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Cuoopenkol. A,

3000ysay cmynensa dokmopa ginocoii Kaghedpu meopii

ma nPaKmMuKY nepexiady aHiilicbKol MOsU,

BUKNIA0QY Kaheopu aHaNIlicbKol MOBL MeXHIUH020 ChpAMYy8aHHS No 1

Hauionanvroeo mexuiunoeo ynisepcumemy Yepainu

«Kuiscorxuii nonimexniunuti incmumym imeri Ieops Cikopcokozon

KOMITOBUIIIMHO-CTUJIICTUYHI OCOBJIMBOCTI ITECHU
APTYPA MIJUUTEPA « CMEPTH KOMIBOAMAKEPA»

AHotanis. CrarTs mNpuUCBSYEeHA JOCHIHKCHHIO 0CO-
OJIMBOCTCH KOMITO3HIIIHHO-CTHIICTUYHOT OpraHizamii 1m’ecu
aMepuKaHChKOro Japamarypra Aprypa Mimiepa «Cwmeptb
KOMIBOSDKEpa» y PYCIli CHCTEMHO-CTPYKTYPHOTO MiJXOAY 10
aHaJi3y XyIOKHBOTO TEKCTY. KOMITO3HIIiS BUBYAETHCS 3 TIO3H-
il 11 HayKOBOrO TPaKTYBaHHs SIK OCOOJIMBOI CTPYKTYpH, IO
aKTyali3yeThcs Uepe3 B3a€MOMII0 TPhOX PIBHIB: 3MiCTOBOTO,
(dhopmainbHOrO, (POpMaILHO-3MICTOBOTO. 3MICTOBHI PIiBCHb
KOMITO3HIIIITHOT CTPYKTYpH XYIOKHBOTO TEKCTY PENpe3eHTO-
BaHUI 0COOIMBOCTAMU CIOKETY Ta CHELU(IKOI0 PO3TOPTAHHSA
KOHQIIKTY; )OpMaJIbHUI PiBEHb YTBOPIOE 30BHIIIHS MOOY/IO-
Ba, IiJ SIKOI0 PO3yMieEMO 00’ €MHO-IIparMaTHYHEe Ta CTPYKTYp-
HO-CEMaHTHYHE YWICHYBaHHS TEKCTOBOTO Marepiaiy, 1o 3a0e3-
HIeYy€ CTPYKTypHY, CMUCIIOBY Ta MparMaTU4yHy 3aBEpIICHICTh
TBOpY; (hopMalibHO-3MICTOBHI PIBEHb TPEICTABICHUN apXi-
TEKTOHIKO-MOBJICHHEBUMHU (OpMaMH y BUIISII 30BHIIIHBOT
oOyJI0BH KOHCTPYKIiii MOBJICHHSI (MOHOJIOTIYHE MOBJICHHS,
JiajoriuHe MOBJIEHHS, MOHOJIOIYHO-IialOriYHe MOBJICHHS,
MOJIIJIOTIYHE MOBJICHHS) Ta KOMITO3HUI[IIHHO-MOBJICHHEBUMHU
(¢opMamMu, 10 BU3HAYAIOTh BHYTPIIIHI, 3MICTOBI 0COOIUBOC-
Ti ocTaHHiX. KoMno3uiiitHO-MOBIEHHEBI opMHU BigoOpaxka-
I0Th CTPYKTYpY, THITH Ta CIIOCOOM 3B’SI3KIB €JIEMEHTIB JAyM-
KU y JIFOIICBKOMY MHCJICHHI Ta MOIUISIOTHCS, BiIOBIIHO, HA
PO3MOBi/Ib, OMHUC, MipKyBaHHS. PO3pi3HAEMO KOMIO3MLIIHI
MakpopopMu Ta MiKpopopMmu. 3a CTPYKTYPHO-CEMaHTHUHUMHU
XapaKTepUCTUKAMK TU(PEPECHIIIFOEMO OTHOPIIHI i HEOTHOPII-
Hi Makpodopmu. OIHOPIIHUMY BBa)Ka€MO TakKi, 1110 Xapakre-
PHU3YIOThCS OJHOILIAHOBOIO (POPMOKO PEIpe3eHTAIll XyHI0K-
HBOI PEaJbHOCTI aBTOPOM, sIKa, B CBOIO HYEpry, BHU3HAYa€ iX
ceMaHTHYHHI TUIL. HeomHOpiqHIM MakpopopMaM, HaTOMICTh,
MpUTaMaHHa CTPYKTYPHO-3MICTOBa BapiaTHBHICTh, MIO aKTy-
ATI3YEThCS MOEJHAHHIM KOMITO3HIIIHHO-MOBJICHHEBUX (HOPM
PI3HUX CEMaHTUYHHUX THITIB B MeXax OnHiel MakpodopMmu.
IIpoananizoBaHO CTHJIBOBI Ta MparMaTH4Hi XapaKTePUCTHKH
BUILE3ralaHUX MOBJICHHEBUX (OPM, L0 aKTyali3yloTh (yHK-
I[IOHYBaHHS OCTaHHIX y CUCTeMI imiocTuiro Aptypa Mimepa.

