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Summary. The article is devoted to the research
of the reproduction of terminological vocabulary as the con-
stituent part of metaphorical expressions in the Anglophone
translations of Ukrainian poetry of 1960’s. A number of exam-
ples help to show that originally created metaphors are dynam-
ic and expressive and that they evoke on the part of a reader
a new range of individual associations. Preservation of these
associations is considered in the study the most important cri-
terion in judging the quality of translation.

Terms-metaphors have a role of key elements for under-
standing of national specificity of verbal vision of surround-
ing world. They are connected with nation’s culture and they
reflect results of cognitive activity of nation language group.

Before making the analysis of translation of the verses
the role of terms (taken from different spheres of usage) and their
functions in the untraditional for them style that is belles-lettres
style and poetry in particular has been taken into account.

The research determines peculiarities of usage of termino-
logical lexis as part of metaphorical expressions, it analyses
stylistic devices used to achieve metaphorization. The focus is
on the main thematic groups of terms. The analyses has shown
that Ukrainian poetry of 1960’s is enriched with physical,
technical, chemistry, medical, geographical, artistic and musi-
cal terms; special words connected with space absorption
(cosmic terms), achievements in the sphere of atomic physics
and genetics.

As to personalities of the translators, the greatest bulk
of the analysed poetry written by I. Drach was interpreted by
Paul Nemser and Mark Rudman. If to speak about poems writ-
ten by B. Oliynik, P. Perebiynis and O. Pidsukha, their trans-
lations were produced by Peter Tempest and Walter May. Two
ways of translation prevailed in their verses: loan translation
and descriptive paraphrase. Although all translators did not fol-
low the idea to preserve structure of the poem, but all of them
had one and the same aim — to preserve originally created met-
aphors, expressiveness which those metaphors had and to ren-
der the idea which each poem contained.

Certainly, the translators had lots of difficulties in finding
solutions. Hopefully they have done their utmost attempts
to provide the English readers with unprecedented samples
of the Ukrainian literature.A significant positive development
of the aforementioned translators is the rendering of Ukrainian
poetry to the English-speaking readership.

Key words: essence of terms, terminological system, ter-
minolexis, metaphor, metaphorization, metaphorical phrase.

Problem statement. Bright visual and audible imagination
of the Ukrainian poets has always enriched the imagery content
of their works. They heard the outer sounds in a unique way: they
combined those things that can be heard and those that can be seen
in a harmonious unity. To put it metaphorically, they saw a sound
and heard a visual thing.

The usage of terms with the aim to give poetical texts emotion-
ally-expressive colouring shows the intensification of terminolog-

ical lexis role in a system of artistic-aesthetic devices of modern
Ukrainian literary language. Terms which were eliminated from
their natural sphere of functioning and later were used in the lan-
guage of writers can be considered only as artistic-imagery device.

Broad usage of the analysed lexis in the language of Ukrainian
poetry attests high communicative role of terminological units. The
language of our poetry is enriched with physical, technical, chemis-
try, medical, geographical, artistic and musical terms; special words
connected with space absorption (cosmic terms), achievements in
the sphere of atomic physics and genetics.

Wide terminological usage is one of the prominent features
of lexical processes which occur in the language of Ukrainian lit-
erature and poetical genre is not exceptional. As shown in the anal-
ysed work, terminology which functions in the works of prominent
Ukrainian poets of the 1960s of the 20™ century is diverse judging
from its belonging to certain spheres of science and technology.

The purpose of the article is theoretical and methodological
understanding of the reproduction of terminological lexis as an inte-
gral part of metaphorical constructions. The actualization of explor-
atory target anticipates determination of the main thematic groups
of terms used in the Anglophone translations of Ukrainian poetry
of 1960’s.

The presentation of the main material and analysis
of the research. I. Drach became one of those brave innovators (along
with B. Oliynyk, M. Vinhranovskyi, L. Kostenko) who demonstrated
a great potential of terminological lexis in the poetry. According to
scholar L. Tykha, “even one successfully used term can give the poet-
ic work deep-felt colouring of modern epoch” [11, p. 49§].

