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BUPAIKAJIBHI BACOB CUHTAKCHUCY,
IO BASVIOTHCA HA PEAYERIII BUXIIHOI MO EJII,
Y POMAHAX ITAPJIOTTU BIHIXEM

Anotanig. CTarTioO HPHCBSIYECHO OICY BHPaXaTbHHUX
3ac00IB CHHTAKCHCY, IO 0a3ylOThCS HA PEXyKLil BHXiTHOI
Mojeni, Ta pemnpeseHranii y pomanax Illapmortm Binrxem.
3nificCHEeHO THIOJNOTI3AIil0 O3HAYCHUX BHPAXAIBHUX 3ac00iB
CHHTAKCHUCY, CXapaKTePH30BAaHO CTIIIICTHYHI (YHKIIT Ta Bix-
COTKOBE CITiBBiTHOMIEHH Yy poMaHax [llapinorTu binrxem.

Kiio4oBi ci10Ba: BUpaxaJIbHUI 3aci0 CHHTAKCHUCY, PeTyK-
i BUXITHOI MOJEN, amo3ione3nc, eJiNCHuc, HapIessilis,
HOMIHATHBHI peYEHHs, KOHCTPYKIIis aTlOKOHHY.

IocranoBka mpobiemu. 3acobamu (OpMyBaHHS 3araibHOL
CTHJTICTHYHOI BHPA3HOCTI XYIOXKHBOTO TEKCTY € He JHIIe (OoHe-
THYHI, MOP(ONOTIYHi, JTEKCHYH], CEMACIONOTi4Hi, ane W CHHTaK-
CHYHI 3aCO0H, CTHTICTHYHE 3a0apBICHHS IKUX BUHUKAE Y TIEBHUX
KOMYHIKaTHBHHX CHTYallisX. BupasHicTh CHHTAKCHYHOTO TPOCTOPY
XYHOKHBOTO TEKCTY CIIAPAETHCS HA YePTYBAHHS B HOTO MEXKaX CTH-
TICTHYHO MAPKOBAHMX Ta HEHTPANbHIX KOHCTPYKIIIH, SKi, B3aEMO-
ZI0YH, CTOSTh HA Pi3HEX OCSAX OIHAPHOT OTO3MIIi Ta CTBOPIOIOTH
3araibHy CTHJTICTHYHY 3HAYYIIICTh Y MEXKaX CHHTAKCHCY.

Bupaswcansni 3acobu cunmaxcucy — 1¢ CTHIICTHYHO MapKo-
BaHi BApiaHTH CTINICTHYHO HEHTPANBHUX CHHTArM, KOTpi HaOyImH
BUPA3HOCTI dYepe3 MeBHI CHHTAKCHUHI TpaHcdopmamii. Oxaumu
3 HalMPOAYKTHBHINIMX 3aCO0IB Ti/IBUIIEHHS CTHIICTAYHO] BUPa3-
HOCTI Y MeXaxX XyIOKHBOTO TEKCTY € KOHCTPYKI], o 0a3ytoTb-
Csl Ha PefIyKIii BUXiAHOT Mofieni. BOHH 3yMOBITIOIOTBCS IHTEHIIIE0
aBTOpa M0N0 MPArMaTHYHOTO BIUIMBY HA YATada, JTOMOMATAI0YH
BCTAHOBHTH HEOOXITHI KOMYHIKATHBHI aKIIEHTH Y CYKYITHOMY JIeK-
CHKO-CHHTaKCHYHOMY TIONOTHI XYOKHBOTO TEKCTY.

