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TAJIEPEA s KTHOYMX OBPA3IB ¥ POMAHI
A. KPOHIHA «3IPKU JUBJIATHCA BHIUS3»

Anorauis. JlocmipkeHHst 3ac00iB 300payKeHHsI Xapakre-
PHCTHKH IIEPCOHAXKA € BAXKIIMBOIO CKJIAZ0BOIO TIOJTIaCIIEKTHOTO
MOETUKAIBLHOTO aHaMi3y XyAOXKHBOro TekcTy. CBol po3Bigku
LM [UTAHHAM OPUCBSTHIM MpoBiaHi HaykoBLi — JI. I'iH30ypr,
B. Xaunizes, I. [Tocnienos, B. Casenbena, JI. AGmymtiHa Ta iHII.

JIOLiIbHO BB@)KaTH PI3HOBEKTOPHUM aHANI3 XyHIOXKHBOTO
00pazy (mepconaxa). OJHUM i3 JOMIHAHTHUX 3aCO0IB XYI0XK-
HBOT XapaKTEPUCTUKH € TOPTPET, 1[0 MOKe OyTH CTaTHYHUM
a00 IMHAMIYHHMM, YU BKIJIOYATH B ceOe €JIEMEHTH MEepIIOro
i Apyroro.

VY crarti 3po6neHo cnpoOy MHiJTICHOTO aHaizy KiHO-
yux o0pasiB y pomani A. KpoHiHa «3ipKu JUBIATHCS BHU3Y.
TIMChMEHHUK NIUPOKO MMOCIYTOBYETHCS PISHUMH 3aco0amu
300pakeHHs TIEPCOHAXKIB: CTATUYHUH, TUHAMIYHHN TOPTPET;
B OKPEMHX BHIIAJKax, SKIIO TOTO BHMArae CHTYyallis, 3BepTa-
€ThCS JI0 TIOTOKY CBiZoMOCTi (Hampukian, mMpii JIKeHHI 1po
MaiOyTHe ii TUTHHY, SIKY BOHA 0Q4UTh 000B’SI3KOBO YCITILIHOIO
1 BU3HAHOIO CYCITLTBCTBOM).

TlormOIeHHs TICUXOJIOTI3MY JOCSTAEThCS 3aBISIKH yBe-
JEHHIO [0 CIOXETy KOH(IIKTHUX CHTyalilf, 3MaJllOBaHHIO
B3a€MOBIJTHOCHH NEepPCOHaXIB (0aThbku / AiTH, YOJOBIK / Jpy-
’KHHa, Opat / cectpa Tomo). O6’ €KTUBHICTD, IEPEKOHIUBICTD
y 300pa)eHHI MCUXOJIOTIYHOIO MOPTPETa AOCATAETHCS IIIS-
XOM AaKICHTYBAaHHS MHTIIEM Ha HEBEpOAlbHMX 3HAKaX, IIO
JIOTIOBHIOIOTh 3arajibHy KapTHHY IIEpCOHaXKA.

YV TBOpi LIMPOKO BUKOPHCTaHI MOPIBHSIBHI XapakKTepu-
CTHKH, 10 BiZOOPAXKaroTh CTABJIEHHS OZHOTO IEPCOHaXKa 10
inmoro (nanpukiaz, pxkenHi npo Xinpay). XapakrepoTBopdi
(dyHKLIT y poMaHi «3ipKH JUBISTHCS BHU3» MAKOTh 4acOMpO-
cTip 1 iHTEp €p, ONMUC MOOYTY MPEACTABHUKIB PI3HUX MPOIIAp-
KiB CYCIUIbCTBA. 31 3MIHOI MPOCTOPY MEPCOHAK 3MIHIOETHCS
BHYTpiHbO (Xinbaa, [kenni). AGo, Hanpukian, [appier, sika
BECh Yac MPOBOIUTH Y CBOTi CIaJIbHI, BUTAIyFOYH XBOPOOH 1 HE
Oakaroum OpaTH y4acTh B OOTOBOPECHHI CIMEHHHX MPOOIEMHU.

Tlonaneiie nociikeHHsT 00pa3iB pOMaHy € MepCreKTHB-
HUM. AJDKE TIEPCOHAXKI € PYITIHHOI CHIIOK CHIKETY, HOCISIMU
TIEBHUX 1€, TepeKOHaHb.

