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CTUJIICTUYHUU CBIT 3BYKA TA 3HAKA
B XYJ1O:KHBOMY TERCTOIIPOCTOPI:
'PAOO-OOHEMIKA I ITAPATPAOEMIKA YBUPASHEHHA

AHoTanis. Y cTarti BHCBITIICHO OCHOBHI rpado-poHemMHi
Ta naparpadeMHi 3aco01 CTUIIICTUYHOTO YBUPA3HEHHsI Cy4acHO-
I'0 QHNIHCHKOMOBHOTO XYA0XKHBOI'O TEKCTOIIPOCTOPY, 30LIbIICH-
HI KUIBKOCTI T PO3IIUPEHHS (yHKIIHHOIO CIeKTpa SIKUX 3yMOB-
JIEHO TBOPUYHUMH NOLIYKaMH CyYaCHUX aHIIIICbKOMOBHUX aBTOPIB
HOBHX CIOCOOIB TPaHCIIFOBAHHS TBOPUMX 3ayMiB Ta iHpopMarii
yepe3 XyI0XKHIN IPO30BUI TEKCT, a TAKOX BHYTPIILIHIMU TCH/ICH-
LisIMH, 1110 JiI0Th YCEepeUHI MOBHOI CUCTEMU, HOKJIMKAHUMHU CKO-
POTUTH TEKCTOBUII MPOCTIP, KOTEPEHTHO 30epiratouy BOAHOYAC
Horo iHopmauiiiHe nosne. [ JOCATHEHHS! XyI0XKHbO-€CTETHY-
HOI IHTEHIIiT aBTOP-NIMCbMEHHUK TBOPYO IHKOPIIOPYE B XyIOXKHIH
TEKCT JIOAATKOBI CEMIOTHYHI 3HAKM Ta 3acO0M, sIKi 3rpyIoBaHi
B Kareropii rpago-poHeMHuX 1 maparpageMHUX MapKepiB CTU-
JHCTHYHOTO YBUPA3HEHHS XYJIOKHBOIO TEKCTY. IX edeKTHBHe
TIO€THaHHS 3 BepOaJIbHUMHU 32C00aMK CTHITICTUYHOTO O(OPMIICH-
HsI aBTOPCBKUX 3aIyMiB 3a0e31euye J0CTEMEHHY IHTepIIpeTallito
AHITIHCHKOMOBHOIO XYJIOXHBOTO TEKCTY ChOTOJICHHSL.

Incrpymenrtapuuil  nianazoH rpado-GpoHeMHHX 3aco0iB
y3arajJbHEHO B Liil po3BiJui Tak: ajiTepalis, aCOHaHC, OHO-
Mmaromnes, eBoHis, rpadoH, rpago-hoHemMHi 3ac00U BUOKPEM-
JICHHS CJIOBa a0 CJIIOBOCIIONYYEHHS Ta rpado-PoHEeMHi 3aco-
OU BHOKpEMJIEHHsI peueHHs a00 HOoro yacTHHU.

ITyHkTyalito IpeiCTaBIeHO y CTarTi sIK cucTeMy rpadiu-
HUX Heal(aBITHUX 3HAKIB, Y)KUTUX Y XYJOXKHbOMY HPO30BO-
My TEKCTI AJIsl JeKJIaMalliiHO-IICHXOJOIIYHOIO WICHYBAHHS
Ta TPaHCJALII H0ro 0cOOIUBOCTEH, SIKI HEMOMKIIUBO HEpeIaTH
Mopdosoriunumu 3acodamu abo MOPSIIKOM CIIiB.

IMaparpagemHi 3aco0u CTUIIICTUYHOTO YBUPA3HEHHS OpyHb-
KYIOTbCS1 Y CTATTi B KOTOPTI IIyHKTYaLlii, CEerMeHTaLil XyI0XKHbO-
'O TEKCTY Ta HOro MPOCTOPOBO-ILIOIIUHHO]T JIOKAJIi3aLlii, a TAKOX
HEMOBHI 3HAKH, JI0CTOTHO BKJIIOUEHI JO TEKCTOBOIO IOJIOTHA.

I'pado-ponemHui Ta naparpademHi 3aco0H MOCIAAIOTH Yisb-
HE MiCIe B CUCTEMi 3aC00iB CTHIIICTUYHOTO YBUpPa3HEHH, 00
MEXaHi3M IXHbOI JI€BOCTI I'PYHTYEThCSI Ha KOpeJslii HopMa-
TUBHOTO Ta J€BIaHTHOI'O IUIAHIB BUPAXKECHHS, 1110 JIA€ MiJJCTaBH
BIJJHECTH IX JO IPYIH EKCIIPECUBHUX 3acC00iB, CTHIIICTUUHE
3HAUEHHS SIKUX KOHCTPYIOETHCS HIJISIXOM acoLialiil.

K104o0Bi ci10Ba: XynoKHIH PO30BUHA TEKCT, TEKCTONPO-
crip, rpado-donemika, naparpademika, MyHKTyallisi, CTUIIIC-
THUYHE YBUPA3HEHHS, MYJIbTUMOMAJIbHICTb.