AHani3 ocTanHix gocaimkens i myomikauiii. [Tpobnema Bi3Ha-
YCHHS BUPAKATBHAX 3C001B CHHTAKCHCY, IO 0a3yFOThCA Ha PETyK-
Ti{ BUXiHOT MOTIENI, Ta Pi3HOBHIIB 3M00y71a TEOPETHIHE 00TPYHTY-
BaHHA y poboTax Oarathox MOBO3HABIB, 30kpeMa M.IL. bpammec
[1], O.IL. Bopobitosoi [7], }0.B. Baumixosa [2], B.I. T'aka [3],
['M. TI'ymoscskoi [4], B.A. Kyxapenko [5], H.I. Jluxomeper [7],
0.M. Mopoxogcrkoro [7], H0.M. Ckpebresa [6], 3.B. Tumormenko
[7], HK. ®inouosoi [8], H.M. Ueprymenko [9] Ta in. Hespaka-
T0UH HA HASBHICTD JIHTBICTHYHUX JIOCTIIKEHD, TIPUCBIICHAX IINM
BUPAKATLHIM 3ac00aM, PEMpe3eHTalisd Y poMaHax aHIIiiChKOMOB-
HOi aBTopku-cydacHuui Ulapmortn binrxem, foci He BUBHAmNCh
Hi BITYH3HSAHUMH, Hi 3apyODKHUME MOBO3HABIISMH, 110 3yMOBITIOE
AKTYaJIbHICTh CTATTI.

Merta cTaTTi — PO3MIAHYTH BUPAXATbHI 32C00M CHHTAKCHCY,
10 06a3yioThes Ha PeyKLil BUXITHOT MOJENI, 3IHCHUTH THIIONOTi-
3al1i10 Ta CXapaKTepU3yBaTH CTUIICTIYHI (yHKIT y pomanax Lllap-
nottd binrxem.

Marepianom jocmimkenss cayrysami 6 042 BupaxaibHi
3ac00M CHHTAKCHCY, 10 0a3yHThCA HA PEyKIlii BUXIIHOT MOfe-

i, mibpani MetonoM cyninbHOT Bubipku 3 10 pomanis [apnortn
Binrxem (,,In Sunshine or in Shadow” (1991), ,,Stardust” (1993),
,Change of Heart” (1994), ,Grand Affair” (1997), ,,The Kissing
Garden” (1999), ,,Distant Music” (2002), ,,Magic Hour” (2005),
,Out of the Blue” (2006), ,, The White Marriage” (2007), ,, The Daisy
Club” (2009)).

Buxaan ocHoBHOTO MaTepiany. Bupadcanbhi 3acodu cunmax-
cucy, wo 6azyiomucsi Ha pedykyii uxXionoi Mooeni — e CHHTAKCHYHI
KOHCTPYKIIIi, SIKi IPYHTYIOTbCS Ha TPOIYCKY JIOTTYHO HEOOXiHIX
ENIEMEHTIB BHCIIOBIIOBAHHS, 1[0 MOKE HaJ[aBATH oMY Pi3Hi CTHIIiC-
THYHi eexTy. 3acTocyBapmy Kiacupixamio B.A. Kyxapenko, 10
03HAUCHHMX BUPAXKATbHUX 3aCO0IB CHHTAKCHCY BITHOCHMO aro3io-
TE3HC, ENINCHC, HOMIHATUBHI PEYCHHS, MAPLEISIII0 Ta KOHCTPYK-
110 amOKOHHY [5, ¢. 44]. BincoTkoBe CIIiBBIHOIICHHS y pOMaHax
[apnortn binrxem 300paxeHo Ha puc. 1.

BupaxanabHi 3ac00u cHHTaKCHCY,
o 6a3y0ThHCs HA pPeAyKIIii BUXigHOi Moaei,
y pomanax HlapaorTu Binrxem

B Aro3ione3uc

0,9%

B Enincuc
B [Tapremnsiis

B HomiHatusHi
peUeHHS

B KoHCTpyKIIis
anOKOWHY

Puc. 1. BincoTkoBe cniBBiHOLIeHHSI BUPAKATLHUX 32¢00iB
CHHTAKCHCY, 10 6a3yI0Thes Ha peayKuii BUXixHOi Moed,
y pomanax apaortu binrxem
(3ara;pbHa KiTbKicTb oquHunb — 6 042, 100%)

