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BEPBAJIISAIIIA KOHIEIITY «30BHIIIHICTE JIFO/[HUH»
Y TBOPYOCTI HAPJI3A NIKKEHCA

AHoTaunis. Y cTarti po3mIsIHYyTO 0COOIMBOCTI aBTOPCHKO-
ro BupaxeHHs koHuenty 3OBHIIIHICTH JIIOJHUHU wna
Marepiaii pomany «OmiBep TBicT» Ta moBicTi «Pi3aBsiHa micHs
B MPO3i» aHIMIHCHKOrO MUCbMEHHHKa-peanicta XIX cTomiTTs
Yapmnza /[likkeHca. Buokpemieno BepOanbHi 3aco0u BHpa-
JKCHHsI BKa3aHOTO KOHIIENTY. AHaJi3 XyJO)KHbOT MOBH TBOPIB
MMUCEMEHHHKA JTO3BOJISIE 3pOOUTH BUCHOBOK, IO 30BHIIIHICTD
€ OIHHUM i3 HEOOXiTHMX Ta €(EKTUBHUX CIIOCOOIB PO3KPHUT-
T JiTeparypHoro obpasy. lle crpuse muoIomMy po3yMiHHIO
XyZOXHBOI IPUPOAU TBOPY, HAA€ MOXKIIMBICTH AETalli3yBaTH
IHAMBIyabHI PUCH MTUCBMEHHHUIILKOTO CTHIIIO.

Ki1rouoBi cj10Ba: KOrHiTHBHA JiHrBicTHKA, KOHIENT 30B-
HIIIHICTD JIKOAWHUY, MiKpOKOHLIENT, KOHLIENTyaJIbHA Kap-
THHA CBITY, XY[IO)KHIl TBIip, JIITEpaTypHHUIA HANPSIM — Peai3m,
XYJOXKHS KApTHHA CBITY, 11I0CTHJIb THCbMEHHHUKA.

IlocranoBka mpoGieMu. BekTop MHTBICTHYHMX HAYKOBUX
posBizok XXI cTomiTTs cripsMoBaHui Ha KOTHITHBICTHKY. JlocTi-
JUKCHHS MUCJICHHEBOT JISUIBHOCTI JIIOMMHU HA OCHOBI NPUHIUITY
iHTerpalii, 3icTABHO-THIIONOTIYHOTO T4 JIHTBOKYIBTYPOIOTiYHO-
TO aHANI3y BiIKPHBAE HOBI MOMUTHBOCTI Y BUSBIICHHI MICI[Sl JTFOTH-
HH B CYKyITHOCTI MaTepialbHUX Ta TYXOBHUX LIHHOCTEH, CTBOpE-
HUX HApOIOM YIPOTOBK TEBHOTO YacOBOTO BIfPi3Ky. Y Mekax
AHTPOMOLECHTPHYHOT TAPATUIMH TPOAOBKYE JIATH HAIPSM,
00’€KTOM SIKOTO € aBTOPCHKHIA XyIOKHIi CBIT, O A€ 3MOTY PO3-
KPHUTH KYJIBTYpy MEBHOTO HAPOJy UM HAIlil uepe3 MOBY. Y IEHTpi
TaKux exciepuMenTiB nepedysae konuent JIIOJMHA, mo y cBoto
Yepry CKIAAeThes 3 KUTbKOX 0a30BHX KOHIIENTIB, OfIMH 3 AKAX —
3OBHIIIHICTS.

Ananiz octaHuix mocaimikens i myOaikamiil. Komment sk
00’€KT HAYKOBUX JOCHI[DKeHb (IMEHAa Ta TCHXONOTiYHI YTBO-
penHs) 3’samgeTses B mpaudx I Abenspa, I Ilopperanchkoro
ta ®. Axgincekoro [10, c. 69]. Y nepuriii nonouni XX cromitts
CIOCTEPITacThCS 3ar0CTPEHHs YBArk BASHUX JI0 03HAYEHOT po0iie-
MH: SIK (MUCieHHege ymeopenusy [2, ¢. 269] posrszae ioro dino-
cot C. ACKONbIOB; K CHIBBITHOMEHHS «3iMKHEHHS CLOBHUKOBO2O
3HAYeHHs c108a 3 ocoducmum <...> docgidom moounuy [8, c. 35]
ananizye J1. JTuxauos; sk «podose nowsammsy neramsye H. ApyTio-
Hoea [1], B. ['ak [3] Ta iHmii,

