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JITH'BOKOT'HITUBHA ITPUPOJIA
ROHIEHCOBAHNX OKA3IOHAJII3MIB
B AHI'VIOMOBOMY TEJIEBISIMHOMY JINCKYPCI

AHorauisn. KonmeHcoBaHe Oka3ioHaJbHE CIOBOTBOPECHHS
3aBX/IM MPUBEPTAJIO YBAry JOCIIAHUKIB 3aBASKH HE3BUYHOCTI
(dopMH, KOHIIEHTpAlii CEMaHTUYHOTO HABAHTAXKCHHS Ta PO3-
MaiTTIo QYHKIIH, cepen sIKHX 1 MparMaTtuyHa, i CTHIIICTHYHA,
1 TYMOPHUCTHYHA, 1 XyJI0)KHbO-CCTETHYHA.

KomeniiiHuii TeneBi3iiHUII NUCKYpPC CIYrye KOMYHika-
TUBHHM JDKEPETIOM MPOAYKYBaHHS YMMaloi KiJTbKOCTI OKa3i-
OHAJILHUX OJMHUIb, IO INepeNaroTh KOHICHCOBaHE 3HAHHS,
a/pke  KpearuBHa OOOJIOHKA IiJICHJIFOE KOMIYHICTh, YH-TO
IPOHIYHICTb 300paXKyBaHUX KONi3il, UM peiTepye yBary 1o
3asBIeHOT npoOiieMatuku. [IpoTe KOHAEHCOBaHI OKa3ioHAJb-
Hi OJIMHHMIII B IHTEPIEPCOHAKHHUX MOILIOraxX Y 3aKaJPOBUX
peMapkax He € 3BUYaifHUMU 0OMOBKaMH, Y JOBITBHUMH JKap-
TIBJIMBUMH OOIrPYBaHHIMHU ICHYIOUHX JIEKCEM.

B oCHOBIi X JIHTBOKOTHITUBHOI NMPHPOAM CKIIAJHI MUC-
JICHHEBI MPOLIECH, B3a€MOIIOB’SI3aH1 3a JIOIIOMOI0I0 aHAJIOTii,
MeTaQOPUYHHUX 1 METOHIMIYHUX CITIBBIJIHOILICHD, SIKi TOEM-
HYIOTh NOTECHIIIMHI 3HaYE€HHEBI MPOEKIIii KPEaTHBHOTO HOBO-
TBOpY, BiATaK TEpMiH JIiHFBOKOTHITMBHa HpHUpojaa pedepye
JI0 TIOCITIZIOBHOCTI MEHTAJIbHUX Aill YOCOOIEHOTO IISIAbKUM
3arajoM ajapecara-iHTeplpeTaropa TaKuX OAWHHIb, a caMme:
MOTHMBallifHUX JIHIBOKOTHITUBHHMX IIPOLEAYp, OmNeparii
1 MeXaHi3MiB y IIpOLeCi TBOPEHHS HOBOI OMHHIIL.

3 METOK PO3KPUTTS JIHIBOKOTHITHBHOI mpupomu OJIO
aBTOp y JOCHiIKEHH] 3aCTOCOBY€E MOZEb iHTErparii MeHTallb-
Hux npocropiB M. Teprepa Ta XK. DOKOHbE 1 TIHTBOKOTHITHBHE
KOHCTPYIOBAaHHSI 3HAYCHHS OKa3i0HAJI3MiB. Y pe3yibTaTi Takoi
MOETAIHOCTI MUCJICHHEBUX [Iii 37TMBAIOTHCS KOMIIOHEHTH YBII-
HHX HPOCTOPIB TBIPHUX OCHOB 3 METOI CTBOPEHHS iHTErpoBa-
HOT'O TIPOCTOPY KOHASHCOBAHOT OKa310HAIbHOT OAWHHIII.

VY pocnipKkyBaHOMY TENEBi3IMHOMY TUCKYpCi KOHIECOBa-
Hi crIocoOu OKa310HAIBHOTO CIOBOTBOPEHHS, pEeNPEe3eHTOBaHI
KOHTaMIHAII€l0 Ta abpeBialiero MPOJEeMOHCTPYBAIH HANHIK-
4y CJIOBOTBOPYY aKTHBHICTb, IO TIOSICHIOETHCSI KOMILTIKOBaHI-
CTHO ACKOAYBAaHHS 3HAYCHHS TaKUX OAWHHULDB BIIPOJOBXK KOMY-
HIKaTHBHOTO aKTY.

KoHTamiHalis nipeicTaBlieHa HaKIaJalbHUMH 1 CyOCTHTY-
ITHUMU KOHJICHCOBAHUMH OJIMHMIISIMH, a abpeBiallisi Maixe
PiBHO3HAUHMMU Y KUIbKICHOMY BUMIpi CKIaJOBUMH 1 CKIIaj-
HOCKJIaJJOBUMH CKOPOYEHHSMH, YTBOPEHHMH Y pE3yJIbTaTi
CHHKONHU W amokomnu .3 OnIsAQy Ha MPOBEICHHN aHai3 JIiHT-
BOKOTHITHBHOT IIpupoau kouaeHcoanux OJIO, cTBepIKyeMo,
10 BOHA JAepPMiHOBaHA HU3KOK MHCICHHEBUX i, IO MOJIs-
TarTh Y CTATHEHHI (popMasibHOT 000IOHKH (JIIHTBOKOTHITHBHA
IpoLenypa komnpecii), I0O€AHAHHI JIIHTBOKOTHITUBHUX Ollepa-
1ifl TOPIBHSHHS 1 HAKJIaJaHHSA Ta HACKPI3HOMY JIIHTBOKOTHi-
TUBHOMY MEXaHi3Mi KOHIIEHTpAI[il CMUCITIB.