KuarouoBi cioBa: npamMaTudHWA TEKCT, 1IOCTHIIb, KOM-
HO3Ullisl, 3MICTOBUH piBeHb, (opManbHUM piBeHb, (HopMalb-
HO-3MICTOBHI PiBEHb, CTUJIICTUYHA MAPKOBAHICTh, CTHIIICTHY-
HUHN TPUHOM.

IToctanoBka mpoGmeMu. KomyHikaTiBHO-IparMaTuyHa mpu-
pona XyAOKHBOT0 TEKCTY 3yMOBIIEHA, MIEPII 32 BCE, CTHIICTHIHOIO
MAapKOBaHICTIO Ta KOMTIO3HILTHOK0 Oy/10BOt0. [H/MBITyabHa TpaH-
c(opMartis TEKCTOTBOPEHHS 3YMOBIIOE OCOONHBOCTI iHTHBiMY-
aIbHOTO XyI0KHBOTO METOY TIMCHMEHHNKA, BH3HAYAE CTELH(BiKy
iniocTrnro. CTBOPIOKYM XYTOXKHIN TPOCTIp TOTO YH iHIIOTO TBO-
py, #0ro YacoBHH, €CTETHUHAH, 1MEONOTIHHIA 3pi3, IpobdIEMaTH-
Ky, Xapaktepu, 00pa3i, aBTop «BHOYIOBYE» TEKCTOBHIi Matepian

BI/ITIOBI/THO /10 BIACHOTO OaueHHs 3aKOHIB YCTPOK) HABKONUIIHBOI
PEANBHOCTI, IO BTITIOETECS B HETIOBTOPHIN XyHOXHIN dopwmi, 1e
BCi 3aC00M aBTOPCHKOI MOBH OPraHi3ylOThCA, YIOPSIKOBYIOTHCS
Ta CHHTE3YIOThCA B HETOBTOPHY XYIO0KHIO €THICTb.

Anaji3 octanuix focimkens i mybmikaniii. JlocmimkenHio
KOMIIO3HUILii XYI0KHBOTO TBOPY MPHCBSYEHI YMCIEHHI MOBO3HABYI
Ta JITEPATyPO3HABYI TEOPETHKO-METONONOTIUHI Ta MPAKTHYHI Hay-
KOBI PO3BI/IKH BITYM3HSHIX Ta 3apyOIKHIX yueHnX, a came M. baxTi-
Ha (1986), X. bonxaiim (1975), B. Burorpanosa (1988), H. Exksict
(1985), T. 3omotosoi (1996), A. Kinnesi (1971), M. Koxuuoi
(2006), B. Jlecux (1972), H. Hixoniroi (2003), JI. Hosixora (2007),
0. TunsroBa (1977), M. Omyneprik (1993), B. Xamizera (1999),
C. Yarmen (1990). AHaniTiuHuit 0TS HAYKOBOTO IOPOOKY 0CTaH-
HIX POKIB BKa3y€ Ha Te, IO iHTEpeC 0 JaHoi MpobIeMu 3pocTae
(O. beccapab (2017), A. I'pumenxko (2018), I. Markoscbka (2016),
0. Hixomosa (2015), A. Onimcbka (2016), H. Tlanuenxo (2011),
JI. IixroBrikoBa (2018), 10. [Tonskosa (2017), A. Cyxosa (2017)).
OpHax, Ha JaHOMY eTarti KiTbKICTb HAYKOBHUX TPallb, e IPECTaB-
JNIEHHH  CHCTEMHO-CTPYKTYPHHH aHali3 KOMIO3UIiNHOI OynoBH
JPaMATHYHOTO TEKCTY SIK HEBIJI'EMHOTO CIIEMEHTY 1/[iOCTHIII0 aBTO-
pa, € obmexeHow. KpiM TOro, BiICyTHI KOMILIEKCHI J10CITI/UKEHHS
(YHKITIOHAMBHOTO TIOTEHIIIANy KOMITO3HIIifHO-CTHITICTHYHOI OpTa-
Hizawil 1pamu sk 6aratopiBHEBOrO YTBOPEHHS, 10 BKJIKOYAE (hop-
MAJTbHHUI, 3MICTOBHA 1 ()opMaNbHO-3MiCTOBUH piBHI. HeoOXinHiCTh
3MIACHEHHS TAKOTO KOMIUTEKCHOTO aHAMi3y T'€C aMEePUKAHCHKOTO
npamarypra Aprypa Mimiepa 3yMOBITIOE aKTyallbHICTh CTaTTi.

MeTot0 CTATTi € BUBUCHHS KOMIIO3HIIHIX PiBHIB Ta iX CTH-
THOBHX XapakTepucTik 1’eck Aprypa Minnepa «CMepTh KomiBo-
spKepay. BifmoBiHO, 00’ €KTOM MOCIIKEHHS BUCTYIIAE TEKCTOBA
OpTaHi3alis Ha3BAHOTO APAMATHYHOTO TBOPY, TMPEAMETOM — HOTO
KOMIO3HIITHO-CTHITICTHYHA CTPYKTYpa.