KiouoBi ciioBa: poMaH, CIOXKET, Xy/I0XKHii 00pas, mepco-
HaX, ICUXOJIOTI3M, TIOPTPET.

IocranoBka mpodaemu. A. KpoHiH — BHaTHWI MHCHMEH-
Huk XX cromitts. Bee cBoe KWTTS BiH TPUCBATUB JTEpaTypi.
3-mix #oro mepa BUMIIIA JPYKOM ITMHOOKO TICHXONOTIUHI, TOCTPO
colliabHi TBOPH, Taki sK: «Llurajensy, «3ipKu IUBIATECS BHH3Y,
«3amox bpoymiy, «tOHi pokmy, «[lam’ITHEK KPeCTOHOCITFO» TOTIO.
A. Kponin — pozioBxyBay peanicTHUHAX TPaIuLiil y JiTeparypi.
Horo TBopam mpHTaMaHHe 3aHYDEHHS y BHYTpIIIHii CBIT TEpco-
HAXIB, IUPOKHUIi CTIEKTp MOPYIIEHUX MPpoOieM, IeBHa aBTodiorpa-
(i9HICTH, COMIANBHO-TIOMITHYHA 3T000IEHHICTD. Y5Ke MepIIHii Horo
pomat «3amok bpoyzi» oTpuMaB cXBalbHi BiATYKH YUTAYIB 1 JIiTe-
paTypHUX KPUTHKIB.

AHani3 octaHmix poc’imken. B Vkpaini He mpumiieHO
JOCTAaTHbO1 yBark aHamizy TBOpUOi nabopatopii Mutws. Xoya iforo
J0po0OK BI3HAYAETHCS BHCOKOK MICHMCHHHIIBKOIO MAHCTEpHi-
ctro. JlocmimkeHHI0 poMaHiB A. KpoHiHa PHCBATHIN CBOT 10CHi-
mwkenns T. Bypurina, H. Baiicman, H. €rynosa, H. Muxanscbka,
0. Ianvenko, A. ®@ycko. 3aco0u XapakTepHCTHKN MEPCOHAKIB
posrapamucs B mpansx JI. [ins0ypr, 1. Tansnepina, C. Mapr’s-
HoBoi, I. BuHOKypoBa Ta iHINX.

Merta crarti. Y crarrti 3pobneno cmpoly aHamizy 3aco0iB
300paeHHs NCHXOIOTYHOr0 MopTpeTa (KiHoui obpasu). ABTop
MOromKyeThest 3 nymkoro JI. Tim30ypr mpo Te, M0 «mOBEIiHKA
TepcoHaka 1 HOro XapakTepoNOriyHi O3HAKH B3a€MOIOB’s3a-
Hi. [loBeniHka — po3ropTaHHs MpUTAMAHHUX HOMY SKOCTEH, a
AKOCTI — CTEPEOTHTH TporeciB moseminkm» [1, ¢. 89]. Xymoxk-
Hiil XapakTep € HeBiJ'€MHOIO CKIaf0BOIO CIOXKETY TBOPY — HOro
PYWIIHOI CHIIOK0. XapakTep, CHOXKET, i0CTHIb MHCbMEHHNKA,
’KaHp B3aeMOIIOB’ s13aHi. Came TOMy BapTO NPUAUTHTH yBary moi-
BEKTOPHOMY JIOCITI/KEHHIO IICHXOIOTTYHOTO OPTPETa.

Buxnax ocHoBHOro marepiany. 3acobu 300pakeHHS BHY-
TPIIIHBOTO CBITY TNEPCOHAkA MOALIAIOTECA HA «BHYTPIIIHI»
(MoHosOTH, MUCTH, (ITOCOPCHKI PO3TYMH TOIIO) Ta «30BHIIIHI»
(mo0yT, KUTITO, MPUPOIA, XyTOXKHS JeTaib TOmo). B anamizosa-
HOMY Hamu pomaHi A. KpoHiHa nepeBaxaroTh «30BHILIHI» 3ac001
300paeHHs BHYTPILIHLOTO CBITY TepcoHaka. Y TBOpI HeThes
npo 3HakoBi Ams Anrmii XX cromitrsa 20-X pokiB Topii: mepriii
B icTopii Kpainn macmraOuuii cTpaiik maxrapis. [lonii y poma-
Hi OpTaHIYHO TMEPEILTITAITECS 31 3ragkamu mpo [lepmry cBiToBy
BiliHY.

