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BIRMBAHHA AI€CJIIB TA MOJAJIBHUX CJIOBOCIIOJIVUEHD
AR YACOBUX MAPREPIB ¥V POMAHI
Y. C. MOEMA «PO3MAJIBOBAHA 3ABICA»

AHoranis. HallBaXIUBINIMA KOMIOHEHT CBITOOYZOBH —
qac, sIKU € CKIIQTHAM 1 0aratorpaHHuM sBUIIeM. Po3kprBaoun
CBITOBIUYTTS JIFOMUHHU, KATErOpis 4acy, Moke OyTH BHUpaKeHa
3a JIOTIOMOT010 pi3HOMaHITHUX (hopMm 1 3aco6iB. OnHi€ro 13 yaco-
BUX (popM € XymoxkKHiN yac. XyI0xkKHil yac — 1e TeKCTOBa Kare-
ropisi, sIKa BHHHUKAa€ BHACIIIOK TEMIOPAJIHEHOIO MOJCITIOBAHHS
PI3HUX YaCOBHX aCIEKTIB XyIO)KHBOTO TEKCTY, TiIITOPSIIKOBY-
€TBCS 3MICTY 1 peasi3yeTbcs Yepe3 MOBHI OJMHMILI, IO MOB’s-
3aHi YyacOBUMH BimHocuHamu. KoxkeH JiTeparypHHil TBip Mae
CBOIO 4acoBy CiTKy. JIIHI'BICTH PO3PI3HSIOTh Yac XyJAOXKHiM, rpa-
MaTHYHUM, pealbHui. MK XyIOKHIM 1 TpaMaTUYHUM 4acaMU
€ TICBHA TIiITOPSIKOBAHICTh. XY/IOXKHI# 4ac — KaTeropist BUILIOTO
piBus. ['pamaTHyHuii 4ac € OAHUM i3 3ac00iB HOr0 BUPAKEHHS.
XyIOXKHIH 9ac — 11 Yac TUX SIBUILL, i3 SKUX CKIIAIAETHCS CIOXKET.
BiH € 3ac000M CTpYKTYpyBaHHS PEaIbHOCTI XyHA0KHBOTO TBOPY
7 oopMIIeHHS CIOKeTHUX (akTiB y HbOMY. Benukuii criekrp
rpamMaTH4HUX 3aco0iB Oepe y4acTb y MOJCTIOBAHHI 4acOBHX
BIJIHOIICHb y XYAOKHIX TBopaxX. Y.C. MoeM BHKOPHCTOBYBaB
niecniBHi MopdosoriuHi Gopmu s iepeadl yacy B poMaHi.
HesanexHi niecniBHi (OpMH IPEBAIOIOTh HaJ 3aJIEKHUMU.
IIpoBenenuii Hamu anHami3 oBiB, mo Past Indefinite mepenae
JUHaMiuHe posropraHHs croxery, Past Perfect Binnosimae 3a
neranizaiio. DopMu HENPSIMUX CIIOCO0IB HE BKA3YHOTh, IIO st
BiZIOYBa€THCS B IAHOMY KOHKPETHOMY 4aci. BOHM 03HauaoTh,
0 JIisl JI€CIIOBA, BXXUTOTO B HEMPSIMOMY CHOCO01, 30iraeThest
B 4aci 3 Ji€r0 Ji€cioBa-NpHCynka abo K BiIOYBaeThCsS paHi-
[Ie Yacy Hi€CIIOBa-TIPUCYAKa TOJOBHOIO PEYCHHS, M0 CTOSThH
y nificHoMy crioco0i. MonalibHi Jii€ciioBa BUPaXKatOTh CTaBJICH-
HS 10 Aii, a He camy Jiro. Pazom MopanbHe JiecinoBo i iH}iHi-
THB YTBOPIOIOTH CTPYKTYPY, 5IKa OPIEHTYETHCS Ha TIEBHY YaCOBY
cdepy. @opmu iH}IHITHBA HE BIIHOCATH MAil0 0 KOHKPETHOTO
4acoOBOTO MPOMDXKKY, @ MOKa3yloTh, 10 BKa3yBaHa HHUMH s
nepe/ye Yu € OHOYACHOI 3 i€l JiecioBa-npucynka. OTke,
JlaH1 KOHCTPYKIIii MO3HAYAIOTH BITHOCHUI Yac.