[cHye unMano po3BiTOK MO0 iCTOpIi BUHUKHEHHS, TIPUPOIIH,
3MICTY, TEHE3HCY MOHATTS «KOHIENT). YHCIeHH] OCTiKEHHS Bill-
PI3HAOTHCA HE JIUIIIE PI3HAMH TTiIX0IaMA HAyKOBHX IIKLIT i 1HMBI-
IyanbHHX OaueHb, ane i HampaBneHHAME ((imocodcbke, NOTIUHE,

TICHXOJIOTTYHE, KYIBTYpOJOTiuHe, JiHrBICTHYHE Ta iH.). Bix3Haun-
MO, 0 Ha CHOTOJIHI aKTYalIbHIM Ta KIIOYOBUM € TEPMIH KOHyenm
y KOTHITHBHIH TiHTBiCTHII. BiT4M3HSAHI HAyKOBI TPONOBKYIOTH
BHOCHTH KOPEKTHBH B TIOHATTS «KOHIIETIT», TOX AKUEHTYEMO yBaTy
HA OCTAHHIX MpaIX.

Omxe, KoHIENT (Bim Tar. CONCEPIUS — «nonammsy) — Oara-
TO3HAYHUA TEPMIiH, AKHUI YIPOJOBK OCTAHHIX JECATHIITh aKTHB-
HO BUKOPUCTOBYEThCA B HAYKOBOMY Komi miHrBictiB. Ha mymxy
B. JleM’ 1HKOBa, TEPMIHU (ROHAMMAY | (KOHYENM) € (ICMOPUYHU-
mu oyoremamuy [4, ¢. 606]. T. Jlimyk 3ampomoHyBaia OHOBICHY
CTPYKTYpy KOHIENTY 'IMOTMHA’ [6] Ta JOCHI/MIA KOHIENT 'ouir’
K 3aci0 BUpakeHHs 30BHimHOCTI ocodu [7]. JI. Jlertoua, mpoa-
HAITI3YBABIIH TPUKIAN POCIHCHKOTO MeTiaaucKypey, BU3HAYMIA,
IO 77 CTIPUAHATTS Ta KOMEHTYBAHHS MO (HALGANCIUBIUUMU
Ma YACMOMHIWUMY € MAKI CKIAOHUKY, 5K CYO €KM, 00 €km, npo-
cmoposa nokanizayis i pesyiemamy [5, ¢. 72]. O. lsens nocmi-
JDKyBaB MPOONEMH HOMIHATHBHOTO PEYEHHS K CTPYKTYPHOI OfTH-
HHII, IETANi3yBaB MOHATTA «cunmakcuunuii konyenmy [11, c. 286].
A. [likanosa 3anporoHyBana 0a30Bi KOHIENTH-00Pa3U OSTHUHUX
tekctiB M. CrenbMaxa, siki penpesentyiots xonnent JIEOAMHA,
KOHCTATYBAIIA, IO (AHMPONOYEHMPUIM | KapOioyeHmpusm — Haii-
binvw upasui oznaku idiocmunio noemay [9, c. 263].

OTske, CbOTOMIHI HAYKOBI TOCTIKEHHS TPAKTYIOTh, IO TEPMiH
«KOHIIETITY» HE HATEKWTH JIUIIE JIHTBICTHI[, BiH AKTHBHO BHKO-
PUCTOBYETHCSA B JITEPATYPO3HABCTBI, ke 1€ MOHATTS 3HAYHO
IIHpIIe, HiXK JeKcHyHe 3Ha4eHHs. Tox, YicIeHH] HayKoBi po3BiKH
aBTOPCHKOT MOBH XYTIOXHIX TBOPIB Jal0Th MOMJIUBICTh XapPaKTEpH-
3yBATH {AIOCTIIIb MUTII, IETANI3yBATH 0COOIMBOCTI HOTO TBOPUOT
MaHEpH Ta BKa3yBaTH Ha JITepaTypHUIi epioj, B KM TBIp CTBOPE-
Huit. Bif3HaunMo, 10 MOBHHMIA CBIT BUJATHOTO aHIIHCEKOTO [IHCh-
MeHHHKa eroxu Peamizmy Yapmsa Jlikkemca 3 mi€i Todku 30py e
He OyB 00’ €KTOM J0CITiKEHb.

