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Summary. In this paper, based on the analysis of the sci-
entific work of linguists, the study of the category of expres-
siveness and related linguistic concepts, their operation in texts
of different styles is conducted. The category of expressive-
ness plays a significant role in the process of organizing both
written and oral speech, and therefore is actualized in different
functional styles. In modern linguistics many works of scien-
tists are presented, which investigate the issues of the category
of expressiveness and related linguistic concepts. Until now,
scientists have not reached a common ground in their research,
because they consider the category of expressiveness from dif-
ferent positions, and this fact explains the multifaceted concept
of expressiveness. Language as a means of communication
includes not only intellectual but also aesthetic and emotional
informativity. In the process of organizing both written and oral
speech, the category of expressiveness, which is not limited
only to literary works, plays an important role, but is actual-
ized in different functional styles of speech, which explains
the increased attention to the study of this issue by linguists.
Along with the category of expressiveness in the language
functions related to it linguistic concepts. Many scholars pay
much attention to studying the data of linguistic concepts, but
to this day they have not reached the common opinion about
their definition and the level of identity (synonymity), which
indicates their versatility. Consequently, the category of expres-
siveness is a semantic-stylistic category, which gives the text
the property to convey meaning with intensified intensity. As
a result of actualization of the category of expressiveness there
is an emotional or logical enhancement of the expressiveness,
which may or may not be figurative. Expressiveness is cali-
brated with the use of intensifiers, which are means of inten-
sity category. The presence of intensity and imagery is distin-
guished by expressive and non-expressive units. So, if there
is an intensification of the evaluation, or there is a figurative
element, then the expression becomes expressive one.

Key words: category of expressiveness, functional style,
content, scientific, official-business, literary, figurative meaning.

Problem statement. Any national language has its own liter-
ary form of existence, which serves all areas of society: political,
economic, industrial, etc. Depending on the scope of the language,
the content of the statement, the situation and the purposes of com-
munication, there are several functional-stylistic varieties or styles
characterized by a certain system of selection and organization
of language means in them.

As the famous Ukrainian linguist and translator, O. Chered-
nichenko, says “functional style is a kind of language used in a typ-
ical social situation and differs from other variants in its linguistic,
grammatical and phonetic features” [15, p. 87].

Linguist V. Vinogradov believes that “language styles are lan-
guage systems that arise in the process of functioning of the lan-
guage in various spheres of human activity (communication) and for
various purposes, these are structural outlines of the function of lan-
guage in its multifaceted manifestations” [6, p. 37].

M. Kozhina argues that the functional style is “a peculiar charac-
ter of the speech of one or another of its variants, which corresponds
to the defined sphere of social activity and the form of consciousness
that is correlated with it, created by the peculiarities of the function-
ing of the linguistic means in this sphere and the specific speech
organization, which forms its general stylistic coloring” [9, p. 49].

The researcher L. Matsko after analyzing the results of the study
of V. Vinogradov and M. Kozhina, supplemented and specified
the characteristic of the functional style by the following data:

1) the functional style relates not only to the sphere of commu-
nication, but also to the type of social activity and forms of social
consciousness generated by this activity; 2) the basis for the alloca-
tion of the functional style has a double character: actually linguistic
and extra-linguistic;

3) the basis of the functional style is the speech system of style —
the relationship of language means in a particular type of speech on
the basis of their unique communicative task, and extra-linguistic
which is predetermined by the means related to each other by con-
notation [10, p. 154].

