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Ilanuenxo O. I,
00KmMop PL10I02TUHUX HAYK, Npogecop,

3a8i0ysay kagheopu nepexsiady ma JiHesicmu4Hol nid20mosKl IHO3eMUi8
JIHinposcvicoeo HauioHabHo20 yHigepcumemy imeni Onecs Tonuapa

3ACOBM NEPEKJIAJY AHTJIICBKOI
MY3UYHOT TEPMIHOJIOTT] VKPATHCBKOIO

AHoTamif. Y cTarTi B 3araiskHOMY BUIISIII CTABUTHLCS TPO-
Onema nepeknany Tepminonorii. I{s npobnema € akTyajibHOL0,
OCKIJIbKM yKpaiHChKa TEpPMiHOJIOTisI OypX/IMBO PO3BUBAETHCS,
IIpU IIbOMY ONTHMI3YIOThCS Pi3Hi 1i ramy3i, 30KpeMa My3U4Ha.
AHrmniliceka My3U4Ha TBOPYiCTb, 30KpeMa ITiCHI, € HaA3BUYall-
HO MOIYJISPHOIO B YChOMY CBiTi, TOMY Ba)JIUBO HPaBUJIBHO
1 CydacHO NepeK/IafaT aHIIHChKY My3UYHY TEPMiHOJOLIIO.
Mu npoaHanizyBalu NepeKiaau yKpaiHChKOX MOBOIO TEKCTIB,
OB’ SI3aHUX i3 My3WYHHM MHCTEITBOM, a caMe: ITyOiluCTHY-
HHUX TEKCTIB, Jic WAEThCS MPO iCTOPit0 Ta IiKaBi (PaKTH 11010
PO3BUTKY CYYaCHHX MY3WYHHX HAIpPSMKIB (IKa3, OJro3, Xill-
XOII Ta iH.); TEKCTIB, JIe HAETHCS PO BIIACHE KIACHYHY MY3UKY
Ta Taki aHpH 1 GOpMHU My3UYHHUX TBOPIB, 5K omepa, Oaler,
cuM(QOHIsI, KOHIIEPT, COHATa TOIIO; Marepiaji, TeOPETHYHHN
1 MPaKTHYHUH 3MICT SKOTO CHPSMOBAHUH Ha OTAHYBaHHS TPH
Ha MYy3UYHOMY IHCTPYMEHTI. Y CTaTTi MH CTaBHMO 3a METY
JOCTIKCHHSI THUIIOBHX CTpaTeridi Mepekyialy aHrIHChKOi
MY3HYHOI TEPMIHOJIOTIT YKPaTHCHKOI MOBOIO. 3ajisl OCST-
HEHHS I1i€i MeTH HEeoOXiHO pO3B’s3aTH Taki 3aBIaHHS, 5K
HaKONMUYEHHS (haKTUYHOTO Marepiaily, CTBOPEHHS HepeKaany
a00 TOPIBHIHHS HasgBHUX INEPEKJIaZiB T4 BU3HAYECHHS HAHIO-
HMIMPEHIMKX 3ac00iB nepeknany. s nepekiany ypuBKiB craT-
Ti MU 00paJiil cTpaTerito nepexiany Ha piBHI CIIOBa, OCKUIbKH
B IIbOMY BMIAJKy aHIIHCHKI Ta yKpaiHChKi peueHHs MaloThb
aHaJyoriuHy ctpykrypy. Ilin vac mepekmnany Oymu 30epexe-
Hi BCl I'paMaTH4Hi HOPMHU Ta Jioriunuit xifg aymku. Illupoxo
BUKOPUCTAHO NMPUHOMHU KaJIbKyBaHHs, OIMHCOBOIO MEPEKIamy,
JonaBaHHs. [HTepHaLIOHANIBHI TEPMIHU NIEPEKIIAACHO 32 JOIIO-
MOTOI0 TAaKUX JICKCHYHUX TpaHCc(OpMalii, sIK TPaHCKPHUIIII
1 TpaHcniTepalis. bararo3HauHi TepMiHU NEPEKIaNalOThCs 3a
JIOIIOMOTOI0 BiAIMOBIJHUX €KBIBAJIEHTIB MY3U4HOI T€PMiHOJIO-
TiYHOT CHCTEMH YKpaiHChKoi MOBH. [IepCIIeKTHBY TOJATBIIIOTO
JOCIIDKSHHSI MH BOA9aeEMO y CTBOPEHHI KOHTEKCTHOTO CIIOB-
HUKa TepeKiaay My3HdHOl TepMiHOJIOT 1.

