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CHUMBOJIITHA OBPABHICTD JIZKOSE®A KOHPAZTA
B ITAPOJAIMHOMY BUCBITJIEHHI MAKCA BIPBOMA

AHoTtamis. Y crarti po3misgaerscs napoais Makca bip-
6oma Ha J[xo3eda KoHpana sk IHCTPYMEHT JITEpPaTypHO-XY-
JNOKHBOT KpUTHKH. TeKCT mapomii aHalli3yeThCsl B JIHTBOCTH-
JCTUYHOMY i1 i/1eiiHO-TeMaTHYHOMY aclekTaxX. BU3HAYarOThCsI
OCHOBHI MapKepd KOHLENTYaJbHO-00pa3HOl KapTUHU CBiTY
k. Konpana, nociimkyThes 3aco0u BigoOpaxkeHHs Mak-
com BipboMoMm cBO€pigHOI CHMBOJMIKH, OCHOBHUX MOPaJib-
HO-€THYHHX Ta (110CO(CHKUX NOMIAIB MICbMEHHUKA.

KurouoBi cioBa: siteparypHa mapopuisi, meradopa, oopas,
CHMBOJI, IHANBIAyaIbHO-aBTOPCHKA XyTOKHBO-KOHLIETITyaJIbHA
KapTHHA CBITY.

[apogist K 00’ €XT BUBUEHHS 1 aHATI3Y [IKABUTH JOCTiHIKIB
13 pi3HUX HAayKOBHX c()ep 3aBIAKM CBOiH ABOICTOCTI: BOHA Haje-
KHTb JI0 TaK 3BAHUX «BTOPUHHUX)» TEKCTIB, TOOTO € TBOPOM, SKHil
HEMOXJTMBO 3pO3YMITH 1 OIIHUTH 0€3 3BEpHEHHS 10 HOTO «Ipy-
TOTO TTaHy», A0 TekcTy-mpototnmy [1]. OTxe, aBTOP-IPOTOTHII
Ta aBTOP MAPOIii CIIBICHYIOTH T TOHKO B3AEMOJIIIOTh Y XyIOKHBO-
My IIPOCTOPI Ta TEMATHYHIH IIOMIMHI IIbOT0 BUTY MUCTEIITBA.

JliteparypHO-XyH0KHS NapOis BUSHAYAETHCA SK JKAHP CBITOMOT
CATHPHMYHOI, IPOHIYHOI Ta/a00 TYMOPHCTHYHOI IMITAIlii iHIMBIIY-
QMBHOT MaHEPH, CTUJII0, TEMATHKH XyIOKHUKA CIOBA, I[LIOTO JIiTe-
PaTYpHOTO *KaHpy ab0 HampsMy. 3a3BMYail CaTHPUYHA Ta TYMOPHUC-
THYHA TAPOJii PO3TIAMAIOTECS K OKPEM TTiIBHIH, KOKHA 31 CBOEIO
crelU(iYHO TEXHIKOW PENpe3eHTAlil Ta TparMaThkor. Y4eHi
HAMATAIOThCS BUPIIATA MPoOeMy IX pO3MeKyBaHHS NIIIXOM aHa-
i3y Pi3HUX CKJIATHUKIB Ta Pi3HMX MEHTAIBHHX MPOLECIB, 3aiis-
HHX Y CTBOPEHHI i IHTEPIPETALii CATHPHIHAX Ta CYTO TMAPOMIHAX
rtexctiB. Hanpuxoian, [Ton CiMIIcoH, CiMpatoumch Ha JOCTIKCHHS
Kerpin EmmorT (2], 3a3nauae, 1m0 Gopmyna anst po3yMiHHS i iHTEp-
nperarii (“text-processing”) CaTHPHYHOTO TEKCTY Oy/e BKITIOYATH
3araJibHi 3HaHHS Ta 3HAHHS THIIOBUX TEKCTOBHX CTPYKTYP, TOJI SK
7115 apojiil HeOOXiTHO 3a/IisTH, OKPiM 3aralbHUX, TAKOX CIIeIU{id-
Hi CTHTICTHYHI 3HaHHA [3, c. 122]. [ xo4a mapoxis €, 6e3 cyMHiBY,
HAHOMDKI0K0 110 caTHpH HOPMOF0 BepOATBHOTO TYMOpPY BHACITITOK
TNEBHUX 30IriB y TEKCTYpi, 3aMHCJI Ta Jiii, BOHA Ma€ AJFO3MBHHI
BUMIp Ta QyHKIiOHYE 5K iMiTawis. Ha Bimminy Bij catupy, mo 6asy-
€TbCA Ha TIPUHITHTT OTIO3MILii, TYMOPHCTHYHA TAPOJIis He 000B’3K0-
BO Ma€ arpecHBHIH KOMIIOHEHT, BOHA Paj[ilie KOMILTIMEHTApHa OO
apropa — 00’exTa mapopitosanns [ibid., c. 123].