KuirouoBi ciioBa: xynoxHiil yac, MOJIaJIbHI JIi€CIIOBA, Ji€C-
niBHI ¢opmu, pomaH «Po3manboBaHa 3aBica», Y.C. MoeMm.

IocranoBka mpodaemu. CydacHa JHTBICTHKA NEMOHCTpYeE
3POCTaHHS iHTEpECY /O BHBUCHHS IHUTAHHA XYIOKHBOTO Yacy
B JITEPATYpPHOMY TBOpI. XYIOXKHIif yac — ojjHa 3 HAHBAKIMBILIHX
XapaKTePUCTHK XYI0KHBOTO 00pasy cBiTy. Bin 3a0e3neuye crpuii-
HATTS TBOPY fIK LTiCHOI Ta camoOyTHBOI XYIOXKHBOI JIHCHOCTI
i oprai3oBye Horo Komro3uiito. oxHuit Xy0KHil TBIp HE iCHYE
B 4aCOBOMY BaKyyMi. Y HbOMY 3aBX/IH TaK UM {HAKIIE HASBHHH Yac.
XyHokKHil "ac € He TUIbKU 3HAYYIIMM, ajle HaifyacTile BU3Hadalb-
HUM KOMIIOHEHTOM XYTI0KHBOTO TBOPY.

AHani3 ocTaHHIX mocaimKeHb i myoaikamii, JliHrBicTHuHe
TPaKTYBaHHA Yacy, 30KpemMa 0coOMMBOCTI (yHKIIOHYBAHHS B MOBI
YacoBUX MOHATTEBHX Kateropii, Busyanu E. Hecrepuk, A. Myxa-
Ttaesa, M. baxrin Ta inmi gocnigauku. [pote npobnema minrsic-
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THYHOTO BHBYEHHS OCOOMMBOCTEH 1 (YHKIH XyHOKHBOTO Hacy
JIAIIAETHCS BIIKPUTOIO 1 CHOTOMHI.

Mera crarTi — npoananisyBaty cnemuQiky (pyHKIiOHyBaHHS
TPaMaTHYHUX (OPM 1 PO3TIAHYTH BKMBAHHSA MOJANBHIX JI€CHIB
y TOEMHAHHI 3 HQIHITHBAME IS TIepeadi 9acoBoi XapakTepH-
CTHKH.

Buknag ocHoBHOro Matepiany. XyIoxHii yac — e TEKCTOBA
Kateropis, ska BUHUKAE BHACTIIOK TEMIOPAIBHOTO MOACTIOBAHHS
PI3HIX YaCOBHX ACTIEKTIB XYIOKHBOTO TEKCTY, MiAMOPIAKOBYETHCS
3MICTY 1 peami3yeThes Yepe3 MOBHI OIMHHUIIL, IO TIOB’S3aHi Jaco-
BUMH BiTHOCHHAMH [4, ¢. 5]. XynoxHil 4ac — 1e 4ac THX SBHII, i3
SIKHX CKIaJa€eThes CIOKET. BiH € 3ac000M CTPYKTYpyBaHHS peaib-
HOCTI XYZ10KHBOTO TBOPY i 0OPMIICHHS CIOXKETHIX (aKTiB y HbO-
My. ¥ TBOpi BiH 3a0e3medye IimicHe CIPHITHATTA 00pa3sy, OpraHi-
30BY€ KOMIIO3HIIIFO TBOPY Ta BINITPae CYTTEBY poiib Y HOPMYBAHHI
3micty Tekery [6, c. 8].

KosHuit aBTop miTepaTypHOro TBOPY BUKOPUCTOBYE Ai€CTiBHI
opmu s BupaskeHHs B3aeMopii il y daci. Y.C. Moem y pomani
«Po3marnboBaHa 3aBica» BHKOPHCTAB BENMKHH CIEKTp TpamarTiy-
HEX 3aC00iB JIT MOTEMIOBAHHS YaCOBHX BITHOIMIEHb Y XYHOKHIX
TBOpax. BukopucranHd miecmiBHUX MopdonoridHux (opm aano
MOKITHBICTb CTBOPHTH OCOOMMBY 4acoBy CiTky pomany. Crocodun
BUPAKEHHS CHCTEMH XyJOKHBOIO Yacy BU3HAYAIOTHCS (DYHKIIOHY-
BAHHSAM TI€CTIBHEX (JOPM, IXHIMH TPAMaTHIHUMH 1 CEMAHTHYHIMH
XapaKTePUCTUKAMH, & TAKOX CITIBBITHECEHHAM 3 OTHUM 200 KiJb-
KoMa cy0’extamu JiectiBHOi ii [8, c. 48].

