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Summary. The article considers one of the major types
of word-formation — conversion. Conversion involves the cre-
ation of one part of speech from another part of speech with-
out affixation. It is emphasized that especially productive in
the newspaper style and the style of fiction is such type of con-
version as substantivation. Substantivation is characterized as
the formation of new nouns from different parts of speech with-
out derivation. The paper investigates the subtypes of substan-
tivation in modern British and American newspaper articles as
well as in literary texts from morphological and stylistic view-
points. In the article special attention is paid to the verb-noun
conversion which is realized in the frequent use of the substan-
tivized modal verb must, the substantivized compound verbal
predicates with modal verbs must and can, and the substantiv-
ized modal words.

It is stated in the article that besides being a new word
form, the substantivized modal verbs perform the stylistic
function of foregrounding. On the one hand, the substantivized
verbs acquire some connotative evaluative meaning — either
positive (can do) or derogatory (has-been) meanings in cer-
tain contexts. On the other hand, the creation of new nouns
demonstrates the linguistic talent of the authors, especially
when used in the titles (Theresa Maybe). The author stresses
the interlingual aspect of substantivation which lies in the fact
that the substantivized modal verbs and predicates are bor-
rowed into the Ukrainian and Russian languages and are used
today as literary words in the recipient languages. It is conclud-
ed in the article that the reasons of efficiency and popularity
of these subtypes of conversion can be explained by the trans-
parency of meaning of new coinages, the novelty of expression
and the effect of foregrounding produced. The prospects of fur-
ther research involve the investigation of other types of sub-
stantivation (adjective — noun, pronoun — noun) in the texts
of these and other functional styles.

Key words: conversion, substantivation, foregrounding,
interlingual aspect, substantivized modal verbs.

Problem statement. Languages are undergoing constant
changes. As David Crystal notes [3, p. 6], “languages have no
existence apart from the people who use them. And because peo-
ple are changing all the time, their language changes too, to keep
up with them”. There are different reasons for language chang-
es. First, the necessity to name a new object or notion, such as
Google, blog, smartphone, etc. Secondly, the possibility to give
a new name to the already known object or phenomenon, e. g.
Ukraine’s Joan of Arc (the title of the article about the former
Ukraine’s Prime Minister Yulia Tymoshenko in the “Newsweek”),
Frau Nein (the nickname of Angela Merkel, Germany’s Chancel-
lor). Such tendency is clearly manifested in modern literary texts
and mass media. The third reason for language changes is the desire
for novelty of expression, e.g. slang words.

The article aim. Language changes are particularly obvious in
the fields of vocabulary and word-formation. Vocabulary is the area

where we most often notice how language changes, because each
year many new words appear in a language.

The basic material. The major word-formation processes in
modern English are considered to be affixation, compounding and,
more recently, conversion. According to Yuriy Zatsny [2007, p. 165],
in the last two decades, about 65 per cent of neologisms have been
created by means of affixation and compounding. Unfortunately,
there is no exact figure concerning conversion. At the same time,
conversion in its different varieties is very characteristic of mod-
ern English and can be observed in the texts of the style of fiction
and the newspaper style. As Vladimir Jovanovic justly notes, today
conversion is in full swing, as journalists, TV reporters, writers,
advertising agents, and pop musicians use conversion to create new
words [6, p. 426].

Conversion is defined by Rochelle Lieber as “shifting the cat-
egory, or part of speech, of an already existing lexeme without add-
ing an affix” [8, p. 49]. Conversion in English is almost unlimited,
as nearly all parts of speech can undergo conversion.

In particular, scientists agree that the major types of conversion
are conversion to verbs and conversion to nouns [2, p. 8; 8, p. 49].
Generally, such word-formation process as conversion can be
divided into four types: substantivation, verbalization, adjectivation
and adverbialization.

Substantivation, or nominalization, is such type of word-for-
mation which involves the creation of new nouns from different
parts of speech without derivation. Substantivation can be stylis-
tically characterized as language or speech (occasional) substanti-
vation. The latter functions only in a certain context which will be
demonstrated in our further analysis.

