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JlununI'. B,
KaHOuOam (UJI0NI02UHECKUX HAYK,
douenm Kagedpot 3apybercHoll TUumepamypoL

Jlnenposckoeo nayuoranivoeo yHusepcumema umeru Onecs Tonuapa

«YOJIJEH» TEHPU TOPO U AITOHCKAA
OCTETUKA TPAHCHEHIEHTHOCTHU

AHoranis. CraTTs IpuUCBAYEHA aKTyalbHiH mnpobiemi
MIOPiBHAUIBHOTO JIITEpaTypO3HABCTBA — JOCIIIKEHHIO 3aXif-
HO-CXITHOTO «KYJABTYPHOTO IMOJS», SIKE€ HE OOMEKYEThCS
BCTAHOBJICHHSIM KOHBEPTE€HTHOCTI Ha PiBHI iCTOPHKO-THIIO-
noriunux aHanoriil (B.M. JKupmyHchkuil) Ui Mo3Hau4eHHs
yHiBEepCaJIbHUX 3aKOHOMIPHOCTEH, 1110 BUHUKJIM 11032 JliTepa-
TypHUMH KOHTakTamu. Omopa Ha TEOpPir0 KOHBEPIeHTHOCTI
y BUBYCHHI (pitocodii Ta MOETHKN TPAHCIEHACHTHOCTI B Pi3-
HUX KyJIbTypax MoTpeOye iHTepAHUCIMILTIHAPHOI KOoMITapa-
THUBHOI PO3POOKH HalliOHAJIBHO-ICTOPUYHOT apaJurMy, sKa,
Ha >Kallb, IOKHU BiACyTHsA. ToMy B CTaTTi 0OpaHO NPHHIUI
KOHTaKTHOTO KOMIIapAaTHBHOTO BUBYEHHS, KOTPUIl PO3LINPIOE
pEeIenTHBHAN KOHTEKCT JajeKoi Uil aMepUKaHCHKHUX ITHCh-
MeHHUKIB XIX cT. smoHCchKo1 KynbeTypH. Lleit nmepion po3ris-
JIA€ThCSL y CTATTi SIK [OYATOK OCBOEHHS SIIOHCBHKOI KYJBTY-
pu B AMepuui. VineThes He Tpo ctim mpsMoi HPHCYTHOCTI
SAMOHCHKUX TEKCTIB B aMEPUKAHCHKIN KyJIBTYypi, a PO ceMi-
OTHYHMI TIpocTip KynbTypHOoi nam’sari (FO. Jlorman). Iepe-
KJIaJiB aHIIICHKOI0 MOBOKO SIMOHCHKOT KIIACHKH 1 JKaHPY
XalKy [TOKU He 3’ SIBUJIOCS], TOMY OCBO€HHS SIIIOHCBHKOI IOETU-
KU H €CTETHUKHU B IIel mepumii mepioq 3HalloMCTBa 3 KYJIbTY-
poto SnoHii B 3axiaHil niTeparypi BigOyBanocs mepeBaKHO
«TpaHCMEiaIbHO» — IHITUMH, HE JIITepaTypHUMH KaHaJTaMH.
Bimgomo, mo g0 cepenunn XIX cr. SInoHis 3amuimanacs st
3axony 3akpuToro kHuroto. Jlumre micis PecraBpanii Meiiasi
Ta NiJIMCAaHHs TOProBeJIbHOI yroay 3axia mo6adus sIMOHCHKI
apredaxrtu. LlpoMy npouecy CIpHsiIu BUCTaBKU STOHCHKOTO
muctenTsa. [lonmynsapaumu Oyny He TUTBKU KyJIBTypHI apre-
(baxTH (BUCTaBKa SMOHCHKHX KOJIBOPOBHX TPABIOP, BIAKPUTTS
my3eto OpieHTanbHOro MucrenTsa B bocroni), ane 1 cxigHa
¢inocodis.

BAM3bKiCTh YCTaHOBOK aMEpPHKAHCHKHMX TPAHCIEH/ACHTa-
JcTiB 10 dinocodil A3eH-Oynau3My — y TPaHCUEHIECHTHOMY
OCSTHEHHI iCTHHH JIIOJCBKOTO OYyTTs, BHXOAI 3a MEXi CBOTO
«sD», 3HATTI KOPJOHY MiX BHYTPIIIHIM 1 30BHIIIHIM, y MeIu-
TaTUBHOCTI. UM, MOXIUBO, 1 MOSCHIOETHCH (DEHOMEHAIbHA
nonyJsipHicTh «YonaeHay B SIoHii.