®opmu, criiBBiHECEH] 3 MOMEHTOM MOBICHHS, € HE3AIEKHAMHU
JiecniBHUMH (popMamu. Bonu mpeznctasieHi GopmMaMmu OCHOBHOTO
pospsay (3a Bunstkom the Future in the Past Indefinite): Present
Indefinite, Past Indefinite, Future Indefinite, dopmamu Present
Continuous, Present Perfect i Present Perfect Continuous [2, c. 68].
Y marepianax BUOIpKH IHPOKO NPE/ICTABIEHI HE3alekKHI JiECTiBH
(opMH TeMepilHLOTO 1| MUHYJIOr0 HE03HAYEHHX YaCiB.

Hanpuxnan;

— Present Indefinite: She isn t a woman who cares for that sort
of thing [12, ¢. 37];

— Past Indefinite: She was astonished at the interest the nuns
took in her [12, c. 222].

®opmu, CHIBBIHECEH] 3 THMYACOBUM LIEHTPOM MHHYJIOTO 4H
MaiOyTHBOTO, € 3aNeKHUMH (OPMaMH, OCKITHKM BOHM CIIBBif-
HOCATBCS 1 3 OCHOBHOIO TOUKOKO BIZMIKY — MOMEHTOM MOBIICHHS —
He Oe3mocepenHbo, a uepe3 BiAMOBIIHI YacoBi NEHTPH, BUPaKeHi
B peueHi [9, c. 68].

B ananizoBaHoMy poMaHi yacTilie TparisioThes 4acoBi opmu
CITBBIIHECEHHS 3aNIEKHHUX (OPM 13 THMYACOBUM LIEHTPOM MUHYIO-
ro yacy. Hampuxan;
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— Past Perfect: She had known him but a little while and had
never taken much notice of him <...>[12, c. 25].

3anexHi GOpMI PiTKO ACOMIIOITECS 3 THMYACOBHM IEHTPOM
MaitbytHborO [10, C. 68].

YacTOTHICTh Y)KMBAHHS HE3QIEKHUX 1 3aICKHAX IIECIIBHUX
(opm y BHOpaHMX IVIaBaX aHAJIi30BAHOIO POMAHY MPEICTABICHO
B Tabmui 1.

Jlaui npoBe/IeHOr0 aHai3y BKa3ylOTh HA TCHICHIIIO BKUBAH-
Hsl 0C000BHX JiechiBHEX (popM y (YHKIIi MPUCYIKIB: He3alekKHi
dopmu (83,6%) Ta 3anexni Gopmu (16,4%). 3nedibmioro guHaMI-
Ka Tofliit BupaxeHa 3a ormomoroto Past Indefinite, a neranisanis —
yepes Past Perfect.

[Iposenennii Hamu aHani3 1oBiB, wo Past Indefinite mepenae
JMHAMIYHE PO3TOPTaHHS clokety, Past Perfect BijmoBizae 3a neta-
Ji3aliio.

Cepejt 4acoBHX MapKepiB MOXKHA BUILTUTH MOJAMBHI Ti€cT0-
Ba, 1110 CMONYYAKOTHCS 3 PI3HUME (opMamul iH(iniTHBa. Moxanbhi
JliecToBa BUPAKAIOTH HE JIit0, a CTaBICHHs MOBIIS 110 Hei [3, ¢. 118].
B anrmiiichkiit MoBi icHye 12 MOJANBHEX JiECTIB: can, may, must,
need, to have (got) to, to be to, should, ought to, shall, will, would,
dare.

JIiHrBiCTH BUAUIAIOTH JNEKiTbKa cep BKUBAHHS MOJATBHIX
4aciB: iHOPMATHBHA, JIOTTYHA, IMTIEPATHBHA, CTPYKTYPHO 200 JIeK-
CHYHO 3aJeKHEe BUKOPUCTAHHSA, TPAIUIIiiHE i iTiOMaTHYHE BKH-
Banus [1, c. 11].

