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00KMOP (PLII0NI0TUHUX HAYK,

npoghecop Kagheopu THOZEMHUX MO8 RPOPeECIiiiHo20 CRPAMYBAHHA

Hauionanvroeo yrieepcumemy xapuos8ux mexrosio2iii

[TPOCOANYHI EJIEMEHTHU ITICEHHOI'O TEKCTY CTIHI'A:
CTPOOIKA, METPUKA, PUMA

AHoranisi. O0’€KTOM JIOCIIJKEHHSI B CTAarTi cTaimu Qop-
MOTBOpUI CKIIQJIHUKH MiceHHOTO Bipina CTiHra, sKi HaJle)KaTh
no cdepu mpocomii: crpodiyna OymoBa, BipIIOBHH pO3MIp,
0cO0MMBOCTI puMyBaHHs. Ha OCHOBI NMOBINBEHOIO MPOYHUTAH-
HS TEKCTIB MICEHB, Pa3oM 3 1X IPOCITyXOBYyBaHHSM, BHSBIICHO,
10 MUTELb aKTUBHO KOPHCTYETHCS TPAAULIIHHIMH eJleMeHTa-
MH cTpo(oOyI0BH, IPOTE HA IXHHOMY IPYHTI CTBOPIOE TAKOX
HOBI; OKpPIM YiTKO OKPECIEHHUX PO3MipiB (SIK JBO-, TaK i Tpu-
CKJIQJIOBHX ), YaCTOTHHM y HOTO BipIIax € IOJBHUK, IO CBil-
YHUTh PO HEMEPEPBHICTh OasiaHOT dKAHPOBOI MATPHIII; pUMH
3yXKUTi OPraHiYHO YEPrYIOTHCS 3 HOBATOPCHKUMH, YBHPA3HIO-
I0YH CIOXKETHY KaHBY KOXKHOI 3 aHAITI30BaHHX ITICEHb.

KurouoBi ciioBa: micHsi, oe3is, TBopuicth CTiHTa, Mpoco-
Iist, ctpoda, MeTp, puma.

MocTanoska npodiaemu. OcHOBOI0 apXiTeKTOHIKH HiCEHHOTO
BIpIIIA € PO3MIIIIEHHS 1 JIOTIYHHUI 3B’ 130K 00pa3iB-eMOIIi, PO3BUTOK
IYMKH, TIEPEXil Bijl OMHOTO MOYYTTS UM TIEPEKUBAHHS JI0 IHIIOTO.
['panamii 06pasis i oYY TTIB y MipHILi TyKe CXOXKI HA 3MIHH TOHAIb-
HOCTEH, TeMIIiB, iHTEHCHBHOCTI 3ByYaHHS, XapakTEepH A My3H4-
HUX TBOPIB, — BIIXHJICHHS, MOTYIIALi{, KOHTPAITYHKTH, THHAMIYHI
BIITIHKH. Y JipHIl 3aXOIUTIOIOTh AHTHTE3H, KOHTPACTHICTE 00pa-
3iB, MIAKPECICHHS HE TUIBKI 3MiH Y pyci IIepeKiBaHb, HACTPOIB, a
1i TXHIX cynepedHOCTel, IPOTHCTOSHHS Mi HIAMH.

AHani3 ocranHix pocaimkens i myOaikanii. TeopeTuku
niteparypu — . besneunnit, M. Komax, 10. Kosanis, H. Kocren-
ko0, A. TkaueHko i iHII — I[KABUJIUCS ¥ IIKABNATBCS MOLIYKOM
3B’S13KiB M BepcudikaiiHuMu (hopMaMH 1 KaHPOM, EMOLIIHHIAM
najomM, 3mictoM TBOpY [9, c. 80]. Jloci € akTyansHMME Ta MC-
KyCii{HIMHU TIMTAHHS, Y4 ICHYIOTb YCTAIeH] BIPIIOBI PO3MIpH ISt
KOHKPETHHX MOETHYHKX JKaHPIB; UM KOXEH PO3MIp OIHAKOBO IpH-
JaTHHI 111 OyIb-SKUX BIpINiB, HE3ATIEKHO BiJl IXHBOI TEHOMOTIY-
HOI TIPUpOJIA, IYTTEBOI HATPYTH, 0OPA3HOCTI, MOTHBIB, 0COOMH-
BOCTEil MOBHOTO BUPAKEHHS.

CrpyKTypHE YIOPSIKYBAHHS MiCEHHOI MIPHKH Ha KaHPOBOMY
Ta TIPOCOMYHOMY PIBHSX, BAXITHBE [ PO3yMIHHS ii MicI[s Ta pori
B 1H/IMBIlyaTbHOMY CTHLITi aBTOPA, YCKIATHIOETECA K ICTOPHYHOIO
TUIMHHICTIO MapKepiB, 10 HAJAKOThCA TMOE3iAM, TaK 1 Cy4aCHUMH
TpoLiecamy (imoNoriYHOro TePMIHOTBOPEHHSL.

Kpucrodep Ieiibn — aBrop eamHoi MOHOTpad)igHOi PO3BIIKH
1po TBopuicTh CTiHTa, — X09a i MpHLNIAe 0BTy yBary il My3ud-
HHM 0COONMBOCTSIM, T HE JIMIIAE OCTOPOHb 1 Mpocofito. B anani-
31 HU3KH MICEHb BiH BHOKPEMIIIOE 3paski cTpo (stanza patterns),
BI3HAYAIOUN X AK BHHaXix camoro CTiHTa, HAMPHKIAX y TBOPaX
“Straight to My Heart”, “I'm So Happy I Can’t Stop Crying”,
“Inside” [11, c. 49, 83, 111]. Pumam y micusax K. Teiion nagae Tep-
MIHOMOTTYHEX emiTeTiB «opcosani» (“Russians”), «rpaitmusi»
(“She’s Too Good for Me”), «xmitmmsi» (“Perfect Love <...> Gone
Wrong”) [11, ¢. 25, 70, 93].
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Mera cTaTTi — Ha OCHOBi aHAMI3y MPOCOAWYHUX YHHHUKIB
micenHoi dipukn Crinra (cTpodidHi 3pasku, BIpUIOBI po3MipH,
cmoco0M PUMYyBAaHHS) YCTAaHOBHTH iXHIO POib Y (hopMyBaHHi
3MICTOBHX TTOJIB TEKCTY.