KarouoBi caoBa: Ttpancuennenramizm, Ienpi Topo,
J3¢H-OyIIi3M, KOHBEPIeHIIis, XKaHpP XaiKy, OCBOECHHS, €CTETH-
Ka, ¢inocodis, TpaHCMENiaIbHICTb.

IlocranoBka npoGsembl. B crathe i uM3yueHus mpowuec-
ca MHOTOKAHAJBHOTO BIMSAHHS ATOHCKOH KYNBTYPHI Ha 3amaJHYIO
B XIX B. BhIOpaHa KHHra aMEpUKAHCKOTO MHCATeNsd U (HIOCO-
da-tpancuennentamcta [eapu Topo «Yommeny». Takoit BEIOOp
HECITy4aeH — €€ U3YUEHHIO MOCBAIICHA Pe30HAHCHAS 1 BO MHOTOM
CTOpHAs MOHOTPA(HsI aMEPUKAHCKOTO JuTeparyposena SAxa Map-
masna «YoleH» Kak Xailky». Kak cienyer u3 Ha3paHus MOHOTpa-
um, yuensnii Oe3 aHaTM3a TMPSAMBIX BIMSHUI SATOHCKOH KIIACCH-
YeCKOi 1093MM Ha MOJTUKY «YON/IeHay PUCKOBAHHO TPAHCIUPYET
npo3andeckuii TekcT Topo Kak Xaliky.
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B cratbe mpenoxkeHo anbTepHaTHBHOE HCTOPHKO-TIO3TOIOTH-
yeckoe 00bACHEHHE TIOPAa3UTENbHBIX CXOXKACHHH B OITHKE 1 3CTe-
THKe KHUTH Topo ¢ mo33ueit xaiiky. [[puBiexatoTcs J0Ka3aTenscTaa
KaK TPSAMBIX JIUTEPATYPHBIX (depe3 paHHHE (paHIy3CKHe NepeBo-
JIBI XaiKy), TaK ¥ TPAHCMEIMATBHBIX BIMTHHIL.

AHATN3 OCHOBHBIX HCCIefOBaHMA M myOamkammii. Eciu
OTKPBITHE ¥ HHTEHCHBHOE OCBOEHUE STOHCKO KIIACCHYECKOH 1103-
3UHU 1 TIPEXK]IE BCETo XKaHpa Xaiiky Ha 3amaae B XX CT. UMEET MHOTO
TIUTEPATYPHBIX CBUAETENbCTB [1-3] (CTaThH, MepeBojbl U MOfpa-
Kanust: Jprect Oenomnosa, I3pa Ilaynn, Tomac Dmuot, IMmu
Jloyamn, Jladranuo XepH, Xunbaa Jlymurrn, beitsun Yembepien,
Yomnec Crusenc, Yunbam Kapnoc Yunbsamc, Puuapn Paiit, Jlxex
Kepyax, '3pu Craiinep, Puuapx OnuHIToH), TO Cepbe3HbIX Heche-
JIOBaHMH TeHe3uca 3Toro mporecca B XIX B. MoKa HET HU B Halle#
cTpae, HU 3a pyOeskom. I3pa [laynn o3HaKoMuTCA C TiepeBogaMu
(MeromT03a BOCTOUHOM TTO33HH WML B Hadane XX B., KOT/a BIOBa
TIEPBOOTKPBIBATENS KY/IbTypbl AnoHuu nepenact emy 18-tutomuoe
coOpaHne MaHyCKPUITOB CBOETO MyJKa.

B nureparypoBenueckux M KyIbTYpoINOTHUYECKHX paboTax
TOCTEHAX JIET OCMBICIIEHHE 3aMaHO-BOCTOYHOTO ONIA TOKa He
CTJI0 IPEAMETOM CEPbE3HBIX KOMIAPATHBHBIX HCCIEI0BAHMH, XOTA
JIUTEPATYPOBE/IBI CIIPABELTHBO OTMEYAIOT HEOOXOMMMOCTh OTXOA
OT 3THOLIEHTPUUECKHX H 3CCEHIMATMCTCKHUX TPAKTOBOK. 33 HCKITHO-
yeHueM paboTel SlHa Mapiuanna, Ipyrux KccieIoBaHui B acTieKTe
CPaBHHTENBbHO-HCTOPHYECKOTO JTUTEPATYPOBEACHNS 10K HET.

