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BUKNIA0AY KAeOpU ITHOZEMHUX MO8 3 JIAMUHCLKOI MOBOI Ma MeOUUHOK TMePMIHOSI0LIEN

Yrpaincwrol meduunol cmomamono2iunol axademii

ITPOCTOPOBO-9ACOBI OCOBJIMBOCTI B HOBEJII
«BUKPAIHEHUU JINCT» EJITAPA AJIJTAHA 110

AHoTamisi. Y cTarTi aHaNi3ylThCs OCOOIMBOCTI XPOHO-
TOIy B HOBeJNi «BHUKpaneHHH IMCT» aMEepHKAHCHKOTO IMHCh-
MenHuka XIX cromitrs Enrapa Amnnana ITo. Metoro crarri
€ TPYHTOBHUIl aHaji3 4yacy Ta MpOCTOpPY Ha Marepiaii HOBe-
m «Buxpanennit muct» Exrapa Ilo, 30kpema BuOKpemieHHs
THX O3HAK, II0 JT03BOJISITH OKPECIUTH OCOOIUBOCTI XPOHOTOITY
tBOpY. E. [To OyB 3aunHaTeneM IeTEeKTUBHOT HOBEIH, JKaHPO-
BUMH OCOOJIMBOCTSIMH SIKOT € ONHUC NEAyKUil repos, TOHKUI
I'PYHTOBHHH aHai3, y3arajJbHeHi i JIOT14Hi, MATeMaTUYHO TOY-
Hi MipKyBaHHS. KOHCTaHTHMM Yy TakoMy THIIL HOBEN € 00pa3
JNETeKTUBA, KOTpHil Bene posciimysBanHs (Ortoct [lromen).
OCHOBHHMM BHJIOM XPOHOTOIY y JIETEKTUBHIN HOBEI € peajb-
HUH, ICTOpUYHUNA XPOHOTOH, OCKUIBKH MiclLie 1 Yac peTenbHO
BUIIMCaHI, aBTOpP HEOHOPA30BO aKIEHTY€ yBary Ha poCTOpoO-
BUX TOHNOCAX, SIKi BUGOPMOBYIOTh HEIIOBTOPHHUN aBTOPCHKHUI
ctuiib. ['epoii uepe3 pakypc 6aueHHs HapaTopa JAETalbHO Mop-
TPETYETHCS. I PyHTOBHO OKPECITFOETHCS MICUXOIOTTYHAM MOJTYC,
0 Ja€ MOMJIMBICTH BHOKPEMHUTH O3HAaKH OCOOHMCTICHOTO
XpOHOTOIY. Y pealbHHUN iCTOPUYHHN XPOHOTON OPraHiqHO
BILTITAIOTHCS W BUTa/IaHi, OMHAK I'PYHTOBHO BUITUCAHI TOIIOCH
1 IpeMeTH, SIKi YBUPA3HIOIOTh IIPOCTIP 1 HECYTh IEBHE CUMBO-
JIiYHE HaBaHTa)XeHHs (HeicHytoui Byauui [lapika, 6ibmioreka,
KiMHaTa TOILI0). ABTOpP MalCTEPHO MOEAHYE peallbHi Ta BUra-
JlaHi TOMOCH, CTBOPIOIOYM HEIOBTOPHUIl XynoxHil cBIT. Yci
TOIIOCH B3a€MOIIOB’S[3aHi Ta JIONOBHIOIOTH OAUH OXHOTO, IIO
MIPUBOIUTH JI0 IIMOOKOTO OCMHCIICHHS XyAOKHBOI TIHCHOCTI.
Byap-sikuii TN yacompocTopy y HoBenax (peajbHuil, Mic-
TUYHUH, ICTOPUYHUH, COLIaJbHO-TOOYTOBHI) MOB’sA3aHUI 13
TICUXOJIOTIYHUMHU MOTHBaMH, 110 1a€ MOXKJIHBICTh BIATBOPUTH
moAii Ta 3HAWTH MpaBUIIbHE PIICHHS i 9ac PO3KPUTTS 3710~
yrHy. Pakypcu OaueHHs Haparopa Ta TrepoiB OMOBIAI OHi€l
OA1ii PO3MIMPIOOTH MEXI XPOHOTOIY, HAIUISIOUN HOTO J0aT-
KOBUMH O3HaKaMu. Takuii B3a€MO3B’ 30K XPOHOTOIIIB y HOBe-
i popMye He nuiIe ckiIagHui XynoxHil cBiT XIX cTomiTre,
a i J1ae MOXKJIMBICTh BiJTHECTH aHAJi30BaHHMH TBIp /10 JiTepa-
TypH POMAHTH3MY.

