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Summary. The current stage of development of linguis-
tics is characterized by a significant interest in the study
of the functional aspect of linguistic phenomena. This interest
is due to the general reorientation of linguistics from the study
of'the internal laws of the structure of language to the knowledge
of language as “the most important means of human communi-
cation”. The development of a language depends on its ability
to create new words. The development of new words occurs
because people have a need to express new concepts. This is
the result of the development of science, technology, culture,
public relations and much more. The emergence of new words
in the language occurs in different ways: by borrowing from
other languages, as a result of the emergence of new meanings
of words already existing in the language and by adding dif-
ferent suffixes, prefixes, etc. One of the extremely convenient
ways to replenish the vocabulary of the English language is
conversion. You can watch the conversion in colloquial speech
as well as in written, formal and informal. Conversion is char-
acteristic of the English language due to its analytical structure.
Thanks to this method of word-formation, language acquires
morphological freedom, since the same word can be used as
different parts of speech, and, therefore, can have a different
syntactic function (that is, be different members of a sentence).
The selection of the main types of conversions and the deter-
mination of the specifics of their functioning in tests of dif-
ferent styles, in our opinion, is of considerable interest for
the perverted understanding of the phenomenon of conversion
in modern English. In addition, knowledge of the conversion
mechanism can significantly expand vocabulary when learning
English and improve the quality of translation.
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Problem statement. The phenomenon of conversion is of inter-
est to scientists for many centuries. For the first time this term was
used at the end of the XIX century. And despite its prevalence
and activity in modern English, the presence of a large number
of research and ideas, for example: V. Zabotkina [4], R. Kverk [5],
Y. Visokhynsky [2], O. Meshkov [7], the conversion issue remains
one of the most debated.

The problem of identifying the conditions for the conversion
is the subject of controversy among many researchers. Some lin-
guists believe that conversion occurred at the beginning of the
XIII century. Others believe that it existed in the Old English language.
In the language of Shakespeare and Milton, conversion and pre-
fix-conversion word-formation occurs already for all those samples
that are still productive: “easy” —an adjective; “easy” —an adverb.

V. Zabotkina notes that the conversion significantly reduced its
productivity, and among neologisms convertible units make up only
3% [4, p. 33], but according to I. Baron, 33 % of new words are

neologisms formed as a result of conversion [1, p. 76], which con-
firms the conversion activity at the current stage.

The article aim. The problem of our study is determined by
the necessity of expanding knowledge about the semantic ties that
stimulate the emergence of conversion entities and their relative
importance in texts of different styles. Thus, the basis of our study is
the detailed consideration of the main functional styles in the mod-
ern English language and a comprehensive review of the conditions,
causes and consequences of the operation of conversions in texts
of different styles.

The basic material. The semantics of the derivative word plays
an important role in the conversion word formation. For example,
G. Troitska distinguishes the following types of semantic connec-
tion in the formation of the verb from the noun:

1) ensure that the source noun is — “to water”;

2) get rid of what is indicated by the original noun — “fo skin”;

3) behave like a person, called noun — “fo ape”;

4) act with the help of what is indicated by the original noun —
“to hammer”;

5) to be in a place, or to move to a place marked by the original
noun — “fo school””

6) act as an animal, called the original noun — “t0 dog”’;

7) take the form of what is denoted by the noun — “to round”;

8) reproduce the animals, called the original noun — “fo calf”;

9) spend the time period, called the noun — “to week-end”
[9,p. 161].

However, it should be noted that this classification cannot be
applied to all conversion entities. First, converters are formed not
only in the noun-verb model. Secondly, in the conversion there
is an even greater number and variety of semantic connections
than when affixing, because the semantics of the derivative verb
or noun is not limited to the meaning of the word-formation affix,
but is formed under the influence of the connectivity, which gives
the newly created word large semantic possibilities. In most cases,
conversions are polysemic.

The word formed by conversion has a typical meaning, for
example: “fo hammer” — to use as an instrument or object for pur-
pose, that is to hammer with a hammer. But there may still be a num-
ber of special or single values: “Her heart was hammering so hard”.