OnHak caTHpHYHI Ta TYMOPHCTWYHI MiTBMAM TAPOMii IHOMI
CKJIATHO PO3MEKYBATH, OCOONMBO TOMI, KONM TAPONHCT CTABHTH
nepes; co00to Jiekinbka 1ieil. TekeT mapopii B TakoMy pa3i HaOyBae
JI0NIaTKOBHX (DYHKI[IOHAbHIX HABAHTAKEHB Td CMHCIIOBOT 0araro-
BEKTOPHOCTI. BiH CTBOPIOETHCA Ta JIi€ B AEKITHKOX MIIOMIMHAX — K
KapuKarypa, [apx, BUCMIIOBAHHA, K KPUTHYHE €ce, JiTeparyp-
HO-(110cOChKE OCMUCIICHHS TIEBHOTO SIBHINA 200 TBOPUOCTI TEB-
HOTO aBTOPA, 4 TAKOX SK CAMOCTIHHUI Ta MOBHOL[IHHMA XyH0KHIH
TBip. Taka yHIBEPCATHHICTS HE € THIIOBOIO TS JKAHPY JITEPaTypHO
napogii, OCKiNbKH MOTpedye TAakMX caMo YHIBEpCATbHUX 3HAHb,
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YMiHb Ta TAJIAHTIB Bill IAPOTKCTA, SKAH TYT BUCTYIIAE B Pi3HUX i0-
cracsx. Cepell ClpaBKHIX MaiCTpIB TAKOTO POLY JiTePaTypHO-XY-
IOKHIX Mapofiit 0coOMMBe MicIie MOCI A€ NeTeH/IAPHII Ta «He3PiB-
HiHERY (1K Horo HasuBaB JIxk. b. Illoy) Makc bipbowm (Sir Henry
Maximilian “Max” Beerbohm (18721956 pp.)). Bin OyB He Tinbku
TIMCHMEHHUKOM-TYMOPHCTOM, OHCKYIHM XyIOXKHUKOM-KapHKary-
PUCTOM, TTAPOTUCTOM, AJI€ 1 JTiTepaTypHUM KPHUTHKOM, AHANITHKOM
Ta cBoepiaHuM dinocodom-ecterom. [lapoxii-ece M. bipboma win-
KOM CITyIIHO MOKHA BBXKATH TAKMMH, II0 BUXOMATH 32 MEXi CyTO
(inonoriyHoi MIOMMHK B CONIANBHO-ICTOPHYHMN BEPTHKATbHUIL
KOHTEKCT [4].

00’€exTOM aHaJi3y B TaHil CTATTI (SIKa € e OJHIEI0 PO3BITKOIO
B 1K poOiT, mprcBsdenux TBopyocti M. Bipboma) € foro mapoxis
Ha JIxo3eda Konpana i3 Bimomoi 36ipku ece «Pi3nBsiHa ripmsHmay
(“AChristmas Garland” [5]). [TomroBxom 10 06paHHS [T aHAMI3Y
came I1iei mapopii crana rymka Jlxoua [pocca, skuii aHanizye nesxi
TnapoIiiHi MiHiaTiOpH i3 Bme3raaanoi 30ipku M. bipboma Ta kpu-
THYHO BUCTOBITIOETHCS TUIBKH OO JIBOX i3 HUX, a caMe Tapojii
Ha T. Xappi ta k. Konpaza [6]. Bin, cknajaetsces BpaxeHHs, Hapi-
Ka€ Ha aBTOPCHKi HEMOMIKY B TEKCTI €Ce, a TAKOXK CTABUTB TIiJ[ CYM-
HIB 3HAYYIIICTh CAMHX MUCHMEHHHKIB — 00 €KTIB MApOMilOBAHHS,
Ocb 1 murara: “On settled reflection, only two of the parodies
strike me as troublesome, the Hardy and the Conrad. The Hardy
is a sequel to The Dynasts — the cosmic Spirits revisit the earth;
the Conrad is a macabre jungle yarn. Both are extremely skillful,
as you would expect; both focus on a narrow set of idiosyncra-
sies — and their narrowness seems to me more objectionable than
that of the Kipling sketch, where the aggression is out in the open.
It’s not that you are left feeling that Hardy and Conrad are poor
writers; you just aren’t given any real indication that they might
be great ones” [ibid.]. Lle 3ayBakeHHS 3alliKaBIIO Ta HAMXHYIO
aBTOpa CTaTTi CrpoOyBaTH YBaXKHIlIe BAWBUTHCA Ta PETENbHIMIE
TpoaHanizyBati ofHy 3i 3rajanux JDx. [poccoM mapopiit y Beix
il «iHrpemieHTax». | Hamepes 3ayBaXnMO, O PE3yIbTAT aHATI3Y
TI0Ka3aB, 1110 kpuThKa [[oHa [pocca He € IITKOM BHTPaBIAHOIo.