Ki1o4oBi cjioBa: TepMiHOJIOTIsS, TIEpeKiIal, epeKiiaaambKi
TpaHcdopMallil, TPAHCKPHUIILIis, TPAHCIITepallis, KaJlbKyBaHHS.

IloctanoBka mpodiemu. Y cTarTi B 3aralbHOMY BHUIVIA-
i cTaBuThCA TpobmeMa mepekmany TepMinomorii. Ll mpoGmema
€ aKTYaJIbHOK, OCKITbKH YKpaiHChKa TEPMIHOJIOTIS OYpXJIMBO PO3-
BHBAETHCA, TIPH [HOMY ONTHMI3yHOThCS pisHi 1i Tamysi, 30kpeMa
My3M4YHA. AHTIIHChKA My3WYHA TBOPYICTb, 30KpEMa MICHI, € Hajl-
3BUYAIHO MOMYIAPHOK B YCHOMY CBITi, TOMY BaJKIHBO PABHIBHO
1 CyuacHo MepexyiafaTd aHrIiiHCEKY My3HIHY TEPMiHONOTIIO.

AHani3 ocrannix fnocaimkens i myOmikamiii. [Ipobnemn
TNEPEeKIany TEPMIHOMOTII JOCITIKYIOThCA Y 3HAYHIA KITBKOCTI
Teopetiynux mpaup. Le, 3okpema, pobotu O. I. Apomosoi [1],
JI. O. Kupuninoi [2], O. C. [erposebkoi [3], O. 0. Tomopebkoi [4]
Ta HIKX JTiHrBicTiB. Ha HAITY ZyMKY, KOHTEKCTHE 3HAYEHHS TepMi-
HIB 11I¢ HE OTPUMAIIO IOBHOTO BUCBITICHHS.

MeTo10 cTaTTi € JOCTIKEHHS THIIOBHX CTPATETiH Mepexiany
QHITIHCHKOI MY3MYHOI TEPMIHOMOTii YKPaiHCBEKOK MOBOM. 3ajs
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HOCSTHEHHS Ili€] METH HEeoOXiHO PO3B’S3aTH TakKi 3aBIAHHSA, K
HAKOMIMYEHHS (DAKTHYHOTO Marepiany, CTBOPEHHS Mepekiamy abo
TIOPiBHSAHHS HASBHAX TEPEKTAiB Ta BU3HAYCHHS HAHMTIOIIMpEHi-
1IHX 3ac001B MEpeKIay.

Buknaj ocuoBHoro marepiany. Mu mpoananizysami mepe-
KJIa]TH YKPATHCHKOI0 MOBOKO TEKCTIB, TIOB’SI3aHHX 13 MY3HYHAM MHUC-
TEITBOM, a CaMme: MyONIMCTHYHIX TEKCTIB, JIe HAEThCS PO iCTO-
pifo Ta MiKaBi (YaKTH MO0 PO3BUTKY CYYaCHHX My3MUHHX HATIPS-
MiB (fpKa3, 0103, XiN-Xoll Ta iH.); TEKCTIB, /¢ HeThCA PO BIACHE
KIACHYHY MY3UKY Ta TaKi jKaHpd 1 GOpMH My3MYHHX TBOPIB, SK
orepa, 0arer, CHM(OHis, KOHIIEPT, COHATa TOIIO; MaTepial, Teope-
THYHUHA 1 IPAKTHYHUA 3MICT SKOTO CIPAMOBAHUH HA ONAHYBAHHS
TPH Ha My3MYHOMY {HCTPYMEHTI.

Tax, crarts “How to play the piano” [5] npucBsyeHa nodarxo-
BHM aclieKTaM ONaHyBaHHs Ipd Ha opremiano. HaBenemo ypuBok
13 i€’ crarTi.

o Starting point is Middle C. From there we go up the keyboard
using the white keys and make a C Major Scale. From the notes
in that scale we are able to build chords. The chords we build are
called triads or 3-note chords. The first chord we build is the C
chord which is made up of the notes C, E, and G. The next chord
is the F chord which is made up of the notes F, 4, and C. The last
chord we build is made up of the notes G, B, and D. After we build
the chords we add the root of each chord in the left hand and then
play them in succession. Playing the chords like this is called
a chord progression.

