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ROI'HITUBHO-ITPATMATHYHI OCOBJ/IMBOCTI TEKCTIB
AHIVIOMOBHOI'O AHIMAIIMHOI'O INCKYPCY

AHoTauisi. Y CTaTTi MpoaHaIi30BaHO KOTHITHBHO-IIparMa-
THYHI 0COOIMBOCTI TEKCTiB aHITIOMOBHOTO aHIMAI[IHHOTO JHC-
Kypcy. OCHOBHy yBary 30cepe/PKeHO Ha BH3HAUCHHI NOHSTH
«OUCKYPCY, «KOHYenmy, «Kidcupikayis KOHYenmisy, «Komy-
Hikamueni cmpameziiy. 3’sICOBaHO TEPMIHOJOTIUHHH cCTaTycC
TaKUX HailMeHyBaHb, yTOUHEHO AeGiHIli] HUX NOHATh. Y KOH-
TEKCTi AOCIIJDKEHHS aHIMaliliHUM AUCKYpC PO3IIIA€THCS SK
0co0MMBUIl Pi3HOBUA KIHOAUCKYPCY 3a XAaHPOM 1 LILOBOIO
ayIUTOPI€I0, a/pKe MYJIBTUILTIKAIIMHUI TEKCT, SIK 1 KIHOTEKCT,
TaKOXK XapaKTEePU3YETHCS €IHICTIO BEpOAIbHOIO Ta Bi3yaabHOIO
KOMIIOHEHTIB. JI0Be/IeHO, 1[0 ChOTO/IHI aHIMAIlisl € CBOEPITHUM
BiJUI3epKaJICHHSAM HaWOUIBIN aKTyaJbHUX TPOIECIB Y CYCIilIb-
cTBi. MoBa aniMailii OyBae OyJI€HHOIO, YKUTTEBOIO, PO3IOBII-
HOI0, a TaKOK OyBa€ MOBYAJBHOK, HABYAJBHOK, a YacTilie —
CKIIATHOIO MeTa(hOPHIHOI0, KOJHK IOKA3aHO OIHE, 8 MAEThCA HA
yBa3i 30BCiM iHIIe. KOrHiTHBHI 0COOIMBOCTI TEKCTIB aHiMaIlii-
HOTO JUCKYpPCY IONATAIOTh y crenudiyHoMy (QyHKIIOHyBaHHI
KOHLICNTIB PI3HUX THIIB Yy MY/IBTUIUTIKALIMHOMY NPOCTOPI.
VY croxeTHil TkaHuHI aHIMalifHUX CTPiUOK Oyno BUSBIICHO
33 koHuenTH, gki 3a kinacudikauiero A.M. Ipuxoapka momi-
JSIFOThCSL HA 7 TPYI: KOHLENTH JOTriKo-(hi1ocohchbKoro nopsi-
Ky, KOHIIENTU MOPAJIbHOIO MOPSIIKY, KOHLENTH TE€IEOHOMHOIO
MOPSZIKY, KOHIENTH aHTPOIOMOP(HOTO MOPSKY, KOHIEHTH
TYMaHITapHOTO TOPSKY, KOHIENITH KyJIBTYpPHO-CHEH(ITHOTO
MOPSZIKY Ta rpyna crenudiyHux KoHuentiB. Po3yMiHHS ToOrO,
1[0 KOHIICTIT 3yMOBJICHHI aBTOPCHKUM 3a1yMOM 1 (hOpMY€ETh-
Csl Ha OCHOBI IHTEHIIIOHAIBHOI MPUPOIU MEHTAIBHHUX TMPOIIE-
CiB, Ta aHaJi3 BHOKPEMJICHHX Yy IPOAHAaJi30BaHHX CTpiuKax
IHTeHILIi} aBTOPIiB (CLIEHAPHUCTIB) HAJAIOTh 3MOT'Y BUCHOBYBATH,
0 B aHIJIOMOBHOMY aHIMAallifHOMY IHCKYypCi NEpeBa)<aroTh
BHUCJIOBJIIOBAHHS CIIOHYKaJILHOTO 200 320X04yBaIbHOTO Xapak-
TEPY, 110 POOUTDH ANENIATUBHY CTPATETiIO0 JOMIHAHTHOIO.

Knio4oBi coBa: aHiMaliiHUN AUCKYpPC, KOHIENT, KJIAcU-
(iKarlis KOHIENTiB, KOMYHIKaTHBHI CTpaTerii.