JKinoui 06pasu poMaHy pi3HOMIAHOBI. «... KIHKH HACKPI3HOKO
HUTKOIO MOKYTb TIPOXOLUTH 4EPE3 YBECH TEKCT PO30BOTO TBOPY,
a IHKOMH MOXKYTb 3 SBIATHCS €IMI30AMYHO B OKPEMUX PO3ZLNAx»
[2, c. 205]. IlncpmeHHEKY BIANOCS MOMIACTIEKTHO 3MAITIOBATH
DaraTorpaHHicTh KOKHOTO IepcoHaxa. | ronoBHi, 1 mepudepiiai
TIepCOHaki TBOPY «3ipKH AMBNATbCS BHU3» — AuHamiuHi. A. Kpo-
HiH Oymye CIOKETHI JiHii y Takuil crmocid, mo0 SKHAHIOBHIIIE
PO3KPHTH MPOBI/IHI PHCH XapaKTEpy.

A. 3emiisHCbKa Ta A, 3eMIISHCbKUH, aHAJTI3y0UH XKIHOY1 00pa-
3u TBopiB M. Kynnepu i H. 360poBchkoi, akneHTyoTh yBary Ha
TOMY, II0 «0COOHMCT] BHYTPILIHI MOWYKHA Ta TIEPEKUBAHHS JKiHO-
YUX MEPCOHAXKIB MPOCKTYIOThCA HA MONITHYHY i TyXOBHY CHTYya-
11ito B iXHIX KpaiHax...» [3, ¢. 136]. Tak camo iy TBopi A. KpoHina
Teski kiHoui o0pasu (Xinbaa, Jlaypa, Mapra) € Binu3epKkaneHHIM
TOTOYACHHX CKOHOMIUHMX, HOMITHYHKX MOAIH AHITIII.

[lepen umragem mocTae ranepes PI3HUX THIIB KIHOYMX
XapakTepiB: Bifl KiHKM-MaTepi 10 KiHKA-aBaHTIOpUCTHKH. Mapta,
[peiic, Xinpaa, Ixenni, Titonska Keppi, Enni Meticep, Jlaypa,
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TerTi — Bei i 00pa3 NIOOKO TICHXOJIOTTYHI if IHAMBINYaTi30BaHi.
[InchMeHHUK KOKHii 13 HUX TPUAiTuB 6arato yBari. «Y Xymnox-
HBOMY TEKCTi TEHTPATHHIM 00’ €KTOM 300pakeHHS € JIOMNHA, a
BCI TOJIii, CHTYaILi, 10 OMKCYIOTHCS B TEKCTI — 3ac000M 1i BeeOiu-
HOi XapaktepucTuky. CBiif MOTIAT HA CYTHICTh MIOICHKHX Xapak-
TepiB ABTOP XYI0KHBOTO TBOPY PO3BUBAE B CHCTEMI CTBOPIOBAHIX
HUM 00pa3iB 1ilOBHX 0cCi0, IO BTLTIWTH CHHTE3 XyIO0XKHBOTO
y3araibHEHHS 1 KOHKPETHOI HETOBTOPIOBAHOI iHMBITyami3alil
y CBITI €CTETHYHOTO ifiealry XyfokHuKa» [4, c. 25].

OxnnM i3 SACKpaBUX XKiHOYMX 00pasiB y poMani € JIkeHHi —
JiBuMHA 3 OiHOT ciM’i, sika mparHe Oy/Ib-10 3MIHUTH CBOE JKHT-
T4 Ha kpame. [Icuxomoriunnit mopTper [UKeHHI, K 1 mepeBax-
HOi OLITBIIOCTI TMEPCOHAKIB, BUMANBOBYETHCS MOCTYIOBO: Yepe3
aBTOPCBKY XapaKTEPHCTHKY, CAMOXAPAKTEPHCTHKY, BUMHKH, Jia-
JIOTH, PEaKIlito Ha MOl

