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Summary. The article deals with challenges of translating
the literary text viewed as a distinct text type characterized by
certain lexical, grammatical and style features conventionally
accepted in a language community. The author argues that in
terms of translation challenges the literary text calls for the use
ofinterpretative translation algorithm that encompasses a system
of special translation strategies and techniques aiming at repre-
senting the conceptual aspect of the narrative in an adequate
way. Critical review of recent research on translation peculi-
arities prompts the conclusion that the interpretative approach
is to be based on the major principles of conceptual integra-
tion that ensure proper conveyance of the source text semantics
and pragmatics as well as minimize a number of modifications
to maintain the text message and specific attributes.
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Introduction. Recent researches in text linguistics and transla-
tion studies provide solid grounds for classifying texts according to
their functions and features though most text typologies generally
do not agree on how to compare and contrast literary texts within
the translation framework. The main findings in the translation field
are mostly based on examination of the nature of technical, prag-
matic, non-fiction texts, which puts forward the idea of the necessity
to distinguish literary from other texts. D. Herman believes that if
there is no tacit agreement on what makes the realm of non-literature
and literature singular, it may be equally uneasy to decide on what
grounds non-literary and literary translations, respectively, should be
awarded their own niche [1]. Moreover, the focus on the inter-rela-
tions between storytelling and micro and macro contexts helps to
explore how narrative activity shapes the local context of interaction
in a language community in unique ways. This makes it obvious that
the differences between the literary and non-literary texts are to be
specified more precisely in order to widen the scope of translation
means to ensure adequacy of translation in a particular context.

According to P. France, the importance of both linguistic
and semiotic perspectives of the text that are predetermined by its
communicative functions, thematic orientation, intentionality, coher-
ence and completion constitute an important aspect of translation
studies as well as of translation practices [2]. Traditionally, linguists
regard a text as a specific language medium for the formation of cog-
nitive ideas with the aim to impart information, create and interpret
a coherent sequence of utterances via a referential continuity and log-
ical reasoning. Thus, to create, understand and translate any text
means to form a specific correlative connection between its semantic
and pragmatic components in the source and target texts.

At present, the ideas of emphasizing the communicative nature
as well as the context, within which the text is made, comprehend-
ed and interpreted, provides a special framework for its perception
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and translation. Thus, an effective way to translate the literary
text adequately implies combining relevant aspects of different
approaches within the cognitive-functional paradigm so that to
retain the content and pragmatics of the source text.

Theoretical rationale. Due to recent advances in cognitive
and text linguistics, the text that used to be viewed as an organ-
ized unit larger than a sentence consisting of a sequence of formal-
ly, that is morphologically, syntactically, and semantically linked
utterances, which were thematically connected, is being reviewed.
F.J. Doloughan claims that the text was previously regarded a net-
work of intertwined syntactic units such as sentences and para-
graphs. While recently this formal understanding of the text has
been substituted consequently by the communicative-pragmatic
approach that focuses on the study of the text in function and in
the situation of a wider context, so the text is mainly considered
a socio-communicative functional unit [3].

It is obvious that the peculiarities of literary translation are pre-
determined by the properties of the text that belongs to the realm
of literature with the significant characteristic to appeal to readers’
feelings and emotions. The artistic nature of the text offers its recip-
ients new aesthetic experiences meant to reflect the author’s world-
view coded in the text message. S. Chugu states that the literary text
is a work of art that subjectively transforms the objective reality
according to the aesthetic-emotional intentions of the author who
conveys certain ideas, beliefs, thoughts and emotions to express
the uniqueness of the outlook and world perception through special
knowledge formats [4].

The aim of the article is to substantiate the assumptions that
may serve as the foundation for designing an effective translation
algorithm to make sure the message is conveyed properly.

The multi-facet content of the literary text leads to the con-
straints of the language resources choice that are to provide the pecu-
liarities of artistic and aesthetic expression. In D. Herman’s view,
another crucial feature of literary text is connected with the release
of the polysemy of words for an adequate understanding of the text
that is achieved only “through a careful mapping of its entire deno-
tative and connotative dimension” [1, p. 82]. These factors explain
why literary translation must be approached in terms of aesthetical-
ly-oriented cross-cultural communication, which aims at producing
a target text intended to communicate its own form in accord with
the source text features, on the one hand, as well the conventional lit-
erary and translational norms of the receptors’ culture, on the other.