IloctanoBka mpo6aemu. ChoromHi KiHO CTAHOBHTH 3HAYHY
YaCTHHY HAIIOrO XHUTTA. BOHO HAc po3Bakae, HABYAE, 3a0XOUYE
Ta 3aCTOKOIOE, e MEPII 33 BCe BOHO Bijo0pakae Hallle BIacHe JKuT-
14, 00yT, MOBY, KyIBTYpY. JIpamu, KoMeii, MpUroTHAIbKI (ibMy,
JICTEKTHBY Ta aHIMALiHHi (iMbMI 3aTI4AK0Th B yci KyTOUKH CBITY,
poOIATE reposME koIl OyIb-SIKIX MPOIIAPKIB CYCILTBCTBA.

MeTa cTaTTi — BCTAHOBUTH HAKMOMKMPEHIIL TPYIH KOHLENTIB,
BHOKPEMIICHI ceper BaILATH aHIMALIHAX KIHOCTPIUOK, 1 J0CTi-
JIATH aBTOPCHKI MParMaTiyHi CEHTEHILi, o0y10BaHi Ha JOCTiIKe-
HUX KOTHITHBHO-TIParMaTHYHIX 0COOTHBOCTAX TEKCTIB.
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AKTYaJIbHICTh TOCTIIKEHHSI 3yMOBJIEHA 3arajbHO0 CIIPSIMO-
BAHICTIO Cy4acHUX (iIONOriYHUX CTYAIH HA BUBUEHHS JUCKYpCY,
30KpeMa aHIMAIiHOTO JMCKYPCY, B KOTHITHBHOMY Ta KOMYHIKa-
THBHOMY BHMipaX. AKTYaJbHICTh 3yMOBJEHa MOTPe0O0 BU3HAYM-
TH KOTHITHBHO-TIPATMATHYHI BIACTHBOCTI IMX TEKCTIB Y 3B’S3KY
3 TIOMYJSPHICTIO aHIMAII] K BHTy MUCTEI[TBA, ii BILTUBOM Ha ay/Ii-
TOpit0, TIPOIIAraHAO0 3ac00aMK aHIMAIli TIEBHOTO CBITOOAUCHHS
Ta HIHHOCTEH.

CBIT KIHOCTDIYOK HATIOBHEHWH amio3iiMu, MeTadopamu
Ta HeBEpOATbHUMY KOMIIOHEHTAMH, IO TICHO B3a€MOMIIOTH MiXk
co0010. IX CHHTE3 CTIOHYKae IIAIAYiB O NOCTIHHOIO AeKOyBAHHSA
aBTOPCHKUX CEHTEHIIH 1 3aayMiB 1S TMOMIOr0 PO3yMiHHS TIpar-
MATHYHOI CTIPSMOBAHOCTI aHIMAIIHHAX TEKCTIB.

AHani3 ocramHix Aochimkenb i myGmikauiil. 3apas muc-
KypC € OfHUM 13 HAHOLTBII JOCTI/PKYBAHAX HATPSAMIB CBITOBO
miHrBicTHKY. Y Wil cepi mpauoroTh Taki Haykoi, sx E. bense-
uict, T. Ban [eiik, B.I" bopoteko, JI. Mamamura, I'I. Ilogemios,
K.C. Cepaxum, O.E. [lyxnuy, I.C. ByroBa Ta iHmi.

3a H.JI. ApyrioHoBoto: «JlHCKypC — i€ 3B’ I3HUMH TEKCT Y CYKYII-
HOCTI 3 EKCTPANHTBICTHYHAMH — IPArMATHIHUMH, COLIOKYIBTYp-
HUMH, TICHXOJIOTIYHIMH Ta THIINMH — (AKTOpaMH; [e TEKCT, 10
Y3ATHH Y TIOMIEBOMY ACTIEKTI; 11e MOBIICHHS, SKE PO3LIANAETHCS K
IinecnpsMOBaHa COIianbHa Misl, K KOMIIOHEHT, 0 Oepe ydYacTb
y B3a€MOIiT Mg Ta MeXaHi3Max iXHbOi CBIIOMOCTI (KOTHITHBHUX
nponecax)» [1].