Bukiaj ocHOBHOTO MaTepiauty. 30BHIIIHS CTPYKTYpa JTipHd-
HUX TBOPIB, 30KpeMa MiCEHHUX, IXHS «BHANMAY MOOYI0Ba MOMS-
rae B MO TEKCTY BipIia Ha CTPOH, ToOTO MOBTOPIOBaHI Y Bip-
11l TIOE/THAHHS KiMBKOX PSKIB, OB’ S3aHUX MK COOOK0 TEBHOIO
CHCTEMOIO PHUC, c0co0aMu PUMYBAHHS, iHTOHAIEw. Js micHi
BU3HAYAIBHUM, X0U 1 He 000B’I3KOBUM KOMIIO3HIIIHIM eleMeH-
TOM € pedpeH.

XapakTepHoo 0COONMBICTIO HABITh HAUMPOCTIMIOT, ABOPSIKO-
Boi cTpodu 3 Hopobky CriHra € ii cMECTOBA 3aBEPIICHICTb:

Stop before you start

Be still my beating heart (“Be Still My Beating Heart”) [14].

The secret marriage vow is never spoken

The secret marriage never can be broken (“Secret Marriage”) [14].

[oxin BipmiB Ha cTpo(Hu € He TiMbKHE POPMOTO TXHBOT apXiTeK-
TOHIKH, 8 #l YNHHNKOM BHYTPIIIHBOI TOOYTOBH, ajpke KOKHA CTPO-
HABIAKH, 3racanHs. 3 Apyroro OOKY, B acTpo(iuHuX Bipmiax psj-
KW BUTBHO TIEPEXOMIATD 13 YOTHPHBIPIIA Y TBOBIPIII, YBUPA3HIOIOUH
TIOETHYHE MOBJIEHHS. BificyTHICTS cTpodomoniny po3mmproe iHTo-
HAI[IHO-CUHTAKCHYHE HAMIOBHEHH Bipuia [7, ¢. 166-167]. Actpo-
(igrmME OyBarOTh TOE3ii HepUMOBaHI (SIK OLITi, TaK i BLUTBHI), TIHCA-
Hi O[HMM PO3MIPOM 13 JOBLTHHHM UEPryBaHHAM PIHHUX KIay3yl;
13 JIOBUTbHUM TOE/IHAHHAM PUMOBAHOTO # HEPUMOBAHOTO TEKCTY;
Toe3ii Ha ofHy puMy ab0 0€3CHCTEMHI PAMH.

Jlesxi mporotekctu moesid CriHra — aHrmiichki Oamamm —
MaloTb, 32 IOOAMHOKIMY BUHSATKaMH, cTpodiuny dopmy [1, c. 28],
X04a aHi opma cTpodu, aHi po3mip He (IiKCOBaHI, TOMY MOXKYTb
MIHATHCA BIITOBITHO 10 33/[yMy aBTOpA.

CyuacHi BipII03HaBILl BUOKPEMITIOIOTh TPH IaTYHKH KaTPEHIB 32
crocoboM pruMyBaHHS: napHuli (BUHUK Y Himenskii moesii X1I ct.),
nepexpecruti (cdopmysascs B Tipuii Tpydanypis y XII ct.), ono-
gumuii (Bunuk y Iopryranii) [7, c. 177]. JloMiHAHTHEMY B MiCHSX
Crinra € B3iprti cTpod), e KIMBKICTh PSKIB Y KyTIIETi KpaTHa YOTH-
pbOM, a y mpuciBi — aBoM. Haibinbim nommperi B #oro 10podky
KaTpeHH MakoTh 31e0ITBIIOT0 MapHe PUMYBAHHS, a B JICAKNX Iic-
HIX Y KaTpeHi TTOBTOPIOETHCS (OIMH a00 1Ba pasH) OCTAHHIH PSIOK,
KU BUKOHYE pollb pedipeny:

In his imagination she s a universe away

Too many of his promises got broken on the way

So she wrote it in a letter all things she couldnt say

And she told him she was never coming home,

She told him she was never coming home,

She told him she was never coming home (“Never Coming
Home”) [14].
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Oh, a man builds a cage with the tools he is given,

His casket is sealed with a riveter's gun,

This solitary madness is where he is driven,

It was him who was trapped in the soul cage son,

It was him that was trapped in the soul cage (“Language
of Birds”) [14].

3pinka y CTiHra TpamisioThes cTpodu-MOHOPUMH (HaNpUKIAL,
nipucnis Jio micHi “When the Angels Fall” abo ini kymneru Bipima
“The Last Ship”).

HeManoBaxHy poib y CIPHHHATTI MICEHHOTO TBOPY Bifirpae
Po3Mip, SKUM HAMMCaHo Bipil Tak, OCKITbKH MeNOIMKa Xopes
HAPOMKYEThCS TTOYATKOBMM HATONIOCOM, ITel PO3MIp — PYXJIHBHH,
JMHAMIYHHA, TAHIFOBATLHU (110 BHJIHO 3 €TUMOIIOTIT HOr0 Ha3BH).
[lixaBoto € nymka I CeMeHKa: XopeiTHIM METpOM HaiKpaire nepe-
JATOThCA HE JHIIE TIO3UTHBHI, & i HEraTWBHI (CTpax, THIB, MyKa,
0ib) emotii — 3aBIsKH Horo posmipenocrti [7, ¢. 111]. 3anexHo Bin
JOBKUHH PSKA, HATBHOCTI M BIICYTHOCTI Ie3ypH a0 mo3acxeM-
HOTO HAaroocy Xopei Moxe OyTd HACTIbKM PUTMIYHAM, IO JIETKO
TIEPEXOINTh y CIIB, TaHelb, pyX. BapTo momisHyT# Ha BUIMCAHY
B cTui perri «JIi060B — cbomy xBuo» (1985 p.) Crinra, mobu
B I{bOMY TI€PEKOHATHCH:

In the empire of your senses / You re the queen of all you survey

All the cities all the nations / Everything that falls you way / I say

There is a deeper wave than this / Which you don 't understand

There is a deeper wave than this

Tugging at you hand (“Love Is the Seventh Wave”) [14].