YV xynoxupomy nopoOky Y. JlikkeHca HeMae JPyrOpSIHHX
TBOpIB Ta MPOCTHX 00Pa3iB, 110 3yMOBICHO HE JIMIIE CaMOOYTHIM
PIBHEM CBITOPO3YMIHHSA aBTOpPA, & i 0COOMMBOCTAMH JTEPATYPHOI
nobu. Y pomani «Oliver Twist» Ta mosicti «A Christmas Carol in
Prose» XymokHBO PENPe3CHTOBAHO CaMOOYTHIO HAPOIHY IyXOBHY
KYNBTYpY aHDIIHCHKOTO HAPONY, BUCIOBJEHO aBTOPCHKY MO3HIIII0
TI07I0 ICTOPUYHOTO MAHYNOTO AHITIi, BITOOpaKeHO iCHYF04i COITi-
allbHi 3aKOHH, PEANiCTHYHI KAPTHHH TOT0YacHOro kutts. Cucrema
IIHHOCTEH 1 MOpai CTala BU3HAYAILHOK JUIS KOMIIO3HMI[IHHOTO
Ta iIeWHO-3MiCTOBOTO ACTIEKTIB TBOPIB.
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Mera cTaTTi — NPOAHATI3YBATH 3MiCTOBE HAMOBHEHHS KOH-
nenty 3OBHIIIHICTD JIKOOUHU y tBopuocti Yapmsa [likkeH-
ca. 3aBNaHHs; BUOKPEMUTH TOJOBHI Ta APYTOPSIHI 00pa3n, B SKIX
yeupazaero kornent 3OBHIIIHICTD JIOAWHMU, ctBoputh K1a-
cuiKaIifo OTUHAID JTEKCHIHOTO PiBHS MOBH — MiKPOKOHIIETITIB,
10 BKA3YIOTh HA 30BHIMIHICTG JTIOMMHA B poMani «Oliver Twisty
ta nosicti «A Christmas Carol in Prosey», BUSBUTH BILIHB €IIOXH
Peanismy Ha TBOpuicTs Y. JlikkeHca.

Y HaykoBiif mpaii BHKOPHCTOBYBAIHCA TEOPETHUHI 3araib-
HOHAYKOBI METOJH: y3araibHEHHS, IHAYKII] Ta JETyKIii; eMipH-
KO-TEOPETMYHI METONM (AHANI3, CHHTE3, MOJEIIOBAHHS, CHCTEM-
HHH METO Ta MeTox Kiacuikaiii); IMCKYPCHBHAI aHATI3; METON
JHTBICTHYHOTO CTIOCTEPEKEHHS Ta OIHCY TOLIO.

Bukaan ocroBHoro matepiany. Tsopu U. JlikkeHca € mite-
patypauM HajgbanHaM XIX CTOMITTA, B HUX 3HAXOZUMO XYIOXKHE
BUSBIEHHS: 1) TpancdopMmarii aBropebkoi Giorpadii B miteparypHi
00pasu; 2) ¢inocodcbkoro ocMucieHHs f00pa 1 31a; 3) mpobaem
BUOODY JTFOIUHY; 4) TAEMHHIL XKHUTTS 1 CMEPTI; 5) BOKIUBI IUTAHHS
€JIHOCTI JIIOTMHY 13 CHCTEMORO 3BHYAIB, TPAIHIIiH, 00PSIIB.