Meradopa Hacamrepen € OTHIEN 3 PYUIHHUX CHI aHIMAIliii-
HOTO YHIBEPCYMY Ta OCHOBO KOHIIENTYATbHOTO IPOCTOPY TEKCTIB
MYNBTHILTIKAII. BABYIECHHA Ta aHATi3 KOHIENTY SK MEHTAIBHO-
TO YTBOPEHHS TOCI/a€ OfHE 3 MPOBITHUX MOJNOXKEHb y CydacHii
miHTBicTHII. JOCTIUKEHHSIM KOHIIENTY SK MEHTANbHOI OTMHHMII
Ta eIEMEHTa CBIJOMOCTI 3aiMaNics Taki BiIOMI MOBO3HABI, SIK
H.J.. Apyrionosa, C.0. AckombioB, A. BexOumpka, C.I. Bop-
ka4oB, C.A. JXaboruuceka, B.B. Xaitsoporok, O.C. KyOpsxosa,
M.M. Tlomroxmn, A.M. [puxomsko, F0.C. Cremanos, PM. ®pym-
KiHa Ta {HIIi.

Buxnan ocHoBHOro Matepiasy. KorriTHBHI 0COOMMBOCTI TEK-
CTIB aHIMALIHOTO AUCKYpCY MONATAIOTh Y celudiyHoMy QYHKIL-
OHYBAHHI KOHIIETITIB Pi3HIX THITIB Y MyIbTHILTIKALIAHOMY TIPOCTO-
pi. Y KOHTEKCT] HAILIOTO JOCII/PKCHHS BU3HAYAEMO KOHIENT YCIIiJI
3a 0.C. KybpsKoBoto Sk OnepaTHBHY OTMHMIIEO TIaM’sITi, MEHTANb-
HOTO JIEKCHKOHY, KOHI[ENTYAIbHOT CHCTEMH i MOBH pO3ymy, BCiei
KapTHHH CBITY, KBAHT 3HAHHSA [3].
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Y mporeci Harroro OCIIHKEHHS BUOKPEMITIOEMO 33 KOHI[EITH,
110 AKTYATTI3YIOTHCS Y TIPUKIIAAX aHIMAITIHHIX TEKCTIB, Ta, CTIApPa-
T04KCh Ha Kimacuikamiro konmentiB A.M. [Tpruxonpka, po3momins-
€MO iX 3a 7 Tpynamu, BCTAHOBITIOIOYHM 9acToTy iX GYHKIIOHYBaHHS
y TIPOAHATI30BAHNX AHIMATIHIX CTPIYKaX 1 BU3HAYAOUH KITFOUOBY
POJb KOHIIENTIB aHTPOITOMOP(HOTO OPSIKY [4].

3a JOTMOMOTOI0 KiNBKICHOTO aHANI3y BCTAHOBIIOEMO, IO
HaiOITBIl HACMYECHOI0 € TPyma KOHIENTiB aHTPOMOMOpd-
Horo mopsiAky (28 %), no Hei BXOAATH KOHIENT OioBiTambHOI
Ta Giocomianprol miarpymy, Taki sx: JUTUHA, MATH, BATb-
KO, CECTPA, POAMHA. Konment JIMTUHA excmiikoBaHo
B MynsTQimsMax “Rise of the Guardians” Ta “Storks”: “It’s our
sacred duty to deliver babies” (“Storks”). Kommerrrn MATU Ta
BATBKO peamizytotecs B aHiMamiiaux  dimbmax “Home”,
“Brave”, “The Croods” y BimmoBimumx HoMiHamisax: “Mom,
I never would have stopped looking until I found you” (“Home”);
“Dadda! I love you Dad” (“The Croods™). Y xoHTekcti ananmi-
3y KOHIIENTYaJbHOTO MPOCTOPY aHiMamiiianx dimbMiB “Strange
Magic” ta “Frozen” penesantanM moctae komment CECTPA:
“She’s my sister. She would never hurt me” (“Frozen”). Konment
POJMHA BucTymae TOMiHAHTHAM Maiike y BCiX MPOaHANIi30Ba-
Hux Mynsroimemax: “Finding Dory”, “Inside out”, “The Croods”:
“And this is my family, the Croods. And I struggled to survive
my family” (“The Croods”). Takox mo miei rpymu HamexaTh
KOHIIETNTH eMOIiiHoro miarumy, a came Taki k. CMYTOK,
CTPAX, T'HIB, BIJIPA3A, ski pempe3eHTOBaHI y MyIBTHILTI-
KamiiHin crpiumi “Inside out™ “Look at you! You are a little
bundle of joy” (IWACTA); “He cares very deeply about things
being fair” (UHIB); “She basically keeps Riley from being
poisoned —physically and socially” (BIJIPA3A).