KurouoBi caoBa: Enrap Amnan [lo, «Bukpanenuit muct»,
MOTHB, XPOHOTOI, 4ac, IPOCTip, HApaTHB, TOIIOC, ICTEKTHB.

Mocranoska npodnemu. Exrap Amnan [To (Edgar Allan Poe
(1809-1849)) € omHuM i3 peaCTABHUKIB aMEPHKAHCHKOTO POMaH-
TH3MY, KOTpHH HHHI BBAKAETHCA KIACHKOM CBITOBOI JiTepary-
pu. 3aranoM BiH YBaKAeTbCs 3a4MHATENEM JETEKTHBHOTO XKaHPY
1 TepuMM aMepUKaHCHKUM TIHCHMEHHUKOM, KMl MOYaB MpaIlio-
BaTH y JKaHPi KOPOTKOTO OMOBiNAHHA. 3-Tiji HOTO Iepa BHHII-
mm Taki Bigomi TBopH, K «[laninus momy Amepisy (“The Fall
of the House of Usher”, 1839), «IIpoBamns i mastruk» (“The Pit
and the Pendulum”, 1842), «Yopuuii xit» (“The Black Cat”, 1843),
«Oanbhuii noprper» (“The Oval Portrait”, 1842), «BousctBo Ha
Bymai Mopr» (“The Murders in the Rue Morgue”, 1841), «Taem-
Huni Mapi Poxke» (“The Mystery of Marie Roget”, 1842), «Bukpa-
nenuit ety (“The Purloined Letter”, 1844) ta inmi. Bin npusep-
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Tae yBary IMPOKOTO KoNMa YHTAdiB He Jwmie y cede B KpaiHi, are
Ii B yCbOMY CBITi, OCKIIBKH LIKABOIO € HE JHILIE TBOPYICTH MHTIIS,
a 11 f1oro mocTarb 3arajom.

AHani3 octanmix gocmimkens i myOmikamiii. Jliteparypos-
HaBIIl BCEOITHO PO3MIANANA TBOPUICTE MUTIS. Cepen T0CHiTHIKIB
oymn ®. Jloctoescekuit, B. bprocos, 10. Kosambos, E. Ocumosa,
A. Tanaceituyk, M. Tyrymesa Ta inmmi. [Tonpu Te, 1o TBOpuicTb
E. o motpamnsna y mone 30py DOCTiTHAKIB, 6araro MATaHb Iie
TOTPeOYIOTh J0ATKOBOTO TIYMAYEeHHL.

Metol0 Hamoro JMOCTKCHHA € TPYHTOBHHH aHAmi3 dacy
Ta MpocTopy Ha Matepiani Hosemn «Buxpanennii mic» Exrapa [lo,
30KpeMa BHOKPEMIICHHS TIEBHHX 03HAK, 110 I03BONIATH OKPECIHTH
0COOMUBOCT] XPOHOTOITY TBOPY.

Buknan ocHoBHoro mMatepiasy. OTHUME 13 3HAYYIIMX TBOpIB
y xynoxHiit ciagmuni E. Ilo € HoBenma «Bukpaneruit macty, mo
OKpecyieHa JIiTepaTypo3HaBLsMU SK Joriyna Hosenma. Ll kopotka
aHpoBa (opma pasoM i3 Hoenamu «BOuBcTBO Ha BymHI Mopry
ta «Taemanms Mapi Poxe» mpecTaBmsioTh TPHIOTito, IEHTPalTb-
HEM 00pa3oM fKoi € (paniy3pkuii apuctokpar Ortoct Jlromew.
JlrorieH He MoNNEHChKIiA, He IETEKTHB, a IOAMHA, 110 Ma€ HeabHsKi
QHATITHYHI 3MI0HOCTI, YYacTi y po3cIiTyBanHi He Oepe, are JomoMa-
Ta€e PO3KPUTH 3104KH. [ epoit MaliCTepHO OIIHIOE CHTYAIIiI0, PO3yMiE
MOTHBH Ta BUCTEKYE 3MOUMHIIS. J[fOTIeH — L€ 11e OZIMH JETEKTHBHHUI
Tepoii, O TOMOBHIOE KOropTy cxoxkux mepconaxis (LLlepmox Xommc
(A. Konan [loitnb) Ta incexkrop Merpe (K. CimeHoH).