OnparioBaBIy BCi MOBHI BHPA3H, PENPE3CHTOBAHI aBTOPOM,
110 3peanizosyroth kontent SOBHIIIHICTD JIFOJJMUHU B pomani
«Oliver Twist» Ta moicti «A Christmas Carol in Prose», po6umo
BHCHOBKH, 110 TPONEC XYIOXKHBOI peai3aitii 00pasy JIFOTUHH PO3-
TIOYMHAEThCA Yepes 300pakeHHs {i 30BHILIHOCTI, a IeTANbHHUI OTIC
JTHOJHH JI03BOJISIE YHTAYCBI HE JIUIIIG YSIBUTH Iepos, & i 3p03yMiTH
FOr0 BUMHKHM, EMOIIMHII CTaH, TIEBHI JETAIl HOBEIIHKN.

BuokpemiIoeMo iHMBITyanbHi PUCH TBOPYOCTI MACHMEHHIKA:
Yapnz JlikkeHc 3BepTae yBary yuTaya He Ha Komip i (opMmy ouei,
00IMYYsL, BOJIOCCA, HOCA, TY0, @ CTaH 3MiHM IUX AKOCTEH BHACIi-
JIOK TIEBHUX OTMCYBAHUX TOMiH, 110 3yMOBIIOE HACAMIIEPE]] 3MiHY
TICUXONOTTYHOTO cTaHy nepcoHaxa. Llle omiero aBTopchKor0 0CO-
OMMBICTIO € IETANBHIIT OTIHC OJIATY TEPOIB, IO OTOMATAE YATAYEBI
BH3HAYNTH COLiaNbHY MpUHANEKHICTh. OOMBI i pucu chopmy-
BAJIMCS HE JIHIIE T1i]] BILIABOM aBTOPCHKOTO CBITOIISANY, a i BH3HA-
YABHAX PHUC JHTEPATYpH peami3My, 3aBJaHHAM Kol Oyl1o CTBO-
PEHHS TUTIOBUX 00pa3iB y THMOBKX cuTyarisx. LliuM moscHioeThes
3HaYHA yBara aBTopa 0 JETANbHIX OIKCIB MPUMIIEHb, Oy/IiBeb,
OyIMHKIB, 16 PO3BUBAETHCS JIisl, T2 300paXkeHHs NTUOOKOTO TICHXO-
JIOTi3MY, a He 0e3M0CcepeIHbO 30BHIITHOCTI TEPOS.

[Ipononyemo crpykrypy konuenty 3OBHILIHICTD JIFOAH-
HU y tBopuocti Y. [ixkenca. Mikpokorment OBJIMYYA npen-
CTaBIICHHH JIEKCEMaMH, IO XapaKTepm3yroTh KOMip: the pale face
[13, c. 24]; 3aranbHuit BULIAA: at the top of the table was a gen-
tleman with a very round face [13, c. 33]; He was a flat-browed,
common-faced boy enough [13, c. 83]; His face is dark [13, c. 413];
eMOiiHi cTan repost: Mrs. Mann was shaking her fist at him with
furious countenance [13, c. 32]; and his face was wet with tears

[14, c. 85]; Qizuunmit cran: looking up with the perspiration
streaming from her face [13, c. 375]; 3micT ab0 MiTicHICTD Tep-
coHaxa: whose villainous countenance was a regular stamped for
cruelty [13, c. 44]; whose villainous-looking and repulsive face
[13, c. 83]; a red-faced gentleman [14, c. 71].

Mixkpoxorment OUI BifTBOpeHMI TPOCTHMH TPOTIAMH (EIi-
TetH): her deep blue eye [13, c. 260]; he was of and little, sharp
eyes [13, c. 83]; at the boy with his large dark eyes [13, c. 295];
of the Jews red eye-brows, and a half-closing of his deeply-set eyes
[13, c. 143]; and two scowling eyes; one of which displayed vari-
ous parti-coloured symptoms of having been recently damaged by
a blow [13, ¢. 121]; meradopamut: and the sunniest pair of eyes you
ever saw in any little creature’s head [14, c. 61]; staring at those
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fixed glazed eyes [14, c. 21]; and sharp eyes [14, c. 270]; nopiBHSH-
Hami: He was endeavoring to pierce the darkness with his ferret
eyes [14, c. 27]. ABrop meranizye BUTIAL o4ei: for the Jew opening
his eyes so wide [13, ¢. 377]; cuty modyTTS Ta DIHOMHY CTpakIaHb
repost: Her eyes were swollen and red [13 : 400]; Bemakwii xymes-
HEl Oib: Scrooge hung his head to hear his own words quoted by
the Spirit, and was overcome with penitence and grief [14, c. 56].
Miconoriuroro repos Y. JlikkeHe HaIse THCTOTOIO Ta JOOPOTOIO,
110 07Ipa3sy MiAKPECITIOE HOTO TIPM3HAYCHHS: the Spirit’s eyes were
clear and kind [14, c. 56].