KuarwuoBi cjioBa: KOHICHCOBaHI OKa3iOHAJIbHI OJMHHIII,
JIHTBOKOTHITUBHE KOHCTPYIOBaHHS 3HAYCHHS, JIIHTBOKOTHi-
TUBHA MPOIIEAYpPa, JIHIBOKOTHITUBHA OTNEpallisi, JIIHTBOKOTHi-
THUBHHUI MEXaHi3M.
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MocranoBka npodaemu. B 0CHOBI KOTHITHBHOT IPUPOJIM KOH-
JICHCOBAHKX CIOCO0IB CIOBOTBOpEHHS Jiexkuth JIM kommpecii [9].
CKOpOYeHHsT HE YTBOPIOIOTH JIEKCEMy 3 HOBHM JIEKCHYHHM 3Ha-
YEHHAM, @ PAJIIle 3 HOBOI CTIIICTHYHOK KOHOTajek [14, ¢. 498]
Ta € Pe3y/IbTaTOM KOHLENTYaIbHO iHTerpanii KOMIpPEcOBAHUX Mpo-
CTOpIB Ha iBHI MUCTEHH |7, ¢. 64], 0 3a3Ha0 BCeOITHOTO BUCBIT-
TeHHS y Tpansix K BiTan3HAHuX (B. bamix, 0. 3awmmii, O. CeniBano-
Ba, H. fnko-Tpininpka, Ta in.), Tak i 3apyoixuux (L.Bauer, D. Crystal,
P. Hohenhaus, M. Dynel, A. Lehrer Ta in.) nocmimaukis. Teneckoris
(M. Iancokuii, 1. Apromsa, A. XyxoBa) sk cOBOTBipHHIT 3acid
«0(GOpMICHHS» MOBHOTO 3HAHHA Ta TO3HAYYBAHMH HMCIECHHAMH
TepMIHAMH («KOHTaMIHAIlis», «CIIOBA-aMAIBraMmy, «ONEHINY, YU-TO
AQHITIOMOBHI TEPMIHOJIOTIYHI ekBiBaeHTH “blending”, “portmanteau
words”), penpe3eHTye «ceMaHTiHIHy abcopOititoy [6, c. 35], um KoH-
TIEHTPAIIIF0 MAKCHMANBHUX CMUCTIOBHX XapAKTEPUCTHK MiHIMATBHAM
crocoboM. Y TIporieci TBOPEHHS KOHTAMIHOBAHWX OKa310HATBHIX
omuHuIp (1ani — OJIO) BinOyBaeThes B3aEMONPOHNKHEHHS CMUCITO-
BOTO HABAHTAKEHHS Ta CIOBOTBIPHOI (POPMHU NEKCHUHIX KOMIIOHEH-
TiB. ToMy TIOCITyTOByeEMOCS TepMiHOM «KOHTaMiHaris» [18-21] ms
T03HAYeHHS npotiecy TBopeHHs konaeHcoBanux OJIO.

AHaniz ocramuix aocaimkens i myOmikanmiii. Cremudixy
Ta CHCTeMHI Kimacuikamii heHOMEHy KOMIIPECHBHOTO CIIOBOTBO-
penns pocrimkysam I. Aunpycsk [1], H. Top6yrosa [4]. Axkciomno-
TIYHHH acTIeKT TENECKOMHMX yTBOpeHb ananizysamd: JI. Omenbuen-
Ko, O. Xuxapena [10]. Kornitusna npupona omenzis Oyna y hoxyci
nminrBictuuHAX po3Binok K. Hukuruenko [9], H. KopoOkina [7-8]
BHCBIT/TIOBAJIa KOMYHIKaTHBHI C(pepi BUHMKHEHHS KOMIIPECHBHHX
okazioHani3miB. «OckomkoBe / cyomMopgre» crootBoperHS [10]
SIK OCOOMIMBHH BHJI KOHJICHCOBAHOTO OKA310HABHOTO CJIOBOTBOPEH-
Hf, O Tiepen0ayae MCHXOIOriuHe KOHCTPYIOBAHHS, 3aCHOBAHE HA
acolliaTHBHOMY 30MIKEHHI TIOHATH i3 PArMaTHYHOK YCTAHOBKOK)
BIUIMBY HA IHTENEKTyalbHY # eMoliiiHy cdepn ajpecara, aHami-
3yBa. B ocHOBi OneHziB nexarb MpocTi JOTiuHi omeparii: 38’s3y-
BaHHSA, PO3’€/IHAHHSA, /U3 IOHKIII Ta mopiBHAHHA [12, c. 194], mo
BucBiTmOBaNocs A. Xynomiii Ta M. YepHikoBoro.

MeTo10 POTIOHOBAHO CTATTI € POAHAI3YBATH HAXTIOMIUPEHi-
IIi CTPYKTYPHO-CEMAHTHYHI THITH KOHJICHCOBAHKX OKa3i0HATBHUX
OIMHNIIb y TeNEBI3iHHOMY TUCKypci (Ha mpukmani apamenii «Cexe
1 MiCTO»), PO3KPHUTH JIIHTBOKOTHITUBHUI ANTOPUTM TBOPEHHS KOH-
JIEHCOBAHHMX OKa310HANBHUX OJIMHHUIb, BUCBITIUTH IOETAIHICTH
MHCITEHHEBHX JiH Y TIpOTIeci KOHTaMIHAIIT, HeOOXiTHUX 1S iHTep-
TpeTaIii HOBOTBOPY aipecaToM.