IIponoryemo Takuii epexaj:

o [logarkoBa TOUKa — cepedns Homa 00. 3BIICH MA 2paAemo
BUCXIOHY Men00it0 Ha OIUX KIABIAX Ta OTPUMYEMO 2amy 00-Ma-
okcop. |3 BUKOPUCTAHUX Y eami HOM MU MOXEMO TIOOYyBaTH aKop-
ou. Axopou, sixi M OyITyeMo, HA3UBAKOTBCS Mmpu36yuHi, a0 akopoi,
110 CKIANAKOTHES 3 mpbox Hom. Llepmmit akopo, sxuid Mu mo0yjIy-
BaNH, — akop0 00, AKHUH CKIANAETECA 3 HOT 0o, Mi, comb. Hactym-
HUH axopd — ¢ha, Skuit OYIyeThCS 32 IOTIOMOTOK0 Hom (ha, 1, 0.
OcranHili axopd, skuii Mu TI0OYyBaJIH, CTBOPEHUI HOMAMU COTb,
ci, pe. Iicns moOymoBH axopdis Mi OEPEMO OCHOBHILLL MOH KOXCHO-
20 axopdy B MiBi# Py1i 1 Aani TpaeMo HOro 3 akOpAOM TOCITiI0BHO.
['pa axopdie y Takuii ciocid HA3UBAETCS HOCTIO0BHICIO AKOPOIS.

Jlns mepexnajgy 1bOTO YPUBKY CTATTI MU OOpal CTPaTeriio
NepeKsiaay Ha PiBHI CNOBA, OCKIIBKA B LOMY Pa3i aHIIIHChKI
Ta YKpaiHChKi PEUEHHSA MAIOTh aHATOTIUHY CTpyKTypy. Ilix wac
niepexnazy Oy 30epexeHi BCi rpaMaTHyHi HOPMH T JIOTTYHUH Xifl
JTyMKH.

Yei xuri TepMinu (keyboard, key, Major Scale, note, triad,
progression, root), OKpiM CaMOCTIMHO BXHTOTO TEpMiHa chord,
MAIOTh OJTHE KOHKPETHE 3HAUCHHS B MEXKAX MY3UUHOI TEPMIiHOCHC-
TEMH, aJIe 3araJioM € MONCEMAHTHYHUMH. Y TIepeKNIaji BHKOPUCTa-
HO HAsBHI B YKpaiHCBKIi MOBI IpUIHATHI ekBiBaneHTH. [ns mepe-
Kajy TepMina chord (akopd) BUKOPUCTAHO TPHIAOM KaTbKyBAHHS.
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V mporieci nepextay Bupasy go up the keyboard BAKOPACTaHO
TIPAHOM OTICOBOTO TIEPEKITANY («TPAEMO BHCXITHY MENOIII0) Ui
aJIEKBATHOI Tepenadi CMUCTY PEUeHHS). 3 Ii€r0 X METO0 T Jac
TIepeKIaTy Majio MicIie JOTaBAHHS («METOMis).

V mactymHoMy Tekcti “The Symphony” [6] #imetbes mpo oco-
OTMBOCTI TAKOTO MY3WYHOTO JKAHPY, K CHM(OHIL. Po3rmsHemo
YPHBOK.

The symphony was a very important form during the Classical
and Romantic periods. A symphony is a large-scale orchestral
work intended to be played in the concert hall. It is usually in four
movements. The standard Classical form is:

o 1st movement: Allegro (fast) in sonata form

o 2nd movement; Adagio

o 3rd movement: Minuet (a dance with three beats in a bar)

o 4th movement: Allegro.

Notice that the first movement is in sonata form. Sonata form has
three main sections: exposition, development and recapitulation.

[IpomoHy€ThCS TaKui BApiaHT TMEPEKIaAy HOTO YPHBKY:

o Cumconis Oyna myxe BKIHBO0 (OPMOIO 33 YACIB KIIACH-
ME3MY Ta poManTH3MY. CHMQOHIs — e 8enukull 3a 00cA20M 0pKe-
Ccmposull meip, KN Mae BUKOHYBATHCS B KOHITEPTHIH 3ami. Bona
3a3BUYAH CKIIANAETECA 3 9OTHPBOX Jiti. CTaHIapTHA KIackIHa Gop-
Ma cuMoHii Taka:

® TIepIma Jist: areepo (uieuoko) y conammiti popmi;

® JIpyra Jis: nosinbHo,

® TpeTA Jif: MeHyem (TAHOK i3 TPhOMA QoAU Y maxmi);

® YeTBEpTA Jif: decpo.

