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ETUMOJIOTTYHU AHAJII3 TEPMIHOJIOITYHOI JIEKCUKU
B AHIVIOMOBHOMY TEOJIOI'TYHOMY JUCKYPCI
XVII-XVIII CTOJIITH

AHoraniss. CTaTTIO NPUCBSIYCHO CTUMOJIOTIYHOMY aHaJIi3y,
a caMe MOXODKEHHIO TEOJIOTiYHUX TEPMiHIB B aHIVIOMOBHOMY
nuckypei XVII-XVIII croniTh, B OCHOBI SIKOTO JIE)KUTH MOPiB-
HSUTBHO-1ICTOPHYHUN MeTOH JociiDkeHHs. CyTh METOIy MOJIs-
ra€ B 3iCTaBJICHHI 13 UM CIIOBOM CYKYITHOCTI CIIiB OfHi€i abo
JICKUTBKOX CIIOPITHEHUX MOB 1 MOAANBIIOMY IMOIIYKY 3arajbHO-
TO «IpeIKay, KU MIr OM po3mIsIaTHCs sIK MmoJaTtkoBa hopma
JUIsl BCIET CYKYITHOCTI CIIiB, 1110 3icTaBisuincs. [TopiBHSIBHOMY
aHaNi3y MiJAIOThCS Pi3HI ONUHULI MOBH, JUIS KOXKHOI 3 SIKHX
MPOCTEXKYETHCS MHAMIKA 3MIHH 1 BiTHOBITIOIOTHCS OUIBII PaHHI
(hopmu. ETumornoriuynunii aHasi3 ciiosa, hopma i 3By4aHHs SKOTO
3MiHEHI, OKJIaJAa€ThCsl HACAMIIEPE/l Ha ICTOPUYHE IiIPYHTSI.
Amnriificekuit Teosnoriunuii muckype XVII cromiTrs — 1ie Jitepa-
Typa eroXy PEBOJIOLIHHOT JIOMKH. BOHa PO3BUBAETHLCS B cepell-
OBHIIII 3aI€KJIO] 11e0JIOTI4HOI 1 COoliabHOT OOPOTHOU Ta TiICHO-
My 3B’s3Ky 3 MOJIsIMU CBOTO 4acy. Benmue3Hny poinb y KyJbTypi
peBodttoLiiHOTO Tepiony Biairpana biomis. Texer Biomii cras
BIZIOMUI HaHIIMPIIUM MacaM HacelleHHs. Y Hil NIyKajau Bif-
HOBIMi Ha ITeKyYi MITaHHs CyYacCHOCTI, 11 3aydyBad HallaM’ sTb,
IIUTYBAJIM B MAPJIAMEHTI 1 B CLIBCHKHMX XaTHHaX. Brums Gioeii-
CBKMX JIeTeHJ 1 OO0XKECTBEHHOrO JiaJly MOBH BHSBISIETHCS
y Tpakrarax J[xepapna Bincrenmi, moemax /Ixona MinsroHa
Ta Tpo3aiuHux omnosifgaHHsx J[xoHa BenbsHa. TBOpYicTh KX
MICHbMEHHUKIB XapaKTepU3y€eThCsl MEPeBAKAHHAM PeTiriiHUX
CIOJKETIB 1 MOTHBIB. B OCHOBI €THMOJIOIYHOIO JOCIIIHKEHHS
3a3HA4YalOThCs pi3Hi TBopu J[koHa MinkroHa Ta HOro BIACHI
MI/IXOAM Y BUKOPUCTaHHI MOB. bararomoBHicTh J[x. MinbToHa
€ OJTHUM 13 KJTFOYOBHMX YMHHHKIB IS TIPOTOJIOIICHHS HOTO Hai-
OLTBII €THMOJIOTTYHIM MOETOM, SIKUI BUKOPHCTOBYE CIIOBO BOJI-
HOYAC y JIBOX aHTMMCHKUX 3HAYCHHSX, MEKITBKOX JIATHHCHKUAX
1 B OTHOMY I'PELIKOMY, ITOCHJIAIOYHCh, 30KpeMa, Ha HOTo BIIACHY
IHTEpPITPETALIIF0 3HAYCHB 1 TIOXO/PKeHb. B3aeMOIisi MK ClIOBaMU
POMAHCBHKOTO 1 aHINIO-CAKCOHCHKOTO MOXOPKEHHS € BaYKJIUBOIO
ocobnuBicTio ctuist k. MinbsToHa.