Buxaan ocnoBHoro marepiasy. I1if KyToM KOrHITHBHOT ceMaH-
ik KontamiHosana OJIO ckimagaeThest 3 IBOX MOMFOCIB: JIEKCHYHOTO,
110 € HOCIEM CEMAHTHYHOTO HANOBHEHH, Ta (JOPMATBHOTO, 1110 BKJIHO-
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Yae (hoHETHIHY 000TOHKY Ta Mopdomoriyay cTpykTypy [21, c. 82].
Y TakoMy CBITII 3ayBaxuMOo, 110 ONeHIH y (akTHYHOMY Matepiani
TIPE/ICTABJICHO TAKAMH CEMAHTHYHIMY THIIAMHK [ 13; 24], aK:

— KOMYNATHBHI ONeHH, 1o 30epiratoTh GaKTHIHO PIBHOCHIIBHE
3HAYeHHs 000X KOMIOHEHTIB i BONOMiIOTh SKOCTAMM 000X BHXIIHHX
niexceM: broom (bride + groom = “a groom at a gay wedding”), Hampu-
x1ag; — And now, the brooms have written their own v — “Brooms”? —
Bride, groom. Broom. — Oh, broom. Oh, that s marvelous! (Movie 2);

— eKCTEHCHBHI ONEH/IH, JI¢ 3HAYEHHS OHI€] 3 BUXITHHX JeKCEM
noruoioe indopmarito mpo innry: Gymboree (gym + jamboree =
“a gathering of gym-addicts”), sexorcism (sex + exorcism =
“turning out a mother-in-law by having sex around the shared
house”), nanpuxnan; Charlotte didn't know whether it was their
making <...>, but either way their sexorcism ensured Bunny never
haunted their home again (S. 4, Ep. 5);

— KOHOTATHBHI ONEHIH, JI¢ O/HA 3 BUXIIHHUX JIEKCEM, 3a3BHYaH 1Hi-
IaJThHa, HaJla€ eKCIPECUBHOT OLIHKH iHIIil: biggage (M. Big + bag-
gage = “sad memories about relationships with Mr. Big”), breastaurant
(breast + restaurant = “a restaurant attended by fancy-dressed glam-
orous millionaire-girlfriends with artificial breasts”), Jewart (Martha
Stewart + jew = an allusion at famous host’s Jewish origin).

®oneriyna crip3ByuHicTs KoHTaMiHoBaHoi OJIO 3 mpuHaiiMHi
OIHIEFO BUXINHOK OmWHAMIEKO (source lexeme: [21, c. 75]) € mig-
IPYHTAM JI7IS TPH CJIiB 1 HAJIa€ MOXJIUBICTD MEPCOHAKAM JpaMe-
Jlii TI03MAaraTiest y KpaCHOMOBCTBI, HANIPHKIA: yogasm = yoga +
orgasm, trysexual = try + bisexual.

CrpyxtypHo yci usteieti 146 OJI0 (6%) ckianaroThes 3 IBOX
BuxigauX nekceM: flirt + martini = Flirtini —“a drink made of martini,
pineapple and champaigne”. Ik mpasHIo, TBipHA eKceMa 3 MEHILOK
KIBKICTIO CKIAJIiB CTATYEThCA, A iHITA HABMAKH CTA€ iH(OPMATHB-
HUM SIPOM, TI0 HeCe MaKCHMAJbHE iHhOpMalliiHe HABAHTAKCHHS

4.0Infm — used, ll‘ﬂﬁpl.'_l.'li‘b'l.‘
of the sex of the person
nildressed, Lo t-xﬁrem
surprise, disgusi, contempl
ele., or for emphasis.

GENERIC
SPACE

Agent . ;

1. An adult human male B - |-_ A serious bacterial
2. A hushand or lover_ HI}'SI'CHI Effect discase of sheep and
3 A person with | the cattle, typically alfecting
auatiies” asociied ith| | Emotional Effect—{— e it and lnc It
mules, such as  hroayery, i o i

spirit. or toughnesse—| llm'-la:p. -:ainhilu_: SOVEre

shin uleeralion

BLENDEL SPACE

Ta epeOyBac y TiMOHIMIYHIX BiTHOMIEHHSX 0 TIEPIITO, HaPHKIIa],
jewdle = jew + doodle ‘Oe3nyMHO BUBOAMTH Kapakymi y BT
espeiicbkux gitep’ (S. 6, Ep. 4). Binrax, yenix 3a C. Kemmep [21],
PO3pi3HAEMO Taki GOPMANBHO-CTPYKTYPHI BHIH OIIEHNIB:

— HaknajanbHi onenym (“overlapping blends”), yTBopeHi Bix
aToKOTIA TIePIIO] TBIPHOT JIeKceMH i adepesn apyroi TBIpHOT JeK-
cemu, 10010 3a Mozienio AB + CD = AD, Hanpuxnan: funtastic =
fun + fantastic; amOKOIY MEPIOi TBIPHOT JIEKCEMH T ITOBHOI APYTO1
3a mofemmo AB + CD = ACD, nanpuxnan: Yorkenblatt = York +
Goldenblatt. Haxnamanbsi OneHu yTBOPEHO y Pe3y/bTari KOTHi-
THBHOI poneaypu kommpecii [9];