Anosioneszuc (18,8%) — ne panToBuit 00pUB TYyMKH B Cepe-
Hi BUCJIOB/IOBAHHS a00 HEJOTOBOPEHHS il 0 KiHI, CIPHYMHEH]
Pi3HOMAHITHUMH 00CTABMHAMHU Ta CHTYaTHBHOI0 3YMOBIEHICTIO —
BaraHHsM, OXOMIEHHAM mouyTTsamMu Touo [1, ¢. 100-101]. 3Bixcn
KOHCTPYKTHBHOIO € TYMKA, 3T1THO 3 KOO aIi0310TIe3NC, SKHMH MyHK-
TyalliHO 0(OPMITIOETECS THPE 200 TPHOMA KPAITKAMH, BiToOpakae
eMOIIHHHH 1/ a00 MCHXONOTTYHMIT CTaH MOBLS [5, ¢. 44].

Anosionesnc BuxopuctoByetbes llapmortoro binrxem s
MaKCHMAJIbHO PEANTiCTUYHOTO BIITBOPEHHS PUPOTHOTO MOBICHHS
TEPCOHAXIB, HACAMIIEPE]] IAOTYHOr0, Ta JUIS IMITAI] KOMYHiKa-
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THBHUX CUTYaIliil, 1 00pHB MOBMNEHHS CIPAYMHEHO PISHAMHE (ak-
TOPaMH, Cepell AKHUX:

— HEBIIEBHEHICTh M PHITYIIEHHSA MOBIS: ‘Do you mind telling
me the title of the opera? - ‘La Ter-"Alexandra hesitated. ‘La Ter-
Ter-Traviata.’[12, c. 306];

— CXBHIBOBaHICT MOBLL: ‘Louisa?’ Constance said in concern.
‘What on earth ..." [14, c. 258];

— 3mina gymkn MoBis: ‘Tell the bell boy— No, wait.” She took
one of her own cards and scribbled on the back. ‘Give him this.’
[12,¢. 295];

— 00epexHICTs BUPAKEHHS JyMKH a00 IMOMIYK BiIMOBITHO-
To cnoBa: ‘My father is in the sitting room, Mr-"Sunny stopped,
realising that if she was going to continue to insist on marrying this
[...] man, it would sound really very odd to address him so formally
as ‘Mr Wyndham’, so she quickly changed it to ‘Gray’ for the first
time and they both smiled [...]. [15, c. 126];

— 00puB MOBNEHHS 3 MeTOK0 HATAKY: ‘May I know who you are,
sir?” [...] = Yes, of course, I am="and coughing and indicating
his black tie he murmured — ‘I am sure you appreciate, sir, that we
had to call for certain small items.” He lowered his eyes pointing
an elegant hand to Arietta’s one shabby suitcase. [15, c. 250];

— TIePEPHBAHHSA PEILTIKOKO HIOTO MOBIS: 1t just seems odd if
I'may say so,’ the casting director said, ‘for a girl with your rather
exceptional looks =" — ‘I am married,” Elizabeth interrupted with
a sweet smile. [13, c. 14];

— TIePEPHBAHHS PEIUTIKH-CTIOTATY THIIOTO MOBIIS Yepe3 3arii-
OMeHHs y BIACHi PO3yMH, BEAECHHS BHYTPIIIHBOTO J1Aory: Sunny
bent to her work, listening, always listening. For obvious reasons
the talk had become a great deal more interesting to her, moving on
from lactation to proper gossip, to innuendo and rumour. ‘Madame
Fortescue, she=" No one in the room would know that Sunny knew
Madame Fortescue, and of course she would be the last to tell them
[...]. 15, c. 404];

— TIEPEpUBAHHA PEIUTIK MOBIS Yepe3 HETOYYBAHHA CKasa-
HOTO: But as her parents were getting dressed, snatches of their
conversation floated down to where Fleur was sitting [...]. The next
fragment she caught was her father, wondering whether we're ...
thing for Fleur. Entrusting her ... of hands? ... abroad somewhere
(10, c. 264].