Jlpyroto 3a KiTBKICTIO € TPyMa KOHIENTIB JIoriko-(inocod-
cbkoro mopsaky (18 %). Jlo mei Hanexkath Te0COMCHKI KOHIENTH
JKUTTA, CMEPTD, J10JI4, BIPA, 3EMJIA, sxi eKcrutikyroTbCs
B MYJIBTHIUTIKAIHANX cTpiukax “Zootopia”, “Home”, “Frozen”,
“The Croods”, “Wall-E”, “Strange Magic”, “Minions” HOMiHATHB-
HUMU OJIMHUIAMA life, to live; destiny, fate; believe; planet, Earth.
Kareropianpamii  konment YAC Ha#scKpapime pempe3eHToBa-
Hui y MyneThinemi “Free birds™: “The space between time where
the past, present and future intersect”.

KonmenTu rymanitapsoro mopsiiky cramoBiats 15 % Bix
3arajibHOi KUTBKOCTI Ta perpesenTtoBani konmentamu JIIO[NHA,
JIPYT, BOPOT, XA34{H, BOC, mo 06’ekTiBytoThCs B aHiMALiii-
Hux ctpiukax “Home”, “Zootopia”, “Up”, “The Secret Life of Pets”,
“Minions”, “Strange Magic”, “Free Birds”, “Storks”: “Humans
are more complicated than it is said in the pamphlet” (“Home”);
“Where's your elderly friend? None of your mailman fiiends can
hear you” (“Up”); “We are safe from our enemy” (“Home™); “If my
owner comes...” (“The Secret Life of Pets”); “You know how your
boss, my son. Need any help, sire?” (“Strange Magic”).

Cnenudiyna rpyna KoHUeNTiB CTaHOBHTH Takox 15 %
ta penpesentoBana komrentamu [IOJJOPOX (“The Croods”,
“The Secret Life of Pets”, “Finding Dory”, “Home”, “Trolls”,
“Minions”): “Son, which one of us travelled across the entire
ocean” (“Finding Dory”); YHIKAJIbHICTb (“Frozen”, “Finding
Dory”, “Home”): “And my sister is not a monster” (“Frozen”);
MPIA (“Turbo™): “No dream is too big, and no dreamer is too
small”; CIIOTAJIN (“The Rise of the Guardians”, “Inside out”,
” “Penguins of Madagascar”): “The teeth hold the most important
memories of childhood” (“The Rise of the Guardians”); Ta OBIU-
MU (“Finding Dory”): “Cuddle party!”.

KoHrientH, 110 HaIeKaTh JI0 TeJIeOHOMHOTO MOPSIAKY, CTaHOB-
aatb e 12 %, 1o vux Bxogstk konnenti JIPYKBA 1 CBOBOJIA,
SKI aKTyalTi3yIOThCA B aHIMaiifHmX cTpiukax “Inside out”, “Home”,
“Frozen” Ta “Brave”. Hanpuxnan, xorment JIPYJKBA BepOarmizo-
BAHO MPAMOIO HOMiHarti€to friendship: “Friendship Island. She's
got great friends. Goodbye, fiiendship! Hello, loneliness!” (“Inside
out”). Kormerrrt KOXAHHSI ta IIJACTS excruikoBaHo B aHiMaIIii-
Hux crpiukax “The Secret Life of Pets”, “Strange Magic” ta “Trolls™:
“Save my true love! I love him with all of my heart!” (“The Secret life
of pets”); “Everybody deserves to be loved. Falling in love with you.
Love is strange” (“Strange Magic”).

KonmenTn mopaabHOro MOPAAKY cTaHOBIATE 9 % Ta Mic-
16 Taki kormenta: JJOBPO, 3710, OBOB’ A30K, sxi pearmizopa-
HO B aHiMariifanx crpiukax “Trolls”, “Secret Magic”, “The Rise
of the Guardians”, “Storks”. Hampuxman, xorment ObOB’ 30K
eKCILTIKOBAHO B MyIsTd)inbMi “Storks” y psukax: “It was an honor
and a privilege to serve. It was our duty, our core belief, the driving
force of our very lifeblood”.