Temn micHi — *BaBUil, XOpeiuHa OMIHAHTa TEKCTY OpraHiy-
HO TOEHYETHCA 3 MYHKTHPHHUMU PHUTMAMH IMAiCBbKOI MY3HKH.
[porunexunii npuknan — nicHs “Practical Arrangement” 3 anb-
oomy 2013 p., BoueBHAb HAMMOBINBHINA y BCHOMY JAOPOOKY
Crinra. Lle Toil BUmazoK, KoJu Xopei, MOAEKOIH YepryIounch
3 AMOOM, CTBOPIOE CHTYalil0 3aJyMH, B SIKili pO3IOYMHAETHCS
JYIMEBHAH Tiallor JIIPHYHOTO OTOBifava i3 KIHKOI0, 03HAUCHOIO
3aiiMEHHUKOM “you”:

Am [ asking for the moon? / Is it really so implausible?

That you and I could soon / Come to some kind of arrangement?

I'm not asking for the moon / I've always been a realist

When it 5 really nothing more / Than a simple rearrangement [14].

3acnyxeHoi cnaBu y CBIiTOBIH moe3ii 3akuB MO — HaiOLIBII
MIpUYHMIA, HAHOLTBIN 3aIyIIEeBHUH, MPUCTOCOBAHMI A0 MOTPEO
SIK CYTECTHBHOTO (CTIOHTAHHOTO) BHPA3y AYMOK MUTIA, TaK i A
MeITaIii, JpmaHOTO po3myMy. KopoTki sAMOidHI PSIKM NaroTh
MEJOfIil0 HiKHY, JeTKY:

So high above of worlds tonight / The angels watch us sleeping

And underneath a bridge of stars

We dream in safety s keeping <...> (“When the Angels Fall”) [14].

T'watch the western sky / The sun is sinking

The geese are flying south / It sets me thinking <..>
(“Ghost Story”) [14].

BararoctonHuM sMOOM MOXHA i OTIOBIZATH, — BAPTO MTOTOBKH-
TH PAIOK 710 5...6 cTom (MOXHA CTBOPHTH W Oimui Bipmi), i MO
3BYYHTh MaifXe eMiuHO, He BTPAYAK0UM BOTHOYAC M SKOTO JipU3MY
[7,c¢.52]:

No earthly church has ever blessed our union

No state has ever granted us permission

No family bond has ever made us two

No company has ever earned commission...

The secret marriage vow is never spoken

The secret marriage never can be broken (“Secret Marriage”) [ 14].

TpuckaanoBi po3mipy, Xoua i poOIATS IHTOHAITIIO BipIIa AETI0
MOHOTOHHIIIOK, PO3CYNUBINION, OLTBII OMOBITHOK, HIXK JBO-
CKIIaJI0Bi, y miceHHil TBopuocTi CTiHra B3a€MOIIOB’f3aHi 3 TAKUMH
MY3UYHIMH KaHPaMH TOBLUTBHOTO TEMIIOPUTMY, SK BallbC, POMAHC,
foca-HoBa.

JlakTuaiyHuii MeTp BHOCHTH Y PO3MOBIJb IHTOHAIIIO TMif-
HECCHHS, HeOYJICHHOCTI (3aBIAKH CIOPITHEHOCTI 3 TEK3aMeTpoM
Ta enerifHAM IucTuxoM). Ha JyMKy aHTHYHEX TOETIB, IaKTHITb
3aBJIIKH CBOIM MOBHO-XYIOXHIM SKOCTAM 3/aTeH TIMOOKO CXBH-
JIOBATH JyIy; TOMY CaMe IeH MeTp HAH3PYUHIIIMHA JIs BUPAXKeH-
HS CYMY Ta TIedali, CYMHIBY, 3MMBYBAHHS, BIH TAKOX € CIIOCOO0M
BUKIMKATH Xaib, criBaytts [7, c¢. 113]. Maiicrepuicts Crinra
y (opMyBaHHI Takoi HACTPOEHOCTi 33 JOMOMOTOK) NAKTHIIYHO]
JOMiHaHTH Oe33arepeyHa, mpo Mo cBixuath Taki micHi, sk “Chil-
dren’s Crusade”, “Valparaiso”, vactkoo “Island of Souls”.

Amdibpaxiii ctBopioe 0coONHBY HATPYTY, KA CBIAYMTH TPO
eKCTPECHBHE CTABNEHHS MOETa 10 300pakkyBaHOTO; y NABHUHY
Tei po3mip, AKWIl BBAKANM 3MATHAM IEPeaTH TTHOOKI, MOTYT-
Hi MOYYTTA, 33CTOCOBYBANA IS BIITBOPEHHS CMYTKY, THIBY (K
1 IAKTHITB), @ TAKOXK JUIS BETMYHHMX OIMHCIB. Y YHCTOMY BHIMSALI
amiodpaxiro B micHsax CriHra HeMmae, BiH BUCTYIIA€ JIUIIE I01aT-
KOBHM CKJIQ/[HUKOM TONIMETPHYHOTO BipIla, MOPYY 3 aHATIECTOM
(“Island of Souls”):

And six days a week he would watch his poor father

A working man live like a slave

He drank every night and he dreamed of the future

Of money he never would save <...> (am¢piOpaxii)

What else was there for the ship-builder son? (1axTuib)

A new ship to be built, new work to be done <...> (anamecr).