Buknax ocnoBHoro marepiaiy. Ha ocHoBi aHamitmaHOTO
OISy HAayKOBOTO JIOPOOKY, MPHCBSUEHOTO JOCHITKEHHIO 0CO-
OMBOCTEH KOMIIO3MIL Xy[0KHBOTO TEKCTY, BUILISEMO HACTYIIHI
aACTIEKTH KOMTIO3HIIHHOTO aHAI3Y:

1) moCTimKEHHS CTIBBiTHOMCHHS TEKCTOBUX YaCTHH Ta BHJIIB
BHYTpilHb0TekcToBNX 3B°s3KiB (. [prmenxo (2018), O. becca-
pa6 (2017), €. Hosiroa (2011), C. Coxomnoscbka (2013)).

2) BUBUCHHS CTICIM(IKH YEPTYBAHHS Pi3HUX THITB XyIOKHbO-
ro moenenHs (O. beccapad (2016), O. Bemmuxosa (2017), FO. Kani-
Hixa (2009), T. Humopux (2016), I. SApmonerko (2006)).

3) aHami3 CHIBBIJIHECEHOCTI KOMIO3HIIHOT OyJIOBH XyJIOK-
HBOTO TEKCTY 3 Pi3HUMH BHaMu MoBneHHeBux akTiB (O. baiionp
(2008), 4. Ipumenxko (2013)).
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4) BiICTEXEHHS B3aEMO3aIEKHOCTI MiXK 0COOMHBOCTAMH (op-
MH, 3MICTY Ta CIOKETY Xyl0KHbOr0 TekeTy (A. Onimcbka (2016),
0. Comomosa (2008), A. Cyxosa (2016), O. Yeprux (2016)).

OcraHHii, Ha HATI TTOTTISI, € HAHOLTBII PETEBAHTHIM ITiXOIOM
JI0 QHAJTI3y KOMITO3HIIHHOT OY/I0BH IPAMATHIHOIO TEKCTY, OCKLIb-
KA BiH YMOKJIUBITIOE BCOIUHE Ta TPYHTOBHE JOCTIIKEHHS CTPYK-
TYPHO-CeMAHTHYHMX 0COONMBOCTEH HOro opramiaiii Ha pisHHX
PIBHSX, a TAKOXK (DYHKIIHUX XapaKTepHCTHK MOBHOBHPAKATBHIX
3ac00iB, 1110 IETEPMIHYIOTh KOMITO3HIIIHHO-CTHIILOBY CTIEI(IKY.

V pycni Hatmoro pociipkeHHs komno3uiii m'eck «CMepTh
KOMIBOSUKEpa» aHaji3 3ificHIoeMO 3a Metommkoro E. Pizenmpb
ta JI. [1liXTOBHIKOBOI, BiMOBIHO JI0 SKO1, KOMIIO3HIII/iHA CTPYK-
Typa XyIOXKHBOTO TEKCTY aKTyaNli3yeThCs B3AEMOMIIEI0 TPHOX PiB-
HiB: 3MiCTOBOTO, (hOPMaIBLHOTO, (POPMAIbHO-3MICTOBOTO [4].

Ha 3mictoBoMy piBHI JIOCTIIKYEThCS CIOKET, OA30BUM ele-
MEHTOM SIKOTO BUCTYTIa€ KOHDIIKT, 110 320e3meuye KOMIO3UITIHHY
3B’s3HiCTh. ¥ Apami «CMepTh KOMiBOsKEpa» MPUCYTHS KIacHy-
Ha CTPYKTYpa KOH(IKTY, 3 TAKIME €leMEHTaMI KOMIIO3HIIi, K
EKCTIO3MLis (TOBEPHEHHS TOJOBHOTO repos H0ZOMY), 3aB’si3Ka
(3ycTpid BCIX WIEHIB POTMHE T OXHHM JaXOM), PO3BHTOK Jii
(HaKomMYeHHs CIMEHHIX HE3TOf Ta AYIICBHUX NEPEKMBAHDb Tepo-
iB), KyIbMiHAL{S (PO3YMiHHS MEpCOHakaMu OE3BUXOJI CHTYAIl,
10 CKJTaJacs), TpariaHa po3s’s3ka (CMepTh TOIOBHOTO Tepos).