KuarouoBi ciioBa: eTHMOIIONIYHMIA aHai3, €THMOIOTIYHUI
3CYB, MOPIBHIILHO-ICTOPUYHHUI METO/I, KOHIIETT, OHOMATOITisl.

IoctanoBka npodIeMu. Y cTaTTi BUSHAYECHO €TUMOJIOTYHI ITi I~
XOJH B aHIIOMOBHOMY Teonorignomy auckypei X VII-XVIII cromith
1 TOCTiKEHO BUHUKHEHHS HOBHUX CITB B IAHOMY TIEPIOJI.

AHani3 ocTaHHiX mocTimKeHb i myOmikamiii mokasye, 1o
npobnemMa aHTIIOMOBHOI TEONOTiHHOI eTuMonorii Oepe CBiif moda-
TOK 3 aHIVIO-CAKCOHCHKOI MOeMH repoiuHoro erocy «beoBymbg»
Ta Tmi3Hiwe i3 TBopuocti JI. Hocepa, 110 € MPeICTABHUKOM Cepes-
HbOAHIIikcbkol MOBH. CyyacHi JOCTIKEHHSI TOBOPATH MO Te, LI0
eTUMOIOTIYHNI aHaIi3 He 00MEKYETbCS ICTOPHYHUMHU JI0KA3aMH.

MeTolo cTaTTi € CTUMONOTIYHUI aHai3 Ha TIPUKNIAJI YPUBKIB
13 TBOPIB TEONOTYHOTO TUCKYPCY PAHHBOHOBOAHTIIHCHKOTO Tepio-
Iy Ta TOCIIDKEHHS METOIIB BUHUKHEHHS TEPMiHONOTITHOT JIEKCH-
KU TAHOTO TIEPiOTy.

Bukiiajg ocHoBHOTO Matepiany. ETumonoriunuii anamis cro-
Ba, (hopMa i 3By4aHHS SKOTO 3MiHEHi, TIOKIA/IA€ThCA HAacaMIIEpe]]
Ha iCTOpHYHE miArpyHTs. Hampukian, cyyacHe aHIIiNChKe CIOBO
quieen TIOXOIUTh Bl CpeIHbOAHTIIACEKOTO quene. Lleit BapiaHT
yxuBaetbes y TBopuocti [, Yocepa (“Canterbury Tales”). Quene,
Yy CBOIO Yepry, IOXOIHUTh BiJl 1ABHBOAHIIIHCHKOTO CWEN, 10 BKH-
Baethes B enoci «beosymsdy» (“Nowell Codex”). Tyt mu moxe-
MO CKa3aTH, 1[0 BUXIJHE CIIOBO JJIsl queen — JABHbOAHIIINChKE
cwenu. EtuMonoriysuii aHaniz He oOMEKYETbCS ICTOPHUHHMH
J0Ka3aMu. ICHye jBa CIocoOM BifCTEKYBATH OLTBII BifjancHe
noxopkerHs. [lo-mepie, MOXKHA BUABUTH, 1O CIIOBO OYNO 3aro-
3UYEHE 3 HIIOTO JiaNeKTy a00 MOBH, HANPUKJIAJ, AHTIIHCHKE CIIO-
BO chief 3amo3nueHe 13 (paHIly3pKol MOBH. Y TakoMy pasi eTH-
MOJIOTisl M€ TIOXOIUTH BiJl MOBH opurinany. [lo-npyre, MoxHa
Oinblie 3arMOUTICH Y YaCOBHIA IPOCTIp, IOPIBHIOIOYH BiAMOBIAHI
MOBH Ta 3aTy4aroun Npolec ICTOPHIHIX pekoHcTpykiii [1:210].