[. Drach abundantly used physical, medical and musical termi-
nolexis in his works. Prevailing of physical and chemical terminol-
ogy in his poetry is not accidental. This fact can be explained by
topicality of corresponding fields in the period when these poems
were created:

Hasxono mionozo adpa

JKuexki enexmponu, 06i 6inku ipicasi,

Tetl, knsiocams na cocki [5, p. 19].

According to the Dictionary of the Ukrainian language,
“a0po — (i3. BaKKa, TO3UTHBHO 3apsA/KEHA YaCTHHA aToMa”
[9, V. 11, p. 625]. The author as well made the use of another term
from the physical sphere which is: “enexmpon — §i3. Haiinerma ene-
MEHTApHA YaCTHHKA PEYOBMHH 3 HAWMEHIIMM HETaTHBHUM €leK-
TpuaHaM 3apagom” [9, V. 2, p. 471].

Yu o izuru amomuux ncie posnycmunu?

Amomni cnvo3u meuymo 6 imai

He amomnumu cypmamu 6e300mi [5, p. 22].

Here the writer employed the terms s0po, erexmpon, amomnudi,
amom which are normally used in physics. With the help of these
lines the author skillfully demonstrates what unusual associa-
tions can stimulate the word amomnuii can stipulate when it acts
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as an epithet in the combination with commonly used words that
have expressive colouring. The Dictionary of the Ukrainian lan-
guage provides the following definition of the term: “amom — ¢is.
HAWpIOHIMA YacTHHKA XIMIYHOTO eNeMEeHTa, MO CKIAJaeThes
3 sapa i enexrponis” [9, V. 1, p. 71].

In the following lines a combination of the term npomon which
defines particle of nuclear atom of any chemical element and man-
ufacturing eydpon which in its turn defines substance used for oil
refining develops into poetic symbol of the époque.

3e0pac cepnenb 3010muM KpUiOM,

3eopac cepye ecynip 3a60poHam,

Bioxooumo — secnom i uepeciom,

Tpuxodumo — npomonom i 2ydponom [3, p. 41].

“[Ipomon — XiM. cTabiNbHA MO3MTHBHO 3aps/KeHA eleMeH-
TapHa YaCTHHKA aTOMHOTO s7Ipa Oy/Ib-AKOTO XiIMIYHOTO eneMeHTa”
[9,V.8,p. 324].

“I'yOpon — 4opHa, TyCTa, CMOIHCTA PEYOBHHA, AKY OEPIKYIOTh
TICITS IePETOHKH HA(TH; BUKOPHCTOBYETHCS K MACTHJIO B IIISXO-
BoMy OymiBHALTBI 1 T. iH.” [9, V. 2, p. 189].

The poetry by I. Drach is inimitable because it has no patterns
and no stamps. The usage of different groups of terms, taken from
various spheres of knowledge fields, helps the author to adhere
to such position. However, it is necessary to mention that among
terms used in poetical language there is a great number of words
which differ in their restricted terminological meaning. They are
not always understandable to wide readership. Introduction of terms
with restricted meaning is a very effective method of intellectualiza-
tion of poetic language. It is also a successful technique to involve
the reader to the world of scientific achievements and searches. In
such cases the knowledge of exact meaning of the term is scarce-
ly ever important. In the poetry these terms function as signals
of “non-artistic” style.

[rrepressible belief in social system brought about reinforced
development of space theme in literature. By and large, space theme
is characteristic of every transitional period. For example, poets
of the 1920s analysed the space from microsystem to macrosys-
tem, representatives of 1960s — on the contrary, from macrosys-
tem to microsystem. Great interest in cosmic terminology can be
explained also by the well-known space race between the United
States and the Soviet Union, including first human spaceflight with
the Soviet Union’s Vostok 1 mission in 1961. These remarkable
events could partially influence the appearance of terminological
units in the belles-lettres style, mainly in poetry.

