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CEHCOPU3MU TA IX OYHKIIIOHAJIbHA CUHTATMATHUKA

AHoramis. CrarTss JOCHIIKYE OCOOIMBOCTI (DYHKIIIO-
HYBaHHS CEHCOPHHX MI€CTIB aHIIIMCHKOT MOBH y XYIOXKHBO-
My Tekcti. Ha marepiani xynoxkHix TBopiB Ockapa Yainbpaa
[IPOaHaIi30BaHO TpaHC(OPMAIil0 CEMAHTHKHM AaHDIIHCBKUX
CCHCOPHUX JI€CTIB, YCTAHOBJECHA B3a€MO3aMiHHICTh OTHOTO
CEHCOPHOTO JIIECTIOBA IHIIMM Ta JOCHTiKeHa (QyHKIIIOHATbHA
CHUHTarMaTu4YHa B3a€MOJisl aHDIIHChKUX CEHCOPU3MIB 3 1HIIIH-
MH JIEKCEMaMHU Ha PiBHI XyIOKHBOTO TEKCTY.

Kui04oBi ci10Ba: CEHCOpHI JIi€ciiOBa, CHHTarMaruka,
XYHAOXKHIN TEKCT.

IocranoBka npo6.aemu. OTHUM i3 HATATBHAX 3aBIAHb Cydac-
HOi JIHTBICTHKH € TOCTIIKEHHS 0COOMMBOCTEH (YHKIIOHYBAH-
Hf CIB Y XYIOXKHBOMY TEKCTi, BUBYCHHS BiJHOIICHD 1 XapakTepy
CEMAHTHYHUX 3B’S13KiB, 110 BUHMKAKTh MK 3HAYECHHSIMHU JIEKCEM
HA TEKCTOBOMY DIiBHI, NEPEOCMUCICHHS CEMAHTHUYHUX MEPETBO-
PEHb, 3MiH, 10 BiI0YBAIOTECS BHACIIIOK XyI0KHBO-EKCTIPECHBHO-
TO PO3MIMPEHHs BHYTpimHboro cmuciy. JI. baymbiny monae Take
BU3HAUEHHS 3MIHAM CEMaHTHKM JIEKCHUHOI ofuHMI: «IHHOBAI],
SIKI 3a4iNaloTh HE HACTUIBKM TPAMaTHYHy (YHKIIO Ti€l 4i iHIIOf
opmu, HACKITbKH 1i IEKCHYHE 3HAYCHHS, BU3HAYAKOTHCA SIK 3MIHK
3HAUEHHS, 400 CeMaHTHYHI 3MiHm» [1, ¢. 465].

Hocnimkysana npodnemarika Oyma 4iTko OKpecieHa y mparsx
suparHux Jiarsictis JI. [lep6bu, B. Bunorpanosa, I. Burokypa,
JI. IImemnnoBa, M. JKoBrobproxa, B. Pycanischkoro, JI. Jlucnuer-
Ko, B. Kyxapenko Ta iH. AHanizom ocobmiBocTeii QyHKIIOHYBaHHS
CJI0BA Y XY/IOXKHBOMY TEKCTI 3aiiMatoThes cydacHi BueHi [, Komian-
cokuit, B. Kyxapenko, B. Macnoga, I'. [Tayns, C. Visman, B. 3ge-
riHues, 1. Crepnin, O. CmupHunpkuii, JI. llmensos, . Ydimuesa,
0. Anpecsn, 0. Kapaynos, JI. Hosukos, E. Ky3uenosa ta in. Boru
HATOJIOMIYIOTh, MO Y XYNOKHEOMY TEKCTi depe3 0CcOOHMBI YMOBH
(yHKIIOHYBAHHS CIOBO 3a3HA€ CEMAHTHYHUX MEPETBOPEHB 1 OTPH-
MY€ JI0/[aTKOBI KOHOTAIlii, acomiaii, cMuciu. Tak, poib CEHCOPHOT
JIKCHKHU Y CTBOPEHHI XyI0KHBOI 00Pa3HOCTI aHANI3y€eTh Ta BUBYA-
10Th Taki Monomi jocmimauky, sk O. Bomommna, O. Kopoms,
K. Tymomtox, H. Tonosaupka [2; 3; 4; 5.