Tsopuicts [Ik. MinbTOHA — ITe ieaTbHEN 00 €KT 1T €THMO-
JIOTTYHOTO aHaMi3y. 3a JEAKMMH BIJOMOCTSIMH, BiH BONOZIB TPH-
OJM3HO JIecAThMa MOBAMH 1 THCAB IOHANMEHII Ha YOTUPBOX [2:8].
Cepen Hux Oymu: dpaHIy3pKa, JaTHHCHKA Ta JaBHbOrperbka. Lli
MOBH € OCHOBHMMH CIAJIKOBUMH JDKEPEIaMH aHIIIHChKOI MOBH.
BararomoBHicts JIk. MifbTOHA € OTHEM i3 KIIOYOBHX YMHHHKIB,
sKkuil HaBoxuTh Poii ®renaran, mo0 Ha3BaTH HOro HAHOLIBII eTH-
MOIIOTTYHUM TI0ETOM, TOSICHUBIIH, 10 BiH MOXE BIKHBATH CJIOBO
BOJHOUAC Y JBOX aHIMIACHKUX 3HAYCHHSX, JEKUIBKOX JIATMHCHKUX
1 B OTHOMY TpEIbKOMY, TOCHIAKUACh, 30KPeMa, Ha HOro BacHy
iHTeprpeTariio 3HayeHb 1 noxomkens [3:316]. lxon Kepi i Anic-
tep Daynep 3a3HauatoTh, 1110 [k, MisbTOH, 3BUYAIHO X, 3HAB €TH-
Mororito barathox ciiB y “Paradise Lost”, 1 fomatoth, mo B3aeMo-
JIist MDK CJIOBAMHU POMAHCBKOTO i aHIVIO-CAKCOHCHKOTO MIOXOJDKEHHS
€ BOKITHBOIO 0co0mmBicTrO cTrs k. MinmsTona [4:431].

Onuum i3 Teonoriunux TepMiniB J{x. MinsToHa /s excraH-
CHBHOI, MyCTOI 3aT0KH, 110 Bigauite 3emito Bix [lekna € abyss,
10 MePEeKTANAEThCs AK «Oe30mHs». Lle cloBo 3’IBIIETHCS BiCiM-
HAJLUATb pa3iB y ceMu i3 aBaHaauaTu 30ipok moemu “Paradise
Lost”. Bono pisHOMaHiTHO omucane sk vast, dark, infinite, hollow,
wild, wide, desolate 1 vexed, ane Takox OLIBII THOCEOJOTIYHO SIK
immeasurable, untractable 1 unbottomed [5]. OKkpiM Haromomex-
Hs1 Ha JIAJIeKiil IPOTACTI MOCIIIOBHUKIB 31MX CIJI Y 3HAYCHHI Tep-
MiHa abyss, Ti OCTaHHI TPH XaOTHYHI ETITETH BULIAIOTH CTHMO-
Jorito «0e30/HI», AKa MOXOJUTh Bil JaBHBOTPEIBKOTO (fvaaog,
3HaYeHHs sKoro, 3rigHo 3 “Oxford English Dictionary”, — «0e3-
JIOHHWH, He30arHeHHwit, Oe3mexunity [6]. Lle mmmre onuH mpu-
K131 T0ro, sKuM croco0om Jik. MinbToH BU3HAYa€ TIOXOIKEHHS
CJIiB 1 HACKUIBKM JIOTiKA HOro IOEM 3aI€XKHUTh BiJ €THMOJOTIL.
Buxomsan i3 1mp0r0, KpuTHKH, IK-0T Cemioen [xoHcon, Openk
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Jligic 1 Tomac Emior, 3BunyBadyiots Jix. MinsToHa B mOCTIiHAX
nigrekcrax. Ane Xpucrodop Pike i Jxon ['eiin BuxBansrots fioro
3a 0araTOMOBHHH CTHJIb.