OcraHHs Tpyma pempe3eHTOBaHA JHINE €MHAM KOHIEITOM
CBATO, sxnit HamexuTh A0 TPYNH KOHIENTIB KYJILTYpHO-CIIe-
uHGiYHOTO MOPSAKY Ta HasBHHUA y MyTbTHILTIKAIIAHIX (inbMax
“Rise of the Guardians” ta “Free Birds”.

Cepen 33 BHOKpEMICHHX KOHIENTIB JOMIHYIOTh KOHIEIITH
AHTPOTIOMOPDHOTO TOPSAKY. JOMIHYBAHHSA IIi€i IpymH MiATBEp-
IDKYE aHTPOTIONEHTPUYHY CTPSAMOBAHICTh CY4acHOi aHIMaIii.
3a TaKMM TPUHIMIOM TOOYTOBAHO OLTBIIICTE MYTHTiMBMIB:
“Brave”, “Rise of the Guardians”, “Frozen”, “The Croods”, “Inside
out” Ta iHmi. B ocTaHHi pokH, omHAK, 3’SABITIOTECS MYIHT(LTb-
MH, TEPOSMH SKHX € TBAPUHH, SIKi, BTIM, MAIOTh JIOICHKY 0100y
Ta prick. Tk MOXeMO TOBOPHTH TIPO MPHHITAI AHTPOTIOMOPDI3MY,
3TITHO 3 SKUM JOMMHA 1 TIPUPOJAa MUCTATHCS AK HEBLT EMHI CyT-
Hocti. 2015 Ta 2016 pokn cTanm pokamu aHTPOMOMOP(HIX TBA-
puH B animManii: “Home”, “Minions”, “Zootopia”, “Finding Dory”,
“The Secret Life of Pets”, “Sing”, “Storks”.

Buokpemneri y po0OTi KOHITENTH 3yMOBIEHI 3aKIaIcHUME
y TIPOAHATI30BAHAX aHIMAIIAHIX CTPIUKAX IHTEHITISIMH IXHIX aBTO-
piB (CIIEHAPHCTIB), IO BMHMKAIOTh HA OCHOBI MOTped MOACTBA.
V nesKux MyTBTHIDTIKAIHANK QLTbMAX ITi iHTEHIIi HE € IMILTIITIT-
HHAMH, a BUpaXeHi 0€3M0ocepeiHbo, YTBOPIOOUH Y TaK|i C1oci0
TIeBHI MOTHBAIIHHI CEHTEHITI — KOPOTKi (hpasu, Mo TOBIAI0Th, CII0-
HYKAIOTb 1 340X0UyTOTb.

Ha nymxy K. bronepa, MoBa BUKOHY€e TpH OCHOBHI ()YHKIIi:
eKCTIPECHBHY, AIENATHBHY Ta PETPE3CHTATHBHY, AKi MpPEICTaB-
JISIOTH PI3HI TIPU3HAYEHHSA MOBNEHHEBHUX BHCIOBJIEHB: PEMPE3eH-
TaTHBHA — TOBIIOMJICHHS, EKCIIPECHBHA — BUPAKCHHS EMOIIii,
ameNATHBHA — CTIOHYKAHHA 10 Aii [2]. Butydeni HaMu ceHTEHII,
OKpIiM 00’E€KTHBAIIii BIITOBITHOTO KOHIETITY, aKTYali3yi0Th Ty 9K
IHITy KOMYHIKaTHBHY CTpaterito. KiuTbKicHAI aHaTi3 YMOKIHBITIOE
CTBEPIKEHHS, IO B AHTTIOMOBHOMY aHIMAIIHHOMY JINCKYpCI Iepe-
BaKAIOTh BUCIIOBH CTIOHYKAJIHOTO 200 320X0UYBANBHOTO XapakTe-
DY, IO POOHTB aTETATHBHY CTPATETI0 TOMIHAHTHOIO.