Iocranoska mpodsaemu. TeH/EHIIIT OCTAHHIX IECATHIIITE CBill-
YaTh [PO MPArHEHHS CY4acHOi MOBHOI 0COOMCTOCTI JI0 CKOPOUEHHS
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TEKCTOBOTO TPOCTOPY 33 PIiBHOYACHOTO 30epeskeHHs iH(opMartiii-
HOro monis. CKOpOYEHHS TEKCTOBOTO MPOCTOPY JOCATAETHCS IS~
XOM BKITKOUCHHSI B TEKCT JIONATKOBHX CEMIOTHYHHX 3HAKIB 1 3ac00iB
rpado-honemuoro ta mnaparpademuoro mruby (E. Anucumosa,
1992 p.; I. bexra, 1991, 2004, 2013 pp.; H. Box, 2010 p.; C. IBanen-
Ko, 2001 p.; 1. Kmokaros, 1983 p.; T. KoBanescbka, 2012, 2013 pp.;
C. Crpoiixos, 2016, 2017 pp.; J. Bamford, 2013 p.; W. Bowcher,
2013 p.; S. Cavalieri, 2013 p.; G. Diani, 2013 p.; K. Elam, 1990 p.;
J. Luke, 2003 p.; N. Lukeman, 2013 p.; S. Mealing, 2003 p.; T. Royce,
2013 p.). EdexruBHe 3actocyBanHs BepOanbHUX Ta HeBepOATbHIX
3ac00IB 3a0e3rmeuye aiekBaTHY IHTEPIPETAIII XYIOKHBOIO MPo-
30BOTO TEKCTY CHOTOIEHHS: TPAMIIHHOTO, KAHPOBO-TIOPHIHOTO
(macpysnmit), MymsTEMOMANbHOTO. [lifl BIIMBOM YCHOTO aHamora
TTHCHMOBHH XYIOXKHIH TEKCT CTA€ OMUHHIICI0 HETIHIHHOTO CIPHIHSAT-
T4 Ta po3yMiHH iH(popmarii. JIpyKoBaHuii (eneKkTpOHHII) XyIoKHii
TIPO30BHIT TEKCT CTA€ NAHIBHAM Y KOMYHIKaTHBHIH JisbHOCTI ajipe-
caHra il ajpecara Ha nodarky XXI ct.

Ananiz ocrandix jociimkens i nyoaikauiii. Cydachuit
AHTIIACEKOMOBHII XydooicHill mekcmonpocmip (T SKAM, Y TIpo-
ek permiieoi KoHmentii mpoctopy Apucrotens — JlsitOHirra,
po3ymiemMo (hopMI iCHYBAaHHS TEKCTOBHX 00’€KTIB, apeHy IXHBOTO
CIIBICHYBAHHS) TO3HAYCHWH 30UTBIICHHSIM HEBepPOATBHUX ele-
MEHTIB Ta PO3MIMPEHHAM IXHIX (YHKUiH B opranisauii indopma-
Lif{HOT0 KOHTHHYYMY 1[bOTO THITy TEKCTY, 1[0 XapaKTepH3ye TBOPUI
TONIYKH TCHMEHHHKAMH HOBUX e()eKTHBHMX 3ac00iB BHpIllIEH-
H KOMYHIKATHBHO-TIPATMATHYHHX T4  XyIOKHbO-ECTETHUHHX
3aBJaHb, BITOMTHX B aBTOpchkiil mpaktui (I. bexra, 1991, 2004,
2013 pp.; H. Biox, 2010 p.; C. IBanenxo, 2001 p.; . Knroxauos,
1983 p.; T. Koanescoka, 2012, 2013 pp.; C. Crpoiikos, 2016,
2017 pp.; J. Bamford, 2013 p.; W. Bowcher, 2013 p.; S. Cavalieri,
2013 p.; G. Diani, 2013 p.; J. Luke, 2003 p.; N. Lukeman, 2013 p.;
S. Mealing, 2003 p.). Otxe, OHITTS paghiuna Hopma, SKe TIyMa-
YHMO AK CTaHAAPT, a00 B3IpeIb ICTOPHIHO CHOPMOBAHOT IPAKTHKH
Bi3yalbHOI PEMPe3eHTAIIil IEBHOTO THITY TEKCTY, TIEPEOCMUCITIOEMO
CTOCOBHO CYYacHHX aHTMIHCHKOMOBHHX XYIOXKHIX TMPO30BHX TeK-
cTiB [2, . 49].