[Ipu mpomy B pomanax Illapmortn bimrsem cmoctepiraioTs-
¢S KOMYHIKAaTHBHI CHTYAIil, Y AKHX amo3ione3nc BUPAKAETHCA HE
MYHKTYaIii{HO, & CIIOBECHO, 30KPeMa aBTOPCHKUMH HPUMITKAMH:
‘He’s mad of course. Quite, quite mad.’ There was another pause.
‘[...] Needs his brains examined.” There was another pause. ‘That's
another thing. He says not that you have the making of a star, but
that you are one! Just like that. He thinks you're a star.’ Dottie
paused again. ‘A star. You!’ Yet another pause. ‘Well, we’ll see if he
comes through, but all in all, if he does, you re on your way, young
lady, and about time too, if you ask me.’[11, c. 52].

Enincuc (40,7%) — 1e TiporTyck JOri9HO HEOOXiTHHX eTeMeH-
TIB PEUYCHHS, 3HAYCHHS SKHUX JIETKO BITHOBIIOETHCS 3 KOHTEKCTY
[7, c. 139]. flxmo iy yac ano3iome3ncy omycKaTues MOXYTb OYIb-
SKI YACTHHH PEYCHHS HE3aJIEKHO BiJ IHDOPMAIiHOI ITIHHOCTI, TO
34 IICHCY 31 CTPYKTYPU PEUCHHS BUKITIOUAFOTHCS MEHII BAXITHBI
emementd [1, . 101]. 3Bincu OmyImIeHi WIEHNA XapaKTepH3yIOThCA
HacaMIiepe/| TpaMaTiHIHoO Ta CTPYKTYPHOIO, a He iH)OPMATHBHOIO
peneBanTHICTIO. O3HAKAME EMINTHYHAX PEUCHb € KOMIAKTHICTH
Ta 30UIBIICHHS CEMAHTHYHOTO HABAHTAXEHHA HA EKCITIIUTHO
BUPAKEHI KOMITOHEHTH.
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Y pomanax [Lapnorty biHrxem eminTHdHi pedeHHs BUKOPUCTO-
BYIOTBCSL [T PEATICTHYHONO BiATBOPEHHS HEBUMYIIIEHOT abo 30y-
IDKEHOI PO3MOBH TTEPCOHAKIB (J1aNOTIYHOT U TOMLNOTIYHOT), BHKO-
HYIOUH HE JIUIIIE eKCTPECHBHY, afle # QyHKIIHHO-CTHIIBOBY (yHKITIi.
[pu bOMY JIeKo/yBAHHS OIYIIEHOTO WIEHa PEYEHHS, HEBHPAXKEHOTO
eKCILTITATHO, BiIOYBAETHCS HA OCHOBI AIIEPIETITIAHOT 0231 InTaYa,
0T 3HaHb PO YHOPMOBAHI MOJENI ETINTHYHUX PEYeHb PO3MOB-
HOTO THITY, MOSABA SKUX 3YMOBIFOETHCS CHTYATHBHOW MPUPOIOK)
TIOZICHHOTO CINKYBaHHS: ‘We have to bite on the bullet and let our
Alexandra go and visit her Millington relatives, or it will be the worse
for us. Cant honestly see much harm in it myself.’[12, c. 72].

Tommpennm y poManax aBTopKH € TPOMYCK AESKUX MpUAMEH-
HUKIB Y CHHTAKCHYHO TONIOHIX CTPYKTYpaXx, 30KpeMa MpHiMeHHIKa
with: Only Joseph was there, smoking a tipless cigarette, a dull look
to his already mature gaze [...]. [11, . 69]; Even Oscar [ ...] sat wide-
eyed and breathless, an unlit Lucky Strike in the corner of his mouth
[...]. [13, c. 74], a Taxox npuiiMeHnnKa that: In fact, now he came to
think of it, he had once seen Charley ruffling his mother s hair, and he
had not liked it one bit. [11, c. 71]; She hated being alone, and now
she was married, she hated it more than ever [13, c. 18].