Conversion as a means of enriching the language with neol-
ogisms is widespread in texts of different genres. In each case,
the newly created word has its own function.

The literary style is distinguished by its imagery and expres-
siveness, and due to its special expressive and aesthetic qualities
it is distinguished among other types of literary language. Fiction
is a form of social consciousness, a mirror of reality, and therefore
comprehensively reproduces the many-sided phenomena of social
life. For this reason, artistic works often use a variety of language
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tools, some of which are contained not so much in the language
of the author’s story as in the language of characters as a means
of verbal and artistic depiction [3, p. 59-60].

Thus, in the composition of language means, the literary style
is significantly different from other stylistic varieties of literary
language. This was also noted by L. Shcherba, who compared
the language of fiction with the language of official business cor-
respondence: “The language of artistic works has, of course, much
more variations than the business language, but they are less obvi-
ous and in any case not so easily classified. But the main thing is
that they have a completely different direction: they have to draw
all the variety of spoken, social, and partly geographic dialects that
combine this literary language. Through the language social envi-
ronment which includes active persons is drawn the” [10, p. 24].

The language of fiction differs from other styles not only in
the composition of linguistic means, but also in their artistic and aes-
thetic qualities. This is a tongue, which has a historically produced
system of verbal and artistic depictions [3, p. 60].

However, it would be wrong to completely separate literary
style from other styles. By absorbing the components of all oth-
er functional styles, the literary style transforms, rethinks them;
it widely uses units of language that belong to different time slic-
es, to the social and territorial modification of the national lan-
guage. Regarding the openness of the stylistic system, the lan-
guage of fiction is closest to the colloquial style, since it actively
uses the language of folklore, non-normative, uncoded linguistic
means: archaisms, historicisms, dialecticisms, neologisms (gener-
al and authorial), unconfixed colloquial expressions, if they meet
the requirements of aesthetic measure, stylistic expediency.

It should also be noted that the unity of communicative
and aesthetic functions is inherent not only in artistic style. Aes-
thetic qualities, emotionality and expressiveness are also charac-
teristic of stylistics of journalistic works, styles of scientific works
and, in general, varying degrees of all styles of literary language.
For example, along with precision, clarity and accessibility, the lan-
guage of public speeches by agitators and propagandists has always
been characterized by such emotional and expressive qualities as
purposefulness, passion, confidence, liveliness and imagery.

Convertible formations in literary text often have hidden mean-
ings and often reflect the style of an author or character of a work,
features of a dialect or worldview, a stream of thoughts: “/ can can-
dy him and sit him down the potty a hundred times a day”.

Often, in artistic text, there are slang expressions created by
conversion: “Poor little bobooty, nobody wuvs him”.

Such way of word formation as a conversion also plays
an important role in enriching the vocabulary of the texts of scien-
tific and technical style.

Scientific style is a style of scientific works from various fields
of science and technology. It is characterized by widespread use
of terminology, foreign language and abstract vocabulary. Words
are used only in the literal sense, using complex sentences. There
are subcategories: popular science (the topics are available for
the mass reader), news-information. In scientific style, figurative
means of language, dialectal and vulgar words are not used.

We can distinguish the following characteristics of the scien-
tific and technical text: static, brevity, compactness of expression;
widespread use of abstract vocabulary and a peculiar way of its con-
cretization; a specific expression of abstraction and generalization as
a way of scientific knowledge. In the analysis of individual stylistic
features of a particular author, we often note the verbal or nominal

(personal) style, depending on what the author prefers to use more
widely verbs, which creates dynamism, or nouns and adjectives,
which creates static text. Verbs in the function of a predicate are used
in scientific literature on average two times less often than nouns
and adjectives in the function of definition, which gives an occa-
sion to speak about the nominal character of the style of scientific
and technical literature. This phenomenon is quite natural and under-
standable: certain concepts in the scientific literature are specified
and determined in more detail than in the style of fiction [6, p. 64].

An urgent need for a scientific and technical text is its second
characteristic feature — the desire to save language means, to brev-
ity or laconicism. In the scientific and technical text, the bulkiness
of the language is a real danger, because then its clearness is lost.