As contemporary of 1960s, the époque of interest and activity
in the space exploration, P. Perebyinis introduced cosmic theme in
his poetry. Human entrance into space prompted romantic excite-
ment in planetary scope and naive belief in all-powerful science
and technique:

Bucumo naanema y 3enimi poxy,

BUIHEBO CAE uepsens 3a sikHom [6, p. 82];

Lo moorce noem 6 yvomy csimi —

Hanumucy conemom 00u,

Tloenaoumu conue 6 3enimi [4, p. 172];

Chieam Ha 3ycmpiy KOMUMbCA naaHema,

Kopomwiatoms aima moi i oni [6, p. 82].

As we can see sometimes one and the same author is fascinat-
ed by certain terminological sphere. In the poetry by P. Perebyinis
cosmic theme prevails, he produced us the following terms: “nia-
Hema — HeOECHE TIMO KYTACTOi (OpMH, SKe 00epTAETHCA HABKOIO

CoHIIs 1 CBITHTBCS BIXOUTHM COHSTHEM cBitoM” [9, V. 6, p. 561];
“3enim — HalBUIA TOUKa HeOeCHOT cepy Hajl TONOBOKO CTOCTeEpi-
raqa” [9, V. 3, p. 560].

Bin nidiuimascs suwye i suuye,

Munaiouu depes sepxis s,

IIpocmytouu y ceiii 3enim [7, p. 36].

Musical terminology is also a very grateful material as it is
easily connected with not only logical, but also emotional, expres-
sive associations as in the following examples:

Budyxatomy conamu gucoxo

B eniyenmpi meoei scypou,

I cumponii wopni coxonu

Tocmpsamb kpuna 06 wopui dyou [1, p. 164].

“Conama — IHCTpYMEHTAIbHUI MY3HYHHHA TBIp, AKUI CKIaja-
€TCS 3 TPHOX-YOTHPBOX PI3HHX MO0 XapaKTePy Ta TEMITy YaCTHH,
3 SIKUX OffHa Mae (opmy anerpo” [10, p. 249].

I no knagiwax cugozo cmymxy

Xoosamo cuni cymui cronu 1, p. 165].

“Knagiw — MacTHHKA B My3MYHOMY 1HCTpYMeHTI ((opTemiaHo,
0astHi TOMO), yAAPSIOUH 0 AKiH, BUKMIKAOTH 38YK” [10, p. 129].

In these cases terms preserve only some general indistinct-
ly traced content lines, provoke approximate idea concerning
the denoted concept. Along with . Drach, L. Kostenko also shows
preference to musical terms in her poetry. In many aspects the poet-
ess is a novator in using neat metaphors, modern expressions, terms
that claim attention and fall into the reader’s heart:

I micauny conamy yoice cmeopus bemxoge.

I'miny micayexoda edxce 30pam He uyicd.

Jleco epace niy na ckpunyi camomu.

Jlecy sue 606k no Homax 6ooicesinns [8, p. 47].

“Cxpunka — CMUYKOBHH YOTHPUCTPYHHHH MY3WUHMIA iHCTpY-
MEHT, HaifBrmmi 3a perictpom” [10, p. 248].

“Homa — ymoBHUiA TpadiuHui 3HAK, 10 MO3HAYAB MY3MIHHH
3BYK LemHoi BucoTH i Tpusanocti” [10, p. 198].

Hamsiene dowy ceoi ocinni cmpynu,

Topxre mi cmpynu nansuukom éepoa [8, p. 51].

The personification of strings is frequently used in the creativity
of L. Kostenko: 4 om nema. I cmpynu tiozo cmuxau... [8,p. 25]. The
poetess extends the imagery associations connected with the word,
which in her eyes symbolizes limitations, frames, burden of life:

A 1o i0ei: HciHKa dic — MiTbKU HCiHKa.

Cmaenaga 30noma eiononuens <...>

Xmo sic namsienye maxi cKajiceni cmpynu

Ha Yo, MAKy CMpPYHKY, 6i010H eNb,

wo it hymasp — yci no uepsi mpyHu

820mosanux ons mysuxu oveii! [8, p. 39].