Philologist Brandes MP gives the following definition of func-
tional style: the functional style is a functional system, a system
of internal, hidden relations and relations of phenomena, in which
the functions of the purpose of verbal creation are revealed ...
Functional style as a system of internal, hidden relations given as
the world is “sensitive”, this sphere is not perceived by the senses,
but is comprehended through logical analysis. This system of hidden
relationships is implemented through a specific speech genre. Each
of the functional styles is a special reality, internally, in itself, it is
organized by a system of stereotypes, schemes, legal traditions. This
system is a set of subsystems located in the following sequence:

1) a subsystem of content as a result of a certain method
of reflection (the general type of content is observed in the offi-
cial-business style, the abstract type of content — in the scientific,
figurative type of content — in literary style, a specific type of con-
tent — in everyday speech);

2) subsystem of functional content — this type of text: legisla-
tive, instructive, explanatory, etc.;

3) the subsystem of the tonal color of a certain style correlates
with the type of content and function, for example, in the official-busi-
ness style, the tone-division, official, neutral, solemn-affirming;
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4) type of thinking and a set of compositional-speech forms
determined by it;

5) atypical set of linguistic means [4, p. 140].

Ukrainian linguist A. Koval classifies functional styles depend-
ing on the functions of speech (communication, message, influence),
and submits the following classification: conversational style (com-
munication function); scientific, business styles (message function);
journalistic and literary styles (function of influence) [8, p. 6].

. Armold, studying the stylistics of contemporary English,
identifies two groups of styles. The first group includes styles that
correspond to unprepared pre-household speech, and the second —
pre-conceived speech with a wide range of individuals. Different
styles of the first group are usually called spoken, and the second —
bookish. In English, another terminology is used, namely, distin-
guishing between casual (non-formal) and non-casual (formal))
[1, p. 266]. In the colloquial style it is customary to distinguish
three varieties: literary-colloquial, familiar-colloquial and slangy
words. The group of bookish style includes scientific, business, or
official-documentary, journalistic, or newspaper, oratory and sub-
lime-poetic [1, p. 268].

To date, the issue of style, which is designed to meet the reli-
gious needs of society, remains unresolved. This question remains
unresolved due to the lack of unity of views of philologists, who
in different ways call this style: church-religious [13, p. 224],
religious, sacral [11], theological [3], religious [12], religious, or
denominational preaching [14].

The problem of the study is although there are still no an unan-
imously approved classification of functional language styles, they
still exist and fulfill their specific communicative tasks. Therefore,
the purpose of our paper will be to determine the main ways to
actualize the category of expressiveness in the texts of different
functional styles.

The basic material. According to O. Akhmanova, expressive-
ness is specific feature of the texts of literary works and is “expres-
sive-depiction quality of speech, distinguishing it from ordinary (or
stylistically neutral) and giving it a figurative and emotional color”
[2, p. 524]. Literary works are full of stylistic means, which are indi-
cators of expressiveness, actualizing the category of expressiveness.
In the literary works, information varies: intellectual, aesthetic, and emo-
tional. All these types of information affect the reader. Such influence is
achieved through the use of stylistic means at different levels.

Analyzing the language of literary works, scientists share stylis-
tic means on figurative and expressive. Figurative means of speech
are all kinds of figurative use of words, phrases and phonemes,
and all kinds of figurative meanings, which are called by the term
“verbal trope” [1, p. 70]. Most common lexical imagery, they include
metaphor, metonymy, hyperbole, litotes, and others. The metaphor
is the transfer of the name of one subject to another based on their
similarity [7, p. 209]. 1. Golub provides the following classifica-
tion of metaphors: linguistic (deprived of imagery), for example:
back of the chair, table leg; individual-author, anonymous, which
became the property of the language, for example: a flash of feel-
ings, a whirlwind of emotions, a fire tongue [7, p. 210]. In scientific
prose, the language metaphors are used to create terms, for example:
a brake sleeve, a crankshaft. Metonymy is the transfer of the name
of one object to another by their adjacency [7, p. 213], for example:
gold in his hands, Kiev is asleep, the city lives. Metonymy is often
viewed as a metaphor, but there are differences between them: for
the metaphorical transfer of the name, the related objects should
be similar, and with metonymy, there is no similarity. Hyperbola
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is a figurative statement, which consists in exaggerating the size,
strength, beauty, value described [7, p. 223], for example: I love you
to the Moon and back, I have told you it a thousand times. Arnold
L. defines hyperbole as an exaggeration, which increases the expres-
siveness of the statement, giving it an emphasis [1, p. 74]. Litotes
is called figurative statement, which reduces the size, force, value
described [7, p. 223], for example: a cat-sized horse. Consequently,
litotes and hyperbole are opposite to each other phenomena.