OcKinbKM ACKpaBicTh 1 0araTorpaHHiCTh CEMAHTHYHMX
BJIACTHBOCTEH JIEKCHYHKMX OJMHHIIb HAHBUPA3HIIIE POSBIAETh-
¢S y B3aEMOJIii OJ[WH 3 OJHUM Ha CHHTArMATHYHOMY PIBHI BXH-
BaHHS, TO TEMOI I[i€i CTATTi € MOCHIIKEHHS (YHKIIOHATIBHOT
B3A€MOJIii CEMAHTHKH JIEKCHYHUX OJMHHMIb, 30KpeMa CEHCop-
HUX JIi€cNiB aHrmichkoi MoBH. JDkepenoM s IOCHiKEHHS
CEeMaHTHYHOTO PO3MHUPEHHS 9K 3BYKEHHS Y CTPYKTYpi 3HAUEHD
CEHCOpHNX JIECITIB € MOBA XyA0KHBOI JTITEpaTypH, AKa BiAA3ep-
KaJII0€ HAWTOHIII 3MiHM B CEMAHTHYHIH CTPYKTYpi ciB. «3MiHa
OJIHOTO 3 KOMIIOHEHTIB JIEKCHYHOTO 3HAUCHHS BiT0OpaxaeThcs
B CNiBBIIHOCHHX 3MiHAX iHIINX, & TOMY i B 3MiHaX YCBOTO L0~
TO — NIEKCHYHOTO 3HaueHHs» [0, c. 108]. [lokasarn Ha marepiani
XyTOKHIX TBOPIB TpaHCHOPMAIIII0 CEMAHTHKH aHTTIHCHKUX CEH-
COPHHX JI€CTTiB, YCTAHOBUTH B3a€MO3AMIHHICTb OJTHOTO CEHCOP-
HOTO JIi€CNOBA 1HIIMM Ta JOCTIAUTH (yHKIIOHAILHY CHHTAarMa-
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THKY aHDTIHCBKUX CEHCOPH3MIB 3 {HIIMMH JeKCeMaMyl Ha piBHI
XyLO)KHBOTO TEKCTY € METOI0 JOCTIKEHHS.

O0’exTOM JIOCTIKEHHS € aHIIMChKI CEHCOpPHI JIiecioBa “to
touch”, “to taste”, “to smell” Ta ¢a3oBi cemcopHi miecmoBa “to
see / to look”, “to hear / to listen”. JlocimkeHHs IPOBOIUIOCH Ha
Marepiani Tppox pisHOKaHpoBUX TBOpiB Ockapa Yaiinbaa “Ilop-
tper Hopiana I'pes” (Bucoko-ecrermunuii poman) [7], “Hamipn”
(ecternuna m'eca) [8] Ta “BaxumBicTb OyTH YecHUM” (TpHBiaib-
Ha Komenis) [9]. Bubip pisHOKAHPOBMX TBOPIB 3yMOBICHHIT THM,
o Crenu(pigHo0 XapaKTEPUCTHKOO OyIb-SKOTO TEKCTY, 0COOIH-
BO XYIOKHBOTO, € HOTO TONiCeMAHTHYHICTh Ta METaOpUIHICTD,
T00TO «ceMaHTHYHa ycknanHeHicTb» (Tepmin b. Jlapina). Cripasai,
KOMHI HIETBCS PO 0COOMHBICTb, CBOEPIAHICTh, HE3BUYHICTb T OPHU-
T{HATIBHICTD YKMBAHHS TEKCHYHOT OXMHHL, TO 3BEPTAIOTH YBAry Ha
il cemManTHYHE, MeTadOpHIHE, IEpEHOCHE 3HaueHHS. Lle TeBHa piv,
60 ocobmiBocTi cTHIO OyIb-SKOTO MHCHMEHHWKA HAiACKpaBile
PO3KPHBAIOTBCS CaMe Tak.