YacToTHICTh YKMBAHHA MOJIANBHIX JIECTIB Pi3HOTO THITY HEO-
JIHaKOBA B aHAITi30BaHOMY poMaHi. Haiibinbmr Baroma yactka mpu-
Tajia€ Ha iHQOPMaTHBHE BKUBAHHSA, PiIITe BKUBAOTHCS MOTANbHI
Zli€CTOBA TS BUBEICHHS BUCHOBKIB | MOATbHI JTI€CTOBA SIK CKITA/[0-
Bi YACTHHN (hpa3eoTOTIUHIX OMUHHIb. [[00TMHOKAME € IPAKITAIH,
7ie BKIBAHHA MOJATIBHAX JI€CTIB € CTPYKTYPHO 3aMEKHIM Ta [
Tiepenadi iIMIepaTHBHIX 3HA4eHb. PO3MITHEMO MOTABHE Ti€CTOBO
can / could, sxe epenae 1HQOPMATHBHI 3HAYCHHS: can 3a3BUYA
YXKUBAETBCA B TENEPIIIHBOMY KOHTEKCTI, a could y MuHynoMy:

— Can you speak Chinese? [12, ¢. 158];

— I know I can do nothing to make up for your terrible loss <...>
[12, c. 249];

— Sister St Joseph could speak no English <...> [12, c. 131];

— She could not understand <...> [12, c. 98].

V HaBeneHuX TpHKIAnax could € (HOPMOI0 MIHYIOTO Hacy
JICHOTO cTI0CO0Y, 110 BiTHOCHTHCS 0 MUHYIOT JIil.

Could Taxox yxuBaetbest y Gopmi Subjunctive:

She could never look him in the face again [12, c. 264];

No one could have guessed that they had ever been more than
acquaints <...> [12, ¢. 257];

Tyt could cionyyaeTbes 3 HeneppekTHIM iHDIHITHBOM (could
look) y TenepilHbOMY KOHTEKCTI Ta 3 Mep(EKTHUM 1H(IHITHBOM
(could have guessed) y MUHYIOMY KOHTEKCTI.

Oco0MMBOCTI BIKMBAHHS MOJIbHUX JI€CIIB B aHANI30BAHOMY
poMmani «Po3MaliboBaHa 3aBica» MOXHA MPOLTIOCTPYBATH HA MaTe-
piami mectu ra: [X, X1, XXVIII, XXXV, XXXVI, XL. Orpuma-
Hi pe3y/IbTaTh IpeACTaBNeH] B Ta0muIi 2.

[loOyoBaHa Ta0HII CKIA/IAETHCS 13 1BOX YACTHH.

Y nepmiii yactuni (cToBMUMK 1) 3a3HAYAETHCS HOMED TIABH:
IX, XII, XXVIIL XXXV, XXX VI, XL.

Y npyriit yacTuHi (CTOBIUUKH 2—6) QIKCYETHCS BiICOTOK YKH-
BaHHA MOJAJIBHUX JI€CIIB.

TTopiBHIOIOUM OTPUMAHI PE3YNBTATH, MOKEMO TMOOAYHTH, 1110
HAHOLIBII BArOMa YacTka MPUIAJae Ha iHHOPMATHBHE BIKUBAHHS —
74,3%.

MopanbHi  JiecioBa JOTiYHOI cdepu aBTOpP BHKOPHCTAB
y 4,5 pasiB piawe — 16,6% .

Tpanuiiise i iioMaTHdHe BXUBAHHS CTAHOBHTH 5,5%.

CrTpyKTypHO 3a1€KHE BKHBAHHS Haliuye Bcboro 2,7%.

ImmeparuBHe BxuBaHHA cTaHOBHTE (,6%.

B ananmizoBaHuX 1’ITHOX TMaBaX aBTOPOM YKUTO HEMpsiMi crmo-
codu. Haitgactime — Subjunctive II i the Conditional Mood:

1. But if nobody spoke unless he had something to say, Kitty
reflected, with a smile, the human race would very soon lose the use
of speech [12, c. 38] (spoke — the Present Subjunctive 11, would
lose — the Present Conditional);

2. Dorothy would have liked to make a friend of her, butt hat
she found her second-rate [12, c. 116] (would have liked — the Past
Conditional);