The expressive means, or the figures of the language, do not
create images, but increase the expressiveness of the language
and enhance its emotionality through special syntactic construc-
tions: inversion, rhetorical question, parallel structures, contrast,
etc. [1, p. 70]. Inversion is a deviation in the order of constructing
members of a sentence, for example: Should you need anything,
feel free to tell me. Rhetorical question — one of the most common
stylistic figures, which is characterized by the amazing brightness
and variety of emotionally-expressive shades. Rhetorical ques-
tions contain statements (or objections) in the form of a question
that does not require an answer, for example: What a strange day
today! Yesterday everything was as always. Maybe I changed
that overnight? The parallel construction is a structure composed
of two (or more) words in the same grammatical form, for exam-
ple: “The answer is interaction”. Contrast — a figure of speech,
which consists in the anonymization of lexical-phraseological,
phonetic and grammatical units that embody the contrasting per-
ception of the artist by reality, for example: asking to approve;
laugh, pouring with tears.

Since figurative means, tropes, also perform an expressive
function, and figurative syntax can participate in the creation
of imagery, such a division of stylistic means can be considered
conditional. Expression-emotional means of language (including
tropes) are more likely to express thoughts than express feelings.
Expressiveness “usually intensifies, shades the logically reasoned
opinion of the author” [5, p. 163]. The word in literary works,
along with the main meaning, often has an additional meaning
that accompanies the main one, that is, it has connotative mean-
ings that can be manifested as an evaluation, emotionality, image-
ry and expression [5, p. 164]. In the context of the word, the word
may lose its basic thematic meaning, or, conversely, enrich itself
with new meanings, the growth and strengthening of the denota-
tive meaning of the word conative meaning. That is, there are two
mutually opposite processes: hypersemanticism and desemanti-
zation: “It was a simple question that went to the heart of life as
Yali experienced it.” [17, p. 14] Hypersemanticism is typical for
poetic speech, and desemantization happens primarily in expres-
sive spoken language [1, p. 54].

According to N. Valgina, literary speech is not just an expres-
sive language; the expressiveness here is created artistically
and becomes a verbal art [5, p. 165].

With an expressive goal, inversion is often invoked: “In anoth-
er moment, [ went down Alice after it, never before considering how
in the world she was to get out again” [16, p. 3].

It should be remembered that there is also a grammatical
inversion (question form) that is not endowed with expressive-
ness: “Was the reported tools at the site really instruments made
by humans, or just natural rock shapes?”’[17, p. 47]. This kind
of inversion has the character of the grammatical norm, which
acts as a question, but this norm can be violated if the question is
a direct word order, that is, an expressive question can be formed
with a direct word order.
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The use of phraseologisms in the work contributes to its expres-
sive-estimated color: “Administered by Australia as a mandate
of the United Nations, but independence was in the air[18, p. 14].

It should also be remembered that in addition to figura-
tive expressiveness, there is also a magnifying expressiveness
[1, p. 130], the means of which are the abovementioned intensifiers:
“There was nothing so VERY remarkable in that ...” [16, p. 3].

Additional expressiveness of the text is also provided by the sound-
ing elements, which in the text act as means of the phony-stylistic
game. These elements are formed by the method of onomatopoeia, or
onomatopoeia (echoism), which in the dictionary of linguistic terms
0. Akmanova is defined as “the creation of words, sound shells which
in one way or another reminiscent of the named (designated) objects
or phenomena” 2, p. 157], for example: meowing, barking.

The pronounced emotional, evaluative expressive nature
of the English language has a special, genetically rather heterogene-
ous layer of vocabulary and phraseology, which is called slang used
in colloquial language and is outside the literary norm. The most
important property of slang grasses is their rough-cynical or rough
expressiveness, contemptuous and humorous imagery, an ironic or
contemptuous coloration that distinguishes them from synonymous
words and phrases from a literary language [1, p. 90].