[IpoBiHUM METOZIOM JIOCHI/DKCHHS € JIHTBOCTHIICTHYHHA
KOHTEKCTYallbHUI aHaNi3, 1O J03BOISE BU3HAYMTH 3AEKHICTH
3HAYeHHs AHTMIACHKUX CEHCOPHMX JECHIB BiJl BEPOATBHOTO OTO-
YCHHS, B3AEMOMII0 Ta B3aEMO3AMIHHICTH Y XYNOKHBOMY TEKCTi
1 poNb CTHJTICTHYHKX MPUOMIB Y BUPAXEHH] 3HAYEHHS CEHCOPHIX
JUECTIB y MEBHOMY KOHTEKCT. BHKOpHCTOBYIOTBCS TaKOXK METO-
M 3ICTABHOTO, KUTBKICHOTO 1 MOPIBHSUIBHOTO aHANi3iB Ta METON
CyLibHOT BUOIpKH.

3a CBOEIO NPUPONOIO JI€CIOBA € BHMPA3HOI 3J1ArOKEHOIN0
CTPYKTYPOBAHOIO CHCTEMOIO, SIKa HE MA€ YiTKO SCKPABO BUPAKEHHX
EMOIIIHO-OIIHHNX BIIACTUBOCTEH, a JHIIE y CHHTArMATHIHOMY
TOE/IHAHHI 3 HIIMMH JIEKCHYHUME OJIMHUIIAMH Y MOBI XY/IOHbO-
TO TEKCTY BOHH HaOyBaIOTH iHIIE IMHOLIE BTOPHHHE 3HAYCHHS, IO
JIOTIOMATaE MIUPLIE PO3KPUTH CeMAHTHYHMIA 3MICT JIi€CTIBHUX JIeK-
ceM. «MoBa XyZ0KHBOTO TEKCTY Lie 0COOMMBA 3HAKOBA CHCTEMA, KA
XapaKTePH3YEThCA HEONHO3HAYHICTIO CEMAHTHKH | MHOXMHHICTIO
inTeprperaniil. ClOBECH] 3HAKU TYT BUKOPHUCTOBYIOTHCA B iX BTO-
punHOMY 3HauenHi» [10, ¢.13]. Taka HEOTHO3HAYHICTD | MHOXKIH-
HICTb iHTEpHpeTalii CEHCOPHUX JECIIB CIIOCTEPIracThes y BHIIE
3rajanux TBopax Ockapa Yaiinbaa. Och AeKinbKa MPHKIALIB.

— “...he would suddenly leave his guests and rush back to town
to see that the door had not been tampered with and that the picture
was still there. What if it should be stolen?” (Y naHOMy KOHTEKCTI
to see mepezac 3HAUCHHS «TIEPEKOHATHCS, BICBHUTUCS);

— " And yet I see you very seldom, and you never come down
to the studio now, and when I am away from you, and I hear all
these hideous things...” (Y 1aHOMY KOHTEKCTI to See Hece 3HAUCHHS
«ycrpidaro Tebe, Oaaycs 3 T000t0», a to hear — «i3HaOCT IPOY);

— “4l have heard all about it, Mr. Gray,» she answered.”
(TyT to hear BuCTymae y 3HAYCHHI «3HAIO»);

— “... and looks as if she had seen better days.” (cemanTHKa
to see BUpa)KXEHA KOHTEKCTyaJIbHUM 3HAYCHHSIM «3HANa, 3HABAla,
TIEPEKHIAY);
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— “GWENDOLEN. [In a bored manner.] Bread and butter,
please. Cake is rarely seen at the best houses nowadays.” (KOHTeK-
CTyallbHO t0 See 03Hauae «ifATh, MPOOYIOTHY);

— “Before I could answer that, I should have to see your soul.”
(TyT to see 03HAYAE «3POYMITIY);