XapakTepHuM y 3MantoBaHHI mepcoHaxiB mit A. Kpowina
€ aKI[EHTYBAHHS Ha MIMIlli, JKecTax, OMHCy iHTep’ epy, MipKyBaHb
NEePCOHAXKIB. ABTOp BHIPOOOBYE IepOiB, CTABUTH iX Y MEKOBI
CHTYaIlii, mpomoHye BUOip y ToMy ui iHmomy Bumaaxy. O0pa3
Jlxenni moB’s3aHuit 13 po3kputTaM 00pasy Jesina i [lxo — 1Box
anTumoniB. SIkmo JleBim — yocoOmeHHs decTi, MOPATHOCTI, TO
Jlxo — yocobneHHs aMopanbHOi TrofuHu. JUKeHHI YuTaq moBcs-
Kyac «0aduTh», CpHAMAE Yepe3 TPH3MY XapaKTepHCTHKH IHX
yonoBikiB, Tak, Hampukia, [0 HAMAraeThes 3aBOFOBATH TPH-
XWJIBHICT JIIBYMHH, ajie TPHUBAIMI 4ac HOMY I[e HE BHAETHCS.
Amxe JIKeHHI 3BepTac yBary JMIIe HA 3aMOKHUX 1 YCIIIIHKX
YONOBIKIB, SIKI BMilOTb TaPHO OJSTaTHCA 1 3HAHOMI 3 IIPEICTaBHH-
KaMH BHUIIHX TPOIIAPKIB CYCIITbCTBA.

Jlst CTBOpEHHS WLiNiCHOTO TCHXONOTiYHOTO TOPTPETa MHUCh-
MEHHHK TOCTYTOBYETBCS TAKMM 3ac000M 300pakeHHs, K Xapak-
TepucTHka iHmumMu nepconaxamu: “She was always pleasantest
to him when he was all dressed up in his new blue serge suit
and the derby hat she had made him buy. But if by chance she met
him in his dirty dungarees she sailed past him with a distant air,
almost froze him with her look” [5, 148]. Cutyamis pizko 3MiHto-
€ThCA B TOH MOMEHT, Ko J{keHHI 0aunTh, mo JIxo 3Hafomuii i3
BILTHBOBHMH 0coOamu MicTa. [Ipote HeBmoB3i JlkeHHI modnHAE
Habpuznatn [xo, sKkuil He 30upacs 3 Heto oxpyxkysatucs. [lesin
3aKOXyEThCS B J[KEHHI, HE MOMIYAr0uH ii TyMEBHOI MTOPOKHEYI
i kopucronodcTBa. Bake 3amixkns Ikenni 3pakye [lesina 3 JIxo.
Bona 3axommoeTses J[ko, amke BiH JOCAT BEPIIHH, K il 31a€Th-
Cs: BIH TApHO OJISTHEHHI, i3 Th Ha Jloporii aBTiBii. Tomy, 3ampo-
nrytoun JIo B TOCTi, BOHA MepeiMaeThes MepeayciM, 9uM Horo
3nuByBati: “Not that I'm all that anxious myself, mind you. But
[ did think I’d like to let Mr. Joe Gowlan see he’s not the only one
that has got on. Believe me, with my blue china and the doyleys
and cold meat and heated-up peas 1’1l show Mr. Joe a thing or two.
Pity it wasn’t the cod we had yesterday, I could have used the new
ivorine fish slice” [5, c. 380].

[InchMeHHHK MOBCAKYAC HATOJIOITYE, T[0 MOPATHHI PHHITHIIH
HiY0TO He BapTi Ans JkeHHi. ABTOp CTBOPIOE CHTYallii, B SKHX
TNOCTYTOBO ITi/IKPECTIOIOThCA HETATHBHI PUCH {i Xapakrepy:
BOHa HE X04e TypOyBaTHCS PO CBOTO HOBOHAPOIKEHOTO CHHA,
HE TIOBXA€E CBOTO YONOBIKA, MUSUMTh, i, BPEMITI-PEIT, JIAIIAE
JOMIBKY 3277 HOBHX mpurofi. A. KpoHiH BUKOPHCTOBYE 1 Takuii
3aci0 XapaKTepUCTHKH MEPCOHaXa, K TMOPIBHSIbHA XapaKTepHc-
tika. Hanmpuxnag, Jlxo, 3anikaBusmmce Jlaypoto, BOTb0BOIO, ipo-
HIYHOI0, CTHJBHOIO JKIHKOIO 3 BHILIOTO MPOWIAPKY CYCIiTbCTBA,
3 TIOCMITIKOI0 TopiBHIoE Ti 3 [ikerHi: Jlaypa — cripaBxHs nexi, a
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He BIaBaHa, sk JIxkeni. “The same neat maid, Bessie, showed him
into the lounge where Laura stood alone with her bare arm resting
on the mantelpiece and one slipper extended to the fire. She was
dressed very plainly in black and she made a marvellously effective
picture with the firelight warming her pale face and glinting on her
beautiful polished nails” [5, c. 594] — Takoto 6aunts Jlaypy JIxo.