Mikpoxonuent [IOITISIJ] okpecrnenmii GaxaHHAM aBTOpa
300pa3uTH HANIOKITANHINIMN Omuc TepoiB, Oe3 imeamizamii: said
Mr. Gamfield with an ugly leer [13, c. 45]; his gaze encountered
the pale and terrified face of Oliver Twist [13, c. 45]; Mr. Bumble
looked, first incredulous, and afterwards amazed [13, c. 322]; his
gaze gradually became vacant and abstracted, and he seemed lost
in thought [13, c. 329]; Mr. Bumble, who had eyed the building with
very rueful looks [13, c. 332-333].

Mikpokonuent BPOBU mponeMoHCTpOBaHHHA OMHUIHAME
nexceMamut: and knitting his shaggy eyebrows into a hard knot
[13,c. 152].

Mikpoxonnent HIC penpesentoBanmii nexcemamu: he was
a snub-nosed, flat-browed, common-faced boy enough [13, c. 83];
nipped his pointed nose [14, c. 8]; As Noah's red nose grew redder
with anger [13, . 375]; imprinted a passionate kiss upon her chaste
nose [13, c. 69]; and a turned-up sinister-looking nose [13, c. 270].
ABTOp TOpIBHIOE MOACHKUI Hic, HA SKOMY BUJHIETBHCS HAPIiCT:
the gentleman with the excrescence on his nose 14, c. 71], 3 Buris-
JIOM JIOMAIIHbOI ITHI: with a pendulous excrescence on the end
of his nose, that shook like the gills of a turkey-cock [14, c. 71].

Mikpokonuent BOJIOCCS mpencrasnexuii MOBHUMH 3aco-
0amu Ha MO3HAYEHHS KONbOPY i BUINANY: face was obscured by
a quantity of matted red hair [13, c. 83]; his long hair [13, c. 263];
with shiny black hair, cropped pretty close [13, c. 270]; The other
was a red-headed [13, c. 270]; was a grey-haired rascal [14, c. 73].

Mikpokonnent 3PICT  3ManboBanuii — pempe3eHTaHTaMHU:
Mr. Sowerberry was a tall man [13, c. 47]; gentleman as ever stood
four feet six, or something less [13, c. 83].

Mikpoxonuent CTATYPA  xapaktepusye TepoiB  MOBHO
Ta BuuepmHo: Mr Sowerberry was a gaunt, large-jointed man
[13, c. 47]; who happened to be a weakly youth of tender age
[13, c. 36]; at the top of the table was a particularly fat gentleman
[13, c. 33]; he was with rather bow-legs [13, c. 83]; Mr. Bumble was
a fat man and (13, c. 29]; «He is tally, said the girl, «and a strongly
made man, but not stout; he has a lurking walky [13, c. 413]; said
the long-legged tramper [13, c. 375]; bony man [13, c. 270]; He felt
that it was tall and stately [14, c. 69]; there sat a jolly Giant [14, c. 46].

Mikpoxoruent PYKA Bintopenuit nexcemamu: when you lay
that withered old claw on my shoulder [13, c. 397]; he pointed with
his skinny fore-finger up the stairs [13, c. 400]; Bob held his with-
ered little hand in his [14, c. 56]; a spectral hand [14, c. 70].