The word string (“cmpyna — THydKa, TIpyKHa, TyTO HATATHEHA
HUTKA (METANeBa, KIIbHA 1 T. 1H.) B My3UYHHX IHCTPYMEHTAX, LIO
Tipy KonmiBanHi cBoproe 3Bykn”) [10, p. 259] forms a number of idi-
oms which coincide with the meaning of the Ukrainian word cmpy-
Ha actualized in the analyzed poetry: no strings attached — “having
no special conditions or limits on an agreement, relationship etc”;
have somebody on a string — “be able to make someone do whatever
you want” [12, p. 1646]. The last idiom has a related meaning to
the lines from L. Kostenko’s poetry. The author described uneasy
woman’s life: burdens which she has on her shoulders, problems
she is faced with, rules that she must obey.

Here are some more samples which illustrate the use of musical
terms by L. Kostenko:
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Bio nixcnozo HokmiopHa —

Mo 2pomosux cumeponiii [8, p. 42].

“Hoxmiopy — OJHOYACTHHHUI MY3WYHWI TBIp HACIIBHOIO,
TipUYHOTO, MpiiIMBOTO Xapaktepy” [66, p. 198].

Bio byiinozo 00ypenns —

Jlo cmixy caxcoghonis [8, p. 23].

The author compares the human laugh with the sounding
of saxophone. This musical instrument produces a peculiar sound
(“carcoghorn — MiTHUH TyXOBHH MY3UYHHIT IHCTPYMEHT i3 XapakTep-
HiM Temopom”’) [10, p. 238] that is like an ironic laugh.

Hloesin 32yduna kamepmon.

Xmocw dupuzye aixmsamu ti KOTHOM.

Yu, mooice, ye B6UINCAEMbCS MeH]

Toii neckazannuti Kamepmon npupoou 8, p. 21];

iepaii meni menodito 110606i,

Ty, 6e3 kompoi xonoono crogam [8, p. 22].

Here the author used a simple metaphor “menodis 10dosi”.
The pure feeling of love is connected with pleasant music. Very
often, music terms create an image of music that sounds from
the very heart of a person who is in love. Those amorous feelings
are transformed into poetic masterpieces. A great number of poetic
expressions with the usage of musical terms can also be found in
the descriptions of our fertile and blossoming motherland. Many
authors associate different musical instruments, musical master-
pieces and other musical terminology (e.g. “menodis — XymoXHBO
YCBIZIOMIIEHA JIOTTYHA MOCHiZOBHICTb MY3HYHHX 3BYKiB, OPraHi3o-
BAHUX PUTMIYHO 1 J1al0Bo-iHTOHaIiiHO”) [10, p. 195] with natural
phenomena. Very often poets like to draw an analogy between those
musical terms and rain, storm, wind etc.

To sum up, the usage of musical terminology prevails mainly
in those poems which describe bright feeling of love, description
of natural phenomena, positive human feelings.

Another group of terms used in the poetry of “Shestydesi-
atnyky” represents the field of medicine. I. Drach, on the one
hand, used such terms to describe miserable human’s life, suffer-
ings from enemies and persecution of people by Soviet regime.
On the other hand, while using medical terminology the poet
spoke about some goals, future tasks which are as vital to fulfill
for a person, as blood is vital for human’s body. Besides, such
popularity of this terminology can be also explained by great
achievements in medical sphere. Medicine made huge advanc-
es in the 20™ century: X-rays became powerful diagnostic tool
for wide spectrum of diseases, from bone fractures to cancer;
in the 1960s, computerized tomography was invented; the most
difficult surgeries on the brain and the heart were made. Such
important events could not but influence both average people
and literature representatives, the so-called “creative minds”.
This can be seen from various lines of different poets:

A — nepexnamuii 60po2om He mpuyi

(Pybusamu pan 3axymana dywa)

Jlusniocs 30pam 6 mepexmuusi giui... [5, p. 160];

{06 kaninapom npomens do mede

Iputimu na 3emmo i ocugumu kpos [2, p. 9];

Dyxuii — e uye, a cinuti — ne 6ayumo

Lle monizyioua in’exuia maidymnsozo 2, p. 12];

... Hiu genosna

B apmepianvny 30penic 3, p. 49].