Omxe, METOK0 CTATTI € JICTANbHHIA aHANI3 YCIX CKJIAJHUKIB
napomiitHoro ece M. bipooma Ha /[xo03eda Konpama, BusBIeHHS
farato()okycHoi mparMaTiKy TBOPY Ta JOBEACHHS TOrO, 1O Mapo-
JMCT-BIPTYO3 HE TIIBKU 3yMiB, SIK 1 3aBX/IH, TIOKA3aTH cele Hemepe-
BEPIICHNUM IMITAaTOPOM CTHIIO Ta XYJ0KHBOI MAHEpH MHCbMEHHH-
Ka, ale, fK 1[e abCOMOTHO iTKO POCTEKYETHCS 1 B IHIINX NAPOILX
fioro 30ipku, MpPOSBUB ce0e TOHKAM JITEPATYPHUM KPHTHKOM
Ta iHTepnpeTaropoM. Bir 3Mir y MiHiaTiopHOMY (hOpMaTi «BTOPHH-
HOTO) JKaHpy Mapofii OKPECIUTH Maiike Bci OCHOBHI (i HaBiTb Ti,
IO TUTBKH TIOYATH BAMANbOBYBATHCS Y TBOPYOCTI MHCHMEHHUKA)
XY/IOXHBO-KOHIIENTyabHI TTapaMeTPH, TONOBHI prch Ta dinocod-
coki morisay k. Kowpama. Hespakatoun Ha HAsBHICTH Pi3HHX
orminok Kompana-HoBemicta Ta KoHpama-cTumicta, el MmichMeH-
HHK € BU3HAHMM KJIACHKOM AHDIIMCHKOI JITEPATypH, OfHIEN 3i
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3HAKOBHX (iryp, MO CTOsIA OiN BUTOKIB ABOX MOMITHHX JTepa-
TYPHUX TeHJCHII — 300pakanbHOCTI Ta CHMBOJIYHOCT] [uB. 7].
Li 1Bi ocHOBHI prCH XyIOKHBO-CTHTICTHYHOI Manepn k. Konpa-
ma M. bipbom 3acTocoBye K KITF0UOBI Y CBOIH Mapoyii mij Ha3BOIO
“The Feast by J*s*ph C*nr*d”[5].

JImBHO, ae Ha3Ba Ili€i MApOMii, 3MAETHCS, 3ATMIMAETECS 1032
MHIBHOK0 YBAroko A0CTiTHUKIB. [Ipote il cemanTiyHa Oararora-
HOBICTh Ta JIMBOBWKHA BIY4HICT Bpaxaioth. CinoHuK (OALD)
TIOJIa€ TPM OCHOBHHX 3HAYCHHA cloBa “feast”, 1 Bci BOHM 3aiistHi
M. BipboMoM sk OCHOBHI (hopManbHO-KOHIIENITYANbHI €lIeMEHTH
nanoi mapopii. [To-mepme, “feast” — me “unusually large and elab-
orate meal”, TOOTO «po3KIMIHA TpaIe3a», OCHOBHOIO CTPaBOIO KO
B TeKcTi mapomii crae ays TyOutenie Mr. Williams, Oina sromuma,
SKY, 110 pedi, He 0e3 KyMeIHOTO HaMipy 0XapaKTepH30BaHo K “cor-
pulent” (yci HactymHi mpuknamu B3ati 3 [5] — K. JL). [lo-mpyre,
MetadopruHe 3HadeHHs crmopa “feast” — me “thing that pleases
the mind or the senses with its richness and variety”. lle cnoBo
4acTo BXUBAETHCA B KoMOIHamisX “a feast of colours, sounds, etc.”.
Micre nii B maponii — micoBa TaTsBAHA OLIT PidKH JeCh Ha TaNeKo-
My TpomiyHOMY ocTpoBi. Omucn npuponu ButpuMani M. bipdomom
abCOMOTHO B KOHPAIIBChKil MaHEP] ACKPaBOi, KOJIOPUTHOI Ta TyKe
JICTAITi30BaHOi 300paXATBHOCTI, ajle, 38 3aKOHAMH JKaHDY, Timepoo-
TI30BaHi{ Ta HABITH JEIIO €K3aNETOBAHIH.