— cyOctuTyniiini 6nenam (“substitution blends”) — onHa mek-
ceMa 3aMiHIOE YaCTHHY BHXITHOI JIEKCEMH, HANpHKIAL: mid-wife
crisis = mid-life + wife; Taxi OneHau 1 HA3UBAIOTH «Haddinimi-
svmy (“daffinitions” [16]) — HabyTT iCHYIOHOKO JIEKCEMOIO HOBOTO
3HaYeHHs 3ac000M He3HauHOi 3MinH ii hopmu. KorriTrBHA mpupo-
Ja cyOcTuTyiiiHuX OnenjiiB netepminyethes JIIT ananorii;

— IHTepraymiiH Onermm (“intercalation blends” [21, c. 72]),
Y SIKUX HEMOYKITHBO i1CHTH(IKYBATH MEXi CKIAL0BIX OTUHHALIb, HATIPH-
Kz, no-mance land. 1) no-mance = no romance + land; 2) no-mance
= noone +man land [‘nsumenz lend] = “no-man’s land”; a) wivms
3em1s 0) HeldpanbHa nosioca: He § my age and you 've got him and I am
in no-mance land. Literally. No man anywhere (S. 2, Ep. 14).

BHCOKOI0 TPOIYKTHBHICTIO XapaKTEpH3YIOThCS caMe Hakia-
maneHi Onmermm (58%). PosmmgHeMo CTpYKTYpy HaKTajaibHO-
ro Onenny (puc. ) 3a Gopmynoro a + be = ac na npuxnani 0JIO
manthrax, 3a [omoMorow sxoi repoind Camantn J[)oHe i3 cap-
Ka3MoM omucye 0abis Pivapna, 3 SKUM MPOTATOM TPHUBAIIOTO Hacy
HAMAraeThesl 3aB’S13aTH CTOCYHKH, IIPOTE HEe BUTPUMYE YHCIEHHHX
3paj, Hanpukaaj: [ cant even be around that man. He's dangerous
and toxic. — So, he s manthrax? — Arrogant prick (S. 5, Ep. 1).

INPUT SPACE 2
anthrax / anBraks/

= malignant pustule) or o
Fovrm ol poearmonin
{wool-sorters” discase)

|

T

contempl, disgust

; A lover

l--l. a man, demonsioating the lack of
gualitics sssocinted with males, such as
bravery, spirit. or tonghness

2, o disease, afTecting only womens

Lo man, causing emdlional discomfort,

Puc. 1. CTpykTypHa Moze/Ib HAKIaAAILHOTO 0J1eHTY
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Jlns  penpeseHtanii  3HAuCHHS ~ HAKNAJATBHOTO  ONEHITY
Menhattan 3actocyemo mozens K. ®oxonse Ta M. Tepuepa [17].
Monens iHTerpanii MEHTaNbHUX MPOCTOPIB HAOYHO LMIOCTPYE, 5K
7Ba BXizHi pocTopu Men i Manhattan hopMyIOTh CTIUTBHIIA MPO-
cTip, Mo 00’€HY€E TaKi MOHATTS, SK (IHONMHAY, KUONOBIK», «CTO-
CYHKWY, «KOXaHHS), «YCIIX», 1 BIATOBIIHO «0araTcTBOy, «TPOIIi»,

«PO3KIND), «MOJAy, «OOTeMay, HAJAIYM TOIITOBX BHHHKHEHHIO
Gnenzty Menhattan — npectmxanit paiton Huto-Fopky, ze inku
TParHyTh JOCATTH YCIiXy Ta 3HAHTH KOXaHHA B 0co0i Garatoro
Ta BILTHBOBOTO HYOJOBiKA. Y PYCIi KOTHITHBHOTO TI/IXOTY KOHTa-
MIHAIlI BUHMKAIOTH YHACIIJIOK «aMallbramaiiii JiHrBOKOHIEIITIB
3 METOK0 CTBOPEHHS 0araToBUMipHOTO OHATT [2, ¢. 9].

-
o o

-

b

-~ ﬁ"\

7 SUCCESS N
’ FASHION b
i’ LOVE  WEALTH 1
X SHOPPING ¥
A FANCY LIFESTYLE g

‘\\ LUXURY )

i
\“‘ IR -

-~ S
. adult male humans
&
i persons who have the %
[ 2w a
! qualities that people think a  /
l man should have, such as !
k being brave, strong etc kY
A" 1
N husbands, lovers

i
*u people as a grof

A prestigious district of New
York, where women strive to
achieve success, lead luxurious
and trendy lifestyles and find a
solid, affluent husband,iover

MANHATTAN

——r er—

-
~——
-

-
-

:"' wan island and borough of \“\‘

New York City "1‘
»a commercial centre in \
northeastern Kansas ‘1'
» cultural centre of New ’;’
. “York City -~