The characteristic feature of L. Kostenko’s idiostyle is an inter-
penetration of spatial images with metaphorical meaning. It under-

lines emotional colouring, intensifies distinctness. The poetess is
also fond of using medical terms in her poetry:

15 ne s, 1 mu meni ne mu.

Cxkpunaamy cadie nanuymi cyxoxcunia [8, p. 43];

Kunump y nac 6 apmepinx cyuacnicme.

Hac i3 memany uxnenas modepH [8, p. 20];

Criwamb masicmpu... [Jonoku 6avams oyi

[ He 3racaroTh manbIli Ha Pisii,

Jonoku cepye mazmoro Knexoue —

Chiwamo modumu cugi myopeyi [6, p. 41].

P. Perebyinis in his poem “A master-craftsman’s love” wanted
to render to his reader the idea that the craftsman work until his
heart is beating. And this process of heart beating is vital for any
human being and we must understand that any person is a master
at some field and we can do our best in that field until we are alive.
We must fully devote ourselves to the work we do as long as we are
able to do this.

Terms of art sphere belong to one of the most popular termi-
nology fields used in the poetry of 1960s. Picturesque fields of our
motherland inspired a lot of poets:

Ham mpeba neba 6e3 nimimy,

3emni Ham mpeba 1i nocomis.

Cnigmipna mysuka spaniny

3 apximexmypoto xpeomie |5, p. 200];

[Ipusvba meye y 8ocHenHy wiony

3-ni0 Bawiozo newsna 3 cunyuozo npoca [5,p. 17];

[ mnic nanimpa Ha 320ponenux chuHax,

Possedena nomom 6 miwikax decamyanux [2, p. 14];

3pitomv hapou 3emnoi nanimpu —

wonatikpawy i3 nux subupaii! [6, p. 24].

These examples illustrate the popularity of usage of artistic
terms. The lines given above belong to two different authors, but
both poets used not only the terms of one sphere, they even based
their images on the same term. P. Perebyinis in his work described
the colourful palette of the nature. In the poem the author encour-
aged his reader not to grieve oneself over all difficulties s\he may
face with during lifetime, but to enjoy one’s life and be happy with
time and place we live in.

Ivan Drach in his poetry associated artist’s palette with hard-
working person. Artist’s palette of colours is assimilated with
the palette of earth, the so-called painting of the hardworking peo-
ple. So we can observe similar usage of terms by different authors.
Such coincidences again stress on the one hand, the popularity
of artistic terms usage among different poets. And on the other hand,
the love and devotion of these people to their exclusive and unique
motherland.

Conclusions. In conclusion, we may assert that out of all anal-
ysed poems a number of musical terms prevail over the terms taken
from other spheres. The second place is occupied by medical ter-
minology which was used by poets in those poems where there is
a description of human sufferings under Soviet regime. The usage
of medical terms in the analysed poems creates more expressive
image of that period and in this way the reader can feel on his own
a hard life of those people, can sympathize them.

There are as well a number of artistic terms used to render
the love of each poet to his or her motherland. Metaphorical
constructions created on the basis of terms are used to describe
our picturesque views, beautiful weather, fertile fields, lovely
people etc.
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PansHCbkuii MUICHMEHHUK,

Kyapuncbka X. OCHOBHI TeMaTH4Hi rpynu TepMiHiB
y noe3sii 1960-x pp.