Mixkpokorment BIK BuBeneHnit aBTopoM MOTIHOTEHO Ta Bee-
OiaHO: a young woman [13, c. 24]; behind a desk sat two old gentle-
men [13, c. 43]; a young gentleman [13, c. 83]; nearly seventy years
of age [14, c. 73]; youth of tender age [13, c. 36]; there was a very
old shriveled Jew6 [13, c. 83]; he was short of his age [13, c. 83];
Oliver Twist’ ninth birthday found him a pale, thin child, somewhat
diminutive in stature [13, c. 28-29]; Oliver Twist’ ninth birthday
[13, c. 28]; he was young [14, c. 78]; yet not so like a child as like
an old man [14, c. 29].
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OcobmiBocTi JTiTEpaTypy peanisMy — Iie 3MATIOBAHHS TaK 3Ba-
HOi «MANCHBKOI JTIOMWHI», {HIMBITA TOTOYACHOTO CYCITLTBCTBA.
Taxi acmekTd, 0€3yMOBHO, 3MIACHIIA CBiif BU3HAYANBHIIA BILIIB
Ha QOPMYBAHHS 1IOCTHITIO TINCHMEHHHKA, TOMY TICHXOMOTISA TePOiB
Y. JliKkeHCa BMOTHBOBYETHCS MEPEBAKHO COLIATLHAMH YMOBAMH,
TOOTO XapaKTep i BYNHKHU TePOst TIOSCHIOKTHCS HOTO MTOXOMKEHHSM
Ta CTAHOBHIIEM Y comiyMi: The chuckle with which he said this,
and the chuckle with which he paid for the Turkey, and the chuckle
with which he paid for the cab, and the chuckle with which he recom-
pensed the boy, were only to be exceeded by the chuckle with which
he sat down breathless in his chair again, and chuckled till he cried
[14, c. 87]; ymoBaMH TOBCAKAEHHOTO KUTTS: she imprinted her cold
white lips [13, c. 25]; Mr. Bumble was a choleric [13, c. 29]; She grew
pale and thin, even within a few days [13, c. 397]. Tox, MiKpoKoH-
nent TICUXOJIOTTYHUM CTAH € RaiifinbimM 3a HCETbHICTIO
B crpykrypi koruenty 3OBHIIIHICTD JIFOAUHW: Hard and sharp
as flint, from which no steel had ever struck out generous fire; secret,
and self-contained, and solitary as an oyster. The cold within him
froze his old features [14, c. 8]; blushed very red [13, c. 261].

BBaxaemo, 10 OKpeMoi, 0COONMBOT YBArK 3aCIyTOBYE MIKpPO-
xomment OZIAT, mo Oe3nocepenHbo Mo’ s3aHui 3 TIOTUHOH (came
TOMY HaMMOBHIIIE BHOKPEMITIOE XapaKTep JIOMMHN) Ta OB’ S3aHUI
3 03HaKaMHU peanicTuaHoi Jireparypu: Mr Giles, dressed with scru-
pulous care in a full suite of black [13, c. 256]; iHMBITYyaTBHICTE
monunu: Superfine cloth, and the heavy swell cut! [13, c. 150];
npodecis: with a clean white apron, filed over her gown, and her
curl-papers tucked up under a straw bonnet [13, c. 124], Nan-
cy made straight up to the bluff officer in the striped waistcoat
[13, c. 125]; Bik: a stout old gentleman, rather lame in one leg, who
was dressed in a blue coat, striped waistcoat, nankeen breeches
and gaiters and, a broad-brimmed white hat, with the sides turned
up with green [13, c. 133]; ctate: He turned from this young lady,
who was gaily, no to say gorgeously attired, in a red gown, green
boots, and yellow curl-papers [13, c. 124]; was a stoutly-built fel-
low of about five-and-thirty, in a black velveteen coat, very soiled
drab breeches, lace-up half boots [13, c. 121].

Jleramizaris ofry BKasye HA THIOBICTh 300paXyBaHOTO,
30KpeMa, MPUHANEKHICTh 0 Tiel UM iHIIOI CYCIBHOI TPyIH:
a complete new suit, and a new cap, and a new pair of shoes to
be provided for him [13, c. 130], for I never wear black gloves,
and I never eat lunch [14, c. 71], the people half-naked, drunken,
slipshod, ugly [14, c. 72]; akueHTye yBary 4utaqa Ha MaTepialbHIX
YMOBAx reposi: in one simple green robe, or mantle, bordered with
white fur [14, c. 48]; Then up rose Mrs Cratchit, Cratchit’s wife,
dressed out but poorly in a twice-turned gown, but brave in ribbons
[14, c. 52-53].