The scientific style is designed for logical rather than emo-
tional-sensory perception. But in some genres of scientific style,
the categories of expressiveness and expressiveness are also updat-
ed. N. Valgina argues that the purpose of expression in science is
the proof (the so-called intellectual expressiveness) [5, c. 165].
Functions of the image in the scientific literature are distinguished
from its functions in literary style. This function is concretization
[5, p. 165]. Scientific concepts in scientific literature are explained
with the help of the image, and the level of emotionality in the lan-
guage is determined by the manifestation of the author’s individual-
ity in the scientific text.

As for the official-business style, it does not have an expressive-
ness at all. Brandes M.P. argues that “the official-business sphere
is characterized by such a functional feature as the presence and,
accordingly, the non-emotional nature of the message” [4, p. 143].
Each type of official business document has its strict architectonic
form of presentation, which was worked out during the existence
of official-business style, and cannot be violated.

Conclusions. Concluding we can state that, the expressiveness
is characteristic for almost all functional styles, except official-busi-
ness functional style, which is conditioned by the regulated form
of presentation of official business texts and the use of neutral busi-
ness vocabulary.
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Bynax /1. L., Pagenska C. B. lllnaxu akryasizanii kare-
ropii eKCMpecUBHOCTI B TEKCTaX Pi3HUX CTUJIIB

AHoTauis. Y cTarTi Ha OCHOBI aHaJi3y HayKOBOTO J10pO0-
Ky BYCHHUX-JIHTBICTIB TPOBOIUTHCS MJOCHIDKEHHS KaTero-
pil EKCIPECHBHOCTI Ta CIHOPITHEHUX 3 HEK JIIHTBICTHYHHUX
HOHATH, 1X (QYHKIIOHYBaHHs B TEKCTaxX pi3HUX cTuiiB. Kare-
ropisi eKCIIPECUBHOCTI BiJlirpae 3Ha4Hy PoOJIb y MpOIIeci opra-
Hi3awii SIK MUCEMOBOTO, TaK i YCHOTO BHCJIOBIIOBAHHS, TOMY
aKTyali3yeTbCs B pi3HUX (YHKIIOHANBHUX CTHILIX. Y cydac-
Hill JHCBICTHII TpEACTaBlIeHO Oarato poOIT yuYeHHX, SKi
JTOCIIIKYIOTh MUTAHHS KaTeropii eKCIPeCUBHOCTI i OB’ s3aHi
3 HEIO JIIHTBICTHYHI MOHATTA. [0 ChOTOIHI BUEHI HE MIMIILIN
CHIIBHOI TyMKH B JOCIIUKEHHSX, OCKUIBKM BOHH PO3IIISAA-
FOTh KaTeropito eKCIPECUBHOCTI 3 Pi3HUX MO3UIIIH, YUM MOSC-
HIOETBCS 0AaraTOrpaHHICTh MOHSATTS EKCIIPEeCUBHOCTI. MoBa sk
3aci0 KOMyHIKaIil MiCTUTh Y CO0i He JIHUIIE iHTEJIEKTYalbHY,
a W ecTeTMYHy Ta eMoliiHy iHpopMaTHBHICTE. Y mporeci
oprasi3amii sIK MUCHMOBOTO, TaK ¥ YCHOTO BHCJIOBIIOBAHHS
ICTOTHE 3Ha4YeHHs BiAirpae KaTeropis eKCIpecUBHOCTI, sKa
HE OOMEXYETbCS JIMIIC XYIOKHBOI JITEPaTypor, a aKTy-
ajli3yeTbcs B Pi3HUX (YHKUIOHANBHUX CTUIIIX MOBHU, UUM
i TOSICHIOETHCS TiJIBUILICHA yBara JI0 BUBYCHHS L[bOTO MHTAH-
Hs 3 00Ky BueHMX-JTIHIBICTiB. [lopsia i3 kareropie ekcmpecii
B MOBI (DYHKIIIOHYIOTH CIIOPiTHEHI 3 HEFO JTIHTBiCTHYHI TIOHSAT-
Ts1. Barato BUCHHX MPUALISAIOTH BEJIUKY YBAry BUBUCHHIO IIHX
JIHTBICTHYHHUX MOHATH, ajI€ 10 CHOTOIHI BOHH TakK 1 He MiHIuIH
CIIUTBHOI TyMKH 3 NMPHUBOAY iX BH3HAYCHHS Ta PiBHSI TOTOXK-
HOCTi (CHMHOHIMIYHOCTI), III0 BKa3ye Ha iX OaraTorpaHHiCTb.
OTXe, KaTeropist eKCIPECUBHOCTI € CEMaHTHKO-CTUITICTHYHOIO
KaTeropiero, Mo HA/IA€ TEKCTY BIACTHBICTD MePEAaBaTH CMHCIT
13 MiACHJICHOIO IHTEHCHUBHICTIO. Y pe3ynbTaTi akTyalizamii
KaTeropii eKCIPeCUBHOCTI BiZ0OYBaeThCS eMOIliitHe a0o JIoTiy-
He ITiACUIICHHS BUPa3y, sIke MOXke OyTH 4u He OyTH 00pa3HuM.
ExcIpecHBHICTb I'PagyIO€ThCS 32 JOIOMOTOI0 BUKOPUCTAHHS
iHTeHCU(IKaTOpiB, SKi € 3ac00aMU KaTeropii iHTEHCHUBHOCTI.
HasBHICTD IHTEHCHBHOCTI i 0OPa3HOCTI PO3MEIKOBYE EKCIIpe-
CUBHI Ta HeekcripecuBHi onuHuLi. OTXe, KO BiIOyBa€THCA
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iHTeHcudikalis oliHKY a0 IpUCYTHiM 00pa3HUil €EMEHT, TO
BHpa3 HaOyBa€e eKCIPECUBHOCTI.