[Ipoanarizyemo OmMCcoBy 00pasHiCTh TMAPOMii B JEKCHKO-CTH-
micTraHOMY acrekTi. OTe, 0CHOBHI MaHbEPH3MH # 0COOIMBOCTI
KOHpaiBChKOro cTHEO (Tak 3BaHoro “Conradese”) Makc bipbom
nepenae 0e3MOTAaHHO Ta HeBUMYIIEHO. JIerko Ta HiOW 3 TEBHEM
eCTETHYHNM 3aI0BONICHHAM BiH mapiye Timosi 11 [[x. Konpana
MOBJIEHHEB] 3BOPOTH, CTPYKTYPY PEYCHb, BKUBAHHS PHTOPHYHHX
¢iryp. Brmis ¢pariy3proi Mo (sxy Jlx. KoHpan 3HaB fockoHa-
710) y BXUBAHHI IPUKMETHUKIB Y TIOCTMO3MIL{i 10 IMEHHKKIB, (robe-
pisceka (I @nobep OyB ioro ymoOneHNM MICEMEHHHKOM) BHIITY-
KaHa TeXHika MOHTa)Xy Ta Bi3yaumi3aiii 00pa3iB Ta OYyTTiB — Bee 1ie
M. bip6om imiTye Grickyde, CTBOPIOI0UH ehEKT EK30THIHOTO, CHM-
BOJIIYHO HACHYEHOTO, HEPBOBOTO OIMCOBOTO KOHTEKCTY, IHOM] Maii-
e 3 TTAPaHOIATBHOIO (Ha AYMKY JESKHX KPUTHKIB) TOHANBHICTIO.
M. bip6om He 3a0yBae BxuTH THIIOBI 115 . Konpazna mexcmani
niosrop (Silence, the silence murmuro us and unquiet of a tropical
night), anirepario (frantic and faint), mapHi eMTETH B MOCT-TO3H-
1ii (the polished surface of his lean body black and immobile; in
some kind of agony private and eternal), KOHOTaTHBHO 3a0apBICHY
eMOTHBHY JIeKCUKY (fenebrous, venomous, writhing, implacable,
sinister) y KOHBEpTEHIIi 3 KOHICNTYaTbHO 3apSMKEHOI0 PO3TOp-
HYTOI0 «BIHCHKOBOIO» MeTaoporo, sika HabyBae CHMBONIYHOTO
3HAYCHHSA. ABTOp MApojii TakoX 0OIrpye Bi3yalbHY Ta CIYXOBY
00pasHiCTh KOHPAMiBCHKOT TPO3H. | 1 ocTaHHA (CITyXoBa) Tepe-
JA€ThCS, Cepej] 1HIIOro, 3a IOMOMOTOI0 TPOTHCTABNEHHS 00pasiB
i Ta 6apabannoro 0oto (Thence detached itself, little by little,
an insidious sound of a drum beaten. This sound drew more near).
O6pa3 Twmi (silence) 0OpaMIoe TEKCT Ta TakKoX HaOyBae CHM-
BOJIYHOTO 3HAYCHHS, IMIITIKYe HAOMKEHHS TparidHOTo (iHATY
(Silence, the silence murmurous and unquiet of a tropical night,
brooded over the hut — ypuBok3 modatky; Suddenly, when they were
very near, the voices ceased, leaving a legacy of silence mores in
ister than themselves — ypuBOK i3 maparpada mepen (iHaTbHOIO
CIIEHOI0). Bech 11ei omimcoBmiA KOHTEKCT MOKHA OXapaKTePU3yBaTH
sk “feast”, T00TO «TOp#ECTBO» 6apB, 3BYKIB Ta MOUYTTIiB: KapTH-
Ha BUMANbOBYETHCS TEPE]l OUMMA YHTAYA ITKO Ta BUPA3HO, BIIAC-
HE TaK, K 1e Mir 6u 3pobutu cam Jixo3ed Konpan, swit, cepen

1Iied CBOET TBOPUOCTI, HA3HBAB 3MYCUTH YHTAYA TIOYYTH, BITIYTH
Ta MOOAYATH, «1 B IIHOMY 3aBIaHHi € Bcey [8, ¢. 298].