Non-affixal derivatives, as well as complex words, contribute
to the compression of means of expressing information in a scien-
tific text. However, the number of neologisms received through this
method is much lower than in artistic and journalistic texts. The fact
is that the above features of the scientific and technical style create
various stylistic restrictions that require compliance with the lin-
guistic norm and do not allow the frequent use of conversion units.
Conversions are usually found in unofficial documents, articles
of spoken language. For the scientific text, the most characteristic
conversion units, built on the model of the noun-verb: “Multihulls
are higher and faster than monohulls and capsize at lower angles”.

The peculiarity of texts of a journalistic style is due to sever-
al circumstances: a wide range of issues that are considered in it;
the fact that journalism is addressed to a very large circle of the audi-
ence; it not only informs the audience, but also strives, first of all,
to somehow influence the minds and feelings of the readers, to form
a certain idea of the facts and events. Therefore, certain conditions
are put forward in the language of journalism — a journalistic test
must be clear, logical, convincing and expressive 5, p. 204].

The journalistic style occupies a special place in the system
of styles of literary language, since in many cases it has to process
texts created under other styles. Scientific and business languag-
es are oriented on the intellectual reflection of reality, and artistic
language - on its emotional imprint. Journalistic style plays a spe-
cial role — it seeks to satisfy both intellectual and aesthetic needs.
Among the main linguistic peculiarities of a journalistic style is
the fundamental heterogeneity of stylistic means, the use of special
terminology and emotionally colored vocabulary, the use of abstract
and specific vocabulary. Publicism is the main area of origin
and the most active channel of the propagation of language neol-
ogisms: lexical, word-formation, phraseological. Therefore, this
style has a significant impact on the development of linguistic norm.
A feature of the journalistic style is the wide coverage of the vocab-
ulary of the literary language: from scientific and technical terms to
the words of everyday spoken language.

Conversion is one of the most common means of generating
new words in a journalistic text, especially its kinds, such as sub-
stantivization and verbalization. Often, we encounter these kinds
of conversion in the headlines of magazines and articles. Conver-
sions allow us to use fewer words and phrases to convey a great-
er or desired amount of information, while sometimes performing
an expressive function. Substantivization is subjected to words
belonging to different parts of the language, for example the verb:
“Put the Freeze on Interest”’; adverbs: “The Ups. Food, Rent Rates,
Fare, etc”. It should be noted that not all types of word transitions
into another part of the language lead to the formation of a new
word, often it is simply the use of words in the function of another
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part of the language, such as adverbs “yes” and “no” in the function
of nouns: “The Leaders Expect a Mighty “Yes”; “Sign the National
NO”. In the newspaper headlines there are examples of verbaliza-
tion of adverbs: “Action to Up Pensions”.

Conclusions. Concluding, we should note that conversion
is productive in texts of any subject, both in oral and in written
form. We have found that this type of word-formation is the most
widespread in literary texts, since it often reflects a specific author’s
style and promotes the formation of new concepts that can only be
understood in the presence of context. The less used conversion is
in the journalistic text. The most commonly used are the substan-
tivization and verbalization that are often used to generate headers.
The least-used, but no less productive is the conversion into scien-
tific text. Since one of the main features of this text is conciseness
and clarity, conversion is most often used to denote action, especial-
ly in the noun-verb model.
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Papeupka C. B. ®yHKk1ioHyBaHHSI KOHBEPCHBIB B aHI-
JidCbKHUX TeCTaX XyI0KHHOI0, HAYKOBOI0 Ta MyOIilIUCTHY-
HOI'0 CTHJIiB: NOPiBHAJILHUI aHAJI3