Puc. 2. Moneas inTerpanii MeHTaIbHUX MPOCTOPIB HAKIAAAALHOTO Onen1y Menhattan

Yucnenna rpyna 6nennis y Bubipui (64 OJ10, 44%) — yrBope-
Ha 32 QHAIIOTi€I0, 0COOIHBO 11¢ CTOCYETHCA TPYIHU CYOCTHTYIIHHIX
omennis: That night, we went back to my place. <...> It all seemed
so familiar. She was having a dejafuck. — What's wrong? — I've slept
with you before. — Yeah, like 15 years ago (S. 1, Ep. 7). Cybetu-
Tyuiiinnit onenn dejafuck y nasemenomy OMK neMoHCTpye, sk
32 JIOTIOMOTOI0 3aMiHU KiHI[EBOTO (hparMeHTa JEeKCHYHOI OJIMHAIL
deja-vu repoins CaMaHTH OIHCYE CEKC i3 YOIOBIKOM, 3 KHM Majia
CTaTeBi CTOCYHKH Y MOMOOCTI, IPOTE 3TaaTH HOTo HifK HEe MOXe.
Buxigroro nmexcemoro OJI0 dejafick € imenuuk deja vu — «Hetepe-
OOpHE B4y TS, IO Te, IO BiI0YBAETHCA 3 0CO00H0 Y IAHUIH MOMEHT
yie BiOyBanocst y Munynomy» [23]. IMeHHHK fuck 3amiH0€ (par-
MEHT vu (OYKBAIBHO: ‘BXe 0aunB’), y pe3y/bTarTi 40r0 yTBOPIOETHCS
cyOcTutyniiiuit Oneny dejafick 3i 3HA4EHHAM BiIUyTT, IO BXKE
niepelyBana y CTaTeBHX CTOCYHKAX 3 IAHOK 0CO0O0K0.

Ockinbkn y nentpi komisii apamenii «CTM» — cexcyanbHi exc-
TIepHMERTH TONIOBHHX TepoiHb i momyku Ineansroro Horo, To nepe-
BaKHa OUIBILIICTS KOHTAMIHALIH Y AOCTIIKyBAHOMY KOpITYCI MICTHTB
00 JexceMy «cekcy, ab0 HeHOpMATUBHHM (parMeHT (fickenstein,
dejafuck, Starfucks). Tnmi rpym xontaminosarnx OJIO y dakrud-
HOMY Martepiali BKIIOUAoTh; 1) HA3BH CTPaB 1 HAIOIB, HAMPUKIAJ;

Sfucktini = fuck + martini; 2) Ha3Bu 3aKnajiB pexpeaii (pecropa-
HIB, TOTENIB), Nai(eraiin, Hanpuknan: Tastelight = tasty + delight;
3) Ha3BY KHUT, XY pHAIB, Hapukna: Menhattan = Men + Mahnattan;
4) Ha3BH TIE/IMETIB OZIATY Ta MOIHHX OpEHIIB, HATIPUKIA; burkini =
burka + bikini; 5) XapakTepUCTHKH 0CI0 1 AyIIEBHIX CTAHIB JHOIIHH,
Hanpukiay: Mexicoma = Mexico + coma; 6) aHTpOTIOHIMY 1 arte-
TISTUBH, HATIPUKIAN; Jewart = jew + Stewart, Stevo = Steve + TlVo.
Taxuii ceMaHTHYHMH MO € YMOBHUM, aJe MeBHA KIMbKICTh KOHTA-
minosarux OJIO He minaae mi KoHy 3 KaTeropii.

Oxazionanehi cxopouerns (121 OJIO, 5%) e, 3a cnoBamu
B. Bsinuka, «onTuMansHuM cnoco00M YIaKyBaHHS MOBHOTO 3HAH-
HS» 3 METOK0 HaiipalioHATBHIIIOI pempe3eHTalii MOBHOTO 3HAHHS
[2,c. 15]:

1) inimianshi OykBenHi ckopoueHns: ERA — “Emotional retire-
ment allowance”, R and R — “rest and relaxation”, C — “clitor”,
D.N.R. — “Do not resuscitate”, nanpuxnan; — You bought a preg-
nant woman a bottle of Scotch? — The invitation said BYOB. — That
meant bring “your own baby.” (S. 1, Ep. 10);

2) CKJIaoBI CKopoueHHs: klepto — “kleptomaniac”, Ta cKIaHOC-
KJaZOBi CKOpOUeHHS: simu-date — “simulation date, fag-hag “faggot
hag”, nanpuxay; [ got a message from this other fella, who I've known
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for a year suddenly asking me out on a date which only proves my theo-
ry: the only thing a girl needs to get a date is another date. — And did you
say “yes”? — No. I'm not going on a simu-date (S. 6, Ep. 1);

3) akpokpeami3oBaHi CKOPOYEHHS, TOOTO IMiTepHO-IHU(BPOBI
KOMOIHAIIii Ta YTBOPEHHS, SKI MICTATH Y CBOEMY CKJIaJI IIUGPH, 1110
(opmanbHo 30iraroThed 3 TiTepamu, Hanpukian: Biglool4u, Rick-
9Plus, CUnext-Tuesday dress; nepeBaxatoth B iHTEPHET-TIEPEMHACLI
TIEPCOHAXKIB, AK HIKHEHMH TepoiB Ha CaifTax 3HAHOMCTB Y emi3ofi
“La Douleur Exquise!” nepiworo ce3ony, ne Crendopa branm pee-
CTPYEThCS Ha 3aKPUTOMY CaiTi [ TeiB M npi3BuchkoM Rick9Plus
i 3HalloMuTECS 3 YomoBikoM BigTool4u, 3 KM 3aB’s3y€e BipTyamb-
Huit poma: — My name is Rick9Plus. — What do you know about
him? — His name is Bigtool4U. (S. 1, Ep. 12).