[loBeprarounch 10 iHTEpIpeTaNii Ha3BH MApofii, 3a3HAYNMO,
mo Tpete 3HadeHHT ciosa “feast” — “religious festival celebrated
with rejoicing” — KOpEJrOe 3 TOJOBHOK TEMATHKOIO MLTOT 301pKH,
10070 3 PizmBom: “This is apretty place you've brought me to!”
He took a draught. “Christmas Day, too! Of all the—<...> “Yes”, -
he said, — “it’s a feast-day of my people”. “Of mine also”, — said
the islander humbly.

SAx Gaummo, IPOHIYHMI HATAK HA MOIBIHHE 3HAYCHHS CIOBA
(«cBATOM VS «pO3KINIHA Tpame3ay, «3aCTULI») MiAKPIILIIOE MOTIe-
PEIHIO, TI¢ HE 30BCIM TIPO30PY, IMILTIKAIIIO Ta MPECYO3HII0 Tpa-
TigHol 1A MicTepa Bimbsmca poss’ssku, ge M. bipbom obirpye
TIePEHOCHE 3HAYCHHS BUpasy “to be eaten up”: “Hi! Mahamo!” —
hes houted. “I’ve been eaten up” (ipo yxycu KoMapiB) Ta #oro mps-
Me, KaribamicTiane 3naueHus ( “It was of their feast, it was of you,
they sang”, — said Mahamo)/