AHanecT Hanae BIPIIOBI HTOHAII €MIYHOrO Ta BOJHOYAC
KIACHYHOTO 3BYYaHHS, Ke HEOOXiITHE /IS y3araibHeHHS JipHy-
HOTO TIEPEKMBAHHS, MOAEKONM 3 TYMOPHCTHYHIMH BKpAIICHHS-
mu. [Tpuxagom Takoro Tekery B Crinra € “The Night the Pugilist
Learned how to Dance” («Lliei Houi Dokcep HABYMBCA TaHIIOBA-
ti»). OnoBigay #oro — mpodeciiiHmii CIOpTCMEH, 3aKOXaBIINCh
y TapHy AiBYKHY, HaflyMaB 3MiHHTH PEMECIO Ha OiNbII BUTOHYCHE
it HaBuATHCS OATEHMX TAHIIB. T IbOTO BiH HE IyPa€ThCS HABITh
«BATBCYBATH 3 MITIIOI0», IOIOHO JI0 TOTO, SIK Y OOKCI MIPAKTHKY€ETH-
cs1 «OiHf i3 TIHHIO»:

So I swing to the left,  swing to the right,

Keep me eyes on me partner, like I would in a fight,

1 just keep to the rhythm and follow the beat,

The important thing 5 never to look at yr feet,

But a miracle’s happened, and your mind’s in a trance,

They ve all laughing and cheering and looking askance,

On the night that the pugilist finally learned how to dance [14].

Bonrouac My3udre BupimeHHs Oarathox miceHb CTiHra 103-
BOJISIE TOBOPHTH TPO Te, IO OAHUM i3 YIMbHUX BIPIIOBHX PO3MIpiB
iioro 10pobky € 10abHHUK. «HiOW-BiNCyTHICTEY (32 BIYIHAM BHCITO-
BoM A. TkayeHKa) OTHOTO Y JIBOX CKJIANIIB Y CTOII JOJBHHKA KOM-
TIEHCYETHCS TPHOMA CTIOCOOAMH: TIAy3010, PO3TATHEHHSM Y BUMOBI
CYCIIHIX CKJIaJIiB, IOCHIEHHSM X HarosomeHocTi 8, ¢. 358]. 3as-
ISKH UM JIOTIOMDKHAM YAHHHKAM TIOMi)OHIS HEPIBHOCKIAOBHX
PAMIB i Yac YMTaHHSA Bipma abo mpociyxoByBaHHs micHi Crinra
CTBOPIOE HOCTANIBLiHY atMoctepy. Takowo €, Hampuknaj, “Sister
Moon”. Ii kamepHe iHCTpyMeHTYBaHHS (compaHo-cakcothoH, 6ac,
CHHTE3aTOp 1 TAPLIKK) Ma€ IHTOHAIIIF0 HOKTIOPHA 13 «3aKOIKMCYI0-
9UM» METPOM BipIa — KOXeH PA/OK y HaBeeHii Hukde cTpodi
BIJTOBI/IA€ IBOM TaKTaM po3mipy 4/4:
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Sister moon // will be my guide

In your blue blue shadows //  would hide

All good people // asleep tonight

I'm all by myself // in your silver light <...>.

MeTpuyHO0 «POI3MHKOIOY Y TICHI € Tepimii psoK TPEThol
crpodu — murara 3 apxiteopy B. excmipa (130-ro conera), sika
YCTAHOBIIOE «TOPH30HT OUiKyBaHHD» AMOa. Ta HATOMICTh 32 HElO
fizie IOBra JOMBHAKOBA (hpaza;

My mistress’ eyes are nothing like the sun

My hunger for her explains everything I've done

To howl at the moon the whole night through

And they really don't care if  do

I'd go out of my mind, but for you [14].

HenepenbauyBana mosiBa psjika iHIIOTO PO3Mipy, BIIMIHHOTO
BIJI TIONIEPE/IHBOTO, — XapaKTepHa pHca BepIIiOpy, Ky MOXKHA Ha3Ba-
TH TAKOX HOTO METPHUHOIO «HempaBHIIbHICTION [6, ¢. 29]. Le came
CTOCYETBCS ¥ TOHITHOTO PAUMOBAHOTO BipIa, B AKOMY Herependa-
uyBaHi Bapiallii po3MipiB TeX, K 1 y BepmiOpi, MPaIio0Th Ha aKTH-
BI3aIIIF0 TyMKH PEIAIIi€HTA.

B ykpaiHchkiii Bipio3HaByili JiiTepatypi HEOAHOPA30BO HATO-
JIONIYBAJNOCSA HA YHIBEPCANBHOCTI JONbHIKA, SKHH € MEepEeXiHO0
(opMor0 MiK CHIA00-TOHIKOI Ta «IHCTOMO) TOHIKOK0. PimKicHIM
HE JIMIIE B YKPAiHCBKiH, a 1 B €BPONEHCHKIH CydacHid mpocoil
€ MOBTHii JOMBHUK. Y 3HAUHIN KiTbKoCTi TekeTiB CrinTa (0co0mH-
BO B HOBHX ab00MAX) BiH MOMEPBAX CMPABISE BPKEHHS TICHOTH
BIPIIOBOTO PSIY, OTE, CKIaAHUA s BuCHiByBaHHS. ONHAK, AK
3a3HaYE€HO BHILE, BiH MPALIOE CaMe Ha CTBOPEHHS TOBIPHOL, peyn-
TaTUBHO] IHTOHAIi B JipO-emivHii abo mipmyHiit onosiai. TakmM €,
HAIIPUKII, TIPUTOJIHUIILKUA 33 KAHPOBOKO JIOMIHAHTOK) MOHOJNOT
BHUKpA/1aya aBTOMOOLIIB, B SKOMY CHHKOTIOBAH] PUTMH i OTHOCKII-
Hi (JTHIIE 3 TTiAMETOM) PEYeHHS 3HAMEHYIOTb HECTIOKIH epcoHaxa:

Late at night in summer heat. Expensive car, empty street.

There’s a wire in my jacket. This is my trade

It only takes a moment, don't be afraid

I can hotwire an ignition like some kind of star

I'm just a poor boy in a rich man’s car

So I whisper to the engine, flick on the lights

And we drive into the night (“Stolen Car”) [14].