Anoranisa. CyJacHUH eTan pO3BUTKY JTiHTBICTHKH Xapak-
TEPU3Y€EThCSI 3HAYHMM I1HTEPECOM JI0 BUBYCHHS (YHKIIIO-
HaJIbHOTO aCIeKTy MOBHUX siBULI. Ilell iHTepec MOSCHIOETH-
Csl 3arajibHOI TEPEOPIEHTAIIEF0 MOBO3HABCTBA 3 BUBYCHHS
BHYTPIIIHIX 3aKOHIB CTPYKTYpH MOBU Ha 3HAHHS MOBHU SK
«HaHBaXXJIMBIIMOTO 3ac00y TIONCHKOTO CIILIKYBaHHS». Po3BH-
TOK MOBH 3aJISKUTh Bij 11 3AaTHOCTI CTBOPIOBATH HOBI CJIO-
Ba. ITosiBa HOBUX CIiB BiIOYBa€ThCsA TOMY, 11O JIIOAH ITOBUHHI
JlaBaTH Ha3BM HOBHUM IOHATTAM. Lle pesynbsrar po3BHTKY Hay-
KU, TEXHIKH, KyJIBTYpPH, 3aB’I3KiB 13 IpOMaJChKICTIO Ta 6arato
inmoro. [TosiBa HOBHX CIiB y MOBI BiIOyBa€eThCs MO-Pi3HOMY:
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3aII03MYCHHSM 3 IHIIMX MOB; YHACIIIOK HaJaHHS HOBHX 3Ha-
YeHb CJIOBAM, L0 BXKE ICHYIOTh y MOBI; IIIIXOM JOJIaBaHHSI
pi3HUX cydikciB, mpedikcis Tomo. OxHUM i3 croco6iB MOMOB-
HEHHSI CIIOBHUKOBOTO CKJIQ[ly aHIVIIHCHKOI MOBH € KOHBEPCisl.
M1 MOXXEMO CIIOCTEpiraTv 3a HOSBOI0 KOHBEPCUBHHUX HOBOY-
TBOpPEHb Y PO3MOBHIif MOBI, a TAKOX y MHCHMOBIH, popmaib-
Hill Ta HedopmanbHiii dopmi. KoHBepcis xapakrtepHa Jyis
aHMIIACHKOT MOBH 3aBISKH 11 aHANITHYHINA CTPYKTYpi. 3aBmsi-
KA TakoMy crocoOy CIIOBOTBOPEHHsI MOBa OTpuMye Mop(ho-
JIOTiYHY CBOOOMY, OCKIIBKU OITHE 1 T€ caMe CJIOBO MOXKE OyTH
BUKOPHCTaHE y PI3HUX YaCTHHAX MOBH, a OTXKE, MOKE MaTH
pi3Hy CHHTaKCH4HY (pyHKIIi(0 (TOOTO OyTH Pi3HMMH 4YJI€HAMH
peucHHs1). BuOip OCHOBHUMX THIIIB KOHBEPCHBIB 1 BU3HAUCHHS
cnenuGikd X QyHKIIOHYBaHHS B TECTaX PI3HUX CTUIIIB, Ha
HaIly JyMKY, CTAQHOBJTh 3HAUHHU iHTepec Ml BCEOITHOTO
po3rsiny (eHOMeHa KOHBepCii B cydyacHii aHTIIHCHKIA MOBI.
Kpim Toro, 3HaHHS MEXaHI3My TBOPEHHS KOHBEPCHUBIB MOXE
3HAQYHO PO3LIMPHUTH CIOBHHKOBHUII 3amac IiJ 4ac BHUBYCHHS
aHIMIIHCHKOT MOBY 1 IOJIMIINUTH SIKICTh IEPEKIaYy.

KurouoBi ci10Ba: KOHBepcis, CIOBOTBOPEHHS, JIITEpaTyp-
HU, HAYKOBUH, MyOIILMCTHYHINA CTHITI, CyOCTaHTHBALis, BEp-
Gamizawis.