Orxe, y BUIIE3raIaHAX YaCTHHAX MAPOMii, & TAKOXK Y IEPIIOMY
naparpacdi Ta Tomy, mo nepenye KympMminarii (While Mr. Williams
made his toilet, the sun and the forest, careless of the doings of white
and black men alike, waged their warfare implacable and daily.
The forest from its inmost depths sent forth perpetually its legions
of shadows that fell dead in the instant of exposure to the enemy
whose rays heroic and absurd its outposts annihilated. There came
from those in illuminable depths the equable rum our of myriads
of winged things and crawling things newly roused to the task of kill-
ing and being killed), Maxc bipbom iMiTye HEHMOBIPHO peTeNbHY
Ta HAI3BUYANHO JIETATI30BaHy 300pakanbHy 00pasHiCTh, THIIOBY
LTS KOHPAJIBCBHKOTO JIUCKYPCY. YCS MPUpOfia — KMBA Ta HEXN-
Ba — MEPCOHI(IKYETHCA Ta OKA3YETHCA MAHIAKAIBHO OE3KaNiCHOIO
(The roofs of the congested trees, writhing in some kind of agony
private and eternal, made tenebrous and shifty silhouettes against
the sky, like shapes cut out of black paper by a maniac who pushes
them with his thumb this way and that, irritably, on a concave
surface of blue steel), 6aiiyx010 110 TIOACHKIX HAMipiB, IParHEHb,
CTpaXIaHb Ta CIOAiBAHb. L[EHTPATbHOIO TYT CTae «BIHCHKOBAY,
«arpecuBHa» MeTadopa, M0 MPOHM3YE BCIO TIAPOMII0 Bifl MOYATKY
10 kimmg. Lle — 6utBa, 60poTHOA BCHOTO JKMBOTO OIHH 3 OTHAM — 38
31001, 33 BIKHBAHHS, 32 MicIie T HaTbIIMBIMH, IIHHITHAMID)
3ipkamu BHOUI (<...> beneath the cynical light of the stars; <...>
the stars were reflected, creating an illusion of themselves who are
illusions) Ta Ge3KATICHAM TPOITIYHMM COHIIEM YIEHB (the hut that,
baked through by the sun, sweated a vap our; <...> the sun blazed
up over the horizon). AHAJOTIs 3 BIFICEKOBAMH TiSIMHI TOCSTA€ETHCS
3aBIAKH BKMBAHHIO MUTITAPHOT IEKCHKH Ta KOHKPETHHX OMICOBUX
posropHyTHX MeTadopraHux o0pasis. Lle, mo cyTi, BimobOpaxkae
OHY 3 OCHOBHMX KOHCTAHT XYIOXKHBO-KOHIENTYaTbHOI KapTHHH
caity [ix. Konpama — omoswmito “light” vs “darkness”. butsa, Biii-
Ha Caitna ta Tempssu (“warfare”; “<...> the sun and the forest,
careless of the doings of white and black men a like, waged their
war fare implacable and daily”), ytineni B mapoxii B 00pa3ax coH-
15 T2 HIYHOTO TPOMIYHOTO JIICY, ajle BOHH XK HifK He KOPENIOI0Th
13 TPaIMIIHHAM KOHIENTYATbHO-TIPOTOTHIIHIM MPOTHCTABIEHHIM
Jlobpa i 3na. Sk Mu Oaunmm 3 momepeHiX MPUKIAIB, BOHH Oe3kKa-
nicHi Ta HemoOopHi. Sk 3ayBaxye Kaper XbIoiTT, «X04a HampHKiH-
ui XIX cr., sk Bin (to6T0 k. Konpax — K. JI) e 6aunts, y cBiti
He 3aIMIIAI0C MicTist i bora, ane — i e abcomoTHO Oe3CyMHiB-
HO — yce ITe € MiCIIe T MOpabHOTo BuOOpy. Bubip 1iei He OyBae
JIeTKuM, 60 He BiTOYBAEThCS MK 30BCIM «T00OPHMY 1 30BCIM «TI0Ta-
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HEMY, yce HafaraTo ckiauimey [9]. Makc bipbom Bramye mro
BHYTPINIHIO uneMy, putamManny Jx. Korpany, 3 #ioro coepiz-
HIM OQ9EHHSM ITHOTO BIKOBITHOTO TIPOTUCTOSHHS, IO BiTOYBAETHCS
30BHI Ta BCEPETHHI JIFONCHKOT Ty1mi. LS 0TIO3HIIis TAKOX CTIBBITHO-
CHTBCS 13 TIEHTPATBHOIO0 TeMaTwKoto Oarathox TBOpiB JIx. Korpa-
73, a caMe MPOTHCTOSHHAM «O1Toi» Ta «IOpHOD) MHBLTI3AMiM. Sk
Maxkc bipOoM Mir TiAMITHTH TIi CKJIaJHi TONIYKHA Ta TIePEKHBAHHS
MHCHMEHHNKA, AKIIO, K 333HAYAI0Th KPUTHKH, YACTKOBO TPOTOTH-
oM mapozii € parms HoBena k. Konpana “The Lagoon” 1896 p.
BUIAHHA? AJie X Tepime, gomoBHeHe BumaHHS 30ipku “A Christ-
mas Garland” uiimmio apykom 1912 p., To6To micms myOmikarii
ocroBuux TBOpiB JIk. Kompama, 3 skumu M. bipbom He Mir He
6ytn o3maiiomnenuii. CripaBi, CIEHIHI mapanen 3 «JlaryHoro»
TIPOCTEXKYIOTHCS, le BOHM BUKOPHUCTOBYIOTBCSA TPOCTO SK THIOBI
s po3n Jix. Korpana 1o # ex3oTHdHa Jokaris mogii. M. bip-
OOM IHTYiTHBHO Ta TPO3OPIHMBO MiAMITHB Ta BUKOPHCTAB Y Mapo-
7ii OCHOBHI KOHPA/IiBCbKi CHMBOJH-AHTHIIONH, STKi KOPEMIOIOTh HE
TUTHKA 3 BHUIIE3TAIAHOI0 «JIaryHOtO», ane i 3 {HIIHMHI TBOPAMH
TACHMEHHIKA. BiH IMBOBIKHIM 00pa3oM 00Hpae IS XapakTepH-
3arii 6opotsbu CeiTa (the sun) i3 Tempssoro (the tropical night in
the forest) emirer “absurd” (The forest from its in most depths sent
forth perpetually its legions of shadows that fell dead in the instant
of exposure to the enemy whose rays heroic and absurd its out-
posts annihilated.) 1 TAKAM YMHOM IMIUTIKYE KOHOTAITI, BAXTHBI
JUT PO3KPUTTS OHOTO 3 OCHOBHHX IHJMBIMYaIbHNX KOHIICTITIB
XyIOXHBOTO CBITY MMCHMEHHHKA, a came ixei camooOMany. Cra
Ta MOTYTHICTb JIIOMVMHHE LTI030DHI, SK Ta CITKa Bijl MOCKITIB, 110 HE
MOXE 3aXFCTHTH MicTepa Bibsamca Bill yCIOMMCYIIIX KOMAX-XHKa-
KiB (With in the hut the form of the white man, corpulent and pale,
was covered with a mosquito-net that was it self illusory like every-
thing else, only more so. Flying squadrons of mosquitoes inside its
meshes flickered and darted over him, working hard, but keeping
silence so as not to excite him from sleep).