KurouoBi ciioBa: kareropisi €KCIpecHBHOCTI, (DYHKIIIO-
HaJIbHI CTHIII, 3MICT, HAYKOBH#i, 0(illiiiHO-TIIOBHIA, JTiTEpaTyp-
HUH, IEPEHOCHE 3HAUYEHHSI.

Bynax . U., Pageuxas C. B. Cnoco6sl akTyanauzauuu
KATEeropHM KCIPECCHBHOCTH B TEKCTAX Pa3HBIX CTHJIEH

AHHOTanus. B cTathe Ha OCHOBE aHaJIM3a HAyYHBIX PadOT
YYCHBIX-JIMHI'BUCTOB IPOBOAUTCA HCCJICAOBAHHUE KaTCTrOPpUHN
SKCHPECCUBHOCTH U POJCTBEHHBIX €H JIMHIBUCTHUYECKUX
MOHATHH, MX (QYHKIIMOHUPOBAHUE B TEKCTaX PAa3HBIX CTUIIEH.
Kareropust SKCHpecCUBHOCTH HIpaeT 3HAYUTENBHYHO POJIb
B NIpoOLecCe OpraHM3alui KaK MHUCbMEHHOTO, TaK M yCTHO-
IO BBICKa3bIBAHUS, IIOOTOMY AKTYaJaU3MPYETCs B Pa3IMYHbBIX
(YHKIMOHAJBHBIX CTWISAX. B COBpeMEHHON JHMHIBUCTHKE
IIPEACTABICHO MHOTO PabOT YUEHBIX, HCCIAETYIOIINX BOIPOCH
KaTeropuH SKCIPECCUBHOCTHU U CBSI3aHHBIE C HEH JINHIBUCTH-
Yyeckue MOHATHS. Jlo cuX MOop y4eHble He NPHUIIUIN K SHHOMY
MHCEHHIO B HUCCJICAOBAHUAX, ITOCKOJIBKY OHU pacCMaTrpuBarOT
KaTETOPUI0 3KCIPECCHBHOCTH C Pa3HBIX MO3HIHH, 4eM 00b-
SICHSIETCS] MHOTOTPaHHOCTD HOHSTHUS SKCIIPECCUBHOCTH. SI3BIK
KaK CpelCTBO KOMMYHHUKAI[UH COJEPKHUT B ce0e HE TOJIBKO
MHTEJUIEKTYalbHYI0, HO U 3CTETHYECKYIO U OMOLHOHAIBHYIO
uH(opmaTuBHOCTE. B mporecce opranusanuy Kak NUCbMEH-
HOTO, TaK M YCTHOTO BBICKa3bIBAHHUS CYNICCTBEHHOE 3HAYCHUE
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HUMeeT KaTeropus 3KCIIPECCUBHOCTH, KOTOpas HE OrpaHUYH-
BAeTCs TOJBKO XyJOKECTBEHHOH JINTEpaTypoi, a akTyaIu3H-