Iexnb cTaTbl — MPOAEMOHCTPHPOBATD, YTO ONMOpA Ha TEOPHIO
KOHBEPTEHIMH TPH H3y4eHHH GUIoCcoQUH U MO3THKU TPAHCLEH-
JEHTHOCTH B pasHbIX KYIBTYpax HYKHAETCA B MHTEPAMCLIILIH-
HApHOH KOMIAPaTHBHON pa3paboTke HAIMOHATBHO-HCTOPHUECKOH
TIapaUrMBbl, KOTOpas, K COXKANCHHIO, Moka oTcyTCTBYeT. [ToaTomy
B CTaThe M30paH MPHHIMI KOHTAKTHOTO KOMIApaTHBHOTO H3yde-
HYS, PaCIIMPSIOMMH PELENTUBHBIA KOHTEKCT IANEKOM IS aMepy-
KaHckux rucarenieit XIX B. AMOHCKOH KyIbTYpBI.

M3noxenne ocHOBHOro Marepuana. B cratse mpenmpuus-
Ta TOTBITKA BOCTIONHHUTE TMPOOET B H3YYEHHH «KOHTAKTHBIX 30H)
miteparyp Boctoka n 3amaga, oOpaTHBIINCH K MaTOM3y4EHHBIM
KaHaJaM TPaHCIALMH AIOHCKO! KyIsTypbl. Jluwb nocne Pecraspa-
1un Mef3u 1 NOANKMCAHKSA TOPrOBOTO COMAIICHNS 3aIajl yBHIEN
ANOHCKHE apTedakTbl. ITOMY IpoLeccy CIOCOOCTBOBAIM BbICTAB-
Ku smoHcKoro nckycetsa (Jlonmon, 1862; [Tapmx, 1867).

B 3t0T nepuox Hayanach MHOTOKaHAIbHAS TPAHCISALMH STOH-
CKOHl KyNBTYpH B 3amajHylo. [IomyndpHBIME CTanu He TOMBKO
KYNBTYpHbIE apTe(akTbl (BBICTaBKA SMOHCKUX LBETHBIX IPABIOP,
oTkpbiTHe My3es OpHeHTambHOTO HCKyccTBa B bocToHE), HO
1 BocTouHast duocodus (narmuckuii mepeson «Jlao Jle Lzumy,
1788; mepeBon OTAEBHBIX COUMHEHHME BOCTOUHBIX (DUIOCODOB).
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3a HeMMEHNeM OYEBH/IHBIX CBUIETENBCTB MPAMOTO KOHTAKTa aMe-
PUKAHCKUX MUCATENEH 3TOro mepuoa ¢ AMOHCKOM mo33ueit ucce-
nosaresib Tom JInHY cBs3bIBACT 3T0 ¢ hunocodueit f3eH-0yauiic-
KOTO TIPOCBETIEHHOTO B3IIAMA HA TPHPOLY, KOTOPOH YBIEKAINCh
Omepcon u Topo m KoTopast ObLTa OPraHUYHOH COCTABISIONICH
J3EHCKOTO MAPOBOCTIPUATHS co3nateneii xaiky [4]. Ha atom ocHo-
BAHUM MCCTIEOBATENH BUAAT B JTUTEPAType aMEPUKAHCKOTO TpaH-
CHEHAEHTANM3Ma 4epThl, OMi3kue (QuinocodcKko-3CTHIECKON MpH-
pojie XKaHpa SMOHCKOTO XaHKy.