3ayBaxte, MO Mepmia dis BUKOHYEThCA Y COHAMMiL (opmi.
Conamnua (opma Mae TPH OCHOBHHX (OPMU: eKCro3uyis, po3poo-
Ka, penpusd.

Tepminn, HaBemeHi y MHOMY Matepiaii, MaloTh pi3HE MOXO-
JUKEHHS Ta CeMaHTAIHI 0co0muBocTi. Taki TepMiHH, K symphony,
orchestral, allegro, adagio, sonata, minuet, IepeKIaaEHO 32 IOTIO-
MOTO10 TAKHX JIEKCHYHIX TPaHCHOPMAIIii, SK TPAHCKPHUITIIIA 1 TPaH-
CIiTepartis, aJpke BOHH HE MAlOTh 0€3MOCEpENHIX EKBiBATEHTIB
B YKPAiHCHKi{l MOBi, MAfOTh €TMHE 3HAYCHHS 1 € BUKITIOUHO 3aI03H-
YEeHHAME. Y 3B’3aHOMY CITOBOCIIONYUEHHI large-scale orchestral
work TIONiCEMAaHTAYHE CITOBO Scale, Ha BIIMIHY Bifl IEPIIOTO TEK-
CTy, HE € CKIAJHIKOM MY3MYHOi TEPMIHOCHCTEMH 31 3HAYEHHIM
«rama», TOMy HOTO MepeKNaaeHo YKpaiHCHKOW MOBOO 3TifHO 3i
CIIOBHUKOBUM E€KBIBAJICHTOM «00Cs2).

Taxi Tepminm, sk movement, beat, bar, exposition, development,
recapitulation, € 0araro3Ha9HUMH. Y TIporeci poOOTH Hax HUMH
BAKITIBO MaTH Ha METi Mi0ip BipHMX JEKCHYIHAX OMMHUIG My3Hd-
HOi TEPMIHOMOTIYHO] CHCTEMM YKpAiHCHKOI MOBH Ta aJCKBATHMI
KOPEKTHUH TepeKa,

Y rexeri «Nekrasov Academic Russian Orchestra of Radio
and Television» [7] mpoaHaTi3oBaHO Ta MePEKIAACHO TaKi YPHBKH:

o The Orchestra  performs  with  the  soloists
of The Bolshoy Theatre of Russia, Novaya Opera Theatre,
Stanislavsky —and ~ Nemirovich-Danchenko Musical ~ Theatre,
and other theatres;

o with world-class instrumentalists on the domra, balalayka,
bayan, accordion, violin, violoncello, saxophone, piano. (...)
Thanks to the unique timbre of the Russian folk instruments
the Orchestra has beautiful fluent sound.

o Opxectp BucTymae 3 comicramu Bemikoro Tearpy Pocii, Tea-
Tpy HoBa Omepa, My3uaroro tearpy Cramiciachkoro ta Hemm-
poBrya-J[aHdeHKa Ta iHITMX TEATpiB; i3 BUKOHABIIMH CBITOBOTO
PIBHS, SIKi TPATOTh HA QoMpi, Oananaiiyi, 6asHi, akopoeoHi, ckpunyi,

glonoHueni, Cakcoghoni, popmeniaro. 3aBISKH YHIKANEHOMY niem0-
DY HAPOOHUX THCMPYMeHmi8 Opkecmp MAE TIOOKHE 3BYUAHHS.

Y mporeci mepekiay MbOro YPUBKY OHEM 3 OCHOBHIX 3aC0-
0iB Oyna TpaHCIMITEparis, MO 3yMOBICHO BETMKOW KUTHKICTEO
BIACHHX HA3B Y TEKCTi. He MEHII 3HAYymIOK JEKCHYHOK TpaH-
c(opMartiero BUCTYTHIIA TPAHCKPHUITILiA, KA Oyia BUKOPHCTAHA TIij|
9ac MepekIaty JeKuX My3maauX iHCTpyMenTiB (domra, balalaika,
bayan, accordion).