Taking a critical approach to fundamental issues of current
translation studies it becomes clear that the problem of adequate
translation of literary texts relates to the representation of its cultur-
al value and uniqueness in the multicultural communication context
that takes different forms in the modern world driven by innovative
technologies.
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In K. Shields’ view, “it may well be that different modes of transla-
tion are a useful way of charting some of the shifts from the first concept
to the second that have taken place both inside and outside literature.
Translation, which was seen as a mediating force in multiple bilateral
contacts between the literatures of Europe, has increasingly come to play
apart in a pyramidal model. Hence, literature in English, literature trans-
lated to English, literature written in order to be translated into English,
literature written in English — where the subject is translation as a trope
for mediation, but where the text itself is not translated — have become
the dominant forms. In Europe, as elsewhere, there has been a percep-
tible shift from literary translations, which facilitate contacts between
literatures to a more and more unmediated supra literature. Calling
attention to translations is a way of thinking again about how literatures
and cultures relate to each other, how outside forces have brought about
changes in the relationships among literary systems, and what challeng-
es are inherent in these changes. Some approaches in translation studies
offer possible ways of mapping this territory” [5, p. 3].

Having reviewed increased pressures on translators and inter-
preters as well as claims that professionals in the field must demon-
strate accountability and awareness of the social impact of their
expert decisions M. Baker analyzes recent developments and new
features in translation studies. In addition to addressing the fun-
damental issues of cohesion, lexical, grammatical, and pragmat-
ic equivalence the scientist discusses concerns related to ethics
and ideology pointing out “The more marked a choice the greater
the need for it to be motivated” [6, p. 130].

The postulates, formulated in the works of E. Nida, N.O. Pagan,
L. Venuti, are behind the understanding of the indispensable connec-
tion between literary translation and the translator’s ability to capture
and render the style of the original work. So in literary translation
the way things are expressed may be as significant, at times even
more significant, than what is actually said [7-9], as all literary trans-
lators have their individual styles, that is special characteristic modes
of expressions they use more or less consciously or unconsciously.

Another important consideration deals with L. Venuti’s perspec-
tive that “foreignisation must use the (marginal) linguistic and cul-
tural repertoire of the target culture. The use of linguistic / cultural
material taken directly from a dominant or globalised source cul-
ture in a translation into a minor language would most likely not
have such an effect. The dominant culture will often be so familiar
at a superficial level that culture specific references from it will not
be likely to appear as foreignising, and even less likely to create
resistance” [10, p. 20]. So challenges that translators face are put
into a broad context of intercultural communication. In our view,
these can be studied within the multidisciplinary framework that
incorporates ideas of cognitive linguistics, theory of communica-
tion, literature and translation studies.

Discussion and research results. Undoubtedly, source and tar-
get texts differ not only in language peculiarities that are involved
in the process of translation, but also in terms of cultural and social
features that reflect national specificity and uniqueness. In this
respect, fiction translation must be thought of as not only inter-lin-
gual but also cross-cultural and cross-social transference to ensure
the quality of translation by the correspondence in meaning, simi-
larity in style and pragmatics.

Though most of the basic theoretical assumptions in translation
studies were offered by P. Newmark in the 1980s, they are still essential
for understanding how different translation mechanism and techniques
work. It is P. Newmark’s idea of “‘communicative translation”, whose
essence rests on making on its readers “an effect as close as possible

to that obtained on the readers of the original”, being smoother, sim-
pler, clearer, more direct and tending to undertranslate” [11, p. 39], that
puts grounds for focusing on diverse aspects of discourse and text, as
it encompasses the pragmatics of the message in addition to semantic
and conceptual dimensions. This way the analysis of different parame-
ters of the setting for translation is regarded significant as well.

Another important dimension for translators to focus on
is the conceptual sphere of the narrative, the events, situations
and actions of which take place in the fictional world. Literary texts
usually revolve around fictitious characters that do not depend on
the real world either ontologically or structurally despite the fact
that narratives are expected to represent reality in a special way, to
imitate it at their best, which makes them mimetic in nature. The lit-
erary text as the product of the author’s imagination offers a variety
of meanings, ambiguity and multiple interpretations that are pre-
determined by the wealth of lexis and stylistics used by the author.