OnHouacHO mpamatypr Oyaye YHiKanbHy BHYTpIlIHIO ¢op-
My CBO€{ I’€CH, BBOASYM B Hel PsJT eMiYHUX €NEeMEHTIB 3 METOI0
300pakeHHs HE MDKOCOOMCTICHOTO KOH(IIKTY, a KOH(QMIKTY,
3yMOBIIEHOTO TNIMOOKOK TCHXOMOTIYHOW KPU30K0: CrieludivHa
OpTaHi3aIlis YacOBOr0 MPOCTOPY, € TEMEPINIHE TICHO TePemTiTa-
€TbCs 3 PparMeHTaMu MIHYIIOTO HE JHIIE Y CBIJOMOCT] TONOBHO-
TO Teposi, a i y caMiifl KOMITO3MIII{ IpaMul; CTBOPEHHS 00pa3iB-TH-
niB, 00pa3iB-CHMBOJIB (TONOBHA Aiii0Ba 0c00a — BTIIEHHS Kpaxy
Mpiil MaNeHbKOT JTIOMMHH, M0 HE 3HANIIA CBOTO MICIIA Y BEJH-
KOMY COIiyMi, HOro ApyKHHA — B3ipelb BipHOCTI, TEPILITIOCTI,
CaMOBIJUIAHOCTI, CTAPIIMII CHH — CHMBOJI HE3[IICHEHHOCT] MpIH,
1110 TaK YacTo MOKNAJaloTh Ha CBOIX JiTeH 0aTbKH, caMi He J0CAT-
HYBIIM YCHIXy Y JKUTTi, MOMOAMMH CHH — 00pa3 JTIOUHH, IO
JKHBE 1ITI031IMH B TOHUTBI 32 MI€I10, BiYaii[yIHO MIparHyyn OyTH
nonepey BCiX); aBTOPCbKi peMapkH, 10, CTBOPIOIOYH 0COOIHBY
arMocepy TBOPY CBOEKO MOETUYHICTIO Ta HACHYCHICTIO CTHIIiC-
THYHUMH TIPUAOMAMH, MiKPECIIOIOTh BECh TPAri3M Ta HEMHIHY-
YicTb KOH(MIKTY; My3UYHI €NEMEHTH, AKi aBTOP BHKODHCTOBYE
K CBOEPITHII HeBepOATBHII IHCTPYMEHT XapaKTEPHCTHKH CBO-
iX TepoiB; Mi3aHCLEHH, B AKMX IETAIbHO OMHCAHI PYXH, KECTH
Ta Mimika mepconaxis [1, c. 129-131].

dopmanbHuil piBEHb XYIOKHBOTO TEKCTY aKTyami3ye HOro
30BHIIIHS TO0Y/I0BA, 1110, Y CBOKO YEPTY, XapaKTEPU3YEThCs 00’ M-
HO-IIParMaTHYHOIO T4 CEMAHTHKO-CTPYKTYPHOIO CETMEHTALII€0.

O0’eMHO-IparMaTHyHy CErMeHTallil0 TEKCTOBOTO Matepiaiy
JPaMI PO3TIATAEMO K TIOALT HA aKTH, [ii, CICHHA, KaPTHHI, SBH,
emizony Ta iHme. Lli eneMeHTH BHUIEHOBYIOTBCS Y TEKCTOBOMY
TPOCTOp Bi3yanbHO. IX CYKYMHICTb MOKTHMKAHA 3a0e3medyBaTh
CTPYKTYpHY, CMUCIIOBY Ta NParMaTHyHy 3aBEpPIICHICTb TBOPY.

[Teca «CMepTh KOMiBOSKEpa» CKIAJAETBCS 3 3aTONOBKY,
TMiI3aTOMNOBKY, B SKOMY aBTOp Hajae iH(OPMAITIFO PO KOMIO3H-
L0 T’ €CH, HAAMITOBYIOYM TAKUM YMHOM 4HMTaya Ha Bi/MOBIIHE
CTIPUHHSATTS CBOTO TBOPY, IBOX aKTiB Ta pekBieMy. Take Tphoxak-
THE WICHYBAHHS, HA HALIY JyMKY, 3yMOBJIECHE 3MiCTOBOIO OpraHi-
3at1i€to, ajpke KUTTA repois A. Mirepa yMOBHO pO3JIiieHe Ha TP
YACTHHH — MIHYIE, TEIePIlTHe i ApaMaTHyHui Ginai. MaitoyTHe —
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TpruMapHe, BOHK caMi PYHHYIOTb HOro, He 6akalodr BUXOUTH 32
MEKi BIACHUX MANEHbKHX CBITIB XMOHUX IEPEKOHAHb, MAPHHX,
Hes/licCHeHHNX Mpill Ta imo3iil. Eminor-pexsiem, e y dopmi
IHAJIOTIB MK TOJOBHUMH JIHOBUMH 0CO0AMH IIiIBOIUTECS CBOE-
PIAHMIL THICYMOK-PO3YM BCIM MOZISM, 1O PO3TOPTAIHCS HEpes
gyTayeM, 30IIKYE TBOPUICTH APAMATypra 3 TPaIMITisIME OpexTiB-
CBKOTO EMiYHOTO Teatpy.

SIK CeMaHTHKO-CTPYKTYPHY ONMHHINO 1’€CH MU BH3HAYAEMO
HaJ(Pa3oBy €IHICTD, 110 ABILE COOO0 KOMILIEKC, 10 CKIay KO-
TO BXOJWTH IpyMa pedeHb, Mo 00’ €/HaHI CeMaHTHYHO, CHHTAK-
CHYHO Ta CTHIICTHYHO. PedeHns y ckuaji HajahpasoBoi eqHOCTI
OpraHi30BaHi uepe3 TeMapeMaTHyHy MOCTiIOBHICTh y €IMHHUI
MikpoTematnyHui Pparment. CyKymHICTb TaKMX MiKpOTeMaTHy-
HUX ()parMeHTiB aKTyami3ye KOHTAaKTHI 1 AMCTAHTHI CMHCIIOBI
3B’S3KM Y Mekax MakpoTeMi. MakpoTeMaTuHi €THOCTI, B CBOIO
4epry, 3a0e3MedyIoTh MiTiCHICTh BCHOTO XyI0KHBOTO TEKCTY.