— “I see things differently, I think of them differently.” (y nano-
MY KOHTEKCTI t0 See Ma€e 3HAUCHHS «CTIPHAMAION);

- “Good-bye, Mr. Gray. Come and see me some afternoon in
Curzon Street.” (TyT to see 03Hauae «HaBinalTey),

— “«Sibyl has a mother,» she murmured; «I had none.» The lad
was touched.” (Y 1poMy kontekcTi touched mae 3HaueHHS «3BO-
PYIIEHHIT»),

— “As he closed the door behind him, Dorian Gray touched
the bell, and in a few minutes Victor appeared with the lamps
(tyT touched the bell nepernae 3HaYeHHS «I103BOHMB Y JI3BIHOK);

— "“To see him is to worship him; to know him is to trust him.”
(KOHTEKCTyaITbHO t0 See 03HAYAE «CTIOMIAATIY) i T. L.

B anamizoBaHMX TBOpax CEHCOpHI Ji€CTOBA, 3aBAIKH BUKO-
PHCTAHMM aBTOPOM PI3HHM CTIUTICTHYHHM TIpHHOMaM, HaOyBa-
IOTh [NMOIIOTO eMOIiHHO-eKCTIPECHBHOTO BUPAXKEHHS Ta YiTKOT
XyHOKHBOT 00pasHOCTI, fika MaliOe B yfBi ACKPaBi KapTHHH
noxiii. Meradopu, MOpIBHAHHS, €NIiTETH 1 T. iH. MOPAL 13 CeH-
COPHHMH JIIECTIOBAMHA Bi3yallbHOTO # ayTMTHBHOTO CIPHHAHAT-
TS BBOJATH YMTaya y CBIT HEBUMOBHOI ysABH. Po3misHeMo Taki
TIPHKIA]IL.

— “Through the parted curtains of the window I see the moon
like a clipped piece of silver. («s 0ady Micsib HEMOB PO3pi3aHHii
HOKHILSIMH LIMATOYOK cpionan)”;

— “they move, those frail diaphanous figures, whose tremulous
white feet seem not to touch the dew-drenched grass they tread
on («aui TpeMTAdi OiTi HOTH, 37ABATTOCh, HE TOPKANUCS 3POMIECHOI
POCOIO TpaBwy);

— But those who walk in epos, drama, or romance, see through
the labouring months («ynponoBk poOodYMX MICALIB CIOTSA-
10ThY) the young moons wax and wane, and watch the night from
evening unto morning star, and from sunrise unto sunsetting can
note the shifting day with all its gold and shadow. («M0XyTb TIOMi-
TuTH (200 TOOAYMTH) 3MiHY JHSA 31 BciMa Horo 3omoTHCTHME (ap-
amu 1 BiTiHKaMm»)”;

— “We can see the dawn through Shelley’s eyes («vu Moxe-
Mo mobaunty cBitaHoK ounMa Illemi), and when we wander with
Endymion the Moon grows amorous of our youth. ”;

— “...and it is easy to see from the chairs of a century («erxo
YIIENiT! 13 TPOHY CTONITHY) Whether it was a century of crinolines
ornot.”;

— “...the more clearly I see («1uM OUIBLI ACHILLIE 5 PO3YMIIO»)
that the beauty of the visible arts is,”;

— "I could hardly see («nemBe Mir posrienitay) this girl for
the mist of tears that came across me.”’;

— “Through the rumble of omnibuses, and the clatter
of street-cabs, he could hear the droning voice devouring each
minute that was left to him.” («Kpi3b pokiT OMHIOYCIB 1 TypKaHHS
BYNIMYHKX EKIMAXKIB BIH MIT PO3PI3HUTH T'Y4Hi TOJIOCH, TOTTHHAKYH
KOKHY XBHIIMHY, [0 3THIIANACS HOMY». 1 T. [I.