Maru JleBina Taxox 1ae ominky JUKeHHI: JKiHKa CIPABEITHBO
3ayBaxye, Mo JKeHH] He MKITYEThes PO CBOIO CiM 10, a 3aiiMa-
€ThCS JIHIE €000 a00 MUA4MTh. L[UTICHICTH MCUXOIOTiYHOrO
noprpeta JKeHHI 10CATAEThCA 1 32 JOMOMOTOK AKIIEHTYBAHHS
TMCbMEHHUKOM Ha MIMIIll, &KeCTaX, MONIAIAX Ha JKUTTA, IKi BOHA
BHCIIOBITIOE; B33EMOXAPAKTEPUCTHKAM, B AKHX MEPCOHAXK 3MATIbO-
BYEThCA UePe3 CIPHIHATTA IHIIMMH Nepconaxamu. MaeTses mpo
Pe3YNBTAT LiTiCHOTO 3MATIOBAHHS XapakTepy. YIPOIOBXK po3rop-
TAHHS CIOKETY aBTOp CTBOPIOE CHTYaIlii, B AKHX SKHAHTOBHiIIE
PO3KpUBAIOTHCS HETaTHBHI prcH Xapaktepy JUkenHi (3paza, mia-
TCTh, BICYTHICTb CIIBUYTTS, aMOPATBHIH CIIOCIO KUTTA TOIIO).
ToOTo #ieThes Mo Te, MO 3asBlNEHa HA MOYATKy TBOPY MOJIEINb
TOBE/IHKH TEPCOHAKA 3HAXOMUTH CBOE MPOJOBKEHHS 1 MiATBED-
JDKCHHS B PI3HHX CHTYAI[iSIX, 0COONMBO — MEXKOBUX, KOH(TIKTHHX.

e omHuM SCKpaBUM WiNiCHUM KiHOYMM 00pasoM y TBOpi
€ Mapra, npyxuna maxraps i matu JleBiza. A. Kponin mocimy-
TOBYETBCS PI3HHUMH 3ac00aMK TBOPEHHS IICHXOMOTTYHOT0 OPTpe-
T1a. Tak, ynTay 3HAHOMUTECS 3 MapToto Bike Ha TepIiil CTOpiHIT
poMany. ABTOp TOBOPHUTB 1 IIPO COLiaIbHMUIA CTaH, 1 Tpo 1i mpoBij-
HI PHCH XapakTepy, OKPEMHMH [TPUXAMH BUMATbOBYE TOPTPET
Mapru: “She struggled into her clothes quickly, with the active
movements of a powerful woman not yet forty” [5, c. 3]; “Her face,
gaunt as bone, showed nothing, neither interest nor resentment;
nothing. It was inscrutable like death” [5, c. 5], “She walked away,
thinking, hastening gradually, back through the Scut, along Lamb
Street to the harbour. One glance was enough. She stopped short
while the wind billowed her skirt, dismay at last flooding her
pinched face” [5, c. 10].

Yepes 00pa3 MapTi MICbMEHHUK y3araibHIOE, THITI3YE KHUT-
T8 CepeHbOCTATHCTHYHOT ciM’{ IaxTapiB: BaXKi YMOBH TIpall,
3IHJIHI BIOMA, TIOCTii{HA BTOMA, BIICYTHICTb HATIEKHOT METUYHO
JIOTIOMOTH, HU3bKUH PIBEHb CAMOCBIZOMOCTI 1 OCBIYEHOCTI — YCi
11i CK1a/10Bi (opMyIoTh 00pa3 MpeiCTABHUKIB POOITHHYOTO Mpo-
TIAPKY CYCTIMBCTBA.