Y sdxocti mpuKiamy, MpoaHanizyeMo HajahpasoBy €IHICTH
3 MoHoOTY Binmi Jlomena:

(1) You and Hap and I, and I'll show you all the towns.
(2) America is full of beautiful towns and fine, upstanding people.
And they know me, boys, they know me up and down New England.
The finest people. And when I bring you fellas up, there’ll be open
sesame for all of us, ‘cause one thing boys: I have friends. I can
park my car in any street in New England, and the cops protect it
like their own. (3) This summer, heh? [7].

3a CBOEI0 KOMIO3ULiHHO-TEMaTHYHOK OyZI0BOIO MpeicTaB-
JNieHa Haa(pa3oBa €IHICTh yTBOPIOE MikporeMy “‘Perspectives
of American towns” Ta uneHyeThcs Ha 3aunH (1), cepeHro 4acTu-
Hy (2) Ta 3aBepienHs (3). JlaHioroBuii 38’30k CEMAHTHYHO
T0B’3aHAX CKIAJHOMIAPSANHIX PEUeHb, 1O BHPAXKAE PO3BUTOK,
MiHIAHKMA pyX aBTOpCHKOi AyMKH Au(epeHuitoe il cHHTaKCHY-
Hy OynoBy. JIaHITOroBmil 38’ 430K peamizyeTbes depe3 TOTOXKHMIL
eKCTPECHBHO-MOJANbHIH BiITIHOK TOJIOBHHX WIEHIB PEYeHb, L0
BXOIATH JI0 CKIaay Haadpa3zoBoi €IHOCTI, JEKCHYHHI MOBTOP
Ta CTHINICTHYHI MPUAOMA aHA(QOPH Ta TIOMCHH/IETOHY, AKi Haja-
I0Th OCTaHHIH CTHTICTHYHOI MAaPKOBAHOCTI Ta CIYTYIOTh 3aco0a-
MH TIOCHJICHHS] MOBJICHHEBOT BUPA3HOCTI Ta eKcrpecii.

®opmanbHO-3MICTOBHH PiBEHb KOMIO3ULLiHHOT Oy10BH XyT0K-
HBOTO TEKCTY YTBOPIOKOTH apXITEKTOHIKO-MOBNEHHEB] Ta KOMIIO-
3UIIHHO-MOBJEHHEBT POPMH. APXITEKTOHIKO-MOBIEHHEBI opMut
TPAKTYEMO SK 30BHILIHIO TIOOY/I0BY KOHCTPYKILiii MOBJEHHS, KOM-
TIO3MIIIHHO-MOBICHHEBI (JOPMU BU3HAYAOTH BHYTPIIIHI, 3MiCTOBI
0COOMMBOCT] OCTAHHIX.

Bpaxosytoun crenudiky TeKCTOBOI Opramizalii apamu, apxi-
TEKTOHIKO-MOBIICHHEBI (JOPMHU TOALISEMO HA MOHOJOTIUHI, Jia-
JOTTUHI, JIaJTOTi4HO-MOHOMOTIUHI, momioriuni. JlocmimpKenns
BUIIE3rafianux (opM 3TIHCHIOEMO BiITOBITHO 110 TPAMATHKO-CHH-
TaKCHYHOi Oy0BH, CTHIICTHYHOT MAPKOBAHOCTI Ta (PYHKIIOHAITD-
HUX O3HAK.

Tax, HACTYNHHMI YPUBOK € MPUKIAZOM HialoriyHO-MOHOJIO-
rivoro MosineHHs Jlingu Joman:

I'm — I'm ashamed to. How can I mention it to him? Every
day I go down and take away that litter rubber pipe. But, when he
comes home, I put it back where it was. How can I insult him that
way? I don't know what to do. I live from day to day, boys. I tell
you, I know every thought in his mind. It sounds so old-fashioned
and silly, but I tell you he put his whole life into you and you’ve
turned your back on him. Biff, I swear to God! Biff, his life is in
your hands! [7].
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CHHTaKCHYIHUMHA O3HAKAME JAHOTO MIKPOTEMATHYHOTO Bif-
PI3Ky MOBJEHHS BHCTYNAIOTh €IHICTb (YHKUIOHATLHO-MOLAIb-
HUX Ta YacoBHX (hOpM, MapanelisM CTPYKTYpH (KOXKHE HACTyII-
HE PEUEHHS JIONOBHIOE LEHTPANbHY AYMKY), O BiZ0OpaKaroTh
XapakTep MUCJIEHHS Aiii0B0T 0c00H. 3aBASKH TOMY, L0 Tapajelb-
Hi 3B’S3KH TIOCUJICH] JIEKCHIHUM IOBTOPOM Ta CTITICTHIHEM TIPH-
fioMoM anadoporo, AaHa MOBNeHHEBA (popMa HaOyBae BUPa3HOro
EMOIIHOr0 Ta EKCIPECHBHOI0 3BYYaHHS. 3a ()YHKIIOHANBHOK
03HAKOK) TIPEJCTABICHHH (ParMeHT MiaioriqyHO-MOHOIOTIYHOTO
MOBIICHHSI BITHOCHMO /10 PUTOPHYHO-NIATETHYHOTO.