[opiBHATGHUA Ta 3ICTABHMI aHANI3W BHUIIE3TaIaHUX TBODIB
CBITYaTh, 110 HAKOINbIIA B3AEMO3AMIHHICTh ICHYE MiK ()a30BUMH
CEHCOPHUMH JiiecioBamu “to see / to look” Ta “to hear / to listen”
(qmB. Tabm. 1).

Ta0mmmg 1
CriBBiTHOIIEHHS B32€MO3aMIHHOCTi CEHCOPHUX /Ti€CTiB
Y XYI0:KHbOMY TeKCTi

% to listen % to hear % to look % to see
HassaTBopy | y3HaueHHi | Y3HAueHHi | Y3HAueHHi | Y 3HAYCHHI
hear listen see look
«[loprper
Jlopiana 64,5 70 44,1 32
I'pes»
«Hamipn» 73,6 90 9,57 59,6
«Baxuu-
BiCTb OyTH 16,7 20 5 39,2
YECHHM)

Sx BuaHO 3 Tabmumi 1, GiTbIIHMIL BiICOTOK BKMBAHOCTI CEHCOP-
HOTO JiecioBa “to hear” y 3HauenHi “listen” Ta “to see” y 3HaveHH]
“to look”. Haiimenima B3aeMo3aMiHHicTb Mixk “to look” i “to see”
y tBopax Ockapa Yaitnpia “Hamipu” ta “BaxuiuBicts OyTd uec-
HUM”, HaibinbIma Mix “to hear” Ta “to listen” y TBopi “Hamipn”.

Merozom cyninbHoi BUOIpKH Ta KibKiCHOTO aHai3y Oyna mpo-
aHATT30BaHA BXWBAHICTh Y BUIIE3TaIAHAX XYAOKHIX TEKCTaX BCIX
JNIEKCHYHAX OMHAII, IO BXOAATD Y JIEKCHKO-CEMAHTHYHI OIS T -
TH BUJIB 9YTTEBOTO CIPUIHATTA 1 BCTAHOBIEHO CIiBBIZHOMIEHHS
(yHKIiOHANBHOT B3aEMOJIIT CEHCOPHHX i€CHiB Ta KOHCTHTYEHTIB
JIEKCHKO-CEMAHTHYHKX TTOIIB, (7B, Ta0M1.2)

Ta0mung 2
CniBBigHouIeHHs (YHKIiOHATBHOI B3a€MOJIii CEHCOPHHUX Ji€c-
JiB T2 KOHCTHTYEHTIB JIeKCHKO-CeMAHTHYHUX NOIB

Y XyA0/KHBOMY TBOPi
%y Texcri «Iloprper Hawipiy «BaxmuBicTs
Jlopiana I'pes» OyTH YeCHHM»
% CEHCOPHHUX Ji€CiiB 0,41 0,25 0,29
% nexcem
JIEKCHKO-CEMaHTHYHHX 0,78 0,39 0,62
TIOJIiB CEHCOPHHX JIi€CIIiB
% pasoMm
CEHCOPHHUX JI€CIIB 1 IEKCEM 1,19 0,64 091
JIeKCHKO-CEMAHTIIHIX
ToliB

[3 TaOmuni 2 BuaHO, o poman Ockapa Yaitnbaa «[loprper
Jlopiana I'pes» MicTuTb OiNBIIMH BiICOTOK CEHCOPHUX Ai€CTiB
Ta JIEKCHYHUX KOMIIOHEHTIB, a HaiMeHIIa ()yHKI[iOHATbHA B3aEMO-
Jis X Ji€cTiB B ecTeTHyHin 11 eci «Hamipmy. CeHcopHi iecmoBa
“to touch”, “to taste”, “to smell” Ta mekcemu, Mo yTBOPIOIOTH JIEK-
CHKO-CEMaHTHYHE TIOIe, PIIKO 3yCTPIYarOThCs Y TMPoaHai30BaHX
TBOpAX, TOMy BOHH HE PETENBHO Tpoanaizopani. HaiiMeHine Bxu-
BaHi aBTOPOM Y XyAOKHIX TBOPaX CEHCOpHI AiecoBa “to taste” 1 “to
smell”. ¥ Tabmumi 3 mpecTaBneHa 4acToTa BKUBAHHS CEHCOPHIX
Ti€CIiB Y 3a3HAYEHUX XYIOKHIX TBOPAX.