Hominamugnumu (16%) € omHOSAAEpHI PEUeHHS, OCHOBOIO
AKAX € EIUHAA SIepHUI KOMIIOHEHT, BHPAKCHWH iMEHHHKOM.
CeMaHTIMUHY OCHOBY CKITaja€ MO3HAYCHHS TEBHOI peanii HaBKo-
JIMITHBOT 00’ €KTHBHOI IIHCHOCTI Ta i OYTTS; B3aEMO3B’ 130K MO3HA-
YyBAHOTO 3 {HIIMMH PEaisMH, 0 MA€ MEHIIE 3HAYCHHS B KOPIYCi
HOMIHATHBHHX PEUeHb, ODOPMITIOETHCS 38 TOTIOMOTOR0 aTPHOyTHB-
HOi TpymH CiB. JIAKOHI3M IMX CHHTAKCHYHHX CTPYKTYp Oesmoce-
PeIHbBO aremoe 10 YABH aipecara, TOMy B XYIOXKHIHA miTeparypi
HOMIHATHBHI PEYCHHS, 30KpeMa OTHOKOMIIOHEHTHI (TONIMPEHi),
YaCTO BUKOPHCTOBYIOTHCA M Yac OTMMICY-BBEIEHHS B 0OCTAHOBKY
mii [6, c. 82].

UYacTka BKMBAHHA HOMIHATHBHAX pedeHb y pomanax Illap-
n0oTTH BiHrxeM He € 3HAUHOI0. IX TpeiCTaBIeHO HEBETHKOI
KiMBKicTIO po3noBinauX: [ feel inside me — inside I feel as if I'm
someone else. A stranger. An outsider. [14, c. 47], Hacammepen po3-
noBigaAME einTnaaaMu; ‘When?’ — ‘Next Tuesday.’ [15, c. 96],
samTaneHuME:  ‘Madame?Madame?’ [11, ¢. 398] un oxTHdHE-
M ‘Attics!’[13, ¢. 390] peueHHAMHE, a TAKOX TPAHCTIO3HIIHHAME
CTPYKTYpaMH, CTBOPEHUMH 33 MOJIEILTIO «3aMHTANbHE PEICHHT —
PO3TOBIHEY UM «3AMUTANbHE peueHHS — oktudHey: ‘God, what
a nightmare.’[11, ¢. 566], ‘What a pity!’[10, c. 97].

[3 ToUKH 30py MOBO3HABYO] ITO3HIIIT KaTeropii hopmu 3ycTpiva-
€ThCS HE3HAYHA YACTKA TAKMX HOMIHATHBHEX PEUCHB, SK:

— onHoKoMmIoHeHTHI: Nonsense! [11, c. 328];

— OIHOKOMIIOHEHTHI, TIOUIMPEH] 32 PaXyHOK BKJIFOUEHHS MOJIH-
ixytounx enementis: The poor woman. [10, c. 163];

— 0araTOKOMITOHEHTHI 3 KOOPIWHATHBHMM Ta AITO3UTHBHAM
3B’s13k0M: Mrs Dilke Fortescue, and one of her regular escorts — Mr
Gray Wyndham [15, c. 146).

CrumicTiYHA 3HAYYITICTh HOMIHATHBHAX PEYEHD Y XYTOKHBOMY
npoctopi poManiB 1llapmoTTy biHrxeM moJsrae y CTBOPEHH y CBi-
JIOMOCTI YMTaya MO0 130IbOBAHOTO VABIECHHS PO TpeaMeT 0e3
AKITEHTYaIlii yBar Ha HOTO B3a€MO3B’ 3Ky T B3AEMOMIT 3 IHIIIMH
npenMetamiut: If she had not known it would be such a dreadful thing
to do, Ottilie would have burst into tears there and then. A party.
People of her own age. Music. Dresses. Laughter [11, c. 130].