Penpe3enTatiBHa cTpateris npecTaBieHa B TAKKX MPHKIATAX:
“Love is putting someone else’s needs before yours” (“Frozen”),
“Nobody is perfect. Your mistakes is what makes you human”
(“Home”);

HaromicTh crioHyKaNbHa CTPATETiSA Peani3yeThes B IHIINX CEH-
TEHIIIAX 32 JIOTIOMOTOI0 TAKOTO;

— IMIIepaTHBHUX KOHCTPYKIiH, Hampukmam: “We all have
limitations. We all make mistakes. Which means, hey, glass half full,
we all have a lot in common. And the more we try to understand
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one another, the more exceptional each of us will be. But we have
to try. So no matter what type of animal you are ...from the biggest
elephant to our first fox... Limplore you... Try. Try to make the world
a better place. Look inside yourself and recognize that change starts
with you. It starts with me. It starts with all of us” (“Zootopia”);

— MONATHHEX JTI€CTiB, HANPAKIAN: “Our fate lives within us.
You only have to be brave enough to see it” (“Brave”); “Happiness
is inside of all of us. Sometimes you just need someone to help you

find it” (“Trolls™);

OToX TIparMaTHyHi BIACTHBOCTI TEKCTIB AHIMAIIHHOTO JIiIC-
KypCy BUSBISIOTRCA Y HASBHOCTI CEHTEHIIIH, Ki 3yMOBIEH] IHTEH-
IiIMH CLIEHAPHCTIB 1 320€3MeyI0Th peai3aliio BiAMOBITHAX KOMY-
HIKATHBHUX CTPATETii — Perpe3eHTATHBHOI Ta AENATHBHOI.

Bucnosku. OTxe, aHIMAIIHHAN JUCKYPC TIOCTAE CKIATHIM
KOTHITHBHO-KOMYHIKATHBHIM UM, 1€ TOMil AifCHOCTI Bif-
TBOPIOIOTHCA 3 MEBHOK JOCTOBIPHICTIO, MAPOIIHHICTIO Ta iHOMI
y MetadopuuHiil GopMi, MO # 3yMOBIIOE OCHOBHI XapakTepu-
CTHKH aHIMAI{HOTO JMCKypcy. B3aemojist reTeporeHHUX 3HaKo-
BHX CHCTEM POOUTh AHIMALIHHMIA TEKCT JETKUM JUIs CIPUIHATTS
Ta YHAOUHIOE COL[iaNbHI MPOOIEMH, 110 SKUX 3BEPTAITHCA CICHA-
PUCTH aHIMAIIHAX CTPIYOK.

TepcneKkTHBY MOAAIBIINX J0CTITKEHb YOAYAEMO Y BUBUCH-
Hi MOBHHX 3aC001B BUPAXEHHS BUOKPEMIEHHX KOHIIETTIB 1 CTIOCO-
0iB iX BIITBOPEHHS Il Yac MepeKNany yKpaiHChKOW, HIMEIIHKOK)
Ta POCICHKOI0 MOBAMH.
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Crenenko /1. B., [Tonsoiickas O. B. KoruntuBHo-npar-
MATHYeCKHE O0COOEHHOCTH TEKCTOB AHIVIOSI3LIYHOIO AHM-
MAIHOHHOTO JUCKYpCca