Y cknagnomy natunchkomy TBOpi k. Minsrona “The Art
of Logic” BiH 3amepeuye, o eTnmonorigna poboTa Moxke J0mo-
MOTTH BUSBUTH ICTUHHHIT (00KECTBEHHUI) CEHC KOHIIENTY. ABTOP
CTBEPIUKYE, 1O TMepIli MOBH, Ha AKUX roBopuB AjaMm B Enemi,
1 MOBH ii0r0 TBOPIB pi3Hi. MOXKIIMBO, TAKOI0 K MOBOK PO3MOBITSI-
7 OypiBenbHEKE BaBumoHcbkoi Bexd, nanoi im borom; oTke, 1e
HE JMBHO, AKIIO IPHYHHA BUHUKHEHHS TIEPBICHIX CITiB HEBiTOMA.
Aunie o cTocyeThes JKepen THX CIiB, SKi 3an03uueHi abo ckaze-
Hi, {XHi 3HAYCHHS MOTPiOHO MIYKATH B IABHIX 1 TEEp 3aCTapiInx
MoBax abo ixHi hopMH Iyke 3MiHEH] 4epe3 HeNpPaBIIbHY BUMO-
BY HIDKYMX KJIACiB HACECHHS IABHUHM T4 iXHBOI 3BUUKH MHCATH
noMuiikoBo. OTxKe, CIPABKHE 3HAYCHHS CIIiB 3a0yTe abo 30BCIM
3HuKae [7:219].

Pantoe «oBonomiHHSY MOBOW OyjiBebHUKAMI BaBHioH-
CcbKoi Beski Takox Mae Micue y kuusi “Paradise Lost” “Quite
out their native language, and instead to sow a jangling noise
of word sun known: forthwith a hideous gabble rises loud among
the builders; each to other calls not understood, till hoarse,
and all in rage, as mocked they storm; great laughter was in
heaven and looking down, to see the hubbub strange and hearthed
in; thus was the building left ridiculous, and the work Confusion
named” [108:460]. Lleii a03am 300paxkye MOBEPXHEBY OHOMATO-
mito —jangling, gabbling i hubbub — cloBa 3 HEKIACHYHO ETHMO-
JIoTi€t0, TOOTO «IPUMITHBHI CIIOBA», IPHYMHN BUHUKHEHHS SKHX
nesigomi. “Oxford English Dictionary” 3a3nauae, mo xoda Babel
i oHOMaromiuHe babble eTUMONOrIYHO HEMOB’ 13aHI, BOHO CTIOPiJl-
HeHe 13 QpaHmy3skuM babel («3MIMIAHHS TyMOK») 1 aCOIIIOETHCS
3 iBpUTChKUM balal («3MitmyBatiy, «pyiHyBati»). JIiHrBicTHYHE
3anen0anHs Moy, ske Jlk. MinsToH 300paxye B milf BaBiMOH-
CBKIlf CIIeHi, mepeayciM MOXe PO3TIISATHCH K ETUMONOTTYHE.