Hapyenayia (23,6%) — e HABMECHE PO3WIEHYBAHHS €IWHOI
CHHTAKCHYHOI CTPYKTYpH PEUeHHS Ha JBi 00 OiNbIIe IHTOHAIIHHO
130,T60BaHI YACTHHN, BITOKPEMIIEHI OTHA Bijl OTHOI TMay30i0, a Ha
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mHchMI — Kparkoro [7, ¢. 158]. [lapuensoBana KOHCTPYKIIiS pealti-
3y€ThCS MOJIEITIO «0a30Ba YACTHHA PEUEHHS + MAPIeNITy, Je Tep-
IIKH CKJIATHAK CTPYKTYPHO € IOMiHAHTHOIO YaCTHHOI PEUCHHS, a
Ipyra — CTPYKTYPHO 3aJIeXHOI0, 3aiMaoH MOCTIO3UL0. [301b0-
BaHi y Takui crnocib MyHKTYyamiiHo (i iHTOHAIIHHO) ohopMieHi
YJTeHH BHCIOBIIOBAHHS TIPHBEPTAIOTH YBArY 1 HAOYBAIOTH O1NBIIO-
TO CEMaHTHYHOTO HaBaHTaxeHHs, ToMy 10.B. BaHHikoB Bu3HAua€
apUENIiio K 3aci0 akTyanizanil peyenns [2, c. 71]. JocminHuku
30CEPEIKYIOTh YBary Ha BiTHOCHIM CeMAHTHYHIM CIIAHHOCTI Tap-
TENATIB, 10 3yMOBIIOEThCS CEMAHTHYHOK) CTPYKTYPORO 1 3amiesk-
HUM CHHTaKCHYHEM cTarycoM [7, c. 158-159; 9, c. 129]. Tak,
y HH31i MapUensTiB 3HAYEHHS KOKHOTO HACTYITHOTO 3aMeXHUTh Bil
TOTIEPEHBOT0. «3aBISKH PO3YICHYBAHHIO CHHTAKCHYHOTO YTBO-
peHHs, T00yI0BaHOTO 32 HOPMYNOI0 PEUEHHS, CTAIOTh MOMKIMBHU-
MU BapirOBAHHS Pi3HHX JIEKCHKO-CEMAHTHYHUX BiITIHKIB 3HAYEHB,
M0 BAHHUKAIOTH YHACTIOK 0Opa3HO-ECTETHYHOI KOHKpeTH3arlii
¥ {HMBIyami3amii 3MiCTOBUX Bifpi3kiBy [9, ¢. 129], mo imocTpy-
101 (parmentu poMaHiB lapnortu binrxem: There’s absolutely
nothing wrong with poor Sebastian. No-one could be sweeter.
And kinder. Or more thoughtful. '[13, c. 15].