The most traditional types of substantivation are verb — noun
and adjective — noun. The examples of the former process are
numerous: to work — work; to study — study, etc. One of the recent
examples of the verb-noun conversion is a frequent use of the sub-
stantivized modal verb must: His novel is a must for all readers
(“Newsweek”). This shift can be observed in the language of mass
media and in fiction; actually, the word has become part and parcel
of modern English. Moreover, this neologism has been borrowed by
other languages, in particular Ukrainian and Russian. In Ukraine,
there are a number of the Russian-language newspapers, in par-
ticular “Segodnya”. One of the articles of the newspaper in sum-
mer 2018 contained this substantivized verb: Ije niamms ¢ must
ons moonuys (This dress is a must for fashion-conscious women).
Thus, the English spelling remains, the word is still treated as
an alien word, but, according to our observations, it is often used in
the speeches and conversations of art critics, writers and journalists.

Besides creating new words, such forms of substantivation per-
form another function — the function of foregrounding. According
to John Doughwaite [4, p. 93], foregrounding is the general lin-
guistic technique by which a marked linguistic expression is pro-
duced to make that expression convey a different meaning that syn-
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onymic, equivalent unmarked construction would have conveyed.
Foregrounding involves different linguistic techniques of attracting
the reader’s (listener’s) attention to certain pragmatically import-
ant text fragments. Foregrounding is one of the universal linguis-
tic techniques. Geoffrey Leech [7, p. 38] determines two aspects
of foregrounding — qualitative and quantitative. The qualitative
aspect concerns the deviation from the language code itself, i.e.
some language norm, while the quantitative aspect implies the devi-
ation from the expected frequency [7, p. 39]. Different scientists
name different manifestations of foregrounding, among them neolo-
gisms, inversion, paradox, metaphor and other lexical, grammatical,
stylistic devices.

The abovementioned example of the verb-noun shift must can
be regarded as an instance of the qualitative aspect of foreground-
ing. The use of must as a noun creates certain novelty of expression.

Another well-known example is the shift from the Present Perfect
form to noun; more exactly the verbal form has been: You are a has
been (J. O’Hara). This substantivized unit is registered in dictionaries
as colloquial and signifies a person or thing that is no longer famous,
successful, and popular [5, p. 570]. The word is now used both in
newspaper articles and in fiction. As early as in the 1990s the article
in the “Newsweek” magazine about Yugoslavia was entitled “A Has-
Been Country”. It meant that Yugoslavia was not only divided into
several countries, it ceased to exist as an independent state.

In the novel of the modern writer Jeff Abbot, one of the charac-
ters is described in the following way: Celeste Brent was a has-been
celebrity, but she was still a well-known name to many people. In
both cases, has-been is used attributively, but we can state that it is
anoun in the attributive function. This word has a negative, deroga-
tory meaning. However, instead of has-been (country, celebrity,
etc.) it is possible to use the adjective former. There arises a ques-
tion about the difference in meaning. We can say that has-been is
more stylistically colored and more pragmatically oriented, where-
as former is stylistically neutral. Besides, due to the transparency
of meaning and the connection with the source grammar form, this
substantivized language unit implies the idea of loss, of negative
change in the state of mind, in the social position.

One of the most widespread and modern subtypes of substan-
tivation is the shift from compound verbal predicates to nouns.
Most often, such predicates include modal verbs, must and can:
There were three things he had to do that night — three MUST-
Dos (G. Braver). The verb must is mainly used with such notional
verbs as see, read, have and do. These substantivized predicates
are usually written through a hyphen: must-see, must-read, must-
have. The verb must-see is used in newspapers, guidebooks to
denote some films, performances or sights which are worth seeing:
Notre Dame Cathedral. A must-see in Paris (the guidebook); I liked
the film and it’s definitely a must-see (The Internet site).

It is interesting to note that the Ukrainian and Russian languages
borrowed not only the substantivized verb must but also the substan-
tivized predicates must-see and must-have. They are used mainly in
the language of mass media: Bpybers — ye abconomuuii must-see
acoemus («Ykpaina momoma») (Vroubel is an absolute must-see
of October; here Vroubel is the name of an outstanding painter).

A more original is the substantivized form of the compound
verbal predicate can do in the magazine article: America is full
of “can do” people (“Newsweek”). This language unit performs
an attributive function and can be treated either as a noun-attribute
or an adjective. The unit becomes polysemantic, and the words are
given in inverted commas, which implies that they have not been

perceived as an independent language form in the style of mass
media. The substantivized verb is used for creating positive evalua-
tive characteristics and for attracting the reader’s attention.