VYpuBOK i3 HaiMEHIIMMH TPOTOPIIAMHA JIATHHCHKUX CIIIB
€ y KHH3i 3-H, 110 TOYMHAEThCS 3 psiIka 429-T0 1 IPOJOBKYETHCS
10 507-ro. Ab3ar, skuil Oe3M0CepeHbO MEPELye IbOMY YPHBKY,
TIOYMHAETHCS 3 TIO3HAYCHHS Pi3KOTO KOHTPACTY MiXK CIIEHOI0 MiCTIs
nii HebecHoro Tpiymdysans Crna i mogibHOro 10 cTepB’ ITHUKA
KPYXKISHHA HaBKoMO 3emii caranu: Thus they in heaven, above
the starry Sphear, their happy hours in joy and hymning spent.
Meanwhile upon the firmopacous Globe of this round World,
whose first convex divides the luminous inferiour Orbs, enclosed
from Chaos and the in road of darkness old, Satana lighted walks
[8:54]. MakpoeTuMONOTiyHHii 3CYB i3 NATHHCBKOTO 10 TepMaH-
CHKOTO JIIaNeKTy B IIbOMY YPHBKY BILTHBAE Ha 300paKEHHS KOH-
TpacTy MDK HEOOM 1 CaTaHOH BIPONOBXK YCIX PO3OIKHOCTEH
B ictopil MoBu. besnocepennbo micis IbOTO YpUBKA OMOBijAY
OTIACYE 3HAYHOI MipOI0 TEPMAHCHKOI) MOBOK IIeH TiMITHHIL
IPOCTIp MiXK XaocoM i 3emiiero, sk “dark, waste, and wild, under
the frown of night” [8:54]. Ili3nime Jix. MinsToH 300paxye cara-
HY B eMIYHOMY TIOIBHAHHI “a vulture on Imaus bred, whose snowy
ridge the roving Tartar bounds” [8:54]. Onanaran mosCHIOE, 0
“Imaus” eTUMOIOriuHO Tepesiae iaieto ripehkoro cHiry [103:428].
[pud “a vulture” Bimxomuts Bin “a Regions carce of prey”, mo0
“to gorge the flesh of lambsorye an lingkids dnhills were flocks
are fed, flies toward the springs of Ganges or Hydaspes, Indian
streams, but in his way lights on the barren plains of Sericana,
where Chineses drive with sails and wind theircany wagons light:
soon this windy sea of land, the fiend walked up and down al one
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bent on his prey” [8:56). Lleit a03au myse reorpadiunuii, ane Bog-
HOYAC MePBUHHMIL, TACTOPATBHUN 1 3eMHHIT: yCi AKOCTI, MOB S~
3aHi 3 TepMaHchbkuM peectpo. [lactopansuuii 00pa3 “yeanling
kids” € 3BMYAiHO TEMHWM, JI€ TIOTH 3aT0BONBHAETHCA TPUDOM.
Tepmanchki ciioa, k-0t hills, flocks, flies, springs, lights, plains,
drive, sails, wind, sea, He THIIE CIYTYIOTh KOHTPACTY i3 TpHQOM,
OTXKe, 13 CaTaHOI0, alle 1 IPEICTABISIOTH CLICHY JUIs BBEJICHHS CBi-
Ty y Kamsi 4-i.

YV Kumsi 5-it tBopy “Paradise Lost” carana Oepe Ha cebe
BUpP&KCHHSA BUCOKOI PHTOpUKH, 1¢ BiH 3amutye: “Who can in
reason the norright assume, monarchy over such as live by
right [God’s| equals, if in power and splend or less, in freedom
equal?” [8:232]. TlomiOHa MO3MIA CTOCOBHO MOHApXii, Tpe-
crapnena y tpakrari [[x. Mirbrona “The Ready and Easy Way
to Establish a Free Common wealth”, Takox 30cepemkeromy Ha
narudi, Poit dnanaHran noAcHIoE, M0 MPOMOBA CATAHH XaPaKTe-
PH3YETHCS TTOBTOPEHHSM, BHOIp JTATHHCHKOTO magnific B 773-My
PSZIKY, @ HE aHTIOCAKCOHCBKOTO great abo great-making, moxa-
3ye, K caTaHa nectuth cBoiil aymuropii [3:500]. Ha Binminy Bin
11b0T0, peakilis AOjiens Ha caTaHy Habararo MEHII JIATHHCBKA,
oTxke, HoBoaHrmiiiceka. Bin creepmxye: “To [God’s| only Son
by right endued, with regal scepter, every soul in heaven, shall
bend the knee, and in that honor due, confess him rightful king”
[8:203]. Puropuynuii aBTopuTeT AGiens MOXOAMTh HE 3 BHCO-
KOTO JIATHHCBKOTO KPacHOMOBCTBA, @ Bij NEPBUHHOI 1aBHbOAHT-
THHChKOI CHIIA; OKPEMO BIIIATHHCBKUX endued, regal, scepter,
I PeTopTa HACHYeHA CIOBAMU 3 JABHBOAHITINCHKOI MOBH o7,
soul, heaven, bend, knee, rightful, king. ETumomnoriusuit KoHTpact
Mix CaraHoto i AOienem, Ipo SKUi IMTOCS BHIIE, COCTEpira-
€Thes 1 Mik OararbMa iHIIAMHA mepconaxamu B “Paradise Lost”.
OcCKilbK1 KOKHHIT IEPCOHAXK Ma€ BIACHI MOTHBH Ta PUTOPHYHHIL
CTHIIb, Il PUCH YACTO BiTOOPAKAOTHCA B ETHMOJIOTIT iXHIX CIB.
SKmo aHami3yBaTH MOBY JHIIE OCHOBHHX IEPCOHAXIB, TOOTO
THX, SIKI TOBOPATb MOHaJ ABi THCAYI CIiB, Tepoi 3 HAHMEHIION
KUTBKICTIO TATHHCBKHX cliB — €8Ba, Cun 1 Otens. Lle mae smory
TIPUITYCKATH, 110 0MoBinay, Anam ta Padain mocrarots i3 UMM
piBHeM muckypey, Hixk bor, Cun i €Ba. HaitOinbmm BKiBaHe C10BO
Anama sustain, 0 TOXOJUTH BiJl JIATHHCHKOT MOBH 1 MOTPAILISE
B QHIIIHACHKY Yepe3 aHII0-HOPMAaH/IChKY. TakoK JTaTHHCKI CloBa
approve, absence, favor i CyTo aHII0-CaKCOHCHKI bone, dust, need,
feel Haituacrime B moemi BKUTO y mpoMoBax Anama. HaiGimbm
TIOBTOPIOBAHI CT0BA €BH — MATHHCBKE forbids 1 TaKOXK TepMaHCHKI
early, dreamed, glistering, help. Jlatuucoki Redeem abo redeemed
€ ToNOBHIMH Y TipoMoBax bora i Cuxa. MoXHa PUTYCTHTH, 0
1ie MOTITH OYTH CIOBA, XapaKTepHi Ui TPILIHAX aHTeNiB, AKi mpar-
HYTb TIOBEPHYTHCH 10 HeOa, TOMY JINBHO, 110 BOHU TIOBHHHI CIIiB-
BIIHOCHTHC 13 HEOECHOK MOHAPXIEI.