MoxHO yTBEp/aTh, 4TO B 3TOT PAHHHI NEPUOJ 3HAKOMCTBO
3amaia ¢ BOCTOYHO# Ky/TbTypHOH OBLITO CBA3aHO HE TONBKO C BU3Y-
allbHBIM MCKYCCTBOM SITIOHIH, HO M € BOCTOYHOI (uiocodueii, Ha
KOTOPYIO TIEPBBIMH OTKJIMKHYJTHCH B CBOEM TBOPYECTBE AMEPUKAH-
CKIE MHICaTeNi-TPaHCLIEHICHTATUCTH 1 Tpexze Beero [enpu Topo
(1817-1862), xoTopbIi SBIAETCA OMHMM W3 HAUMEHEE M3yUEHHBIX
THcaTenell JTOTO HATPABIEHHS, YacTO CBS3BIBAEMOTO C POMAH-
TU3MOM. BinsgHue Ha Hero yuenuit Boctoka, o MHEHHIO Hcce-
JoBatened [S; 6], ObuT0 oueHB Bemmko. OH BMeCTe ¢ IMEPCOHOM
cobpan OonbIyro OHOTHOTEKy BOCTOYHOI KITAaCCHKH, OMyOIHKOBAT
«M3peqenns Kondymusa», «Kuraiickoe 4eTBepOKHIAMEY, a TAKKE
«MonutBsl byabm.

3apyOeskHbIe MCCIENOBATENH HAXOMAT OMU30CTh BO B3IAMAX
THcaTeneii-TPaHCIEHAEHTANHCTOB € KITIOYEBEIMH  KOHIEIIHAMH
dunocoduu Oynnusma [6; 7], HO, K COMANCHUIO, OTPAHUUMBAIOT-
¢ cepoil MEPOBO33PEHYECKHX TIOAX00B O3 BBIX0a B 001acTh
COTIOCTABUTENBHON TO3THKM M CTETHKH 3aMafHOH M BOCTOYHOH
JIUTEPATYp, XOTA 3TOT MYTh HCCIENOBAHMA MpPEICTABIACTCS He
MEHee ITePCTIEKTHBHBIM.

3. MuHep, ouH U3 MEPBLIX M TOKA AMHCTBEHHBI Hccreso-
BaTeNb BIMSAHUS ATOHCKOW 033U HA AHTOA3BIYHYIO THTEPATYPY
Hayana XX B., OTMEYalN, 4To €lIe 0 MOABIECHUA NEPEBOLOB STOH-
CKOTO XaiKy BIHAHHME 3TOT0 KBHHTECCEHCHOTO AIOHCKOTO JKaHpa
Ha 3aIajHyI0 JIUTEPaTypy MPOSBIIOCH B OTKIMKE €BPOIEHIIEB Ha
TOPaXAIONIYI0 HOBU3HY MPUPOJBI ATMOHCKOTO MCKYCCTBA M STOH-
cknx apredakxtoB [8]. OmHAKO MOXKHO OTCIEIUTD U APYTHE KaHANBI
Busnus. Tak, uccnenosarens f.B. XokeHCOH (XOTS U BHE CBA3H
C AMEPHKAHCKOM JHUTEpaTypoil) yBHAET, YTO Ha (PaHIy3CKOM
ATIOHCKas UTEparypa nossasercs eme 10 1850 T, T. €. mo4TH Ha
TIOJICTONIETHS PAHbIIE AHTIMICKIX TiepeBooB [9, ¢. 110].

Kpome Toro, 6rorpadsr Ienpu Topo oTmedarot, 4o OH 3HanN
v mobun dpaniysckuii (the language of my parental Grandfather)
[10, c. 362], BeT aKTHBHYIO ITEPEMICKY Ha (QPAHITY3CKOM CO CBOMMH
noynTatensMu Bo OpaHIuy U, COOTBETCTBEHHO, MOKHO MPEATO-
JIOXKHTH, YTO OH OBLT 3HAKOM C BIEPBBIE MEPEBEICHHON Ha (paH-
Ly3CKHii A13bIK AMOHCKOM mo33ueit. [Ipencrapnsercs, 4To u3ydeHue
MaJOM3BECTHOTO (hakTa O TMepBbIX MepeBojax AMOHCKOH MO33HH
Ha (pany3ckuil JleoHom ne PocHu (koTopble BHadame myOIHKo-
Ba/UCh B TaseTax u xkypHanax) 11, ¢. 110], Mmoxer npu nanbHeii-
M PACCMOTPEHHN 3TOU POOIEMBI MHOTOE 00BSACHUTD B 3aMETHO
MEHSIOLIUXCA XY0KECTBEHHBIX YCTAHOBKAX 3aMa/IHbIX MHUCATENEH,
T03TOB, XyA0KHUKOB XIX B.