When the substantivized unit, in this case a modal word, is used
in the so-called strong position, i.e. in the title of the article or the lit-
erary text, the stylistic effect of foregrounding is stronger. The title
of an article in “The Economist” (2017) about the Prime Minis-
ter of Great Britain, Theresa May, contains such stylistic device as
antonomasia realized by the substantivized modal word: Theresa
Maybe. The subtitle explains the evaluative meaning of the word:
After six months, what Britain’s new prime minister stands for is
still unclear — perhaps even to her. Thus, the modal word is not sim-
ply substantivized, it is transformed into a proper name with ironic
implication. It is not infrequent to come across such speaking names
(antonomasia) as nicknames for famous politicians. The example
is the nickname of Angela Merkel, Chancellor of Germany: Frau
Nein. 1t is also the case of substantivation, the shift from the particle
nein (not) to the noun. However, the example from “The Economist”
testifies to the linguistic talent of the author because we see not only
the novelty in word-formation and semantics but also the phonet-
ic similarity between the Prime Minister’s surname and the sub-
stantivized modal word. Such device increases the pragmatic effect
of the grammar form as well as adds new shades of meaning.

The substantivation of pronouns can be observed mainly in lit-
erary texts. Especially if it concerns such personal pronouns as me
and you. As in all cases of conversion, not only grammatical mean-
ing changes, but also the semantics of pronouns undergoes changes.
The substantivized pronoun you acquires the meaning of “person-
ality” in the following fragment: [ used to be someone, he thought.
T used to be me, a regular guy, the anybody American with a home
and a business and a life, and now I don't know who I am anymore.
The old me died. The new me doesnt want to be born (J. Abbot).
The main character contemplates on his life, on the transformations
that occurred to him. The substantivized pronoun ne is modified by
two adjectives — old and new — which reflect contrast in the psycho-
logical state of the person.

The pronoun you which acquires similar meaning of “personal-
ity” is modified by the definite article and attribute in the following
contexts from the novels of well-known writers: “Now he s playing
the role of you — metaphorically speaking” (P. Cornwell); “Is your
new shirt in anyway related to the new you?” (N. DeMille). Other
personal pronouns can also be converted into nouns, but such cases
are more occasional.

In conclusion it can be said that the conducted investigation
demonstrates that such type of conversion as substantivation is
one of the most common and efficient word-formation processes
in modern literary prose as well as in magazine and newspaper arti-
cles. Moreover, some scholars state that this and other types of con-
version will become a more active process in future, because it is
an easy and economical way of creating new words in English.

There arises a question: what is the reason of creating new sub-
stantivized words? In fact, such words are, to some extent, doublets
of the existing nouns, e.g. must = necessity; has been = former, ex;
must have = necessary thing; ifs = conditions, etc. This phenome-
non can be explained by the transparency of meanings of the derived
nouns, the ease with which they can be reproduced and included
in the text. Another reason is the effect of foregrounding produced
by such language units, the novelty of expression. These substan-
tivized words demonstrate the creativeness and linguistic talent
of the writers and journalists.

44



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2018 Ne 37 Tom 4

An interesting feature of substantivation is its interlingual
influence. Such substantivized words are being borrowed now
by the Ukrainian and Russian languages. There is a difference
in the stylistic use of these words. While in English the substan-
tivized verbs must, must-have are considered to be informal, in
the Ukrainian language they belong to literary style and are used by
literary and art critics, journalists and fashion designers.

Not only notional but nearly all functional parts of speech can be
substantivized: prepositions, particles, conjunctions. But the degree
of conversion can be different.

Besides being an important process of word-formation
and a device of foregrounding, substantivation is a challenge for
translators and interpreters. The meaning of the substantivized
words is “perfectly comprehensible” and transparent, but the prin-
ciples of rendering such language units into target texts have not
received sufficient attention.

Conclusions. In our opinion, the prospects of further research
of substantivation in modern English is promising, especially if
morphological aspects of such research will be combined with sty-
listic and translation aspects.
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€mvenr O. B. CyGcTranTHBalisAl sIK THI BHCYHEHHS B
CYYACHHUX AHIVIiHCHKUX XYI0KHIX i Fa3eTHUX TeKCTax