BucnoBku. Etumonoriunuii ananiz moemu Jlxona MinbroHa
“Paradise Lost” HaJ3BUUAHHO aKTYalbHUII TOMY, 1O TPUOIM3HO
151 cmoBo 1pOro TBOPY TOXOMUTH 13 JIATHHCHKOI, AHITIO-HOPMAH]I-
cbkoi, (paHiy3bkoi, cepenHbO(PAHILY3bKOl, JaBHEO(PAHITY3bKOT
Ta natuHoamepukanchkoi MoB. [le 101 — repManChKOTO MOXOMKEH-
Hf, 13 TaBHBOAHTIIHCHKOI Ta JABHBOHIMEIIBKOI. Permta ciiB po3mo-
JUSIOTHCS MK TPELBKOIO (CTApoaaBHi TpekH, MPUONH3HO 25 ciB),
CEMITCBKUMH (iBpUT, 7 CNiB) Ta IHIIAMH MOBHHMH CiM SIMIL.
OCKiTbKY TATHHCBK] Ta JaBHBOAHIMIIHCHKI MPOMOPI CTAHOBIATH
OLIBIITICTh 3aTATBHAX CITiB TTOEMH, BOHH HETATHBHO CTiBBITHOCAT-
Cs1 OJIMH 3 OIHMM. BHCOKa 4acTKa TATHHCBKUX CIIB Y PO Maiike
3aBKTH 03HAYAE HU3bKY YACTKY IABHBOAHITIIHCHKUX.
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Jlxon Minstom, aBrop emivnoi moemu “Paradise Lost”, yBiB
B AHIIIHCBKY MOBY OLTbIE HEOJOTI3MIB, HIX OyIb-sKUil 1HIIHH
MHCbMEHHNK, HaBiTh caM Binbsim [excrip. Bapro 3a3naunti, mo
Jlx. MinsToH THcaB y yacH, KON aHrichka MoBa Oyma Oimbi
HOBa 1 He3a0apaieHa. Taki aBropw, 1k [lx. Minsron i B. llexcmip,
He Oy/u €AMHUMH, 110 TIPOCTO BUTayBajli TEPMiHH /IS 3alI0BHE-
HHS TIPOTaliH Y MOBI. SIKIIO Cy4acHHil aBTOp 3a3BMYail IOBHHEH
TPAIlOBATH B Tamy3i HayKoBO-(aHTaCTHYHOI JiTeparypu, mobu
BHTIPABJIaTH CTBOPEHHS HOBOT Nekcuku, To B XVII ct. MoBa Oyna
MeHI cTiikoto. [Ipote aropetso k. MinstoHa He 0y;10 10Bilb-
HUM. BiH mpairoBaB 3 icHyr0u0k0, 0arator MoBOM0, MO0 eKcTpa-
TIOJTIOBATH HOBI CT0BA. . MiNbTOH CTBOPHB HOBI CJI0BA 3 JTATHH-
CBHKIX KOPEHiB, 101aB MPe(iKCH, AK-0T un-, IEPEKIajaB coBa Ha
Pi3HI YACTHHU MOBH, CTBOPIOIOYN IMCHHUKH Ta IPUKMETHUKH, 110
HOXOIATH 13 ieciiB. BiH Takox 3aMiHIOBaB HASABHI CJIOBA BJIACHU-
MU BapiaHTaMH, JIeSKi 3 SKHX JIOBENX CBOK CTiHKicTh. BiH yBiB
CIIOBA 1 TIOYYTTA Y CBOIO MOE3ik0, IpAMaTHYHi TBOPH Ta TIONEMIKY,
AK-0T «ApeomariTika», ska BukapOyBaia Maibke 80 HOBHX CIiB
1 3HAYEHD Y TEMi 3aXHCTY CBOOOIM TPECH.