YcTaHOBNEHNE 3TOTO BOSMOKHOTO MOMEHTA TPSMOTO KOHTAKTa
C AMOHCKOH M033Mell MpeacTaBseTcsl BaXKHBIM /I HCCIE0BAHUS
CEMAHTHKO-TI03TOIOTHYECKHX 0COOEHHOCTEH MPO3BI AMEPHKAHCKO-
TO TPAHCLEH/CHTAN3MA 1 TPEK/IC BCETO MPOHN3AHHON 3EHCKUM
TIPOCBETICHHBIM B3MIIOM Ha npupopy kuuru Tenpu Topo «Yon-
JIeH, W XKI3Hb B Jecy» (1854), 0CHOBHOM MPHHIIAI KOMITO3HIUH
KOTOPOW CBS3aH CO CMEHOM BpEeMEH Troia. 31eCh «CE30HHOCTDY,
KaK 1 CE30HHBIE CIIOBAY (KU20) B XKAHpE XaHKy, — 9T0 HE TONBKO

(opMyrma coCTOSHAS PHUPOJIBI, HO ¥ MTHOBEHHE TPAHCIICHICHTHOH
TIOJHOTBHI OBITHSL.

MIMeHHO TakuX J0Ka3aTeNbCTB MPAMOM WM OMOCPENIOBAHHOM
cBs3u Tpo3bl Topo ¢ ATOHCKOI Ky/TbTypOil JTHIIEHB! HCCTeI0BAHHS
HEKOTOPBIX AMEPHKAHCKIX YYEHBIX, KOTOPBIE, BEPHO YIIOBUB (uI0-
co(CKO-ICTETIHIECKYIO OH30CTh, BRIIBHHYIA OPAKAIONIE HAYY-
HOM CMeNOCTbI0 KOHLEMIMH, TPeOYIOLie, OTHAKO, AaibHeHIero
cepbesnoro obocHosanus. Tak, mpodeccop Sx Mapimann B kaure
C CCHCALIMOHHBIM Ha3BaHHeM « YOIIEH» Kak Xaiiky» [12], 0cHOBBI-
BAsCh Ha KOHIETIUH KOHBEPTEHTHOM IBOMIONNH KYIBTYpHI,  He Ha
BOSMOHBIX «KOHTAKTHBIX)» CBHJIETEHCTBAX, TIPEIAraeT IPOBECTH
JIUTEPATYPHBIA SKCTIEPUMEHT: 3aicaTh Mpo3y « YONIeHa» CTHXOM
(repackage if), 00HAXWB B 3TON aHTIHMIICKOH TIpo3e haiku-moment.
YueHbll MOAPOOHO KOMMEHTHPYET CBOHCTBEHHBIE JKAHPY XaiKy
3CTETHKO-TIO3TONOTHYECKHE coCTapsionIye (cabu, BaOu, Kapymu,
XOCOMH, CHOYMH U JIp.) W YTBEPXKIACT, UTO 1 B Mpo3e « YomaeHay
TPOCTYMAIOT ITH JKE YEPTHI, TPU3HABASCH, UTO EMY I0KA HE H3BECT-
HBI KaKHe-TH00 JJ0Ka3aTeIbCeTBa 3HAKOMCTBA TOpO ¢ ATIOHCKOH 03-
3ueil. OpaHiy3ckue nepeBojbl XakKy 31ech, K COXaNCHUIO, ke
HE YTIOMHHAKOTCSL.

Taxk, ofiHO 3 CaMBIX, KaK eMy KaxeTcs, APKUX CBUIETENBCTB
onmsoctu — onmcanue o3epa y Topo B miase «The Ponds» u B 3Ha-
MeHuTol Xaiiky bace. [IpuBenem dparmenT TOpOBCKOTO OTHCAHHS
o03epa: 4 lake is the landscape’s most beautiful and expressive fea-
ture. It is earth’s eye; looking into which the beholder measures
the depth of his own nature. The fluviatile trees next the shore are
the slender eyelashes which fringe it, and the wooded hills and cliffs
around are its overhanging brows [13, c. 142].