Obpa3 Maptu 3manboBaHo moiacnekTHo. Ha mepiomy Mmic-
i B OKPECNEHHI MCHXOMOTIYHOTO MOPTPeTa — BUMHKHA 1 peaKiis
HA BUMHKH iHIMX TiepcoHaxiB. [Ipukmamu 3 TBOpy: “She felt
a sudden hatred of him and the cough that was he, but she rose,
refilled the cup with hot water and handed it to him. He took it
in silence” [5, 6], «Martha’s dinners were always beautiful, she
knew the value of a good dinner to a many [5, 101]. 'V mux ypu-
BKAaX aKLEHTYETbCS yBara Ha TPAIULIHHOMY YABIEHHI XKiHKH-PO-
OITHWII, JKIHKE — IPY)XKMHH MaxTaps Mpo MOBary i HeoOXigHiCTh
BHKOHAHHS CBOTX 000B’13KiB 3a Oyab-skux obctaBuH. HactymHuit
MPUKIAT JEMOHCTPYE, 3 OAHOTO OOKY, HEBHUEPIHY CHIY BOII,
HECKOPEHICTh, MYKHICTb, 4 3 HIIOTO — Yepe3 OKPeMi IITPUXHU 30B-
HIITHOCTI MepcoHaka — CycTomenicTs i Bromy: “She had altered.
Though she did not fight within herself against the disaster but
received it sombrely with the calm fatality of a woman who has
always known and accepted the danger of the pit, the calamity
at the Neptune had left its mark on Martha too. The lines on her
face were deeper and her cheeks more fallen in, one grey strand
made a curious streak on the black of her tight-drawn hair,
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there was a little pattern of furrows graven upon her brow. But
she still held herself erect without effort. Her vitality seemed
inexhaustible” [5, c. 531].

[lepeBaskHa OLTBIICTb MeEPCOHAKIB poMaHy «3ipkd IuB-
JATHCSA BHU3» PO3KPUBAIOTBCS Uepe3 JialorH, BAMHKH, MOBEMiH-
Ky B MEKOBHX CHTYallisfiX, y MOMEHT BUXOY i3 30HH KOM(OPTY
1 moTpamsgHuA 10 uyskoro npoctopy. Lle crocyerbes, Hanpukiaz,
Jlxenni, Xinbau, Enui. Tak, Hanpukial, CTaHOBICHHS XiMbau
K 0COOMCTOCTI BifOYBa€TbCS Y TBOPI MOCTYIIOBO: Bill Oe3ymMoB-
HOi TOKipHOCTI 10 Bimkputoro mpotecty: ... he last Saturday
of November 1909, at eight o’clock, Hilda was playing the first
movement of Handel’s Water Music while Barras sat in his chair
supporting his forehead in his hand, listening. Hilda did not like
playing to her father. But Hilda played. It was part of Barras’s
routine that Hilda should play” [5, c. 173].

Ha Bigminy Bix iHmmX AiByar ii BiKy 1 COI[iaNbHOTO CTAHOBH-
1, SIKi MPIFOTh MPO BANE 3aMIXOKS, BOHA HLTECIPIMOBAHO Hijie
10 METH — CTaTH JikapeMm. HampyxeHi ianoru 3 BuagHuM 0atb-
KOM, SIKHil HE TIONIIAE TYMKH TOHBKH MPO CAaMOCTIiiHE He3aTex-
HE JKUTTS, PO3KPUBAOTH CUJIbHI PUCH XapakTepy XiTbu: MpHH-
IUTIOBICTh, HATIONETIHBICTD, Bipy B cBOi cumm. Ilcmxomoriummii
TOPTPET TePOiHi CKMAAETHCA 3 CAMOXAPAKTEPUCTHKU (aKLEHTY-
BAHHS HA CBOiH HEMPUBAONMBOCTI, HAIPUKIIAN), JIaJloTiB i3 Pifl-
HUMH (cecTpoto, OaThkoM). XiJibj[a TiparHe 3MIHKTH CBIl MPOCTIp,
B SIKOMY HE BI[4YBA€ MiATPUMKH i PO3YMiHH, HA YYKHH, 10 MOXKE
JIOKOPIHHO 3MIHHUTH 1i KHUTTA.