Jlerextus (Bix at. “detektere” — po3kpusarwy, aHT. “detective” —
CITiie1Ib) — 1€ OCOONMMBHUIL B XY05KHBO] OTIOBI/II, Y LIEHTPI SIKOi — IIpo-
TIeC PO3CIITYBAHHS 3TOYMHY i imeHTHIKAMisA 3M0IHHI [4, .145].
Ha mymxy nocnmimauka M.M. Bombcbkoro, eTekTns —Iie Jitepa-
TYpHHI1 TBIp, Y IKOMY Ha IOCTYIHOMY JIISl IIMPOKOTO KOJIA YHTadiB
PIBHI IEMOHCTPYEThCS AKT JiaNleKTHYHOTO 3HATTA JOTIYHOTO MPOTH-
piyust (BUpIIIEHHS JETeKTHBHOI 3araiku). HeoOXiHOW HasBHICTIO
B JIETCKTHBI JIOTIYHOTO TPOTHPITIA € Te3a 1 AHTHTE3a, KOTPI TIEBHOKO
MIOK0 iCTHHHI Ta 3yMOBMIOIOTH JeSKi XapakTepHi 0COONMBOCTI
JCTEKTHBHOTO JKAHPY — HOr0 TilepaeTepMiHOBAHICTD, TIMEPIOrid-
HICTh, BIICYTHICTb BUMa IKOBHX 30iriB i momuiok [ 1, c. 3].

C.C. Ban [Haitn B cBoiit poboti “Twenty Rules for Writing
Detective Stories” Tak omucye fetextuB: «/leTekTuB —1i¢ BU iHTe-
NeKTyalbHOi rpu. Kpim Toro, 1ie ciopTuBHE 3MaranHs» [6, ¢. 2]. Ha
HAIIy IYMKY, IIe TBEp/DKEHHS € BIPHUM, OCKIIBKH CaMe y Takoro
POJTy JIiTepaTypu HapaTop BeJIE OMOBI/b Ta AKTyalTi3ye aHATITHYHUM
piBEHB TBODY.

E. Ilo, Ha IyMKy JOCTi/IHUKIB, € 3a4MHATENeM JETEKTHBHOTO
aHpY, KOTpUH po3po0HB OCHOBHI E€CTETHYHI MapameTpH. ApTyp
Konan [loiin 3a3nauas: «Exprap Annan [lo mocisB, 3 BIacTHBOK
TioMy TeHiabHOI0 He0ATICTIO, HACIHHS, 3 AKOTO POpOcIo Oe3miy
CyYacHHX JiTeparypHux (opm, OyB OAThKOM JIETEKTHBHOTO KaHDY
1 OKpecIuB HOro MeXi 3 TAaKOK MOBHOTON, WO 5 HE YABIAIO, SK
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HAIIAJIKK 3MOXYTh CTBOPUTH HOBY TUIOIIMHY, Ky O BOHM HABAXH-
JIHCS Ha3BaTH BIacHOO» [2, ¢. 30].

«Bukpanennil 1MCT» € JOBEPIIEHUM 3Pa3KoM JETEKTHBHOTO
*aHpy, 1m0 BuimoB 3-miy mepa E. o, y skoMy 3MeHIyeThes poib
TOTHYHOI TPAJMILIi 1 JIONaeThes OiNblIe paiioHanbHOCTI. Briepie
HoBeMa «Bukpanennit mict» 3’sBumacs y 1844 porti Ha cTopiHKax
xypHany “The Gift”, motiM HeoZHOpa30BO BUAABANACS Y HIIMX
raserax i xypHanax. CroKeT HOBENH IPYHTYETHCS HA TOMY, LIIO
SKAICH MaH J[. Ma€ 3MOTY AHTaXYBATH TOBAKHY JIaMy 3a J0TIOMO-
roto mmicta. He3Bakaouu Ha BCi 3yCHILIsS NApU3bKOT MO, 3HAKTH
mact y Oymmky mana J. He Bpanocs. Toxi momimis 3BepHymacs 3a
JOTIOMOTOI0 110 BiioMoro fietekTuBa, Ortocta JlfoneHa.

Cam E. Ilo BBaskaB, Imo 11¢ 0THA i3 KPaIIkX HOTO HOBEI, TPO 0
cBizuuth et Dxeiimey Pacceny Jloyenny, e BiH 3a3Hauae, 1o
1151 HOBEJIA € KPAIIMM 3 TOTO, 10 BiH HAIUCaB B AyCl JIOTTUHUX Y3a-
ranpHenb. Ko HoBena Gyma omyOnikoBana B xypHai “The Gift”,
PeNaKTOp OXapakTepu3yBaB il K MPeKpacHy iTICTpaLilo TOro,
AKOIO HE3BMYANHOI MOXKe OYTH Ipa YIBH y 0CO0H 3 PO3MBOEHOIO
ocoducTicTio [5, ¢. 930].