KommosuiiitHO-MOBNeHHEBT  (opMI  BiOOpakaioTh CTPYK-
TYpY, THIIA Ta COCOOM 3B’S13KIB €NEMEHTIB TyMKH Y JTHOCHKOMY
MHECJICHHI Ta TIOAUITIOTHCS, BIAMOBIIHO, HA PO3TIOBIb, OIIC, Mip-
KyBaHHSL.

Y mpamatypriiiHux TeKcTax KOMIO3HIIHHO-MOBIEHHEB] (op-
MU TpEACTABIEHI B NPOJNOrax, €miiorax, MOHOJNOTax AiHOBHX
oci0, aBTopchbkuX pemapkax. Tak, B aBTOPCHKHX peMapkax mpe-
BATIOIOTH OMAC Ta PO3MOBib. OmHC MPU3HAYCHHH 1T TIepenadi
30BHIIIHIX XapaKTEPUCTHK MPEIMETIB Ui iHTEP’ Py, B AKOMY PO3-
TOPTAETHCA Mifl, PO3KPUTTS 30BHIIIHIX Ta BHYTPINIHIX O3HAK 4K
TICHXOIOTIYHOTO CTaHy MepcoHakiB. Po3moBiab MOKIMKaHa BHKO-
HyBaTH (YHKIII0 300pakeHHs! TOCTITOBHOCT] MOMIH UM BUMHKIB
ZifioBux oci0.

Y KoHTEKCTI HAamoi pO3BIAKH, KOMIO3ULIHHO-MOBNCHHEBI
(opMH OCTIIKYEMO K MAKPOOAMHHII CHHTAKCHIHOTO PIBH,
10 AETEPMIHYIOTb HOTo KOH(Iryparilo y ApaMarypriiHomy Tek-
cri. OcTaHHi, y CBOI0 Yepry, akTyami3yloThcss MIKPOCHHTAKCHY-
HUMH OJMHHIAMH Y BUIVISI CHHTAKCHYHMX KOHCTPYKUiH Pi3HOT
dopmu. V poni Takoi CHHTAKCHYHOT KOHCTPYKIIi MOXKYTh BUCTY-
TaTH CIOBOCTIONYYCHHS, TPOCTI PEUEHHS, CKIamHI KOMOIHOBaHi
KOMILIEKCH, 00 €IHaHI PI3HUMH BUAAMH CHHTAKCHYHUX 3B’S3KiB
(3, c. 7-10].

Kommo3uitiitHO-MOBNEHHEBT  (OPMH  MOXKYTh  (DYHKITIOHY-
BaTW B Pi3HMX KOMOIHAISX Ta CHiBBifHOMEHHAX. Knacudpiky-
€MO KOMIO3HI[IHO-MOBJICHHEBI ()OPMH BIIIOBITHO JO iXHBOI
CTPYKTYpH Ha KOMIO3MLIiHHI Makpodopmu Ta Mikpodopmu 3a
(opMaTTBHO-KIMbKICHEM TTOKA3HUKOM. 32 CEMAHTHIHUMH XapaK-
TEPUCTHKAMH TOJUIIEMO MaKpo(QOpMH Ha OHOPIHI # HEOaHO-
pizni. OJHOPITHUMK BBAXAEMO TaKi, 10 XapaKTEPU3YIOThCS
OIHOIIAHOBOK (hOPMOI0 TpE3eHTalii XyIOXKHBOI peanbHOCTI,
sIKa, B CBOIO YEPTY, BU3HAYAE iX CeMaHTHUHMI THI (PO3MOBilb,
oTiC, MipKyBaHHS). HeomHopimanM MakpodopMaM HpHTaMaH-
Ha 3MICTOBA BApiaTHBHICTb, IIO AKTYaJli3yeTbcAd MOEIHAHHSM
KOMIIO3HIIIHO-MOBIEHHEBUX (DOPM PI3HAX CEMAHTHYHHMX THIIB
B Mexkax ofiHiei Makpoopmu. [Ipu npoMy pakypc Ta MOZaIbHICTb
OTIOBIJIi B MeXax OfHiel MaKpOYOPMHU 3aIMIIAIOTHCS HE3MIHHIMH
[2,c.76].