Mera crarti — rpado-honemue, naparpademue Ta MyHKTYya-
1iiiHe MpE/ICTABICHHS HCTPYMEHTIB CTIIICTHYHOTO YBUPA3HEHHS
3ByKa | 3HaKa B aHTIIHCHKOMOBHOMY XyIOKHBOMY TEKCTOMPOCTOPI.
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Buxnan ocnoBHoro Matepiaay. [ pago-onemni sacobu ctu-
TMICTHYHOTO PAHKYBAHHS CY4acHOTO aHITIHCHKOMOBHOTO XYI0K-
HBOTO TPO30BOTO TEKCTONPOCTOPY BH3HAYAEMO SIK TOTYKHHUIA
Kopryc 3aco0iB BUCYHEHHS a00 yBHPA3HEHHS €IeMEHTa 3 TEKCTO-
BOTO MOTOKY T4 MOBITOMJIEHHS YHTAYEBI TOTO, WO MiJl Yac YCHOI
KOMYHIKAIlii TepeqaeThcs IHTOHAMIMHIME 3aco0aMu (Haromoc,
MeJouKa, TeMOp, TeMIl, may3u). Cl0BOM, BOHH BUCTYIIAIOTh Map-
KepaMu IHTOHAIlIi B MHCEMOBOMY XYIOXHBOMY TPO30BOMY TEK-
cti. Jo iHCTpyMeHTapito rpado-hoHEMHIX 3ac0o0iB BiTHOCHMO:
aNiTeparito, aCOHAHC, OHOMATOMe0, eB(OHI0, rpadoH ado rpa-
(o-(poHemH1 3ac00M BHOKpEMITCHHS CI10Ba a00 CIOBOCIONYYEH-
Hsl Ta rpado-hoHeMHI 3ac00M BHOKpEMIEHHS pedeHHs ado foro
vactund [4; 5; 7; 12]. Hynkmyayis € cucTeMoro rpadiqHix Hean-
(haBiTHUX 3HAKIB, YKUTHX Y HCHMOBOMY MOBJIEHHI 3 METOIO BKa-
31BKM Ha HOTO JICK/TaMaIliifHO-TICHXOJIOTYHE WICHYBAHHS, @ TAKOK
115 TIepesiayi TakuxX 0co0MMBOCTEH HOro YUTAHHS, AKI HE MOXKYTh
OyTu BUpaxeHi MOP(ONOTIYHAME 3aC00aMH UM TIOPSIKOM CIJIiB
[3; 13; 14; 15]. XynoxHiit mpo30BHMit TEKCT, KA chopMOBaHHit
13 KOZIiB PI3HUX 3HAKOBHUX CHCTEM, € TIAPANHIBICTHYHO aKTHBHHIA,
KpeoNi30BaHHii, TOMKOTOBHil, MYILTUMONANBHUH, CEMIOTHIHO
yekmauennit [1; 3; 10; 17]. TekcTu Takoro TUIY Bif3HAYAIOTHCS
aBTOPCHKUM BHKOPUCTAHHAM Taparpad)eMHuX 3ac00iB CTHITICTHY-
HOTO pamkyBanHsA. CaMi X napacpagemui 3acodu yBUpa3HEHHS
TOE/IHYIOTh TYHKTYAI[l0, CETMEHTALI0 XyI0KHBOrO MPO30BOTO
TEKCTY, HOTO MPOCTOPOBE PO3TAITyBAHHS Ta OYIb-IKi HEMOBHI
3HaKH, BKIIOYEHI B Horo ctpykrypy [6; 8; 9; 11; 16]. Cxematuymo
300pa3umo 1ie Ha puc. 1.
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['pado-oremi i maparpademni 3aco0n yBupasHeHHs — edek-
THBH i eKOHOMHI 32001 HafaHHS iH(pOPMALLii PO MOXOKEHHS MOB-
1151, HOTO COLIaMbHUM CTATYC, OCBITY, (I3UYHKH Ta EMOLIHHUI CTaHH,
3aTHHAHHSA 9H aKIeHT, SK-0T: “Some people, — Hortense asserted with
a snort, — have done such ahoi’ heap of sinning, it late fordem to be
making eyes at Jehovah. It take effort to be close to Jehovah. It take
devotion and dedication. Blessed are the pure in heart for they alone
shall see God. Matthew 5:8. Isn’t dat right, Darcus?” [5, ¢. 30]. Boxu
31aTHI TiepesiaTi aTMochepy aBTeHTHYHOTO CITUTKYBAHHA Ta Hedop-
MaJbHICTh TEKCTOBOTO KOMYHIKaTHBHOTO akTy. [Ipote rpadiuni 3mi-
HU BiTOMBAIOTh HE3BHYHICTH BUMOBH H TIEPENAIOTh IHTCHCHBHICTH
HAroNocy, TYYHICTh Ta TPUBANICTH BHUCIOBNCHHA B XYIO0KHBOMY
nipo3oBoMy Tekcti. Jlo Takux rpadidanx 3aco0iB Mo3NIiFOBAHHS 63
(ixcauii mOpyIeHb y HAMMCAHHI BIIHOCUMO BKUBAHHS KYPCHBY,
BEJHKOT JTiTepH, Jehica, noBTOpeHHs ckais [15, ¢. 97].

Y cucremi 00pa3oTBOpUIX 3ac00iB CTHTICTHYHOTO YBHPA3HEH-
Hsl rpado-hoHeMHi Ta maparpad)eMHi 3aco0u MOCiAAI0Th PABOMOY-
HE MicITe, apke TXHiil MEeXaHi3M TPYHTYEThCS Ha OTO3HII Pi3HIX
THITIB 3HAYCHD 1 KOPEMALT Pi3HUX TUIAHIB BUPAKCHHS: HOpMAMUu6He
Hanucawns < degianmue nanucanns. [lpuyoMy 3MiHa IUIAHY BIpa-
JKeHHs He 000B’S3K0BO Tiepen0adae 3MiHI 3MiCTy BUCJIOBIEHHS, a
JIMIIE HAJAE JIONATKOBY 1H(OPMAIIII0 PO MOBIS a00 K CTBOPIOE
TIeBHi KOHOTAIii. [X MOJKHA BiZHECTH /10 TPyIIH EKCTIPECHBHIX 3aC0-
0iB, CTHITICTHYHE 3HAYEHHS SKMX KOHCTPYIOETBCS HITAXOM acolli-
aIiif, mo Jae MICTaBh Po3msaaTd Tpado-hoHEMIKY Ta maparpa-
(emiky K OTYKHI 3ac00M Bi3yanbHOi penpesenTarii iHpopmawii
Ta TBOPEHHS 00Pa3HOCTI.
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Puc. 1. HeBep0aibHa xapakTepu3auisi MOBIEHHS B Xy10:KHBOMY TeKCTi
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I'padon € edexTiBHEM 3ac000M Tepemaui Ta (ikcarii 3MiH
MOBITEHHS Ha TUCMI. B ycHill KoMyHiKaii lerko moMiTHTH 30eHTe-
JKEHHS, po3ryOJeHHs a00 XBIITIOBAHHS CITIBPO3MOBHHUKA: KUTBKICTh
nay3 Ta iXHs TPUBATICTb 301IbIIATECS, MOBIEHHS Oyzie MepepuBYa-
THM, THCKpeTHUM. MoBeIlb MOXe 3aTHHATHCS Ta JIOBIO MiI0Mpa-
TH TOTPiOHI c10Ba. Y MHCHMOBOMY XYIOKHBOMY TEKCTI JOCAITH
TnofibHOr0 eeKTy MOKHA BUKOpHCTAaHHSIM rpadoniB. Ha i rpa-
hiuHO cTanapTHOTO i OphorpadiyHO HOPMATUBHOTO XYIOKHBOIO
TPO30BOTO TEKCTY HE3BUYHE KOHTEKCTHO BMOTHBOBAHE CTHIICTHY-
He HamAcanHs (MpHQTOBE BUIICHHS, PO3PSA/KA, YBEICHHS B TEKCT
3HAKIB {HIIMX CEMIOTHYHMX CHCTEM, KamiTami3auid, iHur rpadi-
KO-(hOHETHYHI anpTepartii) Ta (irypHe po3TaIryBaHHs XyI0KHBOTO
TIPO30BOTO TEKCTY HAOYBAIOTH MPArMATHYHOTO HABAHTAKEHHS (EKC-
TIPECHBHE, EMOTHBHE, EMOIIHO-OI[iHHE).