OcobnuBoro cmoa BapThil «cmiBamuii Bepmibp» Crinra.
3aranom, BiNbHOBIPII 3’ABNAETHCA HA TOMY PiBHI eBOMIOLI] iHIH-
BIyalbHOTO CTHMIO aBTOpA, KOMA AyMKA, OMpaBieHa B CIOBO
i OpraHi3oBaHa CEKBEHIIEI0 MY3HYHHX ()pa3, TOCATHE THOMOTO
dinocoderkoro Bupasy. 3a k. OpeiizepoM, IpodnuTaHui yronoc
TBip, HATIMCAHUH BepIiOpOM, He ciipuiiMaeThes sk Bipt [10, c. 58],
OCKLTBbKH HOTO iHTOHAIliA MIHJIMBA # HEONHOPIHA, SK 3BUUAIHA
TOBCAKIEHHA MOBA. Ta KONK BiH CTAa€ OCHOBOK JUIf MiCHI, Y Hiil
3'ABIAETBCA TAKUH TOTYKHWI OpTaHi3aliifHWil YMHHEK — «OMH-
HHUIIS TIOBTOPY», 3rijiHo 3 Konuemiieto O. Xosrica [4, ¢. 122]), -
AK My3uyHa ¢paza. [3 ¢pa3 mocmigoBHO OYIYETHCS OKpECIeHHit
penpuzamu crpodoin, mio Horo Emi Jlopemn yBakana YMHHUKOM
€iHOCTI BepmiOpy [1wT. 3a 5, ¢. 22].

AJie THM CKJIaJIHIIIe Ted TBip HOTYBATH, a MOTIM 1 BUKOHYBA-
TH: BHCITIBYBAaHHS OITHHX PAJKIB 32 CTAIOTO MY3UYHOTO PO3Mipy
(4/4, 7/4, 7/8) depryeThes 3 peUMTATHBHAM MPOMOBJISHHAM iHIIIHX,
TICHOTA BIpIIIOBOTO PSLy HE J103BOJISE YiTKO aPTHKYIIIOBATH BCI CJI0-
Ba. [1i7 9ac mpocyXoByBaHHS 1€ TIOMITHO B TPbOX MicHsX CTiHra:
“Mad about You” (SC, 1991 p.), “I Was Brought to My Senses”
(MF, 1996 p.), mermoto Mipoto — y “It’s Not the Same Moon”
(LS, 2013 p.), 3aBasKu MOBUTBHOMY ii TEMIIOBI.
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Bin cmiBaHoTO BepaiOpy ONUTBHO TIPOBECTH TApaielb J0
notiMeTpii, fixa 3aranoM NpUTaMaHHa TICEHHiH JIpWLi AK YMH-
HUK ii JMHAMi3My, 0cOOMHBO B pedpeHHiil moOymoBi: 1 B TOMiMe-
Tpif, 1 y BepmiOpucTuLi «popma <...> € Oe3nocepenHiii i HiMM He
oOMexeHuit Bupa3 ocodmcroro 3micty» [6, . 18]. M. I'acmapos
BHOKPEMITIOBAB TPH BUIIU MONIMETPIi, OKPECITIONYH iX BOXKIUBIUMH
TS HAIIOTO JOCTIDKEHHS KATETOpisMI: «My3WYHa», (TipHUHA)
Ta «kmacuyHay [20, c. 155]. I AKmo «My3maHay MOTIMETpis 3yMOB-
JieHa BUKOHAHHAM BIPIIOBAHOTO TEKCTY Tijl MY3HKY 1 TI0B’S3aHAMH
i3 MM pyXaMu Ta PUTMaMH, TO 3a TOMIMETPIi «TipHIHOD» 3MiHA
BIPIIOBOTO PO3MIPY MOTHBYETHCS 3MIHOI HACTPOI JiPHYHOTO
repost ab0 TOSBOK0 HOBOTO TepcoHaka. KiacudHa k TomiMeTpis
aKIEHTYEThCS HA KOHKPETHOMY PO3MIpi, KW, TO 3HUKAKOUH, TO
3’SBIISIOYHCH 3HOBY, YBUPA3HIOE TEMY 200 KyTbMIHAIIII0 TEMH.

3okpema, y Crinra Takoto € micHs “Saint Augustine in Hell”.
[opu3oHT OuiKyBaHHS (aHTacTHUHOi, «iH(epHanbHOD» OMOBili
3a]14€ThCS BKE MY3HYHAM O(OPMIICHHAM — HE3BUUHKM JITISl aBTOPA
po3mipom 7/4, hopcOBAHOK PUTM-CEKIIIER Ta CONBHO MapTieko (i3
YaCTHMH TTicano) cuaTe3aropa Hammond i3 xapakrepruM BiOpy-
F0YNM 3BYKOM, 10, HA HALIY TYMKY, CAMBOJIi3y€ TyIIEBHHH TpeMeT.
OKCMMOpOHHA Ha3Ba BINCHJIAE PEIMIEHTA 10 KOM3iH TaHTOBOI
«Komeiiy, ka po3MOYMHAETHCS caMe 3 MAHIPIBKH IIEKIoM. Bifro-
BIHO, My3UYHHH PO3MIp 3yMOBIIOE METPHKY TEKCTY — YepryBaHHS
JIOBTOTO TOJHHKKA i3 1€3YPOBAHIM 6-CTOTIHIM XOPEEM:

If somebody up there likes me somebody up there cares

Deliver me from evil save me from these wicked snares

Not into temptation, not to cliffs of fall

On to revelation, and lesson for us all [14].

TekcT micHi pempe3eHTye i cyTo pOMAHTHYHHHA KOMIIO3UIIIH-
HUH TPUIOM, YKOPIHEHUH, CBOEI0 YEPTOI0, Y CaTy, — CHHTE3yBaHH
BipIla 3 PUTMi30BaHOI0 Mpo3ot0. Ha Tii crokiifHOro My3m4HOTO
CynpoBofy ABIYCTHHA B TOCTI MPUIPOIIyE Xa3siH MEKNa, HOBi-
JOMIISEOUH, B KiH Tyn0Bii kommaHii CBATOMY HaJeXHITh IPOBE-
CTH BIYHICT:

Relax, have a cigar, make yourself at home. Hell is full of court
Judges, failed saints. We've got Cardinals, Archbishops, barristers,
certified accountants, music critics, they’re all here. You're not
alone, you're never alone, not here you're not <...> [14].