pyercsi B pa3NUuUHBIX (QYHKIHOHAJIBHBIX CTUIISIX SI3BIKA, YeM
7 OOBSICHSETCSl MOBBIIIEHHOE BHUMAaHUE K M3YYEHHIO DTOTO
BOIIPOCA CO CTOPOHBI YUEHBIX-TUHIBUCTOB. Hapsay ¢ xarero-
pHel SKCIIPECCUBHOCTH B sI3bIKe (DYHKIIHOHHPYIOT POJICTBEH-
HbIE €l TMHIBUCTUYECKUE MOHATUSA. MHOTHE yUeHble yaemns-
10T O0JTBIIOE BHUMaHHE N3YyYESHHUIO JaHHBIX JTIMHTBUCTUIECKUX
MOHATHH, HO JI0 CHX IOp OHH TaK W He MPHILIH K 00meMy
MHEHHIO I10 MOBOJIY WX OIpENEeNeHUS U YPOBHSA TOXKIECTBA
(CMHOHMMUYHOCTH), YTO yKa3blBa€T HAa MX MHOTOTPAHHOCTb.
Wrak, xareropusi SKCHPECCUBHOCTH SBISETCS CEMaHTH-
KO-CTHJIMCTHYECKON KaTeropuei, MpuaaeT TEKCTY CBOWMCTBO
TiepeaBaTh CMBICH C YCUIICHHOM HHTEHCUBHOCTHIO. B pe3yinb-
TaTe aKTyaJIUu3ali KaTerOpUH SKCIIPECCUBHOCTH IIPOUCXOIUT
SMOLIMOHAJIBHOE WM JIOTUYECKOE YCHUJICHHE BBICKa3bIBaHUS,
KOTOPOE MOXKET OBITh MM He OBITh 00pa3HBIM. JKCIIPECCHB-
HOCTb T'payupyercs IOCPEICTBOM HCIIOIb30BAHUS HHTEH-
CHU(HKATOPOB, KOTOPHIE SIBISIOTCS CPEICTBAMH KaTE€rOpHH
WHTEHCHBHOCTH. Hanmnunme WHTEHCHBHOCTH W OOpa3HOCTH
pa3rpaHUYUBAaeT 3KCIIPECCHBHBIE M HEAKCIIPECCHUBHBIE €U-
HUnbl. TakuM 00pa3oM, eciid MPOMCXOAUT MHTEHCU(DHKAIIHS
OLIEHKH HJIM MPUCYTCTBYET OOpa3HBIA 3JIEMEHT, TO BBIpake-
HHUE MPUOOpETaeT dKCIPECCUBHOCTD.

KioueBble c10Ba: Kareropusi SKCIPECCHBHOCTH, (QyHK-
IUOHAJBHBIE CTUITH, CONlep KaHHe, HayYHbIH, O(HIHaIbHO-/Ie-
JIOBOM, JINTepaTypHbIil, IEPEHOCHOE 3HaYECHNUE.