Lexis in the literary text is rich in different stylistic devices that are
characteristic for the language of literature. Still, obviously no special-
ized subject matter knowledge is usually required for the comprehen-
sion and adequate interpretation of any literary text. In case, when read-
ers deal with narratives, that reflect the professional world of different
enterprises or establishments some knowledge of special terminology
is required so that to comprehend the narrative properly. The examples
are John Grisham’s novels, which are set in the law and legislation con-
text, and the works by Arthur Hailey that reflect the specifics of hospi-
tals, airports, hotels etc. Moreover, it is evident that translation of liter-
ary texts calls for creativity on the part of the translator so that to offer
an undistorted interpretation of the so-called fictitious meta-world with
its meta-culture that serves as the key to text adequate understanding,
interpretation, and consequently, translation.

Due to the complexity of the literary text in the semantic
and pragmatic perspectives that represent the conceptual structure
of the fictional world model, it appears logical to consider a sys-
tem of special translation strategies based on conceptual blending,
worked out by G. Fauconnier and M. Turner. The theorists stated
that “finding correspondences that look as if they are objectively
there requires the construction of new imaginative meaning that is
indisputably not there” [12, p. 20]. The philosophy behind the the-
ory of conceptual blending lies in the assumption about the funda-
mental nature of this cognitive operation, it being a basic construal
of all human realities, from social to scientific. Later cognitive sci-
entists tend to use the term “integration” that may be considered
a wider interpretation of blending.

According to S. Coulson, T. Oakley and P. A. Brandt, blending
in its broad meaning is to be viewed as a complex procedure of sev-
eral stages, the pattern usually including the introduction that is fol-
lowed by a description of a conceptual structure in each of the spaces,
which form the conceptual integration network. The process involves
describing the structure in the input and generic spaces and establish-
ing mappings between their elements. Finally, there is a description
of the structure in the blended space with special attention to which
aspects of its structure originate from each of the inputs. The generic
space maps onto each input space and characteristics so that the par-
ticularities the inputs have in common are incorporated in the generic
space [13; 14]. As the blended space is a consequential mental space
in the network, it develops the emergent structure that is not present
in the inputs. Moreover, the blended space is believed to be connected
to the generic space. Thus, the generic structure present in the generic
space, is incorporated in the blended space. In this respect, it is impor-
tant to emphasize that the blended space may also contain structures
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that cannot be found in the inputs. As a result, there evolves a com-
position of elements with the relations that do not necessarily exist in
the inputs in the blend [14].

As S. Coulson and T. Oakley put it, “the emergent structure aris-
es from contextual accommodation of a concept from one domain
to apply to elements in a different domain” [13, p. 180]. While elab-
orating on the regularities that operate the network G. Fauconnier
and M. Turner claim that “anything fused in the blend projects back
to counterparts in the input spaces” [12, p. 44].

The abovementioned factors considered, it is quite reasonable
to maintain that the emergent structure is a result of three blending
processes: composition, completion and elaboration. Composition is
the kind of blending in which a relation from one mental space is
ascribed to an element or elements from other input spaces, while
completion is a blending process that takes places when information
in long-term memory is matched to the structure in the blend. Accord-
ing to G. Fauconnier and M. Turner, completion raises additional
structure to the blend and when this structure is added, the blend is
integrated. Elaboration, being closely related to completion, modifies
the blend by preserving links to the inputs. Besides, it usually entails
mental or physical simulation of the event in the blend [14].

We believe that major assumptions of the interpretative approach
to the translation of the narrative must be based on the clear distinction
between the emergent structure and the structure present in the inputs.
The principles and relations at work in the blending process are appli-
cable to the translation process that focuses on the interpretation
of meaning. This way the choice of language devices ensures the con-
veyance of the message in the target text to the full. The following
examples illustrate a number of modifications that result in numerous
differences in the original texts and its translation:

Few among the eighty thousand or so air travelers who
passed the terminal daily ever glanced up at the executive mezza-
nine, and fewer still were aware of Mel tonight, high above them,
looking down. Most people who thought about airports did it in
terms of airlines and airplanes. It was doubtful if many were even
aware that executive officers existed or that an administrative
machine — unseen, but complex and employing hundreds — was
constantly at work, keeping the airport functioning [15, p. 14-15].