Y. JlikkeHe BioOpakye ecTeTHIHi CMak| CYCIUTBCTBA, Xapak-
TEPHI PUCH MaTepiaTbHO-XyI0XKHBOI KymbTypu Anrmii XIX cTomit-
1. What an excellent example of the power of dress, young Oli-
ver Twist was! Wrapped in the blanket which had hitherto formed
his only covering, he might have been the child of a nobleman or
a beggar; it would have been hard for the haughtiest stranger to
have assigned him his proper station in society. But now that he
was enveloped in the old calico robes which had grown yellow
in the same service, he was badged and ticketed, and fell into
his place at once — a parish child- the orphan of a workhouse —
the humble, half-starved drudge — to be cuffed and buffeted through
the world-despised by all, and pitied by none [13, ¢. 25-26].

ABTOp BHKOPUCTOBYE JIEKCEMH, 110 BKA3YIOTh HA MPHHANEK-
HICTb JI0 Yacy, icTopuaHoi enoxu: gentlemen with powdered heads

[13, c. 43]; there was not even time to crimp the little frill that
bordered his shirt-collar [13, ¢. 131]. Y XynoXHBOMY TEKCTi CIIO-
CTEpIraeThed i epeHOCHe 3HAYCHHS: «Mmade you as smart as six-
pencely [13,¢c. 131].

CBOEpITHEM € JeTami30BaHAN OMUC (PAHTACTHIHHX TEPOiB
Y. Jlixxenca. [IncbMEHHUK TOTPUMYETHCSA 0COOMMBOCTEH POMAH-
THYHOT JITEPATYPH, TiJKPECITIOI0IH BHHATKOBICTE 0COOMCTOCTI,
XapakTep AK0 pO3KPHBAETHCS B HAI3BHYANHIX 00cTaBuHAX: This
garment hung so loosely on the figure, that its capacious breast
was bare, as if disdaining to be awarded or concealed by any
artifice. Its feet, observable beneath the ample folds of the gar-
ment, were also bare, and on its head it wore no other covering
than a holly wreath, set here and there with shining icicles. Its
dark brown curls were long and free; free as its genial face, its
sparkling eye, its open hand, its cheery voice, its unconstrained
demeanor, and its joyful air [14, c. 48]. OnHak 1i pucy HasBHI
JIMIIE y 3MaNoBaHHi 30BHIHOCTI J{yXiB, 1 1€ €quHA 0COOMIH-
BICTb, II0 BKA3y€ HA POMAHTHYHICTh, OCKLIBKM aBTOP yci mopii
y TBOPI HANPABIIAE AT PO3AYMIB YMTa4a HAJl TONOBHUM KOH(IIK-
TOM TBOPY «JIIIUHA — COLiaNbHE CEPEOBHIIEY, 10 € 03HAKOIO
peanicTHYHOI ITepaTypu.

Bucnosku. Kounenr 3OBHIIIHICTD JIFOAUHU B nitepa-
TYPHOMY TBOPI CKIAJA€ThCS 3 Py MIKPOKOHLIEIITIB, 10 ETali3y-
I0Th aHATOMIYHI, (PYHKIiOHATBHI Ta conianbhi o3naku: ObJIAYYA,
O4L, OIJIAL, HIC, BOJIOCCA, 3PICT, CTATYPA, PYKA, BIK.
3aBgyr0ur MOBHUM 3ac00aM, 10 3peanizoByroTh Korment 30B-
HIMIHICTD JIFOAUHY, I{apJB I[lKKeHc aKIeHTY YBary YuTa1a Ha
eMOLIIHOMY  TICHXOMOTTYHOMY CTaHi, anHanemHocn 710 TIEBHOTO
KnacoBoro cepezosuia. Oxpim Toro, mMikpokonuent Ol pos-
KpUBAE MPUHANEKHICTb Tepost 10 Yacy, ICTOPHYHOI eMOXH Ta AeTa-
Ti3ye HOTO collianbHe MOXOMKEHHS.