Oxpecmoroun xpoxoton y TBopdocTi E. o, Mu 3a3Hagaemo,
10 PI3HOBH/IM YACY 1 IPOCTOPY B MECHMEHHAKA HAJ[3BUYAITHO OpH-
TiHabHi. XPOHOTOM Biirpae 3HaYHy POJb y BU3HAUYEHHI KaHPY
TBOPY, OCKLTBKH € (OPMOTBOPYMM YMHHAKOM, IO OKPECITFOE MEXi
XYIOXKHBOTO CBITY [3, ¢. 49]. Y 1ii HOBei, 1110 € 3pa3KoM ICTEKTHB-
HOTO JKaHpY, HEBLIOMIIT OTOBIaY, BiJl IMEHI SKOTO BEIETHCS OTI0-
BifIb, SIKHH He Oepe Oe3nocepenHboi yuacti B Oyab-sKiil 3 OCHOBHHX
Tofiit, 00roBOpIOE i3 apu3bkuM JeTekTrBoM, Ortoctom JlroneHom,
fioro posciixyBanns: “At Paris, just after dark one gusty evening in
the autumn of 18-, [ was enjoying the twofold luxury of meditation
and a meerschaum, in company with my friend C.Auguste
Dupin<...>” [7]. Haparop uepe3 meBHi 00CTaBHHI MELIKAE Pa3oM
i3 JlionieHoM i came depe3 ioro pakypc 6aquThCs TONOBHHUI TepOi
T ONMUCYIOTHCA TOMII. Y BAcHE JETEKTHBHUX ICTOPIfX, BHIHCA-
HUX y TOTHUHIH Tpamuuii («BousctBo Ha Bymami Mopr» 1 «Taem-
munsg Mapi Poxe»), omoBigad Ouibie MpeacTaBleHni y CIOXKeET,
OCKLUTBKY CaMe BiH BCe OauUTh i riepe/iae mobaueHe YuTaveBi, OTHAK
yke B HOBeN «Bukpanernuii ymct» 00pa3 HapaTopa MpencTaBie-
Huil femo iHakme. HapatusHa cTpykTypa «BukpazeHoro nucta»
He3Bryaiina Hasith 11d E.ITo. BoHa cKiagaeTses Maike MOBHICTIO
13 niasori, ki TIOBTOPIOKOTHCA Tpuql Hagitp y TpeTm PO3MOBI, sIKa
BiOyBaeThCSA MiXK OTOBilaYeM 1 JlfoneHOM, OToBia4 He TOBOPUTH
oararo: “Oh yes! -And here the Prefect, producing a memorandum-
book, proceeded to read aloud a minute account of the internal,
and especially of the external appearance of the missing document”
[7]. besiMeHHuii OmOBizaY HE JETANi3ye AETEKTHBHY CHUTYaIilo,
aJDKe CTBOPIOETHCS BPAKEHHS, 1O BIH PO3MOBIIAE HAM HEBEIMKY
icTopiro 6¢3 prKpac Ta aHATITHKA.

Haparop y wiif HoBeni € HeHaiHHUM, OCKITbKH BiH MPUXOBYE
neBHy iHQopmaito Bix nraya: “I will tell you in a few words; but,
before I begin, let me caution you that this is an affair demanding
the greatest secrecy, and that I should most probably lose the position
[ now hold were it known that I confided it to anyone” [7]. Xoua
BiH 1 HE TPUXOBYE BCHOTO TOTO, IO MOYYB BiJl Mped)eKTa, OTHAK
BiH JIemo i yraemuuuye. Hampumiman, iMeni mpedekra, MiHicTpa
Ta TOBAXaHOi 0co0H, AKY TOH IIAHTaXye, HAPATOp HE HA3UBAE,
TOCITYTOBYHOYHCh CUMBONIUHIMHE JiTepamu J[. Ta [, mo BruuBae
Ha PEANBHICTh ICTOPAYIHOTO XPOHOTOILY.

Xapakrep npedekra [ BUMicaHui aBTOPOM TOCHTD JIETANBHO.
Hanpuxman, giray 6aunTh, Mo TOH MPOCHTE foToMorH y JlfoneHa,