Paneunxas C. B. ®yHKIHOHMPOBaHNEe KOHBEPCUBOB B
AHDIMCKAX TecTaxX XyA0:KeCTBEHHOI0, HAYYHOT0 U My0/IH-
NUCTHYECKOTO CTUJIEH: CPAaBHUTEILHbII aHATN3

AnHoTranmsa. CoBpeMEHHBbIH 3Tal pa3BUTHUs JIMHIBHCTH-
KU XapaKTepU3yeTCsl 3HAUYMTEILHBIM MHTEPECOM K HM3yYEHHIO
(YHKIMOHATIBHOTO acHeKTa S3BIKOBBIX SBJICHUI. DTOT HHTEpEC
00BsICHSIETCSl O0LIeH TIepeOpUCHTAIIMEH S3BIKO3HAHUS C H3Y-
YeHHUs BHYTPEHHHX 3aKOHOB CTPYKTYDHI SI3bIKa Ha H3ydYeHHUE
SI3bIKa KaK «Ba)KHEWIIIETO CPEJICTBA YEIOBEUECKOTO OOIICHUS.
Pa3BuTHe peun 3aBUCUT OT €€ CIIOCOOHOCTH CO31aBaTh HOBEIE
cioBa. [TosiBIIeHNE HOBBIX CIIOB IIPOMCXOIUT ITOTOMY, YTO JIFOIH
JOJDKHBI JIaBaTh HAa3BaHWS HOBBIM IOHATHEM. DTO pe3ynbrar
Pa3BUTHS HAyKH, TEXHUKH, KYJIBTYPBL, CBSI3H C OOIIECTBEHHO-
CTBIO M MHOTOTO Jpyroro. [losiBlieHHEe HOBBIX CJIOB B SI3BIKE
TPOUCXOAUT TIO-Pa3HOMY: 3aHMCTBOBAaHUEM U3 IPYTUX SI3BIKOB;
B pe3yJIbTaTe MOSIBICHUS HOBBIX 3HAUSHUH Y CJIOB, KOTOPBIE YIKe
CYILECTBYIOT B SI3bIKE; ITyTEM JTOOABICHHUS PA3INIHBIX CYDHUK-
coB, npe(HKcOB U npoyero. OTHUM U3 CIIOCOOOB MOMOITHEHHS
CJIOBAPHOTO COCTaBa AHIVIMIICKOTO SI3bIKA SIBIISICTCS] KOHBEPCHSL.
MbI MOKeM HaOMIONATh 3a MOSBICHUEM KOHBEPCHUBHBIX HOBO-
00pa3oBaHWii B pa3roBOpHON peyH, a TaKKe B NMUCbMEHHOIA,
(dopmanbHo# 1 HepopMaTbHOH Gopme. KoHBepcus xapakTepHa
JUTSL aHIIMACKOTO SI3bIKa Oaromapsi ee aHATUTHYSCKON CTPYK-
Type. brnarogapst takomy crocoOy Cl0BOOOpa30BaHHUS S3BIK
MOoJTy4aeT MOP(OIOrHYecKy0 CBOOOIY, MOCKOIBKY OIHO M TO
K€ CJIOBO MOXET 6I>ITB HCII0JIB30BAHO B PAa3HBIX YacCTAX pEUH,
a, CIIeOBaTEIbHO, MOKET MMETh Pa3INUHYI0 CHHTaKCHYECKYIO
(dyHKIMIO (TO €CTh OBITh Pa3HBIMH WICHAMH TPEIIOKCHHUS).
BbI60p OCHOBHBIX THUIIOB KOHBEPCHUBOB M OPEIETICHHIE CIIeIH-
¢uxn X GYHKIMOHMPOBAHHS B TECTaX PA3IMIHBIX CTHIIEH, IO
HalieMy MHEHHIO, TIPEACTABISIIOT 3HAYUTEIBHBIN HHTEPEC IS
BCECTOPOHHETO PacCMOTpeHHMs ()eHOMEHa KOHBEPCHH B COBpE-
MEHHOM aHIVIMHACKOM si3bIke. Kpome Toro, 3HaHME MeXxaHu3Ma
CO3/IaHMsI KOHBEPCUBOB MOKET 3HAYUTENBHO PACHIMPUTH CIIO-
BapHBIN 3arac Mpy U3yYeHNH aHIIUHCKOTO S3bIKa U YIYYIIUTh
Ka4ecTBO MEePEeBOIA.

KuiioueBble ciioBa: KOHBEpCHs, CIIOBOOOpa30BaHUE, JIUTE-
paTypHbIiA, HAyYHBIH, MyOIUIUCTHYECKUN CTHIIH, CyOCTaHTH-
Balus, BepOanu3anus.