Konnent 30BHIIIHICTD JIFOJJUHU nae moxmusicTs aBTopy
JIOHECTH 10 YMTaYa y3aralbHeHy iH(popMaiio mpo repos, Gopmy-
€ThCA 111 BIUTUBOM TTHChMEHHHIBKOTO CBITOTNIANY Ta MEBHUX 0CO-
OmiBocTeH NiTEpaTypHOTO nepioz[y, B IKOMY TBIp HAIHCAHHUIL.

Y MaiibyTHOMY HAyKOBI po3131;11<14 OylyThb HampaBlieHi Ha
BUSIBICHHS BILTHBY PHC MOJIEPHICTCHKOI T aBAHTAPIUCTCHKOT JTiTe-
parypu Ha (opmysanns konmenty 3OBHIIIHICTD JIIOJMHU
B XY/IOKHIX TBOpaXx.
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Ocunuyk I. B., Pepyk 10. A. Bepam3anus KoHuen-
Ta «BHEIIIHOCTb YEJ/IOBEKA» B TBOpuecTBe Yapab3a
JnkkeHca

AHHoTauus. B crarbe paccMoTpeHbl 0COOEHHOCTH aBTOP-
ckoro BeIpakeHus: konuenta BHEIIIHOCTHh YEJIOBEKA
Ha Marepuaine pomana «OnuBep Tsuct» u moBectu «Poxne-

CTBEHCKasl IIECHb B IPO3€» aHIIMHCKOrO MHUcaTels-peanucTa
XIX Beka Yapnw3a [Jukkenca. BeiieneHsl BepOaibHble Cpe-
CTBa BBIPAKECHUS YKA3aHHOTO KOHIIENTA. AHAIM3 XyJOXe-
CTBEHHOTO S3bIKa IPOU3BEACHUHN MTICATENs IO3BOJISET CAENIaTh
BbIBOJI, YTO BHCHIHOCTH ABJIACTCA OJHHUM U3 HeO6XO}Z[I/IMbIX
1 3Q(PEKTUBHBIX CIIOCOOOB PACKPBITHS JIUTEPATypHOTO 00pa-
3a. D10 crocoOCTBYeT Oosee IyOOKOMY ITOHUMAHHIO XYIOXKe-
CTBEHHOM NPHPOIBI MPOM3BEAEHHS, Ja€T BO3MOXKHOCTh JeTa-
JIM3UPOBATh NHAWBUAYAIIbHBIC YEPTHI MUCATENBCKOTO CTHIIA.

Ki1roueBble c10Ba: KOTHUTHBHAS JIMHTBUCTHUKA, KOHIIENT
BHEIIHOCTbD YEJIOBEKA, MUKpPOKOHIIETIT, KOHIIETITyaJIb-
Has KapTHHA MHUpPA, XyI0KECTBEHHOE IPOU3BEECHUE, JINTepa-
TypHOE€ HallpaBJECHUE — Peau3M, XYyIOXKECTBEHHas KapTHHA
MUpAa, HIUOCTHUIIb ITHUCATEIIS.

Osipchuk H., Revuk Y. Verbalization of the concept
«PERSON'S APPEARANCE» in Charles Dickens" creative
works

Summary. The article deals with the linguistic peculiarities
of the concept PERSON'S APPEARANCE expression based
on the materials of the novel «Oliver Twist» and the novella
«A Christmas Carol in Prose» written by Charles Dickens —
English writer and realist of the nineteenth century. Modelling
of the concept PERSON'S APPEARANCE was carried out
on the basis of the all verbal means selection that expressed
the mentioned concept. The analysis of the Charles Dickens’
artistic language makes it possible to conclude that appearance
is one of the necessary and effective ways to reveal the image
of a literary hero. It contributes to a deeper understanding
of the artistic nature of the literary work, provides an opportu-
nity to detail the key concepts in the writer’s works, the indi-
vidual features of his creative style.

Key words: cognitive linguistics, concept PER-
SON'S APPEARANCE, microconcept, conceptual picture
of the world, an artistic work, literary direction — realism, artis-
tic picture of the world, writer's idiostyle.
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