Ta0mumg 1
DynxuionyBanHs BH10-4acoBUX (opM y pomani «Po3mManboBaHa 3aBicay
Hezanexsi popmu 3anexHi hopmu

z : =
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2 i = A
1 2 3 41516 7 9 10 1 12 13 14 | 15 16 17
9 7.9% 83,8% -1 -1 - - - - - - 8% | -] - 8%
12 3,2% 80,6% - | - | - - 84% - - - - | 16% | - | - - 16%
28 - 70,7% - -] - - 70,7% - [ 02% | - - 29% | - | - - 29.2%
36 3,3% 73,3% - | - | - - 76,7% - - - - | 233% | - | - - 23,3%
40 7,5% 87% - | - | - - 95% - - - - % | - | - - 5%
=)
g
?E 4,3% 9% 0% | 0% | 0% | 0% 83,6% | 0% [ 02% | 0% | 0% |162% | 0% | 0% | 0% 16,4%
;
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Ta0mums 2
B:xuBanHs MoganbHuX JieciaiB y pomaHi «Po3masboBana 3aBicay
Homep riaBu | Informative usages | Imperative usages Inferential usages | Structurally dependent usages Idiomatic usages

9 96% 4% - - —
12 66,0% - - - 33,4%
28 83,3% - - 16,7% -
35 - - 100% - -
36 100% - - - -
40 100% - - - -

3ar. K-CTb. 74,3% 0,6% 16,6% 2,7% 5,5%

3. Sometimes she would have liked to shake him [12, c. 38]
(would have liked — the Past Conditional);

4. Iwouldn't marry him if he were [12, ¢. 27] (wouldn t marry —
the Present Conditional, were — Present Subjunctive II);

5. She would have felt more at home with him if he had been
more casual [12, ¢. 36] (would have felt — the Past Conditional, had
been — Past Subjunctive II);

6. Kitty smiled a little: how indignant her mother would be to
know that her daughter was considered that! [12, c. 117] (wouldbe -
the Present Conditional);

7. He treated her not as Kitty had seen most men treat their
wives, but as though she were a fellow-guest in a country house
[12, c. 36] (were — Present Subjunctive II);

8. It was true that it needed no answer, but an answer all
the same would have been pleasant [12, c. 38] (would have been —
the Past Conditional).

3aMicTh TOTMOMIKHOTO JiecioBa would 3pinka MOKe BKHBATH-
cs miecnoBo should: I shouldn't be at all surprised if you hadn't
the ghost of an idea what mine was [12, c. 25] (shouldn't be —
the Present Conditional Mood, hadn t — the Present Subjunctive II).

3aMiCTh JIOMOMIKHOTO JI€CIOBA Would TaKoK MOXKYTh yKUBA-
THCS MOTANBHI iecnoBa could, might y dopmi Present Subjunctive
11 Bix niecmiB can, may:

1. Oh, if she could only set him out of her mind al together!
[12, c. 116] (could get — MonambHe CIOBOCTIONYUEHHS, IO CKITaja-
etbest 3 could y Present Subjunctive 11 + indinitis 0e3 qacTku £0);

2. Had she been able to make him see her boundless love,
the passion in her heart, and her helplessness, he could never
have been so in human as to leave her to her fate [12, c. 97] (could
have been — MonanbHe CIOBOCTIONYYEHHS, MO CKIANAEThCA 3 could
(Present Subjunctive 1l + inQinitus 0e3 yacTku to — have been
(Perfect Correlation, Common Aspect, Active Voice)).

Ha npuxnazi n’stu mas (IX, XIIL, XXVIIL XXXVI, XL) mu
JOCTiTMIH BKUBAHHS HOPM HempsMux crocobi. MoskHa 3pobuTn
BHCHOBOK, 1110 BOHH HE BITHOCSTB JIit0 110 KOHKpeTHOTO Yacy. op-
MH HETPSAMHUX CTOCOOIB BKA3YIOTh Ha Te, IO JIisl JI€CIIOBA, YKUTOTO
B HEIIPAMOMY €110c001, 30iraeThes B 4aci 3 Ji€ro AiecoBa-mpucyka
ab0 K mepezye Jacy JiecioBa-MPHCYIKa TONOBHOTO PEYEHHS, 0
CTOATH Y JHCHOMY c1IOCOOi.

Bucnosku. Y.C. MoeM BUKOPHCTOBY€ pi3HI YacoBi MapKepH
K croci0 opraizaiii mojiil, OMMCaHNX y TBOPi, XaPaKTEPHCTUKNA
00pasy, MOB’S3aHOT0 3 YTUICHHAM aBTOPChKOT KOHIEMIIT, Ta Bil0-
OpaXeHHs KapTHHH CBITY TEKCTy. B3aemorito fiif y daci B MOBHii
CTPYKTYPI HepeayciM MpeacTaBisioTs AiectiBai Gopmu. OyHxuio-
HYBaHHSI JIi€CTIBHUX (hOPM BU3HAYAE CTIOCOOH BUPAKEHHS CHCTEMH
XYIOXKHBOTO Yacy.