HE PO3KPHBAIOYH MPH 1boMy yciel mpasm: “We gave him a hearty
welcome; for there was nearly half as much of the entertaining as
of the contemptible about the man, and we had not seen him for
several years <...> [he] had a fashion of calling every thing odd that
was beyond his comprehension, and thus lived amid an absolute
legion of oddities” [7]. 3romom mpedeKT MeTaibHO OMHCYE YCi
eTamy o0myKy OyIMHKY MiHICTpa, IO XapaKTepu3ye Horo sK mpo-
(ecioHana CBOET CIpaBU Ta NETANI3YE PeaibHUI 00YTOBHH XPO-
HOTOI. YHO4i, KoNu MiHicTpa He Oymno BIOMA, Mapu3bka MOMILis
JIOCHTb PETENBHO MEPEBIPUIIA KOKEH 3aKYTOK Ocelti — MeOlTi, KHUTH
TOLLIO, ane JucTa He 3Haimuia: “We examined, first, the furniture
of each apartment. We opened every possible drawer; and [ presume
you know that, to a properly trained police agent, such a thing as
a secret drawer is impossible” [7]. Hespaxatoun Ha Taky pererns-
HiCTb, J{foTieH MpOToHye peeKTy 3HOBY TIEPEBIPUTH PE3H/ICHIIII0
MinicTpa. TyT HapaTHBHWI Yac YpHBA€THCA, OCKUIBKM HACTYITHA
nogis (mpedpekt moBepraerhes 10 JlroreHa i MPOCUTh TOMOMOTH)
BiOYBA€THCA Uepe3 MicsIlb. BiH MPOTIOHye BHHATOPOY JETEKTHBY
32 MIOCHIIBHY OTIOMOTY. | pamToBo, fK 1e 3a3BHyaii BinOyBaeThes
y Hosenax E. Ilo, Jlroren Bpyyae JIUCT omenereHoMy npeexTy.

YTaeMHHUEHICTb HApaTopa, KK X0ue MPUXOBATH Bl yCe3Ha-
I0Y0TO YHMTa4a iMEHA TONOBHUX TepoiB, KOTp (irypyoTh y wiif
CTIpaBi, TPOTOPIiHO M0NA€ OMOBiAI TOCTOBIPHOCTI, OCKINBKH
OTPHITIONHEHHS BIIOMIX iIMEH TpH3BeNo O 10 CyMHIBIB y TIpaBIu-
BOCTI icTopii. 30epiraroun TaeMHHIl, HApaTOp J0HAE XPOHOTOMY
peanbHOCTI. 3MICT KOMIPOMETYIOUOTO JTHCTA CTA€ HE BAKIMBHM,
OCHOBHE — 3HANTH JIUCT 1 BPATYBATH HE JIUIIE KOPONIBCHKY 0COOY,
arne i iepyaBy Bijl Oe3MPUHIMITHOTO TONiTAKA-iHTpHrana. e momo-
JKEHHSI BAHOCHTBCA i y HA3BY TBOPY, KA € CHMBOIIYHOI0, OCKLIBKH
TaM 3aKJ1aeHO NPHXOBAHUI 3MICT.

[poctip i Wac — BaXIWBI CBITOTNSAMHI, iNCHHO-3MICTOBHI
Ta KOMIIO3HI[iH] XapaKTePHCTUKN HOBEI. Ix nmocmimkerHs Mae
CYTTEBE 3HAYECHHS [T PO3KPHUTTA 0COONMBOCTEH XYI0KHBOTO BiZO-
OpaeHHs IiHCHOCTI, creniki BHYTPIIHBOTO CBITY TBOPY, QyH-
JAMEHTAIBHHX TIUTAHb 3MICTY Ta HOPMHU HOBEIH, 3aKOHOMIPHOCTEH
ix cipuitHaTTs. Y HoBemi «BuKpageHui mucT» yac Ta mpocTip Tic-
HO TIEPEILIITAIOTHCS Ta € IEBHAM KOMILIEKCHHM HOBOYTBOPEHHSIM,
y SKOMY KOKHA 3 KaTeropiit 3aekuth OfHa Bill ofHOi. XyHOxKHil
qac y HOBelNi XapaKTePH3yEThCA BI/I6ipKOBO}O peTpocneKuiefo
OCKLITBKH Hapatop vac Bijf acy nepenomzlae Tpo mofii i3 MuHY-
7oTo, SIKi Tpamuimcs A0 po3MoBH i3 AetektuBoM: “I paid special
attention to a large writing-table near which he sat, and upon which
lay confusedly, some miscellaneous letters and other papers, with
one or two musical instruments and a few books. Here, however,
after a long and very deliberate scrutiny, I saw nothing to excite
particular suspicion” [7].