Hanpuxnan, y HacTynHiii aBTOpCBKil pemapli npeacTaBieHa
HEOIHOPIHA MaKpopopMa, YTBOPEHA IILTAXOM IHTETPyBaHHS OMH-
coBoi MikpohopMH B PO3MOBIHY:

(1) As the car speeds off, the music crashes down in a frenzy
of sounds, which becomes the soft pulsation of a single cello
string. (2) Biff slowly returns to his bedroom. (3) He and Happy
gravely don their jackets. (4) Linda slowly walks out of her room.
(5) The music has developed into a dead march. (6) The leaves
of day are appearing over everything. (7) Charley and Bernard,
somberly dresses, appear and knock on the kitchen door. (8) Biff
and happy slowly descend the stairs to the kitchen as Charley
and Bernard enter. (9) All stop a moment when Linda, in clothes

of mourning, bearing a little bunch of roses, comes through
the draped doorway into the kitchen... [7].

[TposinHoto dopmoro TmpesenTanii iHdopmamii y paHOMy
(parMeHTi TeKcTy € po3moBiib. J[MHAMIUHICTE PO3BUTKY TOMiH
nepesiaHa TPOCTUMU CHHTAKCHYHUMH KOHCTPYKIISMH Ta BBe-
JICHHSIM HOBO i#i0B0i 0COOM y KOKHOMY HACTYITHOMY PEUCHHI.
Ockinbku po3MoBijb Y Apami — 1€, TepIl 3a Bce, PO3BUTOK Aii,
JOMIHAHTHY POJb TYT BIAITParoTh JIECTOBA 3 CEMAHTHKOIO PYXY
(y upomy BUMAIKy to speed off, to become, to return, to walk, to
leave, to enter; to come). 3arajibHy PO3MOBIIHY KOMIO3UIIHHY
Makpo(hopMy PO3MOYMHAKTE Ta MEPEPUBAIOTE OMUCOBO-PO3IIO-
BiaHi Mikpodopmu (1, 5, 6, 7, 9). CHTaKcHYHA CTPYKTYpa OIHCY
TMITOPAIKOBAHA 3araibHI JMHAMIINI PO3MOBIAHOI MaKpohop-
MH, TOMY aBTOPOM BHKOPHCTAHUH TPUHAOM MEpeNiKy 30BHIMIHIX
XapakTepUCTUK JiioBUX ocib Ta ix otouenus (The music has
developed into a dead march. The leaves of day are appearing
over everything, Charley and Bernard, somberly dresses..., ...
Linda, in clothes of mourning, bearing a little bunch of roses, ... ,
... draped doorway).

HacTynuum eranoM JOCIIKEHHS € BU3HAYCHHS i XapakTe-
PUCTHKA JTOMIHAHTHUX CTHIHOBUX OCOONMBOCTEH, MPUTAMAHHIX
KOMIO3HIITHAM MakpohopMam pi3HKX THIIB.

AHani3 37ifiCHIOEThCS HA IEKCHIHOMY i CHHTAKCHYIHOMY PiB-
HX. OcTaHHil MONATae y BU3HAYCHH] CTPYKTYPHO-CEMAHTHYHHX
Ta (QYHKIIOHATBHIX O0COOMMBOCTEH JEKCHKO-CTHIBOBUX Ta CHH-
TaKCHYHO-CTHIBOBUX 3aC00iB, 110 BUKOPUCTOBYE aBTOp, iX mpar-
MATHYHOTO TIOTEHITIAIY.

Hanpukia, HACTYMHEH (ParMEHT PUTOPUYHO-NIATETHYHOTO
MOHOJIOTYHO- /11 I0r1YHOr0 MOBJIeHHS bia JlomeHa € npukiagom
Makpo(hopMI Po3IyM, AKa o0y0BaHA 32 IPHHIUIIOM MOETHAHHS
CTPYKTYPHO-CHHTAKCHYHMX MOJENel MOBTOpY — CHHTAKCHYHOTO
Tnapaneniamy, anadopu, TeKCHIHOr0 MOBTOPY, MOMICHHIETOHY:

No! Nobody s hanging himself, Willy! I ran down eleven flights
with a pen in my hand today. And suddenly [ stopped, you hear
me? And in the middle of that office building, do you hear this?
[ stopped in the middle of that building and I saw — the sky. I saw
the things that I love in this world. The work and the food and time
to sit and smoke. And I looked at the pen and said to myself, what
the hell am I grabbing for? Why am I trying to become what I don't
want to be? What am [ doing in an office, making a contemptuous,
begging fool of myself, when all [ want is out there, waiting for me
the minute I say I know who I am! [7].

OcKinbKu 3a3Ha4eH] CTHTICTHYH] NPUHOMU HANEKHUTD JI0 TPH-
{lOMiB ITOCTHYHOTO CHHTAKCHCY, IX BUKOPUCTAHHS B MEXKax OJIHiel
Makpo(hOpMH JI03BOJISE ABTOPY CTBOPUTH YHIKANBHHUI PUTM, 1[0
HAJIa€ BUCIOBIIOBAHHIO J1/0BOT 0COOM Hai3BUYANHOI eMOIiii-
HOCTI Ta IpaMaTH3My.