['padon 3a3Buuaii € 3ac000M HEPO3PUBHOTO TOEHAHHS, KOH-
JIeHCAIIT JIEKITHKOX TEKCTOBHX CMHCIIB Y MEXKaX OJHOT0 MOBHOTO
3HaKa (CJ0Ba), 10, Y CBOIO YEPTY, MAE TICHHH CMHCIOBHH 3B’ 30K 13
IIHPIIAM KOHTEKCTOM ((parMeHTOM XyJOKHBOTO TEKCTY abo BCiM
TekcToM). L[t 0cOOMMBICT HANOLTBIT CKPABO BUSBIETECS Y Tpa-
(hoHax, 110 yTBOPIOIOTECS HA OCHOBI 0Ka310HAJIBHOTO CJI0BOTBOPEH-
H. Hanpuxoa:

“Promise me you'll always love each other”, - she’d say, as she
drew her children to her. “Promise”, — Estha and Rahel would say.
Not finding words with which to tell her that for them there was no
Each, no Other. Twin millstones and their mother. Numb millstones.
What they had done would return to empty them. But that would be
Later.

Lay Ter. A deep-sounding bell in a mossy well. Shivery
and furred like moth’s feet [4, c. 225].

At Dinah’s school all the girls are UP because they 're English-
speaking. Everyone at school knows the English are Best, even
though lots of the girls have surnames like Van Jaarsveld, du
Plessis, Tonetti, da Souza, Levy, Engelbrecht, Herschel and de
Bondt. Everyone in the melting pot has read those books about
the little English princesses, Lillibet and Margaret Rose. Everyone
knows that Crawfie is the royal nanny. Everyone, even Dinah, has
had a bash at joining the Brownies and learning to gabble the oath:

[ promise to do my best to do my duty

to god and the king

to help other people everyday

especially those at home [6, c. 75].

CrpyKTypHa THIIONOTiS Tpad)OHiB, BIIKPUTA IS MOJATBIIONO
JIOTIOBHEHHS (IO MOE CTaTH 00’ €KTOM iHIIOT HayKOBOT PO3BIKH),
MICTHTh TaKi BAIaHTH: a) BKJIFOYEHHS JI0 TPpa)iuHOro CKIIaTy CoBa
niTep iHmoro anasiry; 6) MopdeMHe WieHyBaHHS CJI0Ba 3a J0T0-
Mororo fiedict (medicartis); B) HAMCAHHA CITIOBA BEMMKUMI 3aMiCTh
Manux Jiitep ab0 HABMAKM; T) (aKyIbTaTHBHI JAMKH [ BHLICH-
HT c70Ba a0 #0oro yacTuHm; 1) rpad)ivyHe BUALICHHS CTHITICTHIHO
BUTPABIAHOTO BIIXHICHHS Bill oporpadiunoi HOpMH HaMUCAHHS
CIIOBA; 1) CTBOPEHHS 32 JIOOMOTOI0 Tpad)OHa HOBOTO JIEKCHYHOTO
OKazioHaNi3My: TpadiyHe BUIIICHHS MOppeMH (YacTo KopeHeBoi)
ab0 OYKBOCTIONYUEHHS, 1110 IPUBOUTH JI0 MIEPEOCMHUCIIEHHS [HOTO
cl1oBa a00 MPUPOIIEHHS CMHCITY; €) YBEICHHS Y Tpadiuny CTpyKTy-
Py CIIOBA 3HAKIB {HIINX CEMIOTHYHUX CHCTEM (LUpH, THIIOTpadiy-
Hi 3HAKH, CUMBOJTH, MAIIIOHKH); €) BALICHHS 3HAYIIIOTO CIEMEHTA
CII0Ba uepe3 IpyKoBaHi eexTh: WpH(TY, KONBOPY, 3aCTOCYBAHHS
KyPCHBY, HAIIBKUPHOTO MPHATY, MAKPECTIOBAHHS TOIIO |5, C. 96].

OKpiM BUpaKEHHS PUTMIKO-MENOAIHHOT OYI0BH MOBIEHHS
B XYIOKHBOMY TPO30BOMY TEKCTi, TyHKTYAIlisl Biirpae BaKIHBY
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pOTb Y BIMOOpAXKCHHI CTABICHHS MUCHMEHHUKA 10 BUKJIAJCHHX
Yy TEKCTI MIPKYBaHb TEKCTOBHX aHTPOMOMOP(IB, 10 1epeOyBatoTh
Ha Pi3HUX HAPATHBHHX i CIOKeTHUX piBHAX. L{e Takox mepenaya imm-
THIATHOT TEKCTOBOT if T103aTeKCTOBOT iH(pOpMAITii, IHAYKITT Oakanoi
eMOIIiiHOT peakii B untaua. Jlo pedi, eMOLIHHI may3u MapkyeMo
KOMaMH, THpe, Kpamkamu. Bubip rpadidaoro iHCTpyMEHTY 3Had-
HO 3aJIeKHUTh Bil 0COOMCTHX YIOT00aHb Ta 3BUYOK MHUChMEHHHKA
1 0T0 KOMYHIKaTHBHO-TIparMaTnaHuX motped. OTxe, CTUNTICTHYHA
BHPA3HICTb PI3HUX MYHKTYallliiHNX 3HAKIB HEofHAKoBa [4, c. 25].
3perTor0, YBeCh CHEKTP CTHTICTHYHMX MOXIMBOCTEH MyHKTYa-
MIAHEX 3HAKIB TE HEJOCTATHBO JOCTIKEHHMIT, TOMY PO3IITHEMO
HaiiTunoBimi. Ha ocobmusy yBary 3aciyroByloTb 3HAKH OKIHKY
Ta TIATaHHS. HacuueHicTh TeKCTy 3a3HAaYCHUMH 3HAKAMH cama
00010 CBITUATB TPO HOTO EMOLINHICTb. 3HAK OKIHKY B PEUeHHI,
1110 He € OKITITIHAM, MOYKE BUPaXaTH 00YPEHHS, TIOMB a0 ipoHifo.
[lonexomu croctepiraeMo MOABOEHHS LMX 3HAKiB abo iX moes-
HAHHA, 1O CBITYATH TPO HABMICHY iHTEHCH(IKAII0 eKcrpecii.
Hanpuxnan: Sunday! But why had he chosen to turn off at the grassy
drove way? Why hadn 't he driven the half a mile or so further up to
the more usual way in, easier for his car, the paved (though broken)
lane that led straight up the hill to the new barn and then directly
down to the cottage? Was it drunkenness? Was it his wish to bang
about the drove way? Or was it his fear of the narrow road winding
on a ledge above the sharp drop down to the river, with two or
three blind corners? It was probably in his own mind his Sunday
drive, the climax of the extended pub hour. The pleasures of beer
on a Sunday! They were like the pleasures of work in his garden as
a free man [3, c. 33].