[mero imo30pHOCTI XUTTA M. BipboM Takoxk poOHTE KITIOY0BOIO.
JKHTTS € ipOHITHORO TOCMITITKOXO JIOTI HaJl JTFONCHKAMHE Oa)KaHHIMH,
Hamipamu Ta iaHamu. OTke, BiH 3ammppoBye B APOMil MApHICTh
3yCHITb y TIii BIUHIK 00poThOi Ta HAKPECTIOE IIIAX 0 PO3yMiHHS
IITe OJTHOTO 3 TOJIOBHMX TTOCTYJIATiB KOHPAAiBChKOT dhimocodii, a came
imei XuTTA 9epes noctiitHe BUMPoOyBaHHS Ta O0pOTHOY OTMHE He
TiTHKH 31 cTHXiero (To6T0 [IpHpomoro), ane i i3 camoro coboro. O0u-
7Bi Ti OMTBH JIOMMHA, 3MAETHCSA, Y KIHIIEBOMY TIACYMKY TPOTpAE.
[ e wiTKO MIpOCTEXYEThCS B Mapoxii. [lepury HeBnany OUTBY repoit
BEJIC 13 BCEMOTYTHBOIO TPUPOJIOI0, YTUTCHHSM SKOT TYT € 1 TPOTIid-
Hui KmiMar (climates alien and in temperate), i xuxaxu (myriads
of winged things and crawling things newly roused to the task
of killing and being killed), i muxi memena (And now the black
spaces between the trees were relieved by bits of white that were
the eyeballs and teeth of Mahamo’s brethren). Arne i B npyriii OuT-
Bi — 13 caMuM c00010 — MicTep BilbMC He BHXOUTH MEPEMOKIIEM.
M. Bipbom cirymmHo Ta BMio 06irpye if OKpeciioe MOpabHy Jiie-
My Teposi ece, IKHH €, 3 OHOTO OOKY, BIPHIM CIYTOI0 CBOiX po00-
TonaBIB (the faithful servant of his employers), ane 3 iHIIOTO GOKY,
nokazanui sx xapakrepHuit mis [x. Konpana tunax — eroictom
6e3 yssu: Nostalgia was doing duty to him for imagination. <...>
It has been stated that Mr. Williams was not imaginative. Haxwpa,
ABAHTIOPI3M 200 IT¢ MOCh TOHMTB HOTO B I1i AMKI MICIIS, BUCHAXKYE
fioro (But a few years of life in climates alien and intemperate had
disordered his nerves. There was that in the rhythms of the hymn
which made bristle his flesh) y HeckiHUeHHIN Ta BimdaimymHiii

110

00poTHOi 33 BIDKMBAHHA Cepef TYKAHIIB (TIapanelb i3 «BiIIykKeH-
HSIMY STK TOMOBHIM MOTHBOM baratrox TBopis Jix. Konpana), ane He
1030aBITA€ HOT0 1031 00 BIACHOT IIIHHOCTI» (even in the thick
of the spears, the thought that he would be a grave loss to his
employers. This — for Mr. Williams was, not less than the goods,
of a kind easily replaced — was an illusion. It was the last of
M. Williams illusions). 111 ipoHidHA KaJeHIis €, IO CYTi, ACKpa-
BOIO LTFOCTPATIIEI0 META(OPH KUTTA 3aTJIOM.

[71es1 1TF030pHOCTI 9acTO € OCHOBOIO (i3MIHOTO Ta MOPANBEHOTO
HECTIOKOF0, HEBFAMOBHOCTI, TiepeOyBaHHS B MOCTIHHOMY IONIYKY
Oarateox TepoiB JIk. Kompama — iHAMBIMyamicTiB, aBaHTIOPHC-
TiB Ta/a00 BUTHAHIIIB, IO TMHYTH IHOMI MApHO Ta 0e3rTy3mo. Ase
Maxc bipbom 3acobamu mi€i HeBeMMIKOi MApONii BUCBITIIOE TAKOK
i OCHOBHHH MOTHB TCHXOJOTIYHHX Ta JITEPaTypHO-XYIOKHIX
TIOTIYKIB CaMOTO TIHCHMEHHHKA — HIMBITyaNicTa Ta YECTOMOOHO-
ro BurHani. xosed Konpan yce ¥utra BiB 00poTh0y i3 camum
00010, YIOCKOHANIOIOUM ce0¢ 1 BUBYAIOUM JIONCHKY TPUPOLY,
Ta 3yMiB 3QJTHIIATH SCKPABHH CIII B iCTOpii aHITIHCHKOT Ta CBITO-
BO{ JTiTEpaTypH.