®opmu HenpAMEX CIIOCO0IB HE BITHOCATB JIit0 10 Oy/Ib-SKOTO
YaCOBOTO TIEPIOMY, a MOKA3YIOTh, 10 BUPAKEHA HUMHU [Iisl € OIHO-
YACHOIO 3 JII€I0 JIECII0BA- MPUCY/IKA, BUPAKEHOTO IIHCHAM CIIOCO-
OoM, a00 BitOYBaEThCS TIEPeNT HEt.

Cepent 0coboBux hopM He3alekHI Ji€CTiBHI (OPMH, 0 CHiB-
BITHOCATBCS 3 MOMEHTOM MOBJICHHS, TPAILISHOTHCS Y I1'SITh PasiB
yacrilie, Hi 3aekHi GOPMH, IO OPIEHTYIOTHCS Ha YACOBHH LIEHT]
y MuHyTomy. JluHaMiKa PO3BUTKY IOJIii BUPaKEHA B AHATI30BAHUX
IMaBax Haifvacrime 3a jomomoror Past Indefinite, a peramizamis
300paxyeThes epe3 Past Perfect.

MonanbHi JiecroBa, IO BHPAKAIOTH HE JIif0, @ CTAaBICHHS
70 Hei, MaroTh pi3Hi chepu BKUBAHHA. HaifuacTimre BKMBAOTH-
Cs MOJATTbHI Ji€cnoBa 3 iH(pOpPMaTHBHIMH 3HadeHHAME — 74,3%.
MopanbHi Ji€cioBa CIONYYal0ThCs 3 PisHUME (opMaMH iH(IHITH-
BA, 1110 OPIEHTYIOTHCS Ha pi3Hi yacoBi cdepu. Popmu indiniTHBA He
BIIHOCATH /[0 10 TOTO UM 1HIIOTO YaCOBOTO BiJPi3Ka, BOHHU JIMIIE
3a3HAYAI0T CITIBBITHONICHHS Yacy BKA3yBaHOi HUMH i 110 il jiiec-
JIOBA-TIPUCY/IKA — OJIHOYACHICTH a0o0 mepexyBanHs ii. OTke, BOHU
T03HAYAKOTh JIMIIE BITHOCHHUIT Yac,
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Zghurska O. The usage of verbs and modal verbs
as time markers in the novel “The Painted Veil” by
W.S. Maugham

Summary. The most important component of the uni-
verse is time, which is a complex and multifaceted. The most
important component of the universe is time, which is a com-
plex and multifaceted phenomenon. By expanding the per-
ception of a person, the category of time can be expressed
through various forms and means. One of the time forms is
artistic time. Artistic time is a text category that arises from
the temporal modeling of various time aspects of artistic text,
that submits to content and is implemented through linguistic
units related to time relations. Each literary work has it sown
time line. Linguists distinguish artistic, grammatical, real time.
Between artistic and grammar time there is a certain subordi-
nation. Artistic time is the time of those phenomena, of which
the plot is composed. It is a mean of structuring the reality

of an artistic work and designing the plot facts in it. Artistic
time is a category of higher level. Grammatical time is one
of the means of its expression. A large range of grammati-
cal forms functions in the analyzed text as means expressing
the artistic time. W.S. Maugham used verbal morphological
forms to express time in the novel. Independent verb forms pre
dominate over dependent forms. Our analysis showed that Past
Indefinite shows dynamic development of events of the story,
Past Perfect is responsible for detailing. Oblique moods have
no tense category, so, they can not refer the action directly to
specific time. They can only indicate if the action denoted by
the Oblique Mood forms coincides in time with that denoted
by the indicative mood in the principal clause, or precedes it.
Modal verbs express the attitude to action, not the action it self.
Together, the modal verb and infinitive form a structure that
focuses on a certain time domain. Forms of the infinitive do
not refer the action to a particular period of time but show that
the action denoted by the infinitive precede it or is simultane-
ous to the action of the verb-predicate. So, such grammatical
constructions show the relative time.

Key words: artistic time, modal verbs, verbal forms, novel
“The Painted Veil”, W.S. Maugham.
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