MoskHa 3ayBaKuTH, 10 BapilOBAaHHAM BIPIIOBHX 1 MPO3OBHX
pankiB y «Csromy ABryctumi <...>» CTiHT YTITIOE KOMIO3HILiii-
HU IPUHINIL, 0 Horo amepukaHchkui reopetk [, Jlomk Ha3Bas
«XAOCOM dHCUmms, YNOPAOKOBAHUM WINYUHO OP2AHI308AHUM XAOCOM
(hpacmenmaprozo onosioanusny [12, c. 45].

3 morsAry MpoCoii TOTiYHO OAMBUTHCS | HA PHMOBHI penep-
Tyap mipuku Crinra. Ha nepurmii morisn Moxe 31aTucs, o miceH-
HUH TEKCT HE BUMArae 0coOHMBOI, BUIIYKAHOI, EK30THYHOT PUMH,
1 aBTOp #{0TO BIOBOMBHAETHCA TIEpeciyHIMHE. baHanbHa, ab0 3yxu-
Ta, pUMa y BIpILIi YaCTO cTa€ 00’ €KTOM KPUTHKHU: Ha YMKY Oararbox
BIpIIO3HABIIB [7, ¢. 134], Taki puMH acOIiaTHBHO BUKIMKAIOTH
OJIHA OJTHY, @ OTKE, CTBOPIOKTh TOPH30HT OUiKYBAHHS BXKE BiTOMOI
curyarii. Ta moe3ist CTiHra — mpreMHMIT BUHATOK i3 IIHOTO TIPABHIIA;
aJpKe B HOro MICHAX MOKA3aHO HACTLIbKY HEOYICHHI, CUITbHI MO,
1110 BTOPHHHICTh PUMH HE CTIPHAMAETHCA SIK Bajla TEKCTY.

[3 mpyroro OoKy, TO€3is «HE MOXE KyIBTUBYBATH BHHATKOBO
HETIOBTOPHI, «OIHOPA30Bi» PUMH; KOHYE MOTpibeH miacT i «bara-
TOPa30BIXY, AKi MAIOTh XapakTep OaHANBHUX. AMKE came TOBTO-
PIOBAHICTh OKPEMHX PUM CTBOPIOE MIEBHUI CEMAHTHIHMH MiATEKCT,
KA CTIPHAE CTATKOEMHOCTI B iCTOPHYHOMY PO3BHUTKY TMOE3iD»
[7,c¢.135].
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[apajokcabHo, MO 3YKHUTI PUMH 33 CTPYKTYPOIO — Ha4acTi-
e TouHi. [TpoTe He KoXHa TOYHA PUMa € 3YKUTOK, 0COOTHBO AKIIO
fimeThcs PO MAKTHJIIYHI CITIB3BYTYS, PIAKICHI JUIT AHITIOMOBHOI
moe3ii. ¥ CriHra, HAPUKIIAJ, TAKAMHE € PAMOBI TapH 3 micHi “Rus-
sians”: America — hysteria; precedent — president (y npyrii 30ira-
0ThCA BCI 3BYKH, OKpiM offHoro: / s / —/ z /). Ilpukmany 3 iHmmx
Ticens: happily — family; victories — histories; history — mystery.

llo6u yHEKHYTH e(eKTy acomiamii TOYHHX PHUMOBHX Tap
1 OKpECTICHNX HIMH CHTYAIliif, CIIBAK YIAETHCA IO PHM HETOYHHX,
JOCUTH-TAKH HETEPECIUHNX 1 CMUIMBHX: precious — possession,
greed — fear, myself — health; sorrow — follow, summer — number;
town — round; priest — peace, open — broken. Y texcrax “Sacred
Love” ta “The Last Ship” Takmx puM MOXHA BHABHTH JEHali
OinbIITe, AKIIO 3BAXKUTH HA «OTEPHE» HAYANO KOKHOTO HA3BAHOTO
ansoomy: told — Souls; morning — soaring; melts — else; vision —
mission, health — else; baggage — carriage; nothing — coffin; dis-
tance — instance; slowly — lonely.

Yacroti B nopobky CriHra puMu OMOHiMiuHi: sea — see,
I - eye, sun — son tomo. Y Bipmi “Inside” HasBHA He3BMYANHA
puUMa-NATIHAPOM: 7aw — war. SHAKOBUMHE TAKOX € CKJIaJeHi CITiB-
3BYYYs, AKI MM Yac yBAKHOTO PO3MIAAY BUSBIAIOTh XapakTep Maii-
e TIOBHUX MAHTOPUM: oppression of the mild — aggression as its
child (“History Will Teach Us Nothing”), binds the stars — hide my
scars; pulls the tide — place to hide, slowly sinking — now I'm think-
ing (“Ghost Story”).

VBary umrada TPEBEPTAIOTH MPHTAMAHHI AHTTIHCHKIA MOBI
puME «pi3HOOYKBeHi», 32 SKMX HAMMCAHHS CIiB BiIPI3HAETHCSA,
TIPOTE y BUMOBI BOHH MiX CO00F0 CTIiB3BYYHI: aground — drowned,
Casanova — over; sinews — continues.

«Cximna» moeruka nipuku Ctinra, mounHaroqd i3 “Brand New
Day” i nani, TIOMiTHa B HAHU3YBAHH] PeAU(HUX PUM i3 TIOBTOPIO-
BAHIM CJIOBOM ITiCIIs PUMOBAHKX KJAY3yll: spare now — everywhere
now, around here — round here; before us — ignore us; taught us —
bought us; between us — had been us.