Jlns anamaza S, Mapimann «usBrekaet» (extract) U3 3100
(parMenTa mpo3sl Topo To, YTO OH Ha3BIBACT XaHKy (from which
the haiku was extracted [12, c. 99]), npeobpasys mpozaudeckuii
TEKCT B CTUXOTBOPHBII:

looking into the pond

the depth

of my own nature

the smoothness of the pond... [12, c. 43].

Bo BTOpoii 4acTy cBOEH KHUTH OH TIONYEPKUBAET 3TO CXOICTBO
C XaliKy, CTporo penaktupys (redacting) Ipo3anyeckuii TEKCT Kak
XaliKy, BIZIe/Iss TPH CTUXA: looking into the pond / the depth / of my
own nature, 1 KOMMEHTHPYET 3T Tak: the reader thinks the topic
is the depth of the pond, only to discover the metaphoric twist in
the final line. Of course, we can also read the last line as a posses-
sive claiming of Walden Pond, the essence of the natural world as
belonging to Thoreau (“my own nature”). Again, I've left the exten-
sive personification of the pond out of the haiku {12, c. 150].
Sn Mapmann ycMarpusaer B TIyOMHE CMBICTOB TOpO Kareropuro
tozeH («COKOBEHHBIH, TANHBIH, MACTHYECKHIN) U CUMTAET, 4T0 Topo
KaK TPaHCIEHCHTANNCT B CBOEH 00Pa3HOCTH TOXe BOCXOMHT K HOBBIM
CMBICTIAM «3ampeMebHOroy [ 12, ¢. 46], CBOHCTBEHHOTO TIOITHKE STIOH-
CKOTO Xaiiky. Jlnst Hero, Kak 1 i IMepcoHa, aBTopa MaHU(ecTa TpaH-
CIICHTICHTAT3MA, — nature is the symbol of spirit [14, ¢. 7).

JlefiCTBUTENBHO, 3TO TPAHCIIEHICHTHOE BOCTIPUATHE SIUHCTBA
yenoBeka M TPUPOMBL, JAApyroliee MPOCBETIEHHOCTh (camopu),
cOmmkaeT Gpumocoduro n3eH-0yIIH3Ma 1 TTOITAKY STMOHCKOTO Xa-
Ky ¢ (unocodueil aMepUKaHCKIX TpaHCLEeHIeHTanucToB. OnHa-
KO €CTb ¥ CYH[ECTBEHHOE OTIHYHE, O KOTOPOM HCCIEN0BATENb HE
THIIET: OTCYTCTBHE B COCTOSHHH CAmoOpy JTUYHOCTHBIX MBICITEH
¥ dyBCTB mucarens. TpaHCUEHIEHIHS MPOCBETIEHHOCTH HEBO3-
MosxHa 6e3 «bymet BHyTpH TeOs», a i1 IMepcona, Topo u ApyTux
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TPAHCIEHCHTATMCTOB bor Be3aecyIl He3aBUCHMO 0T IMYHOH Mpo-
CBETIEHHOCTH 4enoBeka. [ moaTa-xaikucra 00pa3sl-Ha3bIBAHHS
IPUPOIbl HE SBISIOTCA CPEICTBOM TPAHCIAMMH CBOMX UYBCTB.
Henb — cnutbes ¢ npuposIow, a He onucath ee. g bace xaiiky —
3T0 3ameyaTicHHOE MTHOBEHHUE TIPOCBETICHHOTO JiyXa: Learn about
a pine tree from a pine tree, and about a bamboo plant from a bam-
boo plant [15].

B mnase «3Bykm» B «YomnmeHe» — 3TOM XyIOKECTBEHHOM CHH-
T€3€ MPO3bL, M033UH U YUIOCOPHH — OH TOKE MHUIIET O TPAHCIEH-
JICHTHBIX MOMEHTAX OILYIICHHS KHU3HH U BpeMenu: | realized what
the Orientals mean by contemplation and the forsaking of works.
For the most part, I minded not how the hours went. The day
advanced as if to light some work of mine; it was morning, and lo,
now it is evening, and nothing memorable is accomplished. Instead
of singing like the birds, I silently smiled at my incessant good for-
tune [13, c. 85]. B 9TOM cocTOSHME TPaHCUECHAEHTHOTO MOMEHTA
OBITHS MHOTO O0IIEr0 C IO3TUKON XaHKy, KOTOPYIO U3ydYaeT 3HATOK
atoro xanpa Maxoto Yana: The poet buries himself in an external
object with delicate sensitivity 16, c. 426].

