sun. I have sapphires big like eggs, and as blue as blue flowers.
The sea wanders within them, and the moon comes never to trouble
the blue of their waves. I have chrysolites and beryls, and chryso-
prases and rubies; I have sardonyx and hyacinth stones, and stones
of chalcedony” 5, p. 71].

XapakTtepHi JUI1 TBOPIB aHITIHCHKOTO MHCHMEHHHMKA KOJO-
PUCTHYHI TaMH 3 JIBOX a00 TPbOX KOMbOPIB 3MIHIOIOTHCS B Ka3li
“The Fisherman and his Soul” sickpaBumu 1 pisHOOapBHUMH, SK
CXIIHI KM, KoMo3utissvit: “The priests in their yellow robes
moved silently through the green trees, and on a pavement of black
marble stood the rose-red house in which the god had his dwelling.
<...> The tiled roof was of sea-green porcelain <...> On the priest’
head was a mitre of black felt decorated with silver crescents
(3, p. 155-156]. K. UykoBckuii Bi3HAYaB y CBOEMY HapHCi, IpH-
csueHoMy O. Yaiilibjy, 0 «OH. .. He CHIOTbKO JHCUBONUCAT, CKOTb-
KO «BbIUUUBATY — BbIUIUBAT WeTKaM, 3010MmoM U cepebpom» [8].

CTBOpIOIOYH OMHC MiBICHHOTO Cajly Ha CEMH Tepacax, aBTop
3rajiye eK30THUHI POCTHHH, (iKCylouM yBary uutada Ha ix 6ota-
HIYHHX HA3BaX 3a JOTIOMOTO0 MOMiCiHACTOH: “It was planted with
tulip-cups and moonflowers, and silver-studded aloes The cypress-
trees were like burnt-out torches 3, p. 172]. IIpu 300paskeni on-
TaHy, 3 METOK) TiIKPECIUTH 3HAUMMICTb IIi€l eTai K OCHOBHOI
ocoOmrBocTi cximHoro cay, O. Yaiinb1 BHKOPHCTOBYE KOHBEPTEH-
I1{F0 — CXO/KEHHS B OJHOMY MiCIIi Cepil pisHUX CTHJIICTHYHUX TPH-
iioMiB: iHBepcito, MeTahopuuHe MOpiBHAHHA i emitetu. Like a slim
reed of crystal, a fountain hung in the dusky air [3, p. 172]. V ctBoO-
PeHHi {HIIOTO MeH3aKy aBTOPCHKIM ETITETOM aKIEHTYEThCs 00pa3
Micss: honey-coloured moon.

V kynpMinaniituii yactuni kasku “The Fisherman and his Soul”
Vaiib 3HOBY BIAETHCS 10 OIOMIHHNX TEKCTIB, BKUTHX Y CIOBAX
TOJIOBHOI J1iii0Boi 0cobu: [ called on thee at dawn, and thou didst
not come to my call. The moon heard thy name, yet hadst thou no
heed of me [3, p.188]. Lle peueHHS € BiTGHUM IEpEKa3oM BipIIiB
3 [lcanmups. <...> “I cry by day, and thou answerest not; and by
night, and there is no rest for me” (Psalm 22: 2) [6, p. 874].

BucnoBku. [lepepoOnsiioun pisHi TBOpH CXiTHOT JiTEpaTypH,
HAJ[AI09M iM HOBE TPAKTYBAHHS 1 CBOE CTINTICTHYHE O()OPMICHH,
TIICHMEHHUK TIEPETBOPIOE X B OPUTiHANBHI TBOPH. 3BEPHEHHS JI0
Temn CX0fly 3HaYHO BIUIMHYIO Ha BUOIp JTEKCHKH 1 (hOpMyBaHHS
asropebkoro crimo O. Yaiinsaa. [Iparnenss nepenat «cximHuit
CTHJIb» BUSBWIOCH Y BKMBAHHI CHEIMQIYHAX reorpaduyHux i
0OTaHMYHUX Ha3B, EK30TH3MOB, BUKOPUCTAHHI MapajelbHIX KOH-
CTPYKIIiH, TIOBTOPIB, PO3TOPHYTHX MeTa(op 1 XapakTepHux Oapsu-
CTHX CTITETiB. Y TBOpaX 3’ABIAIOTECS OAraToApyCHi MOPIBHAHH,
YaCTO PO3TOPHYTI 1 JieTanizoBani. YMCIeHHI TPOIH HAJIAKTh OTO0-
BIIAHHIO BHINYKaHy 00pasHicTb. CTHTICTHYHMI MPUHOM MOpiB-
HAHHS, OJIHA 3 XapaKTepHHX pHC CTHMO 0i0mii, € HaifqacTimmm
y TBOpax Yailnb/a, IpUCBIYCHHM CXiHii Temarni. pyre micie
32 YaCTOTOO BKMBAHHS 3aiiMae anaopa. Pi3ko 301bLIyeThCs Kinb-
KICTh KONIPHUX MPHKMETHHKIB, OMHUCH CTAIOTh OaraTOKONipHHMH
1 sickpaBumu. OIHAM 13 HAHYKUBAHIIIEX Y HOTO TBOPAX € CHMBOI
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MicAIs. Y KyTbMiHAITIHHIX MOMEHTAX OMOBiTAHb aBTOP BIAETHCS
710 O10MTIFHUX CTHUTEO 1 CUMBOIIB, TakuM YHHOM JIyX CXiIHOTO MC-
TelTBa 6araTo B 4OMY BU3HAUYMB HE TIIbKH TEMATHKY, alle i eKo-
PaTHBHI OCHOBH YailJIbJiBCKOTO TEKCTY, BiH CIPHSB TiKpECIeHO]
MaJTbOBHHYOCTI, 3pHMOCTI 1 (JaKTypHOCTI MOBH TIHChMeHHNKa. [Tep-
CTICKTHBHIM BBAKA€MO MONTHONEHE BUBYCHHA (hoHETHUHOI CTH-
TICTHKH B TIOETHYHUX TBOAX aBTOpa, TakuX sk “Ave Imperatrix”,
“The New Helen”, “Camma”, “Ravenna”.
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Kapnunckas JI. JI. OpuenTanu3sM B TBOpYeCTBe
O. Yaiiabaa

AHHoOTanus. B crarbe paccmarpuBaercs crieliuduka mpo-
u3Benenui O. Yaiiba, NOCBIIIEHHBIX BOCTOYHON TEMAaTHKE.
Ocoboe BHUMAHHUE YICNSCTCS HCCICAOBAHUIO CTHIIMCTHYC-
CKHX U JIEKCHYECKUX 0COOCHHOCTeH TekcTa. [IpoBenen ananus
TEKCTOB C IPUMEHEHUEM METO/Ia TeKCTOBBIX MapaJiieliel.

KuroueBbie ciioBa: Bocrok, meradopa, CpaBHEHHE,
TapalIeNIn3M.

Karpinska L. Orientalism in the works by O. Wilde

Summary. The article deals with the specificity of some works
by O. Wilde devoted to oriental topics. Particular emphasis is be-
ing given to study of the stylistic and lexical means in the texts.
The texts are analyzed with the use of textual parallel method.

Key words: The East, metaphor, comparison, parallelism.
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