Bipryo3om pumu Crinr, mo cyti, He € (i e 3aKOHOMIpHO:
y CKJIaJHUX PUMOBHX CIUICTIHHAX BiNTYBAE€THCS 3aTaHICTh, a IIe
JyXe MKOAWUTh 3MicTOBI TricHi). TuM OUTHIN MiKaBO BiNHAXOMIH-
TH B HOTO TEKCTaX HECTOAiBaHI CMiB3BYYUs, 30KpeMa eK30THY-
Hi: burritos — banditos, liters — Senoritas, at all — Neanderthal,
lamb — cardiogram, alone — cologne, Ta cknageHi: minute — in
it, lost homes — tombstones; sister — missed her, better — let
her, umbrella — tell her, master — passed her, held her — welder.
B ocranmix m’aTH 3pa3kax BinOyBaeThCs Ji€pe3a HA CTHKY JBOX
exceM: y cioBi “her” He mpocmiByeThes / h /, ToMy puma i3 mpH-
OTH3HOT MePEeTBOPIOETHCS HA TOUHY.

Bapro maronocutn # Ha 3actocyBanHi y TBopax CTiHTa BHY-
TpimHboi pumu. CBoro yacy BoHa HaOy/na MOMYIAPHOCT B 1aB-
Hill aHIIACHKIH T0€3ii, KOMM TOMOBHUM MPOCOMMIHIM INHHUKOM
Oamaym, emeMeHToM i JKaHPOBOI MATpHIl Oy10 PUMyBaHHS TIiB-
BipmiB [13, c. 426]. HenepeBepmeniMu MaiicTpamMu BHYTPIITHBOI
pumu Bu3HaHo K. Mapmoy, [lepci b. Ilemi, . I baiipona; cBiit
YHECOK B il PO3BUTOK HA Cy4acHOMY eTarti 3po0uB Takox CTiHT;

I pray every day to be strong <..> (“Moon over Bourbon
Street”).

The passengers ignore her just a girl with an umbrella

And there s nothing they can do for her, there's nothing they can
tell her <...> (“Never Coming Home”).

Nineteen thousand tons of steel they used to shape the mighty
keel <...> (“Ballad of the Great Eastern”)/

Crpodixa micenp CTiHTa YacTO 3yMOBIIOE CTaNi MPUHIHIH
puMyBaHHsl — 31e0UTbIIOT0 TIapHE 400 mepexpecHe. Ane, OKpiM
TPaIVIIIfHAX TAPHUX, aBTOp CTBOPIOE CEKBEHIII BHIOTO TaTyH-
Ky — moTpiiini: “But a miracle’s happened, and your minds in
a trance, / They re all laughing and cheering and looking askance, /
On the night that the pugilist finally learned how to dance”; deT-
BepHi: “We may not drive Rolls Royces, we're hardly spoilt for
choices, / If we’re to pay invoices, we’ll need to raise our voices
<...>” (“Show Some Respect”), HaBiTh I’ ATipHi, mprEoMy TIHOOKI:

We’ll the first to arrive saw these signs in the east,

Like that strange moving finger at Balthazar s Feast,

Where they asked the advice of some wandering priest,

And the sad ghosts of men whom they d thought long deceased,

And whatever got said, they’d be counted at least,

When the last ship sails (“The Last Ship”) [14].

BucnoBku. TBopui mykanas CTiHra — YHIKAIBHOTO TIOETA-TIiC-
HSPA, HAMAaraHHs 3HAHTH «CAMOBHTE) CJIOBO Ta HE3BUUAKHE CTIONy-
YEHHS CNIiB-00pasiB, SKe JOTOMOXKE PO3MIH(PYBATH «BHYTPIMIHIO
(GopMy» KOKHOTO 3 €IEMEHTIB BIpIIOBAHOTO TEKCTY, MeTahopH3y-
T0Th HE JIIIE CEMAHTHYHI 0N CITB-SBHII, a # TXHI (JOHETHKO-3BY-
KOBI # 1Ti0MaTi4Hi 00pasi, IHAKIIE KaXydi, «aypy» KOKHOTO CJI0BA.

3a JI0MOMOTOI0 YHCIEHHNX MPOCOAMYHNX | MOBHOCTHIICTHY-
HEX TpritomiB CTiHT pobuTh cripoly BiTHOBHTH B CIiBaHiH moe3ii
TICPBICHHN CHHKPETH3M JKUTTS JEOIUHH, JOBKILIA T TBOPYOCTI 5K
crocoly ixX ocMmucIeH . BoHOYac y TBOpax MoB’A3yI0ThCS 00pa3
TEOMMHK 200 pedi 3 BUIOBAMHE 03HAKAMH, JILSMH Ta CTAHAMI, peyaM
a00 iXHIM pricaM HATAI0TECS 03HAKM Ti€BOCTI.

3MiCTOBOIO TOMIHAHTOIO TICHI 3yMOBIEHO MPOCOXMYHI 0CO-
oamBocti TBopuocti Crinra: cTpodiuny abo acTpodidHy KoMIIO-
3UIII0, PO3MAITTA BIPUIOBHX PO3MIpiB, PUMYBAHHA (Haif4acToT-
HIIAMEA PEUMAaMU € 90JI0Bidi, TOYHI, TIAPHI, a AKIIO i 3yXNUTi, TO
3aBISKA [MMOMHHOMY 3MICTOBOMY HANOBHEHHIO IMICHI BOHH HE
TICYIOTBY ii, a HAOMIKAIOTH 0 PO3MOBHOI iHToHarii). Ilim gac
TOBUTHHOTO TPOYMTAHHS BHSBJICHO, MO OPHTIHAJGHI TPHHOME
BIPITYBAHHSA B MHUTIA HE MOBTOPIOIOTBCA B IHIINX TEKCTaX, a X
TM0ABA HE CTPHAMAETHCS K (hOpMaNbHA 3aMaHICTD, 1 16 MOXKHA
TIOCTABUTH SK 33CITyTy aBTOPOBI.