JlOMiHaHTHIM y TBOpI CTa€ pealbHUH XPOHOTOM 3 JIETANBHO
TPOTHCAHUM YaCOM i IPOCTOPOM. Xy/IOXKHiH IPOCTIp HOBEMH OKpec-
moeThes TormocoM [lapika. Yei mopii BiOyBaeThes came y boMy
micti XIX cronittd, y TemHil 3agumienii 6ionioteni Cen-XKepmen-
chkoro mepenmicts: “...in his little back library, or book-closet, au
troisieme, No. 33, Rue Dunot, Faubourg St. Germain” [7]. Faubourg
St. Germain € peanbHot0 yactuHoko [lapuia, xoua Rue Donot — e
BUTaaHa BYTHIA. OXHUM i3 IPOCTOPOBHX TOTOCIB HOBEIH € 0101i-
oTeKa, y AKiil omoBigay Ta JlioneH oOroBopioroTh Mo, MO Tpa-
ntrcA panime. Ksaptupa, y SKiii MEIIKaloTb Tepoi, 3HAXOAUTBCS
Ha TPETHOMY TIOBEPC, 110, HAHIMOBIPHIIIIE, € YETBEPTHM MOBEPXOM,
ToMy 1m0 y DpaHii nepumii moBepx BBaKAECTHCA LOKOMBHUM 1 He
paxyerbes. Taka eTans 1e Oinbine YKPYITHIOE COIliaTbHO-iCTOpHY-
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HUH XPOHOTOII Ta IPYHTOBHIIIE OTHCYE Tepost. JljoTieH, SK yiKe cTae
BiZIOMO i3 il panHix setexTiBHUX HOBeN E. [1o, € momuHot0, 1m0
noTpedyBana KoITiB, TOMY BiH CENUTHCA HA HAHBUILIOMY MOBEpCi,
1m0 Oy710 3HAYHO JEILIEBIIIE, HDK OCEMMTHCS Hibkye. Brepime ynray
3yCTPIYAETHCA 13 TIEPCOHAKAMH Y 3aMMIICHIH KiMHaTi-010mioTel,
10 HABIIOE YHUTAYCBi TEBHY TPHBOTY, OMHAK PECIEKTAOCIBHICTh
TepoiB, KOTpi Y HeBUMYIICHIH aTMoc(epi MansTh MObKY i BETyTh
PO3MOBY, He 301TBIIYETHCS 32 TOTHYHOIO TPATHIIEI0, XapaKTEPHOIO
mns tBopdocti E. Ilo: “For one hour at least we had maintained
a profound silence; while each, to any casual observer, might have
seemed intently and exclusively occupied with the curling eddies
of smoke that oppressed the atmosphere of the chamber” [7].

OnHnMHM 13 TEHTpaNbHEX MOTHBIB TBOpY, 110 T ICHITIOIOTH
XPOHOTOM TBOPY, € MOTHBH /1A 1 Hoi, sIKi nepenmambca 13 cuM-
BOJIIKOIO CBITIA i TEMPHBH. Y HoBei JIOMiHAHTHMM CTa€ CHMBOJ
TEMPABH, AKHUi TICHO TIOB’S3aHMH 3 ITMHOM Yacy Ta i3 TAEMHHLEIO,
AKy HeOOXiIHO Mo0aunTH. Ae, sk cTBepIKYe JlroreH, BCl KUTTE-
B iCTHHH TIepeOyBalOTh HA BHHOTI, TOMY HE BHTAKOBO JETEKTHB
NPOCHTb HE BMHKATH JNAMIM, MO0 CTBOPUTH BIACHE YSBICHHS
npo curyaiito: “If it is any point requiring reflection [7] we shall
examine it to better purpose in the dark” [7].

Jlronien, mo0 3naiiTi mucT, ife 10 OyauHKy MiHicTpa [l BIeHS,
OITHAK BiH Haue 3aKPUBAE OYi, BIATAE 3eTeHi OKYIIPH, MO00 BiTIyTH
kuTTd B OynuHKy. Ha mpotusary mpomy, npedekt o0mykye momer-
KaHHA . TINBKK BHOWI, IO CHMBOJIYHO XOBA€ BiJl HHOTO JIHCTA.
Hronen BHKOPHCTOBYE TEMPSBY Y CBITIi, a IPE)eKT —CBITNIO Y TeM-
PABi, 1110 aKTyanBye CBOEPI/THY IHBEpCilo, SKa BILTUBAE Ha OAueHHS
peanbHOCTI. AHANI30BaHI MOTHBH CTal0Th CBO€p1)IHHMI/I Mapkepa-
MU HAOMKEHHS JI0 PeabHOCTI Ta MOWIYKY iCTHHH.

Tomoc OymuKy MiHiCTpa, SKMH HEOTHOPA30BO OOMIYKYBaB-
cd TIOMiLi€0, Bifirpae BayiMBy ponb. «BukpameHuil mict» He
€ TPA/IUIIHOI0 TOTHYHOKO ICTOPIEI0 3 €NIEMEHTAMH MICTHKH 1 JKaXy.
Binpmicts moxii BinbyBaeThCs mo3a KaMeporo, mo3a KajjpoM, mo3a
MexaMi OaueHHS OmoBifaya Ta peuumienta. Y (iHami omoBimay
1 unTay Mi3HAETBCA, AKMM YiHOM JIFOTIEH JTiCTa€e JIUCTa Ta PO HOoro
PO3IyMH L0 TOTO, YOMY BiH Tak BuMHMB: “<...> that would have
been insulting. D-, at Vienna once, did me an evil turn, which I told
him, quite good-humoredly, that I should remember. So, as I knew
he would feel some curiosity in regard to the identity of the person
who had outwitted him, [ thought it a pity not to give him a clue” [7].