BucnoBku. OTxe, KOMIO3UITIHHO-CTHITICTHYHA OPraHi3allis apa-
Mi «CMepTh KOMIBOSDKEDa» JM(EPEHITIIOETRCS B3AEMOMIEI0 TPHOX
PIBHIB: 3MiCTOBOIO, (hOPMATBHOT0, (JOPMATBHO-3MICTOBOTO Ta CTHIIIC-
THYHOK) MApKOBAHICTIO MOBIEHHEBHX 3ac00iB, MO iX aKTyasli3yioTh.
Ha 3micToBOMY piBHI IT’€ca PO3MO/IUIEHA HA TaKi €eMEHTH, K eKc-
TO3MIIIS, 3aB’513Ka, PO3BUTOK JIil, KYbMIHAI[iS, TparidHa po3s’s3ka.
Ha QopmamsHOMy piBHI T'€ca WICHYETBCA 00 €MHO-TIParMaTHIHO
Ta CeMaHTHKO-CTPYKTYPHO. BilmoBinHo 10 06’ eMHO-TparMaTniHoro
YJICHYBAHHS, BI3yATbHO BUIUIEMO 3ar0JI0BOK, TTiI3ar0I0BOK, TBA AKTH
Ta eminor-peksieM. Take HICHYBAHHS 3yMOB/CHE 3arallbHON 3MiCTO-
BOIO OpraHizartieto TBopy. CeMaHTHKO-CTPYKTYpHa OpraHi3allis 0cHi-
JDKYBAHOTO JIPAMATHYHOTO TEKCTY aKTYami3yeThest Yepe3 CYKyIHiCTh
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MIKPOTEMATHYHIX ()parMeHTiB y BUITIAI Haf(pasoBHIX €HOCTEH, 10
Peai3yrOTh KOHTAKTHI 1 IMCTAHTHI CMHCJIOBI 3B’S13KHM Y MEXKaX [EBHOT
MakpoTeMit. DopMaTbHO-3MICTOBHIT PIBEHD TPEICTABCHHN apXiTek-
TOHIKO-MOBIICHHEBUMH Ta KOMIO3HIIHHO-MOBICHHEBUMU (DOPMAMHL.
BinmoBiHo 10 0cOOMIBOCTEH JApaMul SK THITY TEKCTY, apXiTEKTOHi-
KO-MOBJIEHHEB] (JOPMH TPAKTYEMO SIK 30BHILIHIO I00YIOBY KOHCTpYK-
1iif MOBJCHHS (MOHOJIOTH, JIAJOTH, MOHOJOTY-IIATOTH, TIONLTOTH);
KOMIIO3HILIHHO-MOBITEHHEBI (JOPMU BH3HAYAOTH BHYTPILIH], 3MICTOB
0COOMIBOCTI OCTAHHIX: PO3BHUTOK [ii K PO3MOBIIT, XapaKTEPHCTHKA
TIpenMeTa i cy0’ekTa K OIHC, POSKPUTTS MPUUMHHO-HACTIIIKOBHX
3B’S13KIB STK MipKyBaHHsL. [1epCTIeKTHBOO HOCITIKEHHS BBAKAEMO aHa-
J1i3 KOMITO3UIIHHO-CTHITICTHYHIX OCOOMMBOCTEH HIMMX T1'€C pama-
Typra BiZIOBIIHO 10 TIPEICTABIEHOT METOJHKH.
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Sydorenko I. Compositional and stylistic peculiarities
of the play “Death of a salesman” by Arthur Miller

Summary. Given article is devoted to the study of the pecu-
liarities of compositional and stylistic organization of the play
by American playwright Arthur Miller “Death of a sales-
man” in the context of a systematic-structural approach to
the literary text analysis. The text composition is investigated
in the course of its scientific interpretation as a special struc-
ture, which is actualized through the interaction of three lev-
els: content level, formal level, formal-content level. The con-
tent level of the compositional structure of a literary text is
represented by the peculiarities of the plot and the specifics
of the conflict deployment; the formal level forms the exter-
nal structure, which is understood as the volume-pragmat-
ic and structural-semantic division of the textual material,
ensuring the structural, semantic and pragmatic completeness
of the whole play; the formal-content level is represented by
architectonic-speech forms as the external structures of speech
(monologue speech, dialogic speech, monologue-dialogic
speech, polylogue speech) and compositional-speech forms
that determine the internal, content peculiarities of the lat-
ter. Composition-speech forms reflect the structure as well as
types of cognitive processes and are divided, respectively, into
a narration, description, and reflection. In present research
compositional macroforms and compositional microforms are
distinguished. According to structural-semantic characteris-
tics, compositional macroforms are divided into homogeneous
and heterogeneous. Homogeneous forms are considered to be
characterized by the one form of representation of the literary
reality by the author that, in turn, determines their semantic
type. Inhomogeneous macroforms are determined by the struc-
tural and content variability that is actualized through a com-
bination of compositional-speech forms of various semantic
types within a single macroform. The stylistic and pragmatic
features of the above-mentioned speech forms, that actualize
the functioning of the latter in the author’s idiostyle system,
are analyzed.

Key words: dramatic text, idiostyle, composition, content
level, formal level, formal-content level, stylistic marking,
stylistic devices.
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