Hebazamo modeii  ceped  Onusvko  GicimOecsmu — mucsy
HOGIMPAHUX MAHODIGHUKIG MA MAHOPIBHUYL, AKI WOOHS
CKYRUYBANUCA 8 MEePMIHAT, NIOHIMATYU 10210 HA AHMPECOTbHUIL
noeepx aominicmpauii. A we Menuwie 3HATU, WO 320pU HA HUX
nosupae Men. binvwicmb 1todetl, konu yaensau cobi aeponopm, mo
Hacamneped dauunu asiapeiicu ma nimaxy. CymHisHo 0y10 Hagimby
me, wo 0azamo Xmo 3HA8 Npo ICHY8AHHS AOMIHICHPAMUGHUX
Kadinemie yu a0MIHICMPAmMueHoO20 ARAPARLY 83420.1i — HeBUOUMUL,
npome 3i wimamom y KinbKa comets 0cio, AKi ROCMIliHO Npayioeany,
w06 aeponopm npodosicyeas diamu [16, c. 28-29].

The example illustrates the ways to maintain the semantics
of the text via the modifications of substitution, omission, addition:
air travelers — nogimpsHux ManOpigHUKi@ ma ManopieHulyb,

passed — CKynuyganucs;

thought about airports — yasisu cobi aeponopm;

did it in terms of airlines — bayunu asiapeticu;

executive officers — aOMIHICMPAMUeHO20 anapamy,

looking down — nosupae;

an administrative machine — aominicmpamugHux kabinemis,

the executive mezzanine—anmpeconbHuli noeepx AoMiHicmpayii;

keeping the airport functioning — w06 aeponopm npodoexcysas
dismu.
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The example provides evidence that conceptual blending pre-
determines a complex system of interacting principles based on
conceptual processing influenced by common human experiences
regarded as vital relations.

G. Fauconnier and M. Turner designed a system that includes
the vital relations of change that connect one element to another.
The most important characteristics to be considered in the model
are identity, time, space, cause-effect and part-whole that correlate
with the major semantic relations used to construe the world model
in the narrative text. In terms of blending principles, identity means
certain objective resemblance and shared visible characteristics as
connections across spaces. Time is viewed as a vital relation con-
nected to memory, change, understanding the relationship of cause
and effect while space brings inputs separated in input spaces into
a single physical space within the blended space. Cause—effect as
a vital relation connects one element, as a cause, with another ele-
ment that counts as its effect. Another vital relation fuses part —
whole mappings across spaces into one.

All of these are present in the translation revealed via different
lexico-grammatical devices:

Fifteen aircrafts with combined speeds totaling seven thousand
five hundred miles per hour were being crowded in an air-space
a few miles wide. No airplane must come near another. The North-
west flight must be brought down, safely, through them all.

Similar situations happened several times a day; in bad weath-
er it could be several times an hour. Sometimes emergencies came
together, so that controllers numbered them — emergency one, emer-
gency two, emergency three [15, p. 58].

Bonu  oiconemosanu  n’smuadysmoma  Tmakamu, CyMapHa
WBUOKICb AKUX CA2ANA CEMU 3 NOTOBUHOIO MUCTY MUTb HA 200UHY,
8 NOGIMPAHOMY HPOCHODT 3ABUUPUIKY BC020 KiTbKa Mutb. JKodenH
Jimak He Moxce 3anaomo Habausumucs 0o inuozo. Peii «Hops-
8ecmy nOmpioHo Oe3NeYHO 3HUUMIU NOMINC HUMU BCIMA.

Cxooici cumyayii mpanianucs no Kileka pasie Ha OeHv, nio
yac nO2aHoT N0200U Mmake MO0 MPANTAMUCS NO KilbKA Pa3ie Ha
200uny. Inkonu 6y10 00pasy no Kirtbka HAO3GUUATIHUX CUMyayitl,
moxc asiaducnemyepu Hasueanu ix 3a Homepamu — HC-o0um,
HC-06a, HC-mpu [16, c. 170].