BucxoBku. IlimcymoBylour aHami3, TOBEPHEMOCS 3HOBY 10
xomenTapis Jlx. I'pocca Ta 3po0HMO aKITEHT Ha 3a3HAYCHIX HAM JIBOX
OCHOBHHX IPHHIATIAX TIAPOIiiTHOT TeXHiKH Ta TananTy Makca bip6o-
Ma, IO BIIPI3HAIOTE HOTO Bi {HIIMAX MPEICTABHMKIB KAHPY, & CaMe
Ha IMiTarlii TEeMATHYHOI CKJ1a10BOI YACTHHH, 4 HE TUIBKHM CTHIIIO: “true
parody <...>mimics substance no less than style; if it fastens on man-
nerisms, it also embraces choice of subject matter and habits of mind»
[6]. HaBememo me #oro BM3HAYECHHSA TEXHIKH CTBOPEHHS MapOMii
Maxcom bipoomom: “He enters deep into the spirit of his authors;
he seems to be not so much parodying them as pushing them in
the direction of self-parody”, 3 sxuM He MOXKHA HE TOTOIUTHCE,
OCKUMBKH BCi mapomii M. bipOoma 3aBii BUXOIATH — ENETaHTHO
Ta HeTIOMITHO — AKIIO ¥ HE B CATHPHYHY, TO B JITEPaTypHO-KPUTHIHY
TparMaTHyHy MIOMMHY. AJTe, TONeMi3yIodH 3 HIM, TIPOIUTYEMO e
OfIHE 10r0 BHM3HAYCHHS BUHATKOBHX 3 AKICTIO mapomiit: “There are
happy exceptions —parodies that are worthy of their subjects” [6].
Ax cimauTh MpoBeneHuit Hamu axami3, “The Feast by J*s*phC*n-
1*d” € OTHIETO 3 TAKMX «TIACTHBHX BUHATKIB 13 PABUI, TOOTO Mapo-
TII€10, ITI0 € «T1THOI0 CBOTO CY0’€KTa» — y TIPAMOMY, & He ipOHITHOMY
cerci. Bona € HCTPYMEHTOM OTHOYACHOTO BH3HAHHA T4 MPOHHKIH-
BOT KPUTHKH JiTEPATYPHUX TATAHTIB TOTO, XTO € 00’ €KTOM Mapofiio-
BanHsA — J[ko3eda Korpama. Orie, mapomiro Ha pOTO IHCHMEHHIKA
MOJKHA TT0 TIPaBy OXapaKTepH3yBAaTH fK SCKPABY Ta BUIIYKAHY ITpH-
Kpacy», fka Tak caMo CA€ B «TIPIH/D) {HIINX MApOIHHAX MiHIaTIOP
3HAMEHHUTO] 301PKH Ta BiLI3EPKAIOE YHIKATbHAI TananT Makca bip-
OoMa — mapojucTa, KAPUKATYPUCTa, TIPOHUKIMBOTO JITEPATYPHOTO
KPHUTHKA i aHATITHKA,
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Jloroukas K. 5I. CumBosnueckasi o6pasHocts Jl:ko3e-
(¢a Konpana B maponuiinom ocsemenunn Maxca bupooma

AnHoTanus. B cratee paccmarpuBaercs napoaus Mak-
ca bupboma Ha Jxxo3eda Konpana kak MHCTpYMEHT JUTEpa-
TYPHO-XY[0’KECTBEHHOM KPUTHKHU. TeKCT mapoIuu aHaJIu3u-
pyeTcs B JIMHI'BOCTUIMCTUYECKOM U HICHHO-TEMaTHUECKOM
acnektax. OmpenensioTcs OCHOBHBIE MapKephbl KOHIICTITY-

anpHO-00pa3Hoi KapTrHEI Mupa . Konpana, uccnenyrorces
cpencTBa otobpaxenus Makcom bupbomom cBoeoOpasHoi
CHUMBOJIMKH, OCHOBHBIX MOPAJIbHO-3THYECKUX U (HHIOCOD-
CKHX B3IVISIOB IIHCATEIS.

KiroueBble ciioBa: nureparypHasi mapoausi, meradopa,
o0pa3, CHMBOJI, HHAMBUAYalbHO-aBTOPCKAs XyIOXKECTBEH-
HO-KOHLIETITYaJIbHasl KapTHHA MHUpA.

Lototska K. Joseph Conrad’s symbolic imagery in Max
Beerbohm’s parody representation

Summary. In the present article M. Beerbohm’s parody
of Joseph Conrad is viewed as an instrument of literary critical
analysis. The text of the parody is studied in terms of its lin-
guostylistic and ideological-thematic characteristics. The main
markers of the conceptual-imaginative picture of the world
of J. Conrad are singled out, as well as M. Beerbohm’s means
of displaying the writer’s peculiar symbolism; his basic moral,
ethical, and philosophical views are explored.

Key words: literary parody, metaphor, image, symbol,
author’s individual artistic-conceptual picture of world.
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