BoiBoabl. bmu30cTh YCTAaHOBOK aMEPHKAHCKUX TPAHCIICH-
JEHTAMmUCTOB  (unocodun  J3eH-Oyau3mMa, NPOHU3BIBAKOIICH
JKaHp Xaiky [16], — B TpaHCIEHICHTHOM MOCTHAEHHH HCTUHBI
YEJIOBEUECKOTO OBITHA, BBIXOJEC 32 IPEIETBl CBOCTO «s», CHATHH
TPAHUIBI MKy BHYTPEHHUM M BHEIIHAM, B METUTATHBHOCTH.
OTHM, BO3MOXKHO, 1 00BACHSAETCS (JEHOMEHAIBHAS TIOMYIAPHOCTD
«Yonnena» B Anonnu. [To muenuto cnenuanucta o Topo V. ap-
JIMHTA, KHWTH aMEPUKAHCKOTO TPAHCIICHICHTANNCTA MyOIMKOBa-
JHCh Ha pofiHe mucatend 4 pasa, a nepesossl B Anonuu — 11 pa3
[17,c.199].

Tak, yixe B 3TOT paHHHIT IEPHOJ HE TOIBKO TPAHCMETHATBHOE
BIMSHUE ATOHCKHMX apTe(hakToB, HO U OCBOCHHE BOCTOUHO (uI0-
CO(GUM 1 ICTETHKH Yepe3 paHIy3cKkue MepeBojibl AMOHCKOH Kiac-
CHKH OBLTO 3HAYMTEITHHBIM, & BBI30BbI, BCTABIIME TIEPEN 3aMaHOM
TUTEPATYpOit — fo make it new — Bee ouryTAMEe. M3yueHue paHHero
3Tana 0CBOCHHS 3aMaHON KYNBTYPOH AMOHCKOH 3CTETHKH U M03-
THKH OTKPHIBAET HAYUHYIO MEPCTIEKTHBY UCCIIENOBAHUS OTHOTO H3
TyTel OOHOBICHUS 1 MOJIEPHU3AIIMH 3aTaTHON THTEPATYPHI.
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Lipin G. “Walden” by Henry Thoreau and Japanese
aesthetics of transcendence

Summary. The article is devoted to the problem of compar-
ative literature — the study of the West-East cultural field, which
could not be confined to establishing convergence at the level
of historical-typological analogies pioneered by V.M. Zhir-
munsky to designate universal patterns that have arisen out-
side literary contacts. Theoretical perspective on convergence
requires an interdisciplinary comparative approach in elabo-
rating the national-historical paradigm, which, unfortunate-
ly, is currently missing. Therefore, the comparative principle
of direct cultural contact has been explored in the article with
reference to the receptive context of the American literature in
the second half of the 19th century— in the period when Japan
became finally opened to the outside world. In the article this
period is viewed as the first stage in appropriation of Japanese
culture in America which will subsequently result in a shock
of aesthetic encounter at the beginning of the 20" century.
The conceptual center of the article incorporates not the traces
of the direct presence of the Japanese texts in American culture,
but the semiotic space of cultural memory (Y. Lotman). Trans-
lations into English of the Japanese classics have not appeared
yet, therefore the appropriation of Japanese poetics and aes-
thetics in Western literature proceeded mainly “trans-medial-
ly” through other, non-literary channels. The theoretical reason
behind the exploration of this possible moment of direct contact
with Japanese poetry is important for the study of the semantic
and poetic features of the prose of American transcendentalism
and, above all, of the role of Zen concepts on nature, which
shaped Thoreau’s vision of the individual in his Zen enlight-
ened book “Walden, or Life in the Forest” (1854). Here, “sea-
sonality”, as well as “season words” (kigo) in the haiku genre,
is not only a formula of the state of nature, but also an instant
of the transcendental fullness of being. Thus, in this early peri-
od the influence of Oriental philosophy and aesthetics, which
later on will be actively mastered by Western culture though
haiku translations and imitations, became significant, making
tangible the challenges faced by literature: “to make it new”.
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