Tupe B XyIOKHBOMY TPO30BOMY TEKCTi TO3HA4ae po3Mai-
Ti 32 TPUBAMICTIO Ta (YHKUIAMH Nay3H, TOTye YUTaya J0 YOTOCh
HEOUiKyBaHOTO. Thpe HaIiTeHe Maibke HEOOMEKEHNM TMOTEHITi-
alloM HIOAHCYBAHHA, CTHIICTHYHOTO KOMOPU3YBAHHS MOBIEHHS,
AKi 3 CHTY31a3MOM EKCILTYaTyIOTh Y XyIOKHIX MPO30BUX TEKCTaX,
sk-0T: She is beating Melanie about the head with the metal edged
ruler in time toherown rhythmic ranting. “How-many-times-have-
you-been-told-not-to-run-in-school? ”’ 6, c. 68].

Tupe Ta Oaratokparnka CTHIICTHYHO YBHPA3HIOIOTH eMOIIiiHI
may3u (Tay3u Xe3uTallii), ICUXONOTIYHUI CTaH AKIEHTYHOBAHMX
TIEPCOHAKIB (HEPILIydicTh, 3HEPBOBAHICTb, 30CHTEKEHHS, HEBIIE-
BHEHicTh). Tupe i OaraTokpamka IMIDTIKYIOTh 3aTATHYTY Tay3y
nepea BaXJIMBAM TEKCTOBMM EIEMEHTOM JUIS MPHBEPHEHHS [0
HBOTO YBArH. baratokpanky BHKOPHCTOBYIOTb 3/€0LIBIIONO K CTH-
TMICTHYHUA PO3ALIOBHH 3HAK, OOM CTBOPUTH eeKT TepepBHOCTI,
aminHOCTI KaptuH, curyauil. Hanpuknan: The doctor lifted Mo's
hand and felt for a pulse. Then he leant in towards him. He raised
one of Mo's eyelids. Then another. He stepped back and nodded.
To himself, and then to Calhoon. “MOHAMMED!” he shouted
at the top of his voice and Mo shot up out of the bed.

“What <...>what <...>!” Mo yelled. “What's burning?”

“You were”, said Tarantino, “but we put you out” 1, c. 201].

Kpanka sx myHKTYaniifamii 3HaK MapKye KiHelb Po3mOBiIHO-
TO pedeHHs /U1 BUPKEHHS 3aKIHUCHOI TyMKH, K-0T: Rapid. Eye.
Movement. Sometimes she’d be walking through school in a bikini
with the lamp-post enigma written in chalk over her brown bulges,
over her various ledges (shelf space for books, cups of tea, baskets
or, more to the point, children, bags of fruit, buckets of water),
ledges genetically designed with another country in mind, another
climate. Other times, the sponsored slim dream: knocking on door
after door, butt-naked with a clipboard, drenched in sunlight,
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trying to encourage old men to pinch-an-inch and pledge-a-pound.
Worst times? Tearing off loose, white-flecked flesh and packing
it into those old curvaceous Coke bottles; she is carrying them
to the comer shop, passing them over a counter; and Millat is
the bindi-wearing, V-necked comer shopkeeper, he is adding them
up, grudgingly opening the till with blood-stained paws, handing
over the cash. A little Caribbean flesh for a little English change
[5, c. 276]. V HaBeneHOMY (hparMeHTi CIIOCTEPIraeMo, SK Iei 3HaK
3a4apoBye OMMCAMM IMHAMIYHOI 3MIHM TMOMIH: YICHYIOUH TEKCT
Ha KOPOTKI peyeHHs, QOPMYIOUN BPAKEHHS €THOCTI Ta THHAMIKH
mistoro [5, c. 95].

Koma € 3HaKoM may3u Ta Mae 3HAYHMH CTITICTHYHHI TTOTCH-
Iian. Y XyIoKHbOMY TIPO30BOMY TEKCTi KOMY BUKOPHCTOBYIOTh K
3aci0 MiIKpecIeHoro WieHYBAHHS PEYeHHS, BHOKPEMJIEHHS HOro
YACTHH, TPAdiuHOr0 MO3HAYCHHS MAPIENAIil, TBOPSHHS TUHAMIKH
OTIOBIJIL, €eKTy «CTaKKaron, ak-01: Uh-oh, here comes Trouble.

Rhiannon, disguised as a schoolgirl, comes in, slams down
a tapestry bag of books, slides on to the red banquette opposite Gus,
scatters raindrops from her hair and picks up the head [2, c. 84].