Ta0Omug 3
YacTora BKUBAHHS CEHCOPHUX JI€CITIB Y XYI0/KHBOMY TeKCTi

Hassa T80 KinbkicTh ceHCOpHUX Ji€cIiB
Ba TB
Py see hear touch taste smell

«Iloptper 213 62 36 5 3
Jlopiana ['pes»

«Hamipu» 115 19 15 0 1
«BaxmusicTs 40 18 3 0 0
OyTH YeCHUMY
Beboro pasom 368 99 54 5 4
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TakuM 4HHOM, YCTAHOBIEHO, MO JIEKCHYHi 3HAYCHHS CEHCOp-
HUX JI€CNIB 3aBJSKH CHHTATMATHYHOMY TOEIHAHHIO 3 PI3HUMH
JieKceMaMH, fKi BKHUTI Y DI3HOMAHITHHX CTHJIICTHYHHX NpHHO-
Max, HaOyBae TIHOIIOTO eMOIiifHO-eKCTIPECHBHOTO 3a0apBIEHHS,
a 1X BTOpUHHE 3HAYCHHS CTA€ JOMIHAHTOM Y BENHMKIH KLTBKOCTI
inTepnperamiil. JloMiHyBaqbHE MiCLe Cepel CEHCOPHHX Ji€cIiB
3aiimMatoTh (asoBi cencopmmu “look” / “see”, “hear” / “listen”
B omuci mopmiid. Haibinem sckpaBo BupaxkeHa (YHKIIOHATHHA
B3AEMOJIiSl 1 B3aEMO3AMIHHICTh MK ()a30BUMH CEHCOPHUMH JIi€C-
JOBAMH Ta JEKCEMaMH JIeKCHKO-CeMaHTHUHUX modiB. [lopambui
JOCTIDKEHHS B IIbOMY acmekTi OyayTh 30cepelkeni Ha poboTax
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TonoBaukas H. I. Cencopusmsbl 1 uX GyHKIHOHAIBHAS
CHHTArMaTHKa

AnHoTauus. [laHHas cTaThs HCCIEOYeT OCOOCHHOCTH
(DYHKIIMOHUPOBAHHS CEHCOPHBIX IVIAr0JIOB AHIMUHCKOTO SI3BI-
Ka B XyIOKECTBEHHOM TekcTe. Ha Marepuane mpou3ssere-
Huii Ockapa Yaiinpaa npoaHanu3upoBaHa TpaHchopMmarms
CEeMAHTUKH aHIJIMHACKUX CEHCOPHBIX IVIarojioB, YCTAHOBIICHA
B3aMO3aMEHIEMOCTh OIHOTO CEHCOPHOTO IJIAroia JAPYTHM
1 HcclieioBaHa (PYHKIMOHATBHOE CHHTAarMaTHIeCKOe B3anMO-
JeicTBHE aHIIUICKUX CEHCOPU3MOB C IPYTHMU JIEKCEMAMU Ha
YPOBHE XyIOXXECTBEHHOTO TEKCTA.

KoroueBble cjI0Ba: CEHCOpHBIC INIArojbl, CHHTarMaTHKa,
XyZ0’KECTBEHHBIH TEKCT.

Holovatska N. Sensorials and their functional
syntagmatics

Summary. The paper researches peculiarities of the func-
tioning of the English sensorial verbs in fiction. On the mate-
rial of Oscar Wilde’s books the transformation of semantics
of the English sensorial verbs is analyzed, an interchangeabil-
ity of a sensorial verb by another one is defined, and the func-
tional syntagmatic interaction of the English sensorial verbs
with other lexemes at the level of a literary text is investigated.

Key words: sensorial words, syntagmatics, fiction.
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