LikaBumu 1715 po3misAay € i kinbka npuknazis ycivenux OJIO
3 rpadeMoro X'y cBOl CTPYKTYpi, 10 MOXKE CTOCYBATHCS HAMpi3-
HOMAHITHIIIX TBIPHUX OCHOB, HANpUKIa®: Sex-on-X, ne X o3Ha-
Yae HApKOTHUHY PEUOBHHY eKcTasi, X-big — ‘HepeanbHO BEMHKUL,
Je X BUCTyIa€ iHTEHCH(IKATOPOM po3mMipy, X-sex — ‘GuTbMA i
mopociux’, ae X BiIOBifae TpagMLiHHOMY 3HAKY IOMEHY MOp-
HO IHIyCTpii, X-tasy — me X cTocyethest mpedikca exc-, a OXUHN-
I TIO3HAYAE TYTY 32 KONMIIHIM, Hampukman: [ can't believe you
took ecstasy from a stranger. <...> Sex-on-“X"" is supposed to be
amazing. It releases all of your inhibitions (S. 4, Ep. 14).

Haii6insm mommpenumu € yeideni OJIO came apyroi rpymy,
TOOTO CKJIATHOCKNAMOBI CKOPOYEHHS, OUTBINICTh 3 SKHX YTBO-
PEHO y pe3yNbTaTi CHHKONM (HampuKiam, prenups — “prenuptial
agreements”) Ta anokory (Hanpuknaj, Jealy-jealous). Bapto Bimi-
THTH TaKOX KUTbKa CKIIAIHOCKIIAIOBUX CKOPOYEHb, B OCHOBI SKHX
He JIMIIE TPoLIe/ypa KOMIIpEcii, a i mporenypa kombinaiii, To6To
yCideHHs KIHIeBOi YaCTHHM JIEKCHIHNX OJIMHHIb CYTPOBOLKYETh-
cs cyikcaiero 31 3HaYSHHIM TUMIHYTHBHOCTI, BUPAKEHHM CY(iK-
COM -ie, HANPUKIaJ, trannies < transsexuals + -ie, a00 31 3HAYCH-
HAM nefoparii, BupaxeHuM cydikcom —o (Jell-o <jealous + -o).

Vemin 3a [ YinyxaHoBUM, BUILISEMO TOOTHHOKI BUMAIKM [Ty~
HUX Ta IPOHIYHKX TepeiHTeprpeTanii abpesiaryp s CTBOPEHHS
xomiuHoro edekty (8 OJIO, 1%), sike JOCTITHUK Ha3BAB EMHICTIO
CIIOBOTBIPHAX CTOCO0IB Je3abpeBiarii Ta IEKOMITO3HILI TS Kap-
TiBmMBHX po3ipoBok abpesiatyp» [11, c. 89]. Taki ne3abpesia-
11i1 3aBK/ CYMPOBOKYIOThCA POSMMPPYBAHHAM, HanpuKIaj: New
York B.C. — “Before Carrie’, sex B.C — “sex Before Child”, ADD -
“Another Dating Disaster” (S. 4, Ep. 5), two L’s — “Labels and Love”,
IDKe IHTEpPIpETAIiA iX 3HATCHHS MOKE BiIOYTHCS JTHIIE Y KOHTEKCTI.

[H(opMaris KOHIEHCOBAHOTO 3HAHHS, 3aCHOBAHA HA KOHIIEH-
Tparlii CMICITOBOTO HABAHTAXEHHS [2, C. 15], pempe3eHTyeThes Co-
BOTBIPHIMH YITaMKaMH, IO B PE3YIIBTATi aMalbraMallii 3Ha4eHb YBifl-
HHX IIPOCTOPIB CTBOPIOIOTH TIOHATTA 3 «YCKJIATHEHOI0 CTPYKTYPOIO»
[3]. Y KOHTEKCTi KOTHITHBHUX CTYJiif TIPOLTIOCTPYEMO KOTHITHBHE
MOZIENIOBAHHS 3HaYeHHs KonneHcoarux OJIO Ha TakoMy mprKIaji:

Charlotte considered herself a “gallerina”. B.A. in Art History,
minor in Finance. She was determined to find the perfect replace-
ment. Someone bright, someone smart, someone like Charlotte. But
Samantha was right. It seemed every aspiring “gallerina”in New
York wanted Charlotte s job. (S. 4, Ep. 7).

V HaBeneHOMY OKa3i0HATEHO MAPKOBAHOMY KOHTEKCTi KOHJICHCO-
BaHoto OJI0 e HaknanansHuii Onenn gallering, mo penpeseHTye cymy
3Ha4eHb JBoX JiekeeM gallery + ballerina. 3asnagena OJIO 3actoco-
BYETbCS B aBTOPCBKiil pemapui Keppi bpemo, mo kpeatuBHO ormi-
cye ymeHi crpaxanns LLlapnort, nos’s3ani 3 momykoM ‘Tanepu-
HI' — BIIACHOT 3aMiCHHII Ha MicIle ajMinicTpatopa ranepei. B ocHoBi

KOHCTpYIOBaHH: 3HaueHHs konaencoBaroi OJIO Ha mpuKimazi Hakia-
naibHoTO Omenny gallerina nexuts JIIT «xommpecii» [9, c. 45], mo
3aCTOCOBYEThCS 3 METOIO Ti/IBUIICHHS e)eKTHBHOCTI Mepenadi KBaH-
Ty iH(pOpMAITii TIOPS 13 MIHIMANI3AIIiEI0 MOBHUX 3YCHIb — TepOiHs
KOPOTKO 1 BTYYHO OTHUCye npodeciiiny cdepy Mompyri.