J{BOKparKy BKHMBAIOTh SK CHTHAJ HampyKeHHS, O BKasye Ha
PI3HOMAHITHI JIOTOBHEHHS (TPsMe MOBIEHHS, TIEPEIIK, TIOSCHEHHS,
y3arajibHEHHS), BUICHHS BAKIMBOTO EIEMEHTA BUCIOBICHH,
TOCHIIEHHS O4iKyBaHHA. JIBOKparKa 1ae 4uTadeBi HACTaHOBY C()o-
KYCYBATH YBary Ta repe0ayac mojanbiiy AeTanisaito iHpopmarii
noinomnenus. Hanpuknan: Crane: a symbol of longevity, a bird
with slender legs extended, black-tipped wings dipping, long bill
pointing south, a metal giraffe rearing into the sky over a building
site. Hart Crane. Walter Crane. Dr. Frasier Crane. Slow loris,
whooping crane. She s never heard of Lyris Crane [2, c. 102].

Humni y hopMyBanHi Xy0KHBOTO TEKCTONIPOCTOPY OUEBHITHOIO
TI0YACTH € BiJICYTHICTh 3HAKIB myHKTYail. L{e crano BensMu momy-
JNSApHUM HA Yaci 3aco0oM rpadigHOro ohOpMIEHHS XyIOKHBOTO
TPO30BOTO TEKCTY, AKMH HA3MBAIOTH «(ipMOBIM 3HAKOM) aBTOPA UM
miteparypHoi Teuii [6, c. 84]. UncneHHUM € BUKOPHCTAHHS 3HAKIB
TMYHKTYaIii K CAMOCTIHHIX CHTHAJIB OLIHHOTO 3MICTY, IO 3aMi-
LIYIOTH L[iTi KOMYHIKaTHBHI O70KH. Y TakoMy pasi BOHH CIYTYIOTh
3HAKAMHI MOBHOT €KOHOMII.

BapTo 3a3HauMTH TEHAEHLII0 CYYacHHX aBTOPIB /O BiTbHOL
iHTepmpeTanii Ta BUKOPUCTAHHS MYHKTYAI[ifHAX HOPM aHTIIHCHKOT
MOBH B XYI0XHBOMY MCKYPCI, 110 JIMIIE 301IbIIYE iHTepec Z0CTi-
HUKIB JI0 MYHKTYAIlii Cy9aCHOTO XyIOKHBOTO TEKCTY. XapaKTepHIM
JUIS CYHacHHX XyIOKHIX MPO3OBHX HETPAMILIHHIX, a )KaHPOBO-Ti-
OpunHuX (TUdy3HUX), MYNBTUMONANBHEX TEKCTIB € 3MIlCHHS
aKUEHTIB y (yHKIIAHIA iepapxii myHKTyamii: BropuHHA (yHKIIiS
TO3HAYEHHS eMOIlil Ta 301MBIICHHS TEPEKOHIHBOCTI CEMIOTHKH
BUXOAUTH HA TEPIIAil MIAH MIOAO ICTOPHYHO TIEPBHHHO] CHHTAK-
cuaHoi GyHKuii rpadivnux 36axiB [3, c. 83].

[lyHKTyamiiiHi 3HAKHW i3 YacoM 3MIHIOIOTH (YHKITI, BimOy-
BAETBCS TEPErPyNyBaHHS B CHCTEMi 3HAKIB: TOH caMuil 3HAK
MOXE 3HEHAIbka BXOTUTH PIBHOYACHO JI0 PI3HMX TPYI 3HAKIB.
Y Mexax cucteMmy MyHKTYalliiHUX 3HAKIB BIIOYBAETHCS CBOEPI/-
Ha Mirpaiis 3HaKiB 3aJNeXHO Bijl KOMYHIKATHBHIX TOTPeO aBTO-
pa-TIMChbMEHHNKA. 3HAKH TMYHKTYalii, WIEHYIO4H TEKCTOBI ONOKH
Ha CKIAIHUKH, IMIUTIKYIOTh eMOLIHHNUI CTaH, TiATEKCT, PUTMIKY
mosnerns [13, ¢. 100]. OMoHiMis rpaiyHEX 3HAKIB € OYEBUI-
HOIO 3 OTISLY Ha OJIHAKOBY NMPEZCTABNEHICTh BUXIHUX Ta MOXiJ-
HEX (HOPM, 3 OTHOTO OOKY, Ta TICPBUHHUX 1 BTOPUHHKIX (DYHKIIIH,
3 [HIIOTO, SIK-OT:

How sweet she is in her concern for what he should wear.

A Yeats poem comes to mind. “Shy one, shy one, / Shy one of my
heart / She moves in the firelight / Pensively apart. / She carries in
the dishes, / And lays them in a row. / To an isle in the water / With
her would I go. / She carries in the candles, and lights the curtained
room, / Shy in the doorway / and shy in the gloom; / And shy as
a rabbit, / Helpful and shy. / To an isle in the water / With her would
Ifly”[2,c. 127].

CyvacHi CTHTICTHYHI PO3BIKM OMEPYIOTb MOHATTAM HApA-
epagpemui 3acobu  cmumicmuky, WO TOETHYIOTH MYHKTYAIHo,
CETMEHTALIII0 TEKCTY, HOro MPOCTOPOBE PO3TALIYBAHHS Ta Oyb-sKi
HEMOBHI 3HAKH, BKJTFOUEHI Y CTPYKTYPY TEKCTY (MATIOHKH, EMOTH-
KoHH, iiorpamu) [16, c. 47]. Hanpuknan: There was a lamp-post,
equidistant from the Jones house and Glenard Oak Comprehensive,
that had begun to appear in Irie s dreams. Not the lamp-post exactly,
but a small, handmade advert which was sellotaped round its girth
at eye level. It said:

LOSE WEIGHT TO EARN MONEY 0815556752

[5, c. 276].