YpaxoByroun CeMaHTHYHO-CHHTAKCHYHY 3aJIeKHICTh TapIens-
Ta Bix 0a30BOi YACTHHY, aHAJI3 CTPYKTYPH, CEMAHTHKH, DYHKIIiH
TapIeNbOBAHNX KOHCTPYKIIIH He € MOMIIMBAM 0€3 YCTAHOBIECHHS
CHHTAarMaTHYHAX Ta MApajurMaTHYHUX 3B’S3KIB Y CTPYKTYpi TeK-
CTY, a TAKOX MO3aMOBHHX ()aKTOpiB CTPYKTYPHOI 1 KOMYHIKaTHB-
HOI OpraHi3amii TEKCTy: TparMaTdyHUX, COLIOKYIBTYPHHX, TICH-
XONOTTYHMX. [IparMaTiaHy 30piEHTOBAHICTh MAPIENANIl BH3HAE
H.K. ®inonosa, fka CTBEPIKYE, IO MOMLN PEUEHHS HA CTPYKTYp-
HO-CEMAHTHYHI i30/1b0BAHI CETMEHTH 3aIeKUTh BiJi KOMYHIKATHB-
HOTO 3aBJIaHHS, [PArMaTHYHEX YCTAHOBOK aIPECaHTa MOBIICHHS
[8, c. 45]; mapuensiis € Ti€BUM MParMaTHYHAM SBHUIIEM, 34 JOTIO-
MOTOI0 SIKOTO Peai3yloThCs LITOKYTHBHI HAMIPH MOBIS. 3riTHO
3 B.I'. T'akom, mapiienboBani KOHCTPYKIIiT 3/[aTHI «/0TATH KOPCTKY
CXEMY PEUYCHHS 1 3rOIKYBaTH CHHTAKCHYHY CTPYKTYpY 3 KOMYHi-
KaTHBHUM 3aBIAHHAM BUCIOBIIOBAHHSD), TOMY MAPLENALis POTIA-
JA€TbCS HUM SIK TPOMDKHA (opMa MK PEYeHHAM 1 HaadpasHOO
€JTHICTIO, KA BUPAXAE PEMY BHCIIOBJIOBAHHS, TICYMOBYE JyMKY
i yTouHroe ckasame [3]. 3BimcH y MOBO3HaBUii JiTepaTypi map-
HENAL{I0 TIOB’A3YI0Th i3 BUKOHAHHAM KOHKPETHHX CTHNICTHYHHX
dynKuil, wo 3acBinuyerses poManamu apnorta binrxem, y sxux
TAPLEALisA BKUBAETHCS IS

— 3MAIOBaHHA 00CTAHOBKH, YMOB, JeTalleil MOMii, Mo OmH-
cytotecst: ‘When George and I became such friends in the army,
whenever we were alone somewhere [...] George would read your
letters. Qut loud. Only to me,’[...]. [14, c. 393];

— BifoOpaXeHHs MPUPOJHOTO JiaNOriYHOr0 MOBIEHHS Tep-
COHaXiB a00 eMoliitHo-TicuXiuHoTO cTany: | repeat! And I do so
for all here to hear! You are a disgrace to your king and country,

sir! And the Victoria Cross! You should be tried for treason!’
(14, c. 222].

Penykuito cHHTaKCHUHOT CTPYKTYpH TaKoX AEMOHCTPYE KOH-
cmpykuia anokoiiny (0,9%), sixa, 3rigHo 3 B.A. Kyxapenko, nons-
Tae B OMYIIEHH] 3 €IHYBAIBHOTO CIIOBA, BUPAKEHOTO 3alMEHHH-
KOM Ui TPHCITIBHAKOM, IO TIPU3BOUTH 10 00’ €THAHHS TONOBHOTO
1 3aNeKHOTO peveHb; 3BIACH AONATOK a00 MpEIMKATHBHUI UlleH

TepIroro (TOJOBHOTO) PEUCHHS BUKOHYE (DYHKIIIFO MiAMETa Y APY-
romy (mignernomy) pedenHi [5, c. 44]. Y Hamomy pocrimKeHHi
KOHCTPYKIIiSl AIOKOIHY BU3HAYAETHCS AK 00 €THAHHS IBOX PeueHb
B OJIHE, Y AKOMY OTHE 1 Te X CJOBO OJ[HOYACHO BHKOHYE JIBi 200
Oinbie dynkwii [4, ¢. 130]. Y pomanax Illapnortu binrxem s
CHHTAKCHYHA KOHCTPYKIl BHKOPHCTOBYETHCS y IANOTIIHOMY
MOBIICHH] MEPCOHAKIB 331 BiTOOPAKEHHS POMOBHOTO CTHITI)
MOBIEHHS, KBTI (iKyFOUN KOMYHIKAaTHBHI CHTYAIIil Pi3HUX THIIIB K
neumyteni: 1 say, Thomas old boy, has a great-uncle turned up
his toes and left you his fortune? '[11, c. 246).