AHoTanif. Y crarTi po3mIAgacThCs OAWH 3 OCHOBHHX
THUIIB CJIOBOTBOPY — KOHBepcid. KoHBepcist BKiIIo4ae yTBOpEH-
Hsl OJIHI€T YaCTHHM MOBH 3 iHINOI 0e3 adikcarrii. TTigkpecne-
HO, 1[0 0COOJMBO MPOAYKTUBHHUM Y Ta3eTHOMY 1 XyIOXKHbOMY
CTWIAX € TaKU{ THI KOHBepcii, sik cyOcTanTuBanis. CyOcTan-
THBAIliS XapaKTePU3YETHCS SIK YTBOPEHHS HOBHX IMEHHUKIB 13
PI3HUX YacTHH MOBHU 0e3 JepuBauii. Y CTarTi TOCIIIKYIOTh-
Csl MATHNN CyOCTaHTHBAIl B Cy4yaCHUX OPUTAHCHKUX 1 ame-
PHUKaHCHKUX Ta3eTHUX CTATTAX 1 B XyHOXHIX TEKCTax y MOp-
(onoriunoMy Ta cTmiicTUuHOMY acnekrax. OcoOnuBa yBara
CTaTTI NPUALISETHCS KOHBEPCIT «IIECTOBO — IMEHHUKY, sKa
peaizyeTbcsi B 4aCTOMY BUKOPHCTaHHI CyOCTaHTHBOBaHOTO
MOJAJILHOTO Ji€CTIOBa must, CyOCTAaHTUBOBAaHMX CKJIQJACHUX
JECTIBHUX MPHUCYAKIB 1 CYOCTAHTHBOBAHUX MOJIAJIBHUX CIIiB.

V cTaTTi CTBEPIKYETHCS, 10, KPIM TOTO, IO CyOCTaHTHBO-
BaHI MOJAJIbHI J1€CIIOBA € HOBOIO CIIOBO(OPMOIO, BOHU BHKO-
HYIOTh CTHIICTHYHY (yHKIiF0 BucyHeHHs (foregrounding).
3 onHOrO OOKY, TaKi JiecioBa Ha0yBalOTh KOHOTATUBHOT'O OIli-
HOYHOTO 3Ha4YEHHS — MO3UTHBHOTO (can do) abo HeraTMBHOTO

(has-been) B MeBHUX KOHTEKCTaX. 3 iHIIOTO OOKY, CTBOPEHHS
HOBHMX IMEHHHKIB JEMOHCTpPY€ JIHIBICTUYHUN TaJllaHT aBTO-
piB, OCOOJIMBO KOJI IIi CJIOBAa BUKOPHCTOBYIOTHCS B 3arOJIOB-
kax (Theresa Maybe). ABTOp HiIKpecIIOe€ MDKMOBHUH acIeKT
cyOcTaHTHBAlll{, IKUH HONATae B TOMY, O CyOCTaHTHBOBaHI
MOZIaJIbHI Jli€CIOBa 1 CKJIAJIEHI JI€CHiBHI IPHUCYIKU CTAIOTh
3aIl03UUEHHSAMU B YKpaiHCBKiM Ta pocilicbkilf MOBax i BUKO-
PHUCTOBYIOTBCSI B IIJILOBI MOBI BXE K JIiTEpaTypHi CJIOBa.
VY crarTi poOUThCS BHCHOBOK, L0 HPUYUHU €(EKTUBHOCTI
Ta MOMYJSPHOCTI IMX MiJATUIIB KOHBEPCil MOXXKHA MOSICHUTH
IIPO30PICTIO 3HAYEHHS HOBHUX CIOBO(GOPM, HOBHU3HOIO BHpa-
KEHHS Ta CTBOPIOBAHUM CTHJIICTUYHUM €(PEKTOM BHCYHEHHS.
IepcriexTBY MOAANBIINX TOCTIKEHb yOadaeMo y BUBYEH-
Hi iHIIKMX TUNIB cyOcTaHTuBalii (MPUKMETHUK — IMEHHHK,
3aliMEHHUK — IMEHHHK) y TEKCTaX IUX Ta iHIUX (yHKIio-
HaJIBHUX CTHIIIB.

KurouoBi ciioBa: koHBepcCis, CyOCTaHTHBALIS, BACYHCHHSI,
MOJIaJIbHE MI€CIOBO, CyOCTaHTHMBOBAaHE MOJAIBHE JIECIOBO,
CKJIQAICHUN TIPUCYIOK.