[Taparpademni 3ac00M QYHKIIOHYIOTb Y XyAOKHBOMY HPO30-
BOMY TEKCTi, TOCTEMEHHOI0 03HAKOI SKOTO TOPIBHAHO 3 YCHOHO
KOMYHIKALI€0 € TePeTBOPEHHS JaHIIKKA CTIUTKYBAHHS, 1O PO3-
TOPTAETHCA B Yaci, Ha JAHIIXKOK, O PO3TOPTAETHCS Y TPOCTOPI
[11, c. 189]. Takuii nepecTBOpeHui rpad)iuHuii MPOCTIp BKIIOYAE
OIMHHI TPHOX PIBHIB: PiBEHb CIOBA, PiBEHb PEUCHHS Ta PiBEHDb
Tekcty [14, c. 45].

YcHa KOMyHIKauis pi3HOMIaHOBA Ta OaraToBUMipHa, IO
BUSBIAETHCS B YMCIICHHUX YTOYHCHHSX, NIEPEMATYBAHHSX, PEILli-
Kax, komentapsx [12, ¢. 172]: “Why?” — snapped Clara, rocking
petulantly on her plat form heels. “You goin” someplace?

“You and me both”, — murmured Ryan. “The right place,
“opefully””

“No”.

“Please, Claz”.

“No”.

“Please. Simportant. Life or death”.

“Man <...> all right. But me nah wearin’d at ting, — she passed
back the helmet and got astride the scooter — “not mussin” up me
hair” [5, c. 42].

[TrcpMoBe MOBMEHHS BUKOPHUCTOBYE /Ui Tiepeayi wiei pizHo-
TTAHOBOCTI Ta 0AaraTOMIPHOCTI B XYIOKHBOMY TPO30BOMY TEK-
CTi HE3BMYHY CEMIOTHUHY CHCTeMY 3ac00iB, fka 3HAYHOI0 MIpOio
cripusie (hOPMyBAHHIO 7 YIOPS/IKYBaHHIO TPadiko-3ByKOBOi MOCHi-
JIOBHOCTI MOBHHUX 3HAKIB B 0COO/IMBIM YMHOM OpraHi30BaHUM IIaH
BUPAKEHHS XYIOKHBOTO TEKCTY [6, ¢. 98]. OueBuIHE BUOKPEMIEH-
HSl TPHOX IPYM MaparpadeMHuX 3aco0iB 3alexKHO BiJl MEXaHi3MiB
iXHBOTO TBOPEHHL:

1. Cunepaghemni 3acodu (BapirOBaHHS MyHKTYAIIHHIX 3HAKIB):
“Chacko, on his way to see Comrade K. N. M. Pillai, drifted past
the bedroom window like an anxious, stealthy whale intending to
peep in to see whether his wife (Ex-wife, Chacko!) and daughter
were awake and needed anything. At the last minute his courage
failed him and he floated fady by without looking in.

Sophie Mol (A wake, A live, A lert) saw him go” [4, c. 265].

2. Cynpaepaghemni 3acobu (uipudprose BapiropanHs): “Worst
times? Tearing off loose, white-flecked flesh and packing it
into those old curvaceous Coke bottles; she is carrying them
to the comer shop, passing them over a counter; and Millat is
the bindi-wearing, V-necked comer shopkeeper, he is adding them
up, grudgingly opening the till with blood-stained paws, handing

7
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over the cash. A little Caribbean flesh for a little English change”
(5, c. 276].

3. Tonoepagpemui 3acobu (TOIUTMHHE BAPIIOBAHHI TEKCTY)
[6, c. 62]: “She had made them practise an English car song for
the way back. They had to form the words properly, and be
particularly careful about their pronunciation. Prer NUN sea ayshun.

Rej-Oice in the Lo-OrdOr-Orlways And

again [ say rej-Oice,

RejOice,

RejOice,

And again [ say rej-Oice” [4, c. 260].

Haremep Bu3HaueHo HaicyTTeBimm (yHKIiI maparpadeMHux
3ac00iB CTHITICTHKH B XYIOKHBOMY TEKCTi, SK-OT: IHTETpaTHBHa
(dbyHKIis TOeTHAHHS); akTyami3amii (GyHKIiA BUITEHHS); AemiMi-
TatuBHa (QyHKuis posninenns) [9, c. 63]. Tlaparpademni ouuui
POSIIANAITHCS SK 3ac00M PO3MEKYBAHHS i aKTyamizawii cMucay,
110 CYTYIOTH JUTS TIPUBEPHEHHS yBary 4utada [8, c. §]. Y mexax
naparpaeMiKu TOCITYrOBYIOTbCS TEPMIHOM Memaepagemika, 1o
TM03HAYAE Y3yaibHE BKMBaHHA rpadivmmx 3aocOiB. Jlo ckmamy
MeTarpad)eMHIX 3HaKiB BXOIATH HeBepOanbHi 3acobu, ski OepyTh
y4acTh B OpTaHI3Iil TEKCTY JIMIIE Pa3oM i3 BepOATHHIMHU 3aco-
oamu: Hooded in her own hair, Ammu leaned against her self in
the bathroom mirror and tried to weep.

For herself.

For the God of Small Things.

For the sugar-dusted twin midwives of her dream [4, c. 224].