[IucbMeHHUK TOSCHIOE, 10 Take HeOakaHHA KIHOYOro
IACTS, BIIKPUTHIA CTIPOTHB — PE3Y/IBTAT CTOCYHKIB OaTbKa 1 JOHb-
ki: “Though she never openly revealed the fact, it was evident
that Hilda’s aversion to men was rooted in her father. He was
MAN, the phallic symbol, her father. His calm suppression of all
her wishes inverted her more fiercely, magnified and deepened
her repressions. She wanted to get away from the Law
and out of Sleescale, she wanted to work for her living — anything
and anywhere so long as she was amongst her own sex” [5, ¢. 320].
Came ToMy, Konu 1oyanacs BiiHa, BOHA OHI€I0 3 IEPLIUX IIPHES-
Hanacs 0 THX, XTO JOTIOMAraB y Ja3aperax. 3MiHMBIIH MPOCTIp,
Xinpa movyBanacs norpiosoto i maciusoro: “It was the spring
of 1916, nearly fourteen months since Hilda and Grace had come
to nurse in London, and Hilda was happier than she had ever been”
[5, c. 757]. 3romoM 31iHCHIOETHCA | HA3aMOBITHIMA MPist XiTb/IH.

Binpanicts, KepToBHICTH yocoOmoe co000 IHIIMH IKiHO-
unii 00pa3 pomany — Titonbka Keppi, cectpa [appier, apyxusu
Puuapna. ¥ Toit Moment, komu [appier BinMexysamacs Bif cim’i
y IpAMOMY # TIepeHOCHOMY 3HaueHHi {i Micle 3aifHsna TiTOHbKA
Keppi. 3romoM umTay i3HAETHCA, MO PUYHHA TAKOI BiINAHOCTI
ciM’{ KpueTbes TiepenioBeiM B 3akoxaHocTi Keppi B rocmomaps
OynurKy Mictepa bappaca.

Hespasxaroun Ha Te, 1110 B TBOpI TiToHbKa Keppi He € ofHuM i3
LEHTPAIIBHUX NEPCOHAXIB, HCHbMEHHUKY BHATIOCA TEPEKOHIHBO
300pasuTH il IPOBiHI pUCH XapaKTepy uepe3 MiMiKky, Jii, HeBemu-
Ki PeTPOCTIEKIIIi{Hi KapTHHU TOIIIO:

“Aunt Carrie had seen to it that oxtail soup was ready for
him — Aunt Carrie knew that when Richard had a “hard day” he
liked oxtail soup better than anything. He ate the soup, a wing
of chicken, and a slice of his favourite blue cheddar cheese”
[5, c. 444]. Bona 3Hae Bci BmomobamHs Pruapma B ixi, Bimmo-
ynHKy. OOOKHEHHS MPOCTEKYyeThes B YeiX if Aisx, cmosax. Tak,
HanpyKIa, po3MoBIAiouM 3 ApTypoM, cuHOM bappaca, BoHa

HATIONETIINBO PaUTh OHAKOBI HE 3acMyduyBaTH 0aThka 1 HTH 10
7aB BilfChKa, CTATH HA 3aXUCT CBOET KPaiHH, K TOTO BUMArae Jep-
*KaBa, 000B 30K 1, 3BiCHO, 0aThKO. ABTOpP HE TOBOPHTB TPSAMO PO
TMOYYTTS KIHKH 110 Pryapia — 4utay Ji3HAETHCA PO 1 MOCTYTIO-
BO, 3’ €IHABLLH JOKYIIH OKPEMI LITPUXU CTATHYHOTO 1 IMHAMIYHO-
IO MOPTpeTa.

OOpa3 iHmoi repoiui, I'peiic, MOCTYNOBO BUMAIbOBYETHCS
TepeBakHO 3aB/AKK XapakTepuctukam Aprypa: “He gazed down
at Grace. She was eleven years of age, a year younger, a foot
shorter than himself. He envied Grace her happiness. Grace had
the happiest disposition. She was a sweet, lovely, dreadfully
untidy child. The crock-comb pushed lop-sidedly through her soft
fair hair gave her little face a comic look of wonder” [35, c. 44];
“He gazed across at Grace in a sort of envy, watching her as she
dealt with the marmalade cheerfully and happily. Grace was
always the same: at sixteen she had the same sweetness, the same
happy unconsciousness that he remembered so vividly in those
days when they used both to tumble off Boxer’s back” [5, c. 263].
3rofoM 4mMTay AI3HAETHCA, L0 L CMINKMBA 1 Becena MIBUMHA HE
1000su1acs ocyny cim’i i BUIIILTA MOTANKH 3aMiX. 32 30BHINIHBOK)
0e3TypOOTHICTIO 1 CXUMBHICTIO JI0 BECENOLIB 1 T'yMOpY MPHUXOBY-
€TbCS CHIIbHA CAMOJOCTAaTHS OCOOMCTICTD, JajHa KUTH TaK, fK
X0u€ BOH, a He 1i pifiHi.