AKTHBHO BHKOPHCTAHOK0 JIEKCHIHOI TPaHCHOPMAIIIEK TAKOK
CTaIO KaNbKyBAHHS, SKE € JOMIIBHAM Y TPOLEC] MepeKIay Takux
NEeKCHYHAX OJWHHIb MYy3MYHOI TepMiHOcHcTeMH, K «orchestra,
violoncello, saxophone, pianoy.

[lepexnanatoun TepMiH «instrumentalisty, MA BIATHCS 10 TAKOi
TmepekTanapkoi  TpaHchOpMAIli, SK TeHepami3amisi, 3MiHUBIIH
BH/I0BE, YACTKOBE TIOHATTS POTOBUM, y3arambHeHnM. Lle 3ymoBe-
HO THM, IO TEPMIH «instrumentalisty aHTIIACEKOI MOBH € OLTBII
a0CTpaKTHIM, HIK HOTO eKBIBAJIEHT «IHCTPYMEHTATICT» B YKpaiH-
CBKiif MOBI.

Hacrymanit Texer «Rhythm and metrey [8] moscrroe ocoOmu-
BOCTI TAKHX TIOHATB, K PUTM Ta METP.

— Tempo is measured in BPM, or Beats Per Minute. Sometimes
the tempo is written at the beginning of the music. Tempo and stylistic
feel are often indicated in classical music by Italian terminology.

Rhythm notation shows the duration of a note.

— the semibreve lasts for four crotchet beats

— the minim lasts for two crotchet beats

— the quaver lasts for half a crotchet beat

— the semiquaver lasts for a quarter of a crotchet beat

Time signatures contain two numbers:

— the top number indicates the number of beats in each bar

— the bottom number is a symbol to indicate the type of beat

Symbols for the bottom number are:

4 = crotchet beats

8 = quaver beats

2 = minim beats

Temn BUMIPIOETECS Y 00X Ha XeuauKy. THOMI memn THIIETHCS
Ha TI0YaTKy My3MIHOTO TBOpY. Temn Ta HACTPIl BUKOHAHHS 4acTo
BKA3aHi y KIACHIHIN MY3HI[i 32 TOTIOMOTOIO iTaMifiChKOi TepMiHO-
Jiorii.

Pummosi I03HAYKH TEMOHCTPYIOTh MPUBATICHb HOMU.

— [ina Homa TPUBAE Yomupy usepmi;

—  NONOBUHHA HOMA TPHBAE 06 Ysepmi,

—  00HA/BOCbMA HOMA TPHUBAE NONOBUHY U8ePN;

—  00Ha/wicmHadysma Homa TPABAE Yeepmb UGepMi.

[lo3HauKy gacy MatoTh 1Bi THDPH:

— BepxHT mudpa MO3HAYAE KiTbKiCMb 0016 B OTHOMY MAKMI;

— HIKHA Hpa € CAMBONOM, SKHH TTO3HAYAE Mmun Q0.

CHMBOTH HIKHBOT TIO3HAYKH:

4 = yemeepmnui dori,
8 = gocumi doni,
2 = nonosunHi 001,

V 1bOMy TEKCTi HaM 3yCTPITHCS BNACHE AHTMIACHKI eIeMeH-
TH MY3HYHOI TEPMIHONOTTYHOI CHCTEMH, TaKi SK minim, quaver,
semiquaver, SKi pa3oM i3 TepMIiHOM semibreve OyH TiepeKIaieHi
YKpaiHCHKOI0 MOBOI0 METONOM Jiekomipecii. Ile 3ymoBneHo TiM,
10 BiAICYTHE B MOBI OPUTIHATY JAPYTe CIOBO «HOTa» € Imependa-
YEHAM 3TiTHO 31 CKJIAIOM TEPMIHIB, iX CyTi Ta KoHTeKcTOM. OTXKeE,
BUKOPHCTAHO BHIIE3a3HAUCHY KUTBKICHY TPAaHC(HOPMAITIIO 3 METORO
HAHOITBIT KOPEKTHOI Tepenadi 3MICTy pedeHHs. [, HaBmak, co-
BOCTIONYUEHHS «crotchet beaty MU TepeKIami METOZOM KOMIIpe-

193



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2018 Ne 37 Tom 4

cii, aypke yKpaiHChKHI EKBIBATIEHT «YBEPTH) BXKE BKITIOUAE B cebe
TIOHATTS «I0Ms» (YETBEPTHA J0MIA).