Anortanisi. CTarTs NpUCBsUEHA JOCIIKEHHIO BiATBOPEH-
HS TEPMiHOJNOTIYHOI JIEKCUKH — KOMIIOHEHTIB MeTahOPUIHUX
KOHCTPYKIII B aHITIOMOBHHX IEpeKiaaX YKpaiHChKOI moe3ii
60-x pp. XX c1. Huska npukianiB AeMOHCTpPYE, IO CTBOPEHI
MeTadopy € TUHAMIYHAMHE 1 BUPa3HUMH, (POPMYIOTh Y YUTa4a
HOBHH CIIEKTP OKpPEeMHUX acoliaiii. 30epexeHHs HUX acollia-
il pO3MISAIAETHCS SIK HAWBAKIUBIIINI KPUTEPIH OLIHKHU KO-
CTi mepeKany.
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Tepminu-meTadopy BifirparoTh poib KIIOUOBHUX €IE€MEH-
TIB JUI1 PO3YMiHHS HAI[lOHANBHOI crelu}iku CIOBECHOIO
OavyeHHs HABKOJIMIITHBOTO CBITY. BOHHU MOB’sI3aHi 3 KYJIBTYPOIO
Hallii Ta Bi0OpaXkaloTh Pe3yJbTaTH Mi3HABAIBHOT JISUIBHOCTI
il MOBHOI rpynu.

IMepm HiX MouyaTH aHaNi3 INepekagy BipIliB, MU 30cepe-
JIAIIA yBary Ha poJjii TepMiHiB (B3ATHX i3 Pi3HHX c(ep BUKO-
pUcTaHHs) Ta X QYHKILIAX Y HETPATUIIMHOMY JUIS HUX CTHII,
30KpeMa y CTHJI, XapaKTepHOMY IUISl HAallUCAHHSA XyHOXXHBOL
JiTepaTypu Ta moesii.

BuzHaueHO 0COONUBOCTI BUKOPUCTAHHS TEPMiHOJIOTIUHOI
JIEKCHKH y CKJIagi MeTaQOpHIHUX OIWHHIb, MTPOAHATiI30BAHO
CTHJIICTHYHI 3aCO0H, SIKI YMOXKIJIMBIIIOIOTH Tpoliec metadopu-
3anii. Po3misiHyTO (yHKIIOHAIFHE BHKOPHUCTAHHS TEPMIiHIB
Yy XyIO)KHBOMY CTHJII Ta moesii. 3HauHa yBara (OKYCYEThCS
Ha BU3HAYEHHI OCHOBHMX TEMAaTHYHUX IPyI TEPMiHiB. AHai3
TOKa3aB, 0 yKpaiHchKa moesis 60-x pp. XX cT. 6arara Ha crie-
HiaJIbHy TEPMIHOJIOTIIO 3 TaKUX cdep, K aToOMHA (i3HKa, XiMis,
MEJIMIINHA, reorpadisi, KOCMOC, MUCTETBO, My3HKa TOILIIO.

o crocyeThest 0cOOMCTOCTEH MepekanadiB, TO HalHOIIb-
Iy 4YacTHHY aHalli30BaHO{ moe3ii, Hanucanoi IBanoM Jlpauem,
inTeprnperyBanu [Ton Hemcep i Mapk Pyaman. Slkmio roso-
putH Tpo Bipiii, Hamucani bopucom Omiitnukom, Iletpom
ITepebiitnocom Ta Onexkcanapowm Iligcyxoro, To iX nepexnaau
saiticaunu Ilitep Temnect ta Yonrep Meit. ¥V ixHix Bipmiax
HepeBakalu J1Ba CIIOCOOU MepeKnany: KalbKyBaHHS (IOCIiB-
HUI MepeKIIaj) Ta OMMCOBUH Mepekiaj. 3rajaHi nepekianadqi
He I0TpUMyBaics i1ei 30epekeHHs CTPYKTYPHU MOEMH, OTHAK
yCi BOHM MaJji OJHY METy — 30eperTd opuriHajibHi MeTado-
PH, BUPA3HICTB, SIKY Lii MeTadopu Mally, IepeslaTy i1e10, KoTpy
MICTHB KOXeH Bipil. CyTTEBUM IO3UTHBOM JIOPOOKY BHIIIE3a-
3HAYEHUX MepeKiafadiB € JOHECEHHS YKpalHCHKOI moesii 10
aHTJIOMOBHOT YHTAIIBKOI ayINTOPIi.

Ki1i04oBi cJjioBa: CyTHICTH TEpMiHIB, TepMiHOCHCTEMA,
TEXHIYHa TepMiHOJIOTisA, MeTadopa, MeTadopusais, Metado-
puU4HUI BUCIIB.