BucHOBKH i mepcneKTHBH MOJAJBIIOT0 MOCTiTKeHHS.
[IpoananizyBasim kiHoui oOpasn pomany A. Kpowina «3ip-
K{ JIMBJIATBCS BHU3», MOXHA 3pOOMTH BHCHOBOK: 0ararorpas-
HICTh 1 IIHOMHA 300pakeHHs! iXHBOTO MCUXOJIOTYHOTO MOPTPETA
JOCATAETHCA 32 PAXYHOK BUKOPUCTAHHS MHUCHMEHHMKOM PI3HUX
3ac00iB 300pakeHHs TepcoHaxa. OpraHiuHO MEeperliTaounch,
y TBOpI CHIiBICHYIOTh BepOalbHi 1 HeBepOanbHi 3ac00H XapakTe-
PUCTHKH; XapaKTepH MePCOHaXIB 3MalNbOBaHI Y PO3BUTKY, 00pa3n
JUHAMIYHI,

Y pomaHi mepeBaxac 30BHIIIHIN MCHXONOTI3M, MOB’s3a-
HUI 13 300paKeHHAM 30BHINIHIX MpPOSBIB peakiil mepcoHaxa
(okecTH, MiMiKa) Ha TIOJIi1, BYMHKHM {HIIMX TiepcoHaxiB. [lonanbime
normOeHe J0ciUKeHHS KIHOUMX 00pa3is poMany A. Kpowina
€ BUIIPABJIAHUM 3a JIeKiIbKoX mpuunH. [lo-mepiue, anHani3 3aco0iB
XapaKTEPUCTHKN TIEPCOHAKIB € BAXTUBUM JIIsS PO3YMIHHS JOMi-
HAHTHHUX CKJIAJI0BUX 1MI0CTHIII0 MUCHMEHHHKA, TIO-APYyTe, KIHOUI
00pasu TBOPY «3ipKH AMBIATHCS BHU3Y TIOEAHYIOTH Y OO THIIOBE
if iH7MBIlyalbHe, BOHU € HOCIAMH i7ieHl, IepeKOHaHb, MOPATbHIX
TIPUHIIHTIIB, 1O A€ 3MOTY aKIEHTYBAaTH YBary Ha IIMPOKiH mpo-
OeMaTHII POMAHY.
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Ogulchanska O. The gallery of women image in the
novel “The Stars Look Down” by A. Cronin

Summary. The exploration of the tools and means with
the help of which a character is depicted is an important
component of poetic analysis of a story. Leading scientists —
L. Ginzburg, V. Khalisiev, G. Pospelov, V. Saveliev, L. Abdul-
lin and others have devoted their works to this issue. It is
expedient to consider a multi-vector analysis of artistic image
(character). One of the dominant artistic features is a portrait
that can be static or dynamic, or include elements of the first
and second one. In the article, we have made an attempt to
integrate analysis of female images in the novel A. Kronin
“The Stars Look Downy.

The writer uses various means of image of characters: a stat-
ic, dynamic portrait; in some cases, if the situation requires
this, turns to the flow of consciousness (for example, Jenny’s
dreams of the future of her child, which she sees as a necessar-
ily successful and recognized society). Deepening of psychol-
ogy is achieved by introducing conflicts into the plot, charac-

terizing the relationships of the characters (parents / children,
husband / wife, brother / sister, etc.).

Objectivity, persuasiveness in the image of a psychologi-
cal portrait is achieved by accenting the artist on non-verbal
characters that complement the overall picture of the charac-
ter. The product widely uses comparative characteristics that
reflect the attitude of one character to another (for example,
Jenny on Hilda).

Characteristic functions in the novel “Stars are looking
down” have time space and interior, a description of the life
of representatives of different layers of society. As the space
changes, the character changes internally (Hilda, Jenny). Or, for
example, Harriet, who is always spending time in his bedroom,
inventing illness and not wanting to participate in discussing
family problems. Further research of the images of the novel is,
in our opinion, promising. After all, the characters are the motive
force of the plot, carriers of certain ideas, beliefs.

Key words: novel, subject, psychologizm, artistic image,
character, portrait.

116