It is obvious that the translation Bowu oconenrosanu
0 AMHAOYATOMA TTMAKAMU, CYMAPHA WBUOKICIb AKUX CA2aNd CeMU
3 MOTOBUHOI0 THUCSY MUTb HA 200UHY, 8 NOBIMPIHOMY HPOCIODI
3asuupuKy 6cb020 Kitoka M is the result of applying different
translation techniques to process and present the situation described
in the sentence Fifteen aircrafts with combined speeds totaling sev-
en thousand five hundred miles per hour were being crowded in
an air-space a few miles wide.

While dealing with the sentence Similar situations happened
several times a day; in bad weather it could be several times
an hour. Sometimes emergencies came together, so that controllers
numbered them — emergency one, emergency two, emergency three,
the translator used substitution, addition, graphic means to reveal
the strain the airport personnel had to deal with in emergency.

The examples prove that there are numerous possibilities to
ensure adequate translation while one input can be a representation
of the other. In the conceptual integration network one input may
correspond to the item represented and the other to the element that
represents it; in cases of analogy a vital relation connects two dif-
ferent blended spaces. When dealing with similarity it is clear that
an inner-space vital relation connects elements with the properties
they have in common.
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There are other important factors to be considered while analyzing
blends in interpretative translation that outlines prospects of further stud-
ies, category viewed as an inner-space vital relation linking elements with
categories they belong to, intentionality includes vital relations connected
with emotions and feelings such as hope, desire, fear, regret, sympathy
and the like, regarded crucial vital relations of compressed blends.

Vital relations intertwine with structural and lexical modifica-
tions that are the result of interpretation in the translation process.
Structural modification encompasses formal blending, clipping, per-
mutation and reconstruction whereas lexical modifications include
addition and substitution. Still most modifications are of mixed
types that exhibit both structural and lexical change: permutation
and clipping, addition and clipping, substitution and clipping, sub-
stitution and reconstruction. The principles of modification consti-
tute the core of the blend, but both vital relations and principles
must be considered to account for modification as these regulate
an array of relations within the conceptual integration network.

Conclusion. The analysis conducted on the corpus has provided
evidence to the assumption that such fundamental notions of concep-
tual blending theory as constitutive governing principles alongside vital
relations serve as constraints on modifications of meaning in translation.

Regarding constitutive principles, it is evident that more than
one form may serve as inputs into frames, providing additional con-
textual or cultural domains of knowledge, which may trigger some
salient elements into the frame. The findings led to the conclusion
that modification must comply with the conventional grammar rules
and lexical constraints of the target language as the blend has to be
relevant and integrated properly both semantically and syntactically
so that not to be modified beyond recognition by the recipients.

Translation challenges are evident in a broad context of intercul-
tural communication, thus, the multidisciplinary approach that incor-
porates ideas and findings of cognitive linguistics, theory of commu-
nication, literature and translation studies may serve as the research
framework. Due consideration of the main postulates of conceptual
blending and integration theory provides insights into the way peo-
ple produce verbal messages and also gives clues about how to pro-
cess modified and blended linguistic expressions. The application
of the approach offered enhances relevant interpretation and ade-
quate conveyance of the original message, proving these assump-
tions instrumental in the interpretative translation paradigm.
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Yyry C. JI. KorniTuBHuii acnekt iHTepnperauii 3Ha-
YeHHs Ml Yac nepexkjaagy HApaTUBHHUX TeKCTIiB