Emen A. B. Cy6cTanTuBanus Kak TUN BbIABUKEHHS B
COBPEeMEHHBIX AHIVIMICKHX XYI05KeCTBEHHBIX M Tra3eTHBIX
TEKCTax

AHHOTaums1. B crartbe paccMaTpuBaeTcsi OMMH M3 OCHOB-
HBIX THIIOB CJI0BOOOpa30BaHus — KoHBepcus. KonBepcus BKiIto-
gaeT 00pa30BaHUE OJHOW YACTH pedM U3 JPYroi 4acTu peuu
6e3 addukcanuu. IToruepkuBaercs, 4T0 0COOEHHO MTPOTYKTUB-
HBIM B Ta3€THOM U JINTEPATYPHOM CTHJISIX SIBIISICTCS TAKOM THII
KOHBepcHUM, Kak cyOcTanTuBanus. CyOcTaHTHBALUS XapakTe-
pH3yeTcs Kak CO3JaHUE HOBBIX CYIIECTBUTENIBHBIX U3 Pa3HBIX
qacTeil peun 6e3 nepuBanuu. B cratbe HCCieny0TCs TOATHUIIB]
CyOCTaHTUBALMN B COBPEMEHHBIX OPUTAHCKUX M aMEPUKAHCKUX
Fa3eTHBIX CTaThsX U XYJOXKECTBEHHBIX TEKCTaX ¢ MOPQOIoru-
YEeCKOH M CTHIIMCTHYECKOil Touek 3peHus. Ocoboe BHUMaHUE
B CTaTbhe yIeISIETCSI KOHBEPCHH IJIaroi — CyIECTBUTEIBHOEY,
KOTOpasi peanu3yeTcsi B 4aCTOM HCIIONb30BAaHUHU CyOCTaHTHBU-
POBaHHOTO MOJAJILHOTO TJIarofa must, CyOCTaHTUBUPOBAHHBIX
[JIATOJIBHBIX CKa3yeMbIX 1 MOJAJIBHBIX CIIOB.

B crarbe yTBepxkIaercs, 4ro, KpoMe TOro, 4TO CyOCTaH-
THUBHPOBAHHBIE MOJAJIBLHbIE IVIAroJIbl SIBISIOTCS HOBOW CIIOBO-
(GbopMOH, OHM ellle BEHIMOJHSIOT CTHIMCTHIECKYIO (YHKIIHIO
BeiiBIkeHus (foregrounding). C ofHO#M CTOPOHBI, TaKHe Tiia-
TOJIBI MPUOOPETAIOT KOHHOTATUBHOE OLIEHOYHOE 3HAYEeHHE —
no3utuBHOe (can do) wiu HeraruBHoe (has-been) B ompene-
JIEHHBIX KOHTeKcTax. C Ipyroil CTOpOHBI, 00pa3oBaHHe HOBBIX
CYIIECTBUTEIBHBIX AEMOHCTPUPYET JINHTBUCTHYECKHI TaNaHT
aBTOPOB, 0COOEHHO KOIZIa 3TU CJI0BA UCIIOJIb3YIOTCS B 3ar0JI0B-
kax (Theresa Maybe). ABTOp HOIYEPKUBAET MEXKS3BIKOBBIH
acleKT CyOCTaHTUBALUM, KOTOPBI COCTOUT B TOM, YTO CYyO-
CTaHTUBUPOBAHHBIC MOZAJIbHBIC IJIArojibl U COCTaBHbBIC IVIa-
TOJIbHBIE CKa3yeMble CTAHOBSATCS 3aMMCTBOBAaHUSAMU B yKpauH-
CKOM U PYCCKOM SI3bIKaxX M HCIOJIb3YIOTCS B LIEJIEBOM SI3BIKE
y)Ke Kak JIUTepaTypHble cioBa. B crarbe nenaercs BBIBOL,
YTO NPUYHMHBI 3)(HEKTUBHOCTH U MOIYISIPHOCTH ITUX HOATH-
II0B KOHBEPCUH MOXKHO OOBSICHUTBH MPO3PAaYHOCTBIO 3HAYCHUS
HOBBIX CJIOBOGOPM, HOBH3HOW BBIPAXKEHHS U CO3JaBaEMbIM
s¢dexTom BeIIBIDKEHUS. [lepcrieKTHBEI JadbHEHIINX HCCIle-
JIOBaHUH BUAUM B M3YYCHHH IOPYTHX THIIOB CyOCTaHTHUBALUH
(mpunarateqbHO€ — CYLIECTBUTENBHOE, MECTOMMEHHE —>
CYIIECTBHUTEIBHOE) B TEKCTaX 3TUX M APYTUX (YHKIHOHAIIb-
HBIX CTHJIEH.

KnioueBble ci10Ba: KOHBEpCHsI, CyOCTaHTHBALUS, BBIIBHU-
JKeHUE, MOJAIIBHBIN IJ1aroj, CyOCTaHTHBUPOBAHHBIA MOIAIIb-
HBIH [71aT0JI, COCTaBHOE IIIaroJbHOE CKazyeMoe.
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