Buacninok JI0 nopienanna (aaMiHicTpaTopka ranepei mpupis-
HIOETBCA 10 TIPE/ICTABHALI HAWBHTOHUEHIIIO] MUCTELBKOI chepr)
3 HactymHOW JIO naknadanna (voumencosana OJIO gallerina
YTBOPIOETBCA HAKIAJAHHAM AmOKONMH TepIIoi TBIpHOI JEKCeMH
gallery # adepesn mpyroi TBipHOI Nekcemu ballerina 3a MomEILTIO
AB + CD = AD) BuHWKa€ HaKTaTaMbHUI ONEHI, I¢ KOMIOHEHT
ballerina € «MOTHBYIOUNM, aKe HA3UBAE EKCTPANIHTBATBHE ABH-
ey, a KOMIOHEHT gallery — «MOMMQIKyrOUnM, O MICTHTH OCHO-
BHE CMUCIOPO3MEKYBAJIbHE HABAHTAXKEHHM [3, €. 9].

[lincTaBol0 BUHUKHEHHS HaKIajanbHOro OneHuy gallerina
€ CTIBCTAaBNEHHS XapaKTEPHUCTHK Ta ACOIIaTHBHKX 3B’S3KIB MK
KOMIIOHEHTAMH 3HAYEHb JIBOX YBITHHX mpocTopiB (Puc. 3), 1m0
IpyaTyethes Ha JIM xonuenmpauii cmucnis, t06to OJIO xapak-
TEpH3Ye MPEACTABHULIO AMEPUKAHCHKOI €MITH 3 BUTOHYCHOIO, K
y OanepuH, 30BHILIHICTIO, Y pe3ymbTaTi iHTerpamii ABOX YBITHHX
TPOCTOPIB BUHMKAE HOBE KPEATHBHE TOHATTA, M0 CXEMATHYHO
MOXHA TIPEICTABUTH Y Takui crocibd (puc. 3).

Mopenb iHTerparii MEHTANBHAX MPOCTOPIB JEMOHCTPYE, IO
BBigHUI mpocTip 1 “gallery” pempeseHTye KOMIOHEHT 3HAueH-
Hi «BUI 1 cepa MiAMBHOCTIY: Micye npogedeHHs MUCMeybKix
3ax00i8, NIAYOAPM [HMeneKmyanig i meopuux ocib, a BBITHUH
npoctip 2 “ballerina” penpe3eHTye KOMIIOHEHT 3HAYEHHS «areHT
miin: 1) mpsAMe — TaHIIBHKIA OaneTy, BAKOHABHI[A TONOBHKX TIap-
Till Y MOCTAHOBKaX, 2) MePEeHOCHE — «BUTOHYEHA I iHTENIreHT-
Ha KiHKa». BHacmijok imTerpamii BBigHHX mpocTopiB “gallery”
i “ballerina” akryanizyeTbcs MepeHOCHE 3HAYEHHS BBITHOTO MPO-
CTOpY 2 3 HACTYIHHM KOHCTPYIOBAHHSM IHTETPOBAHOTO MOHSAT-
4 “gallerina”, mo OykBaybHO O3HaYae ‘afMiHicCTpaTop raiepei’.
OMK yTouHIOE, O JaHE KPEaTHBHE YTBOPEHHS XapaKTepH3ye
TIPAIiBHAIII0 MHUCTEIHKOI YCTAHOBH 3 XApAaKTEPHOIO JUIS TaHIIiB-
HUIb Oalery TPalio3HOK 30BHINIHICTIO, MPEACTABHUII TBOP-
qo-inTenekryansHoi enita (“B.A. in Art History. Someone bright,
someone smart”), 3a3BU¥AH XOMONHY # HETOCTYIHY, TPaHILiii-
HY y CTOCYHKaX 13 TIPOTHJIEKHOIO CTATTIO, WO MiATBEPIKYETHCS
pertikoto “...someone like Charlotte”. Amxe, K BiZIOMO 3 MHApO-
xoro kontekcry, Lllapnort Mopk penpesentye HailkoHcEpBATHBHI-
mry repointo apamenii «CTMy.

Bucnoskn. OTxe, KOHTaMiHALIS € BITHOCHO MPOXYKTHBHHM
3ac000M OKa3i0HAMBHOTO CTOBOTBOPEHHS Y KIHOJMCKYPCI 3aBASKH
patioHanbHiIi# $opmi mepenadi kBautis iHpopmaiii. Konaenco-
BaHEe 3HAHHA, 33CHOBAHE HA JIHTBOKOTHITHBHIH MpOLEXypi KOM-
Tpecii, penpe3eHToBaHo Y ApameNii HaiMeHIIe, MO TOACHIOETECS
CKIIa[IHICTIO BUTa/lyBaHHA i iHTeprpeTawii OneH iB y mpoueci KoH-
BEHI[IHOTO KOMYHIKaTHBHOTO aKTy Ta OCKUTbKH y CIOHTAHHOMY
MOBJIEHHI CIiBPO3MOBHUKY TOTPiOHO OijibIle Yacy Ha MPOyKyBaH-
HSl Ta JIEKOJyBaHHS KOHTAMIHOBAHOTO YTBOPEHHSL, HiXK Ha CKIaIaH-
HSl €IIEMEHTIB KOMIIO3HTIB.