Brnacue abpeiarypa BPM He Mae aHanoriB y cKmaji ykpaiH-
ChKOi My3WYHOI TepMiHOMIOTii, TOMY IiJ 4ac TMepeKiaay peyeHHs,
B SIKOMY BOHa OyI1a BIKHTa, BAKOPHCTAHO NIPUHOM OTyIIEHHS 1 repe-
KJIa/IEHO JHIIE if pO3TOpHYTHH BapiaHT.

Taxi Tepminu, SK rhythm, note Ta iTamiCHKUR TEPMIH «fempon,
MAIOTh CBO{ aHANOTW B YKPAiHCHKIA TEpPMIHONOTIYHIN CHCTEMI
1 Oynu TiepexiaieHi MeToZIOM TPAHCKPHITIL.

Bucnosxku. [1ix gac nepexany Oy 30epeskeri Bei rpaMaTyd-
Hi HOpMH Ta Joriunmii Xix aymku. lupoko BukopucTano mpuiio-
MM KalNbKyBaHHS, OMHUCOBOTO TEpeKiay, 1ojiaBanHs. [HTepHari-
OHAMBHI TEPMiHH IMEPEKIaieHO 32 JOTMOMOTOK TaKHUX JEKCHYHHX
TpaHcopMalliit, K TPAHCKPUIILiA 1 TpaHciiTepais. baratosHauni
TEPMIHH MIEPEKIA/AI0TECA 32 J0TIOMOTOR Bi/IMOBITHIX EKBIBAIICH-
TiB My3HYHOI TEPMiHOMOTIYHOI crcTeMH yKpaiHcbkoi MoBH. [lep-
CTICKTHBH TOJANBINOTO JOCTIUKCHHS MH BOAYaEMO Y CTBOPEHHI
KOHTEKCTHOTO CJIOBHUKA [IEPEKIaLy My3HIHOi TEPMiHOIOTII.
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KaHI.

Ianyenko E. U. Cnoco0bl mnepeBoja aHIVIMiicKO#
MY3bIKAJbHONH TEPMHHOIOTUU HA YKPAUHCKHUH A3BIK