BucnoBku. Y nocmimkysarnx pomanax lllapmortu binrxem
BUpAKAIbHI 32C00U CUHTAKCUCY, 10 0a3yI0ThCs Ha PeAyKLi BUXiJ-
HOI MOJIeI], IpeCTaBIeHO mepenycim enincucom (40,7%), maprie-
nsmiero (23,6%), pimme anosionesucoM (18,8%), HoMiHATHBHIME
peueHHsME (16%), a KOHCTPYKILis aMOKOHHY € HalMEHII penpeseH-
tatuBHOW (0,9%). 3me0inbmoro BOHH BHKOPHCTOBYIOTECS TIHCH-
MEHHHULEI0 [ PEalicTHYHOrO BiITBOPEHHS MPUPOIHOTO MOB-
JIEHHS], BiI0OpaXEHHS eMOIIHHO-TICHXIYHOTO CTaHy MEpPCOHAKIB,
00pa3HO-eCTeTHYHO] KOHKpeTH3aii i iHwMBidyanizamii 3MicToBUX
BIIPI3KIB, BUCTYNAlOYM MPOXYKTHBHHMH IHCTPYMEHTAMH TIifIBH-
IIEHHS CTHTICTHYHOI 3HAYYIIOCTI 03HAYCHHUX POMAHIB.

[lepcmexkTHBH  MOJAMBLION0  JOCTILKEHHS  BOAYaEMo
y BUBUEHHI BHPaKaNbHHUX 3ac001B CHHTAKCHUCY, IO 0a3yl0Thes Ha
penykuii BUXifHOI MojieNi, B TEKCTaX {HMIMX AHTiHChKOMOBHHX
aBTOPIB y MeskaX JKaHpy POMaHYy, a TAKOX IHIIHX KaHpiB XyI0KHO]
TIPO3M HE TITHKA AHTTIHCHKOMOBHIX aBTOPIB, ajie i MACbMEHHUKIB
YCbOTO TePMAHCHKOTO apeary.
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Iaiinenxo 0. A Boipasute/bHble cpeicTBa CHHTAKCHCA,
OCHOBAHHbIE HA PeNYKIMH UCX0AHOI Moe/n, B poManax Lllap-
J0TThl BrArxem

Annoranus. Crarbs NOCBALICHA ONMUCAHUIO BBIPA3UTENbHBIX
CPEZCTB CHHTAKCHCA, OCHOBAHHBIX HA PELYKLMH HCXOXHOH MOJe-
1M, uX penpesentanun B pomanax [lapmortsr bunrxem. Ocyine-
CTBIICHA THUMONOTM3AMS YKA3aHHBIX BBIPA3UTENBHBIX CPEICTB
CHHTAKCHCA, OXapaKTepH30BAHbl MX CTHIHCTHYECKHE (YHKIMH
¥ IPOLIEHTHOE cooTHOMEHKE B pomMaHax [[lapnortsr bunrxem.

Kiouesbie ci10Ba: BBIPA3HTENBHOE CPENCTBO CHHTAKCHCA,
PETYKIHS MCXOZIHON MOJIENH, AlO3HONE3NC, HUIUIICKC, apLemIs-
1WA, HOMUHATHBHBIE TIPE/IOKEHNS, KOHCTPYKIIHS allOKOMHY.

Gaidenko L. Syntactic expressive means based on the reduc-
tion of the sentence model and their representation in Charlotte
Bingham’s novels

Summary. The article has been devoted to the description
of syntactic expressive means based on the reduction of the sen-
tence model and their representation in Charlotte Bingham’s novels.
The above mentioned syntactic expressive means have been classi-
fied, their stylistic functions and percentage ratio in Charlotte Bing-
ham’s novels have been characterized.

Key words: syntactic expressive means, reduction of the sen-
tence model, aposiopesis, ellipsis, parceling, nominative sentences,
apo koinou construction.
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