AKTyalTbHIM HATPAMOM TIOfATIBIIOTO OCII/KEHHS BOAYaETh-
¢t TIMOOKe MOCTIKEHHS MiceHANX BiptmiB CTiHTa B aCTIEKTi CITiB-
BITHOMIEHHA ()OPMO3MICTOBHX KOMIIOHEHTIB TEKCTY (TEMATHKH,
npobneMaruky, inei, 00pasHOCTI, KaHPY, KOMIO3MIIIi Ta MOBH).
JIONUTEHAM Y TIHOMY PO3pi3i BOAUAETHCS 3ICTABICHHS MOE3iH Bifl0-
mux (“Englishman in New York”, “Fragile”, “Shape of My Heart”,
“Desert Rose™) 13 menmm Bigomumu (“The Secret Marriage”, “When
the Angles Fall”, “St. Augustine in Hell”, “The Last Ship”), a Takox
3 IXHIMH BIpOTITHAMH TPOTOTEKCTAMH B AHITIHCHKIM Ta IHIIMX
JTiTeparypax.

Jlimepamypa:

1. Apennapenko . [To moposi i HazycTpiu (aHrmiiicbka Ta yKpaiHChKa
POMaHTHYHI MOE3ii: MOPIBHSIbHA THIIONOTS 1 IOETHKA) : MOHOTPAIsL.
Kuis : TTIT «®omiant», 2004. 216 c.

2. Taspwmok H. VkpaiHcbkuil momiMeTpuU4HMHA BipmI :
Kwui : ®enike, 2009. 252 c.

3. Tacmapos M. Ouepk ucropun eBporneiickoro crixa. Mocksa : dopry-
Ha JImmuren, 2003. 272 c.

4. Kosruc A. Cruxu HyxHbl... W30panubie crartbu. AnMa-Ata :
Kazymuisr, 1968. 270 c.

5. Honkuc I'. AHnmiickas nmos3us XX Beka. MockBa : Beicias mkona,
1980. 128 c.

MoHorpadis.

119



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonorisi. 2018 Ne 37 tom 2

6. Haymenxo H. CepmanTHHHI moporu moesii: mpupona Ta TEHJEH-
il po3BUTKY YKpaiHCbKOro BepmiOpy : MoHorpadis. Kuis : Crams,
2010. 518 c.

7. Cewmentok I, T'ymix A., Haymenxo H. JliteparypHa maiicTepHicTh
MHUCHMEHHHUKA : HiApy4YHuK. 2 BU.., fom. Kuis : Crans, 2015. 405 c.

8. Tkauenko A. MucrerntBo cinoBa: BeTyn 1o miTeparypo3HaBcTsa : miji-
PYYHHUK JUIS CTYACHTIB T'yMaHITAPHUX CIEL[ialbHUX BHIIKMX 3aKJIaiB.
Kuis : BIIL] «KuiBcekuii yHiBepcuteT», 2003. 448 c.

9. Christ C. Victorian and Modern Poetics. Chicago : University of Chi-
cago Press, 2003. 178 p.

10. Fraser G.S. Meter, Rhyme and Free Verse. London :
1970. 88 p.

11.  Gable C. The Words and Music of Sting. London : Greenwood Pub-
lishing Group, 2009. 170 p.

12. Lodge D. The Modes of Modern Writing: Metaphor, Metonymy and
the Typology of Modern Literature. New York : Cornell University
Press, 1977. 219 p.

13.  McLane M. Ballads and Bards: British Romantic Orality. Modern Phi-
lology. February 2001. Vol. 98. Ne 3. P. 423-443.

14.  Sting (Sumner, G. M.). Lyrics. URL: www.sting.com/discography.
albums.

Methuen,

Haymenko H. B. [Ipoconuyeckue 31eMeHTHI eCEHHOTO
Texkcra CTHHra: cTpouKa, MeTpuka, pudpma

AnHoTanmsi. OOBEKTOM HCCIEIOBaHUSI B JaHHOW CTaThe
cramu  (HopMOOOpa3yroIIie KOMIIOHEHTBI TECEHHOTO CTHXa
CruHra, oTHOcsIHMecs K cdepe Mpocomud: crpodudaeckoe
CTPOCHHUE, CTUXOTBOPHBIA pa3Mep, OCOOCHHOCTH PH(MMOBKH.
[IyreM MemyIeHHOrO NMpPOYTEHHs TEKCTOB IE€CEH, Hapsdy € UX

MPOCITYIIMBAHUEM, OMIPEIENICHO, YTO ABTOP AKTUBHO TOJIb3YeT-
sl TPAIUIMOHHBIMH 3JIEMEHTaMHU CTPO(MUKH, HO TIPH 3TOM Ha
UX OCHOBaHUH CO3JAaeT TaKXKe HOBBIE; KPOME YETKHUX pa3Me-
poB (Kak JBY-, TAK U TPEXCIOKHBIX ), YACTOTHBIM B €T0 CTHXaX
SBISICTCS. TONBHHK, YTO CBHIETENBCTBYET O HENPEPHIBHOCTH
OasutaIHOM JKaHPOBOM MaTPUIIBI; pU(MbI OaHATIBHBIC OPTaHUY-
HO YepeIyIOTCS C HOBATOPCKUMU, Jiesiasi 00J1ee BBIPa3UTEIIbHOM
CIOXKETHYIO KaHBY Ka)KIOH M3 MPOAaHAIN3UPOBAHHBIX ITECEH.

KuroueBble ciioBa: mecHs, mod3us, TBopdecTBOo CTHHTa,
npocoaus, ctpoda, MeTp, pudma.

Naumenko N. Prosodic elements of Song Lyrics by
Sting: stanza patterns, meters, rhyme

Summary. The objects for this article are the shape com-
ponents of Sting’s works, whichbelong to the field of prosody —
the stanza patterns, the poetic meters, and the specifications
of thyming. With a method of “close reading” of the songs,
along with listening to them, the author of the article reveals
that, firstly, Sting does actively use the traditional elements
of stanza composition but otherwise creates his own pat-
terns; secondly, the dolnik (a three-syllable meter with one
to three syllables omitted from a separate line) is frequent in
Sting’s verses, together with formal meters, which is an evi-
dence of ballad genre matrix actualized in his works; thirdly,
the banal rhymes get organically alternated with those inno-
vative, making the narrative structure of each analyzed song
more intrinsic.

Key words: song, poetry, works by Sting, prosody, stanza,
meter, thyme.
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