AHoTanisg. Y CTarTi po3nIAAalThCs TPYMHOLII IMEpeKIia-
Iy XyIO)KHBOTO TEKCTY, SIKUH CIIPUIMAETHCSI IEBHOIO MOBHOIO
CIIITBHOTOIO SIK YCTAJICHUH BUJI TEKCTY 3 BIACTUBUMH HOMY JIEK-
CUYHUMH, I'PaMaTUIHUMH i CTI/I.]'IiCTI/l‘{HI/IMl/I O3HAaKaMH. ABTOp
JOBOAWUTH HEOOXiJHICTh BHUKOPUCTAHHA IHTEPHPETATUBHOIO
nepexiIany mif 4ac poOOTH 3 XyHAOXKHIM TEKCTOM 1 HaroJIoIIye,
III0 AITOPUTM IIepeKIaallbKUX Al mependadae CHCTEMy CIIeli-
QIBPHUX CTpATeTii 1 MPUIOMIB MepeKay, 3aCTOCYBaHHS SKUX
CTIpSIMOBaHE Ha aJIeKBaTHY DENpe3eHTalil0 KOHLETTYaJIbHOTO
BUMIpY XYHOXHBOTO TEKCTy. KpUTHUHHI OIVIAa HayKOBUX PO3-
BIJIOK LII0JI0 TPYJHOILIB XyIOXKHBOTO MEPEKIIaLy CBITUUTh IPO
HEOOXIJHICTh YpaxXyBaHHS OCHOBHHUX IPHUHLUIIB Teopii KOH-
LeNTyaJbHOl iHTerpalii, BUKOPHCTaHHS SKuUX 3abe3nedye 3a
He3HaYHOi MoiupiKanii BUXiTHOrO TEKCTY, Horo 3Micty i hopmu
TOYHE BifJ3epPKAICHHs] HOr0 CEMAaHTHYHOTO 1 MParMaTHIHOTO
ACIICKTIB 3aB/ISIKH 30€PEKEHHIO 3MICTY 1 XapaKTepPHUX O3HaK.

Ki104oBi cjioBa: iHTeprpeTaTHBHUN TepeKiIal, KOHIENTY-
IBHUI BUMIp, KOHIICTITYyallbHA CTPYKTYpa, KOHLIENTyallbHa IHTE-
rpailisi, IepeKiaalbKa CTpareris, MepeKiafabKHid IPUHOM.

Yyry C. KorHUTUBHBIIi aclIeKT HHTepIpeTaluy 3Haye-
HHI B X0/I¢ IEPEB0a HAPPATHBHBIX TEKCTOB

Annoranmsi. B craree paccMaTpuBaroTCs TPYAHOCTH IEpe-
BOZA XYHOXKECTBEHHOIO TEKCTa, KOTOPBI BOCIPHUHMMAETCS
OTIPEJIENICHHBIM SI3BIKOBBIM COOOIIECTBOM KaK OT/CNBHBIN BHI
C MPHUCYILHMH MY JIEKCHIECKUMU, IPAMMATUYECKUMH U CTHIIU-
CTHYECKHMH XapaKTePHCTHKaMH. ABTOp apryMeHTHpyeT HeoO-
XOAMMOCTb IPUMEHEHUs] UHTEPIPETaTUBHOIO MOAX0A B XYIO-
JKECTBEHHOM I1€PEBOIE, TOAYEPKUBAs BAKHOCTb UCIIOJIB30BAHUS
aJITOPUTMA TIEPEBOJYECKUX JIEUCTBUM, BKIIIOYAIOIIETO CHUCTEMY
CIIELMAIIbHBIX CTPATErMi ¥ IIPHEMOB, LIETIBI0 KOTOPBIX ECTh aJIeK-
BaTHas PENpe3eHTalys KOHLENTYAJbHOIO M3MEPEHHUs XymOXKe-
CTBEHHOTO TeKcTa. KpuTideckuii 0030p HaydHBIX paboT, TOCBS-
LIEHHBIX H3y4YEHUIO TPYIHOCTEH XyHOKECTBEHHOIO IEpeBOna,
CBHJIETENECTBYET O HEOOXOAMMOCTH Y4eTa OCHOBHBIX MPHHIH-
OB TEOPUH KOHILIENTYaJIbHON NHTETPALUH, HCTIONB30BaHUE KOTO-
PBIX IPHY HE3HAYUTENBHOM MOAU(UKAIINY cofepKaHus U (HOPMBI
HCXOTHOTO TEKCTa 00eCIeunBaeT aJeKBaTHOE OTOOPaXKEHHE €ro
CEMAHTHYECKOTO U IIParMaTUueCcKOro acleKToB Onarofapsi coxpa-
HEHUIO CMBICIIA ¥ XapaKTEPHBIX IIPU3HAKOB.

KitoueBble c10Ba: HHTEPIIPETAaTUBHBI I€PEBOJ, KOHLIENITY-
aJIbHOE W3MEPEHUE, KOHLENTyallbHAsl CTPYKTYpPa, KOHLIENTyallb-
Hasl MHTErpalysl, CTpaTerus IepeBosa, NEPEBONYECKUI IIPUEM.
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