Cepen merarpapeMHuX 3ac00iB TAKOX PO3PI3HAIOTH CuHepd-
(pemni, abo MEXaHI3MH XYIOKHBO-CTIIICTHYHOTO BapilOBAHHS
TYHKTYaUiiiHAX 3HAKiB; cynpaspaghemni, abo MexanizMu wpudro-
BOTO BHJUICHHS; monoepaghemni, abo 3acodu Tpadigaoro mpo-
CTOPOBOTO PAHKyBAHHS XYOAHBOTO IPO30BOro Tekcty [9, ¢. 63].
Orke, maparpadeMHi 3aco0H MOCITA0Th 0COOTIMBE MICIIE B CHCTE-
Mi TEKCTOTBIPHHX €JIEMEHTIB aHTIIIHCHKOMOBHOTO MTOCTMOJIEPHICT-
CBKOTO XY/IOXKHBOTO TPO30BOIO TEKCTY, CTAKUHM JDKEPENOM TBO-
PEHHS 103aMOBHOTO KOHTEKCTY [6, ¢. 62]. OCKiibKH CIIPUAHATTS
TeKCTy BifOyBaeThCs Uepes 30poBHii kaHa, rpaiune odhopMIeHHS
€ BOKIMBOIO YMOBOIO HOTO a/IeKBATHOTO CTIPHAHATTSA Ta PO3YMiHHS
[7,¢.97]. Y XynoxHbOMY PO30BOMY TEKCTI MIEPIOy TOCTMOIEPHY
naparpademHi 3aco0u, 3 OTHOTO OOKY, TTOCTAIOTH MApKEPaMH 1HTO-
Harlii, 3 1HIIOro — 3acobaMu CIIPOLIEHHS HOTO Bi3yalbHOTO CTIpHi-
HATTA. CKOPOYGHHS XYHOKHBOTO TEKCTONPOCTOPY JAOCATAETHCA
yepe3 BKJTIOYEHHS B TEKCTOBE MONOTHO J10/IaTKOBOTO CEMIOTHYHOTO
IHCTpyMEHTapito JUIs OpraHizaiiii, HOPMyBAHHSA CMUCIY Ta XyHOK-
HBO-ECTETHYHOTO BILTMBY Ha YnTaya. AJUKE BiH TOYACTH MICTHTH
OinbIie iHpopMai, aHix BepOaTbHi 3ac001, BUKOPHCTAHI B TEKCTI
[2,c.47].

Bucnosku. [losBa cemiOTHYHO YCKIaiHEHHX, aHPOBO-Ti-
OpHIHIX, MYTFTEMOTATEHEX XYTOKHIX TPO30BHX TEKCTIB € MPH-
POIHOIO /171 1001 MOCTMOJIEPHY, 00 BOHU BiIOMBAIOTE Foro ambi-
BNEHTHY CYTHICTb, C()OKYCOBaHy JOBKOJNA JIOTi30BAHOTO Xaocy
Ta 3aI[iKaBIEHOTO B MOPOJKEHHI 3HAYEHb, BOJHOUAC CTABMATH X
y 3aJIEKHICTD Bij[ peakiii untaya. TemepimiHi ceMioTHIHO yCKIal-
HEHI XYJIOHI TIPO30BI TEKCTH MAKOTh BIACHI HOPMH, 1O PEryIio-
I0Tb IXHE «30BHIIIHE» 0QOPMICHHS, cepes] SKuX rpadivyna HopMa
€ CKITAIHIKOM OLTBII KOMILIEKCHOTO MOHATTS KOMYHIKATHBHO-TIPAr-
MaruuHoi Hopmu. Bona (rpadiuna HopMa), 3aBISKE MOBHHM MOJIC-
JIM 1 cmocobaM opramisaiii 3BYKOBOTO IOTOKY B XYIOKHBOMY
TPO30BOMY TEKCTI, CTIOHYKAE JI0 CTBOPEHHS PO3MAITHX CTHIICTHY-
HO-EKCTPECHBHAX AKyCTHYHHX e(DEKTIB y XyI0KHbOMY TEKCTOTPO-

CTOpi. 3aBASKH KOTOPTi OMHMCAHKX HeBepOaTbHUX 3ac001B MyHKTYa-
miitHoTO, rpaho-horemMHoOr0, MaparpadpeMHoro mTHOY 3’ IBIAETHCS
(OHETHKO-CHHTATMATHIHIHN TAHITFOXOK, SKMi y KOMOIHAIi 31 CTH-
TMCTHYHUME TpoaMu, (Girypamu i ipuitoMaMH iHITHX PiBHIB (op-
MY€ CTHIICTHYHO YBUPA3HEHHI e)eKTH TeKCTY.
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Bekhta 1., Kovalevska T. Stylistic world of sound
and signinfiction text space: grapho-phonemics and
paragraphemics of foregrounding

Summary. The article highlights the major grahpo-pho-
nemic and paragraphemic means of foregrounding in mod-
ern English fiction texts, which are viewed in the article
as multimodal, creolized, polycode and paralinguistically
active, implying the shift in the modern text representation
manner: from verbal to visual. This shift has largely been
caused by the creative searches of modern English authors
for new ways of transmitting their artistic ideas mirrored
in the text presentation, as well as the internal tendencies
with in the language system designed to reduce text space
while preserving the information span. This can be achieve
via introducing addition al semiotic signs and non-verbal
means into the text. Such means are grouped accordingly
into the categories of grapho-phonemic and paragraph-
emic means of stylistic foregrounding of the text. It is
an effective combination of verbal and non-verbal means
of stylistic expression which enables a holistic interpreta-
tion of the modern fiction al text.

Instruments of grapho-phonemic means have been outlined
in the current article in the following way: alliteration, asso-
nance, onomatopoeia, euphony, graphon, grapho-phonemic
means of words or phrases foregrounding and grapho-phone-
mic means of a sentence or its part foregrounding.

Punctuation is described in the article as a system of graph-
ic non-alphabetic characters used in written discourse for
the purpose of its recitation and psychological division and for
transmitting its features impossible to be transmitted through
morphological means or word order.

Paragraphemic means of foregrounding are seen in the article
as combining punctuation, text segmentation and its spatial-plane
arrangement, as well as non-verbal signs included in the text canvas.

Graph-phonemic and paragraphemic means occupy a spe-
cial place in the system of stylistic means of foregrounding
since the mechanism of their action is based on the ratio of nor-
mative and deviant plan of expression, which gives grounds to
attribute them to a group of expressive means whose stylistic
value is constructed through associations.

Key words: text, fiction space, grapho-phonemics, para-
graphemics, means of foregrounding, polycoding.