Teopuicts E. Ilo Bumicana y Mexax pOMAaHTHYHOT TpajHIii,
JUTA SIKOi XapaKTePHi MOTHBHU TAEMHHIII. Y ITiif HOBEJI MOTHB TaeM-
HHIIi € KOHCTAHTHAM 1 CTA€ CHMBOJIOM IPHTO, TIi/ICHITIOE IICHXOJI0-
TiuHi irpu po3yMy i fofae Hampyrd. CodaTKy 371a€Thes, MO €/H-
HOIO TaeMHAIEr Hoen € Take: “How does Dupin manage to do
in two days, what G —and his force couldn’t do in over ninety?” [7].
JlfoTieH 3HaYHy YacTHHY OTOBI/ BiBOMMTB VIS OACHEHHS MOMiH
OTIOBi/IaYeBi, KOTpHil OyB BpaxKeHWH LIBHIKOIO 3HAXIIKOKO JHCTA.
Po3mymn Tepost o0 MOMIYKIiB 3aX0BAHOTO TPEIMETa € CBOEPIN-
HUMH JIPHYHAMA BifICTYIIAMH, SIKi PO3TATYIOTb CHOXKETHHH dac,
AKMI MOKE Ha IIeBHUH yac nepepusarucs. Hanpukiaz, neTexrus
CTBEP/IKYBaB, [0 TpeOa MOCTABUTH cebe Ha MICLe 3OYHHIA, Bpa-
XOBYIOUHM HOTO OCOOMCTICHI XapaktepucTuki. JomeH MOACHIOE,
110 OONIYKH TIOMiMii OyTH peTeNbHIMH, aNe 3aHAITO METOTHYHH-
MH, He OyB BpaXOBaHWIl caM mpolec MUCAeHHS 3noduHIA. He Bei
JIOM MUCIATH OJHAKOBO, BAKIMBO BPAaxXOBYBATH PO3YMOBI 371i0-
HOCTI JIIOZIMHH, SKa X0Ye MPUXOBATH JoKasu. JliomeH 3HaB, W0
MIHICTp —TIOET 1 MaTeMatyk, ToMy i 3a3Hayas: “1 know him well;
he is both. As poet and mathematician, he would reason well;
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as mere mathematician, he could not have reasoned at all, and thus
would have been at the mercy of the Prefect” [7]. Bin rosopurs,
10 MATEMATHKH BIIOMI CBOEK) JIOTIKOH0, aji¢ HOTO MOCTHYHI PUCH
JAI0TB oMy MOMKITHBICT BUHTH 38 MEXi NOTiKH. MiHiCTp 3HaB PO
TIOWIYKOBI METOM IO, TOMY 30epiraB JMcTa HA BUTHOMY MICIIi:
“In this rack, which had three or four compartments, were five or
six visiting cards and a solitary letter. This last was much soiled
and crumpled” [7]. Jionen momiTiB HOTO Ha CTOMI Y KyTIi KapToK,
KOJIM BiH BIEPINE BiIBiIaB MiHICTpa, 310TAIaBIIHCh, IO I TAPHHUIL
croci6 i MackyBanHsL. [1iff 4ac cBOTO BI3UTY y OY/IMHOK MiHICTpa,
JlfomieH HaBMHCHO 3AMIIAB CBOIO TaOaKepKy Ha CTOMI, MAodm
Hamip noBepHyTHCs: “] bade the Minister good morning, and took
my departure at once, leaving a gold snuff-box upon the table” [7].
[ HacTymHOTO [HS, IOBEpHYBIIMCH, BiH 3aMiHIOE JTHCTa. SIK KIIoY
IUIS TOTO, XTO HOTO nepexuTpyBas, JlioTeH 3aIHIIac MOBITOMICHHS,
sIKe TIOMICTHB Y 3aMiHEHOMY JIUCTi, HATAKAI0YH Ha ()PAHITY3bKY TOe-
MY, B SIKiil OMH OpaT MOMCTUTBCA HIIOMY 3a NieBHHH 3m04uH: “Un
dessein si funeste, S’il n’est digne d’Atree, est digne de Thyeste”
[7]. CrumboBoro ocobmuBicTio AetekTuBHUX HoBen E. o € cTBO-
peHH 1mo3ii TMpaBaomoaiOHOCT], fKa BHPAKAEThCA, HATIPHKIA,
B JCTAIbHOMY BiITBOPEHHI 3MOYHHY.