AHHoOTauus. B cratbe mNpoaHaIM3UpPOBaHbl KOTHUTHB-
HO-TIparMaTH4eckrue OCOOCHHOCTH TEKCTOB aHIJIMHCKOTO
aHUMAIMOHHOTO JucKypca. OCHOBHOE BHIUMAaHHE COCPENOTO-
YeHO Ha XapaKTePUCTHKE MOHATHH «OUCKYPCH, «KOHYenmpy,
«KIAcCuPuKayus KOHYEnmosy, «KOMMYHUKAMUBHbIE CMpa-
meeuuy. OnpeneneH TePMUHOIOTHIECKII CTaTyC dTUX TOHS-
THH, YTOUHEHBI HEKOTOPbIC Ne(DUHHUIIMU. B KOHTEKCTE HAILIETo
HCCIICIOBAHUS aHUMALIMOHHBIN TUCKYPC XapaKTePU3YETCsI KaK
Pa3HOBUIHOCTb KUHOMMCKYpPCA TIO JKaHPY M IEJIEBOU ayIuTo-
pUH, TaK KaK MyJIbTUTUTMKAIIMOHHBINA TEKCT, KAK ¥ KHHO-TEKCT,
TaKke OOYCIIOBJICH COCIMHEHUEM BepOAIBHOTO W BU3YalIbHO-
rO KOMIIOHEHTOB. ECTh OCHOBaHMS yTBEp>KAaTh, YTO CETrOIHS
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aHMMalUs SBISETCS CBOEOOpa3sHbIM OTpaXkeHHEM Haubolee
aKTyaJbHBIX IIPOLIECCOB B 00IIECTBE. SI3bIK aHUMAIUU ObIBa-
€T OOBLIEHHBIM, XM3HEHHBIM, I10OBECTBOBATEIbHBIM; ObIBACT
TAKXC IMOYYUTCIIbHBIM, 06pa30BaT€J1beIM, HO 4aIe BCEro oH
ObIBaeT CIOXKHBIM M MeTaOPUUYHBIM, KOIZa CKa3aHO OIHO,
a MMeeTcsl BBHIY COBEpIIECHHO Apyroe. KorHUTUBHBEIE OCO-
OEHHOCTH TEKCTOB AHHUMAIIMOHHOTO IUCKypCa 3aKII04aloT-
cs B ciequduiIHOM (PYHKIMOHHPOBAHUH KOHIETITOB Pa3HBIX
THUIIOB. B CIO)XETHOM NpPOCTpaHCTBE aHMMAIMOHHBIX (QHIIb-
MOB peayn3yloTcs 33 KOHIENTa, KOTOphIe MO KIacCHUKAIIH
A M. [IpuxonpKo MBI pa3ziessieM Ha 7 TPYIIT: KOHIETITHI JIOTU-
K0-(pHI0CO(CKOTO NMOpsIKa, KOHIIETITEI MOPAIBHOTO ITOPSIKA,
KOHIIETITHI TEJICOHOMHOTO MOPs/IKa, KOHIIENTHI aHTPOHOMOpP(h-
HOTO TOPS/IKa, KOHLIENThl TYMAaHUTAPHOIO IOPSAKA, KOHLEITHI
KyJIbTypPHO-CIIELIU(PUUECKOro NOpsAaKa U Ipynmna crenupuye-
CKHUX KOHLIeNTOB. [JoHnMaHye TOro, 4To KOHLENT 00yCIOBICH
ABTOPCKHM 3aMBICJIOM U q)OpMI/IpyeTCﬂ Ha OCHOBC HHTCHIIMAJIb-
HOHM NPUPOIBI MEHTAIBHBIX IPOLECCOB, TAKXKE KaK M aHAIU3
BBIZICTICHHBIX B IPOAHAIN3UPOBAHHBIX MYNBT(HMIEMAaX HHTEH-
I aBTOPOB (CLIEHAPHCTOB), IAET BO3MOXKHOCTh YTBEPIKAATh,
YTO B QHIVIOS3BIYHOM aHUMAIIIOHHOM JIHCKypCe TIPeo0aIaoT
BBICKa3bIBAHUSI IIOBETUTEIHHOTO MITH IIOOIPUTEIBHOTO XapaK-
Tepa, UTo JIeNlaeT alleIATHBHYIO CTPATerHIO JOMIUHAHTHOH.
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Summary. The cognitive and pragmatic features of Eng-
lish animation discourse are characterized and investigated in
the article. The main point is dedicated to providing the defini-
tions of the notions “discourse”, “concept”, “concepts’ clas-
sification”, “communicative strategies”. These notions are
described according to terminological essence and are spec-
ified due to some nuances of their definitions. In the context
of our investigation we consider the animation discourse as
a peculiar kind of cinema-discourse because of genre and tar-
get audience. The cartoons scripts, so as film texts, are stipu-
lated by a coherence of verbal and visual components. There
are some points to argue that today the animation discourse is
exploited as a peculiar reflection to the up-to-date processes in
society. The language of animation discourse can be casual,
worldly or narrative; it can be also didactic, educational, but
most of all — it is complicated and metaphorical, when a thing
is described in one way, but it means completely different.
The cognitive peculiarities of animation texts consist in a par-
ticular functioning of different types concepts in animation
universe. In the plots of investigated cartoons 33 concepts
are distinguished, which by Prichodko’s classification can be
divided into 7 groups: the concepts of logical and philosophic
rank, the concepts of moral rank, the concepts of teleonom-
ic rank, the concepts of anthropomorphic rank, the concepts
of humanitarian rank, the concepts of cultural-specific rank
and the specific group of concepts. Taking into consideration
that concept is conditioned by some author’s design and is
formed based on the intentional nature of mental processes,
we can assume from analyzed cartoons some intentions, com-
posed by the authors (scriptwriters). They give us the right to
propound that in English animation discourse the incentive or
encouraging utterances are the most numerous, which make
the appealing strategy the most dominant one.
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