[Tepconaxi, K MpaBuIo, 3aCTOCOBYIOTH KOHTAMIHOBAHI OJIUHH-
Il Ta CKOPOYEHHS 3 TYMOPHUCTHYHOK METO0, TOOTO KONEKTHBHHH
aBTOp OTOCEPEAKOBAHO Yepe3 MEePCOHaXKIB Bele MOBHY Ipy 3 [MIsja-
geM. Cropoueri OJIO ckmanarote 5% y TOCTIDKYBAHOMY KOpITyCi
Ta BiIOOPaKAOTh TEH/ICHILII0 TEPCOHAXKIB 3MaBATHCS OLTBII JaKo-
HIYHMMH Ta BIYYHUMHU. JIIHTBOKOTHITHBHE MOJIEIIOBAHHS 3HAYCHHS
xonzencoBanoi OJIO, sxe 3xiicHeHO Ha TIPUKNIATI HAKITaalbHOTO
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Beiauwii npocrip 1

1. CrieLjza e MpHMi
MY3CH, B AKOMY POEMILIEHI JLTH OF/Eg
TEOPH MHCTEL[TEL

2 Micue Biasi My GoremH Ta
IHTEIEKTYATR

A meper. - OCepeJoK MHCTELTEA ,
KPeaTHEHOCTL FapMOHIL BHTOHYeHOCT

AremnT aii
2 By AifibHOCT#
3. MeTg AiAIBHOCT] -

4. MomaHBOCTI Ta 30aTHOCTI
CTaTh

N

Bri - ip 8
1. apTHCTEA GaneTy;
TAHLBHHLEA
L% BTLICHHA
BHTOHYEHOCTI

4 Hepen | NpeSICTARHHIE
BOMOHTY, IHTeIeRTY:VIKA

HAHOMHOCTI  Ta

InTerpopaHuii npocrip i

Gallerina — BMIIYKaHA Ta oCBiveHa MoJsoaa
WKiHKa, W0 npanie y MEcTenbKii chepi

4 Crame- wiHoYa

1 AredT aji - npeacTagHHLA MHCTELERON GOMOHTY

2 Bua Ta MeTa JiAMLHOCTI — NPaliBHHLE Mysew, B
AKOMY poaMilleH] A or Iy TEOPH MHCTEL[TBR

3 MownHBOCTI Ta 3JaTHOCTI —
BTLIEHHA Mpati Ta BHToHYeHOCT

IHTEIERTY TR,

I AiHzeoKkozHIMUaH

il

a npoyedypa

| aa
SKOMMTPECH »

woeHimuani onepauy i
noplaHAHHA+
HOKAGdaOHHA

KozHimueHul
MEXTHIZM

KOHUeHmpayii
cmucnie

o

Puc. 3. Moneas inTerpanii MeHTaIbHHX NPOCTOPIB HaKJIaKAIbHOTO Otenay gallerina

onenny gallerina, yHAOUHMIO TAKMi ANTOPUTM TBOPEHHS KOHJICH-
coBarux OJ10: JIIT xomnpecii — JIO nopignanus + JIO naxradan-
Ha — JIM Konyenmpayii cmuciie — 1iH2B0KOSHIMUGHe KOHCIMPYIO-
ganns suauenns OJI0 na ochosi Menmanvhoi inmezpayii' ysionux
npocmopis.
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Haydanka D. Linguocognitive modelling of the
condensed nonce-words in telecinematic discourse

Summary. Condensed Nonce-Word Formation has always
been in the focus of attention, due to its unusual form, con-
centration of semantic load, as well as a variety of functions,
including pragmatic, stylistic, humorous, and artistic-aesthet-

ic. Comedian television discourse serves as a communicative
source, facilitating production of a large number of occasion-
al units, as far as the creative form enhances facetiousness,
or rather the irony of the conflicts depicted, which reiterates
attention to the alleged problems.

However, condenced nonce-words in interpersonal poly-
logues or voice-overs are not merely ordinary words, or arbi-
trary jocular alterations of the existing lexemes. At the heart
of their linguocognitive nature there are complex mental
processes, linked by analogy, metaphorical and metonymic
relationships, which combine potential meaning projections
of the creative lexical unit, so the very term “linguocogni-
tive nature” refers to the succession of mental actions as well
as motivating linguistic procedures, operations and mech-
anisms in the process of creating a new unit. In order to
unravel the linguocognitive nature of OLU, in our study,
we resort to the model of conceptual blending by M. Turner
and J. Fauconnier and hence the linguocognitive construction
of the meaning.

As a result of this sequential mental actions, the compo-
nents of the input spaces merge in order to create a blended
space of the condensed OLU. In the television discourse under
study, condensed nonce word formation types, represented
by contamination and abbreviation, demonstrated the lowest
word-making activity, which is accounted for by the complex-
ity of decoding the meaning of such units during a commu-
nicative act. Contamination is mainly represented by overlap-
ping and substitutional condensed units, whereas abbreviation
is manifested by almost equivalent in number abbreviations,
formed as a result of syncope and apocope.

Given the conducted analysis of the condensed nonce
words, we can state that linguocognitive nature of condensed
nonce-words lies in linguocognitive procedure of compression,
the combination of linguocognitive operations of comparing
and overlapping, and ultimately the undercurrent linguocogni-
tive mechanism of meaning concentration.

Key words: condensed nonce-word types, linguocognitive
modelling of meaning, linguocognitive procedure, linguocog-
nitive operation, linguocognitive mechanism.
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