AHHoTanus. B cratbe B 00meM Buie CTaBUTCS HpoOIre-
Ma NepeBojia TEPMUHOJIOTUU. DTa IpobieMa sIBISETCs aKTy-
aITbHOM, MOCKONBKY yKpPAaWHCKas TEPMHUHOIOTHS OypHO pas-
BHMBAETCs, DU 3TOM ONTUMM3HPYIOTCS pa3HbIE €€ OTpaciy,
B YACTHOCTU MY3bIKajibHas. AHIIHMHCKOE My3bIKaJIbHOE TBOP-
4YeCTBO, B YACTHOCTY IIECHHU, SIBJIAETCS YPE3BbIYaliHO MOIYIIAp-
HBIM BO BCEM MHUpE, IOTOMY Ba)KHO NPABUIBHO U COBPEMEH-
HO INEPEeBOAUTH AHNIUMCKYI0 MY3bIKAJIbHYIO TEPMHHOJIOTUIO.
Mpl npoaHaNIU3UpPOBAIM MEPEBOABI HA YKPAaMHCKHUN SA3BIK
TEKCTOB, CBSI3aHHBIX C MY3bIKaJIbHBIM HCKYCCTBOM, a UMEH-
HO: MyONUIMCTUYIECKUX TEKCTOB, Ie UAET peub 00 MCTOPUH
1 MHTEPECHBIX (PakTaX OTHOCUTENBHO Pa3BUTHS COBPEMEHHBIX
My3bIKaJbHBIX HaNpaBleHUH (Juka3, ON03, XUI-XOH U Ip.);
TEKCTOB, TJ€ HAET Pedb O COOCTBEHHO KJIACCHYECKOH MY3bI-
K€ ¥ TaKUX KaHPaxX M (opMax My3bIKaTbHBIX IPOM3BEICHU,
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Kak orepa, 0aner, ciMpOHUs, KOHLEPT, COHATa U TOMY I10J100-
HO€; MaTepuall, TEOPETUIECKOE U MPAKTHUECKOE COAEpKaHUE
KOTOpPOTO HAINpPaBJICHO Ha OBJIAJCHHUE UTPOM HA MYy3bIKAJIbHOM
WHCTpyMEHTE. B cTarbe MBI CTaBUM LENbIO HCCIEI0BaHHE
TUIIWYHBIX CTpaTeruil mepeBojla aHNIUKWCKOW My3bIKaIbHOMN
TEPMUHOJIOTUM HA YKPAWHCKUH A3bIK. I TOCTMXKEHHsI 3TOH
LEeJIM HEOOXOMUMO PELINTh TaKHe 3a/auH, KaK HAKOIUICHHE
(hakTHUECKOTO Marepuana, CO3JaHue IepeBoJa WM CpaBHE-
HUSl CYIIECTBYIOLIUX MEPEBOAOB U OMpeAeNeHHE CaMbIX pac-
MIPOCTPaHEHHBIX CPEACTB NepeBona. s mepeBona OTpHIBKA
CTaThU Mbl W30pali CTPATETHIO NIEPEBO/Ia HA YPOBHE CIIOBA,
MTOCKOJIBKY B 3TOM CIIy4ae aHIJIMMCKUE U YKPAUHCKHUE TIPEIIO-
JKEHHSI IMEIOT aHAJIOTHYHYIO CTPYKTypy. Bo Bpems mepeBoga
OBUIM COXpaHEHBI BCE TPAMMATHYECKHE HOPMBI M JIOTHYECKHH
xox Mbicu. [1Iupoko ucmonp30BaHbl IPUEMBI KaTbKUPOBAaHUS,
OMHUCATENBHOTO TepeBoaa, aobamieHus. MHTepHAIMOHATb-
HBIE TEPMHUHBI MTEPEBEEHBI C MMOMOIIBIO TAKUX JIEKCHIECKUX
TpaHc(hopMalnii, KaKk TPAHCKPUIIHMS ¥ TPAHCIUTEPAIUS.
MHoTr03HaYHBIE TEPMUHBI IEPEBOISTCS C TIOMOIIBIO0 COOTBET-
CTBYIOIINX SKBUBAICHTOB MY3bIKATHBHON TEPMUHOIOTHIECKOM
CHUCTEMBI YKPAaWHCKOTO s3bIKa. llepCrekTuBBl JanbHEHUIIETo
HCCIEIOBAHNS MBI BUIMM B CO3JAHHH KOHTEKCTHOTO CIIOBapst
MEPEBO/Ia MYy3bIKAJIBHOM TEPMHUHOJIOTUY.

KiroueBble cjioBa: TEpMUHOJIOTHS, IEPEBOJ, IEPEBOI-
YecKue TpaHC(POpPMALUK, TPAHCKPUMIMSA, TpaHCIUTEpaLus,
KaJIbKHPOBaHUE.

Panchenko O. Ways of translating English musical
terminology into Ukrainian

Summary. In the article the problem of translation of ter-
minology is regarded generally. This problem is relevant, as
Ukrainian terminology is developing stormily, its differ-
ent branches are being optimized, in particular the musical
one. English musical creative activity, in particular songs, is
extraordinarily popular in the whole world, that is why it is
important to translate English musical terminology correctly
and contemporarily. We have analysed translations of English
texts, related to the musical art, namely: publicistic texts,
where it goes about history and interesting facts in relation
to development of modern musical directions (jazz, blues,
hip-hop and others); texts, where it goes about classic music
and such genres and forms of pieces of music, as opera, bal-
let, symphony, concert, sonata and others like that; material
theoretical and practical maintenance of which concerns play-
ing a musical instrument. In the article we set theto purpose
research typical strategies of translation of English musical
terminology into Ukrainian. To achieve this purpose it is nec-
essary to solve such tasks, as accumulation of factual material,
creation of translation or comparison of existent translations
and determination of the most widespread means of transla-
tion. For this translation of the fragment of an article we have
chosen strategy of translation at the level of word, as in this
case English and Ukrainian structures have an analogical struc-
ture. During translation all grammatical norms and logical cur-
rent of thought were stored. The receptions of loan, descriptive
translation, addition are widely used. International terms are
transferred by means of such lexical transformations, as tran-
scription and transliteration. The polysemantic terms are trans-
ferred by means of corresponding equivalents of the musical
terminology system of Ukrainian. The prospects of further
research we see in creation of context dictionary of translation
of musical terminology.

Key words: terminology, translation, translating transfor-
mations, transcription, transliteration, loan.