Jlimepamypa:

1. Liberman Anatoly. Word Origins and How We Know Them: Etymology
for Everyone. 1 Edition. Oxford University Press, 2009. 336 p.

2. Hale John K. Milton’s Languages: The Impact of Multilingualism on
Style. Cambridge University Press, 1997. 245 p.

3. Milton John. The Riverside Milton: Houghton Mifflin, 1998. 1213 p.
Carey Ed. John, Fowler Alaistair. The Poems of John Milton. Harlow :
Prentice Hall Press, 1968. 898 p.

5. Online Etimology Dictionary. URL: https://www.etymonline.com.

. Oxford English Dictionary. URL: http://www.oed.com/.

7. Milton John. A Fuller Institution of the Art of Logic, Arranged After
the Method of Peter Ramus. Vol. 11. New York : Columbia University
Press, 1935. 538 p.

8. Milton John. The Paradise Lost. Dj Vu Editions E-books. Global
Language Resources, 2001. URL: http://triggs.djvu.org/djvueditions.
com/MILTON/LOST/Download.pdf.

Doskach K. Etymological analysis of terminological
vocabulary in the English theological discourse of the
XVII-XVIII centuries

Summary. The article has been devoted to the etymo-
logical analysis, namely the origin of theological terms in
the English-language discourse of the XVII-XVIII centu-
ries, based on the comparative-historical method of research.
The essence of the method is to compare the word combination
of the words of one or more related languages and to further
search for the common “ancestor”, which could be consid-
ered as the initial form for the whole set of words that were
compared. Different units of language are exposed to the com-
parative analysis, for each of them the dynamics of changes
can be traced and earlier forms are restored. The etymolog-
ical analysis of the word, the form and the sound of which
have been changed, relies first and foremost on the historical
basis. The English theological discourse of the XVII centu-
ry is the literature of the era of revolutionary break down. It
develops in the midst of a fierce ideological and social struggle
and is closely linked to the events of its time. The Bible played
a huge role in the culture of the revolutionary period. The text
of the Bible became known to the widest masses of the popu-
lation. It had answers to the burning questions of the present,
was taught by heart, quoted in parliament and in rural huts.
The influence of biblical legends and the divine system of lan-
guage is revealed in the treatises of Gerard Winstanley, John
Milton’s poems, and John Bunyan’s prose writings. The crea-
tivity of these writers is marked by the predominance of reli-
gious stories and motives. There are the various works of John
Milton and his own approaches to the use of languages in
the center of the etymological study. Milton’s multilingualism
is one of the key factors for proclaiming himself the etymo-
logical poet, who uses the word simultaneously in two English
terms, several Latin and in one Greek, referring in particular
to his own interpretation of meanings and origins. Interac-
tion between the words of Roman and Anglo-Saxon origin is
an important feature of Milton’s style.

Key words: etymological analysis, etymological shift,
comparative-historical method, concept, onomatopoeia.
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