Bucnosxku. OT:ke, 4aconpocTopoBa MIOLIMHA Y HOBEII TAKOT0
THITY 100yI0BAHA BiAMOBITHO 10 kaHpy. JOMIHAHTHAM Y I[bOMY
TBOpI € peanbHuil (icTopHuHMii) XPOHOTOII, OCKINTBKH Micle 1 yac
TOZIi{ peabHO BUMHCAHI, aBTOP HEOMHOPA30BO AKIEHTYE yBaTy Ha
TIPOCTOPOBHUX TONOCAX, 1O BU(OPMOBYIOTH HEMOBTOPHHUI aBTOP-
cokuil ctinb. [epoil yepes pakypc OaueHHs Hapatopa IETalbHO
TIOPTPETYETbCA, & TICHXOJOT 19N YMHHUK NEPCOHaka OMiKe 10
hiHanmy MiICHITIOETHCS, YKPYIHIOUHCh 10 OCOOUCTICHOTO Xpo-
HOTOMY. [l HOBEN XapaKTepHWil ippeaibHui (MiCTHIHUIN) Xpo-
HOTOT, SKWI TePeHA€ThCs Yepe3 MICTHYHI IPEMETH, SIKi BUKOHY-
10Th pollb cHMBONIB (came micto [lapwk, 6i6mioTexa, MCT TOIIO).
ABTOp MaMCTEPHO MOETHYE PEATbHUN Ta MICTHYHHN XPOHOTOIL,
CTBODIOIOYM HETIOBTOPHUH JeTeKTHBHUH cioxeT. L[i xpoHoTOmH
B3A€MOIIOB’13aH1 Ta JIONOBHIOKTH OMH OJHOTO, IO IPUBOXUTH
10 DIMOOKOTO OCMUCICHHS XYHOKHBOI JiHCHOCTI. bymb-sixuit
BUJl XPOHOTOITy B HOBENi (peanbHuil, ippeanbHuH, iCTOPHYHHH,
COLIANBHO-TIO0YTOBAH) Mi/ICHMIOETECA TICHXONOTYHAME  MOTH-
BaMI, 10 Ja€ MOXJIUBICTh DIHOIIE 3aHYPUTHCS Y CYTh KOH(IIK-
Ty Ta 3HAWTH NpaBWIIbHE pilieHHs. Takuid B3a€MO3B’ 30K PisHHUX
BHJIB 4acompocTopy (GopMye He JHIIe CKIaJHUi XyIOokKHii CBIT
XIX cTomiTTs, aje i 1a€ MOXJTHBICTD BiTHECTH aHATI30BAHUH TBIp
710 TTEpaTypy POMAHTH3MY.
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Sherstiuk N. Space-time features of the short story
“The Purloined Letter” by Edgar Allan Poe

Summary. The article is devoted to the analysis of the time
and space peculiarities in the short story “The Purloined Let-
ter” by the American writer of the 19th century Edgar Allan
Poe. The aim of the article is a analysis of artistic chronotope
as a special way of influencing the reader and distinguishing
the features of time and space in the analyzed work. E. Poe
was the initiator of the detective short story, the genre features
of which are the description of the deduction of the character,
the analysis of the event, generalized logical, mathematically
accurate reasoning. The image of detective Auguste Dupin is
the main in the short story. There are the real and historical
chronotope in this detective short story. The author repeat-
edly focuses on spatial topos that form a unique authorial
style. The character, through the perspective of the narrator’s
vision, is portrayed in detail, with the psychological factor
closer to the finale intensifying, which allows to distinguish

the features of personal chronotope. Real historical chronotope
uses fictional topos or objects that represent a certain space
that carry a symbolic load (the non-existent streets of Paris,
the library, the room, etc.). The author skillfully combines
real and fictional events to create a unique detective story. All
topos are interconnected and complementary, leading to a deep
understanding of artistic reality. Real, mystical, historical
and social chronotopes are associated with deep psychology,
which makes it possible to recreate events and find the right
solution to solve the crime. The perspectives of the narrator
and the short story’s characters on the same event extend
the boundaries of the chronotope, giving it additional features.
This interconnection of chronotopes in the short story not only
shapes the complex artistic world of the nineteenth century, but
also makes it possible to refer the analyzed work to the litera-
ture of romanticism.

Key words: Edgar Allan Poe, “The Purloined Letter”,
motive, chronotope, time, space, narrative, topos, detective.
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