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Summary. From the 4th century of Hijra, literary criticism
began to develop in its own unique way. It is especially
important to note the name of Ibn Tabataba, one of the famous
critics of the Abbasid era, in this work. In order to develop
the theory of literary criticism and turn it into a concrete
science, Ibn Tabataba writes for this purpose his work _le
_o=3ll, Written on the basis of the question-answer principle,
this book differs from other works of that period in its
scientific significance and theoretical information on criticism
and wisdom. In his literary work, he divides the work into two
parts, scientific and theoretical, trying to direct those who begin
to study the science of poetry and understand the artistic beauty
of the structure of the ode. In his works, the author explains
the poetry and style of prose, their similarities and differences,
he writes about poetic culture, its quality, the advantages of using
ancient poetic examples, literal relationships and their role in
evaluating a poem, the importance of the rhyme and artistic
structure of the ode and its external structure, about the artistic
pleasure in the poem, explaining such topics, he is trying to
figure out their theoretical foundations.

The emergence of “artistic” as has had a positive impact
on the development of literary criticism in general, also has
played a special role in defining the structure of the Arabian
ode. Although this poetic innovation was primarily associated
with the name of Bashar ibn Burd and Abu Nuwas, then it was
further developed by Abu Thamam, who has attracted everyone
by bringing innovations to poem both in form and in content.
There has been some controversy when researchers have
been analyzing Abu Tammam’s poems and this has caused
to start a comparative study of Abu Tammam and al-Buhturi
creativity. As the further stabilization of the theoretical
foundations of literary criticism at that time required more
extensive comparisons, Abu Thamam’s creations began to
be studied in comparative with al-Mutanabi’s poetry. Arab
philosophers obtained information on summarizing certain
points of theory of literary criticism, and in other words, by
influenced Aristotle’s Poetics about the artistic expression
of the poem they made their contribution to the development
of Arab literary criticism.

Key words: literary criticism, scientific approach, poetry,
prose, meter and measurements of poetry.

Intruduction. Since the theoretical foundations, norms of rules
and size of Arab literary criticism in the second and third centuries
of the Hijra have been identified to some extent, literary criticism
has began to develop in its unique way from 4th century of the Hijra
[4, p. 121; 19, p. 64]. Over the past two centuries, literary criticism
has a certain form both scientific and critics have identified the terms
related to literary criticism and they have laid the basis for its future

development. As we have already mentioned, a number of factors
contributed to the development of Arab literary criticism: a) Internal
factors; b) External factors.

Internal factors. The development of poetry. The innovation
movement, which has opened a large page in the history of Arabic
literature, has played an important role in the development
of Arab literary criticism. Belonging to the late Il century and early
Il century of Hijri this movement had a great impact on
the Arab literary criticism which began extensive developmen in the
IV century of Hijri. It is thanks to this development was formed
the term “artistic” and played an important role in distinguishing
between old and new poems [16, p. 19]. The emergence of “artistic”
as has had a positive impact on the development of literary criticism
in general, also has played a special role in defining the structure
of the Arabian ode. Although this poetic innovation was primarily
associated with the name of Bashar ibn Burd and Abu Nuwas, then it
was further developed by Abu Thamam, who has attracted everyone
by bringing innovations to poem both in form and in content. As we
have mentioned, there has been some controversy when researchers
have been analyzing Abu Tammam’s poems and this has caused to
start a comparative study of Abu Tammam and al-Buhturi creativity.
As the further stabilization of the theoretical foundations of literary
criticism at that time required more extensive comparisons, Abu
Thamam’s creations began to be studied in comparative with
al-Mutanabi’s poetry.

External factors. Studies of the Koran and especially field
of the Koran’s miracle [17, p. 165]. The philological analysis
of the Koran, its style and expression have had a great influence
on the development of Arabic literary criticism. Scholars, who
make an effort to investigate such a serious issue, have committed
themselves to the defense of the Koran, and they worked tirelessly
to protect the word of God from distortions; compares the language
of Arabic folklore and poetry examples with the expressions
of the Koran and thus promotes the wider development of Arabic
literary criticism. [16; 18; 19]. Traces of Greek Philosophy
[5; 9]. A number of external factors, including Greek philosophy,
and especially the translation of Aristotle’s works into Arabic,
have had a significant impact on the development of Arab literary
criticism. Under these factors, Arab philosophers obtained
information on summarizing certain points of theory of literary
criticism, and in other words, by influenced Aristotle’s Poetics
about the artistic expression of the poem they made their
contribution to the development of Arab literary criticism.
Scientific and theoretical features of literary criticism. Ancient
philosophers looked at the analysis of poetic examples from a new
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prism by identifying factors influencing the development of
literary criticism. The deepening of the theoretical foundations of
literary criticism has led to transformation of this field to an
independent science, and to forming a new form in literary
criticism — the “scientific form in poetry” (sl alall 42pa). This
form has come to a specific form of term, that is, traditional
knowledge is combined with Arabic linguistics, and non-
traditional knowledge with philosophy [6, p. 21]. These two
compounds, which formed from science laid the foundations for
the theory of Arabic literary criticism. Thus, scholars who lived in
the 4th century of the Hijri established literary criticism as an
independent science by defining critical terms and specific criteria.
Critics have penetrated into the depths of poetic specimens during
this period, trying to analyze the texts of the poem in terms of
meaning and form in particular and in detail [11, p. 68].

Thus, the writing of the first fundamental critical works on
poetry, and especially poem with regards to structure of ode,
coincide to the fourth century of the Hijri. Among these books, Ibn
Tabataba al-Alawi’s work " =&l Je" has a particular importance
[6, p. 19-88]. This is the first time in the work of the author the
theory of Arabic literary criticism was elaborated on scientific
grounds and the basic provisions of the concept of “scientific
form” in poetry were defined.

Life and creativity of Ibn Tabataba. Family tree of Ibn
Tabataba, whose true name was Abul-Hasan Mohammed ibn
Ahmad is related to Ali ibn Abi Talib. Ibn Tabataba, whose birth
date is unknown, as recorded have been born in Isfahan, where he
spent his entire life and died in 322 Hijri [1, p. 151; 7, p. 5, 308;
14, p. 244; 20, p. 427; 21, p. 2,101; 23, p. 5, 97]. Ibn Tabataba, one
of the most widely known scholars of the period, has been
constantly studying the Qur’an, analyzing the language features of
the Prophet’s (pbuh) hadith, and devoted much of his life to
exploring the more sophisticated words of Imam Ali (AS). Ibn
Tabataba, one of the classical scholars of the Middle Ages, has
been an example for many, in both accurate and humanities fields
of science, especially he has a deep knowledge in the field of logic
and philosophy. It is possible to witness about above mentioned by
reading his literary work "=l Je" [1, p. 44-48]. Poet Yaqut al-
Hamawi, talking about the literary level and artistic taste of the
writer in his work "sba¥) saxs" :Ibn Tabataba is a distinguished
scientist with precision and extraordinary memory, he is a talented
poet who has the ability to write impromptu poetry [23]. Al-Amidi
and al-Marzubani, who investigated Ibn Tabataba’s creativity,
speaks about his ability in poetry and prose: “Ibn Tabataba is one
of the sheikhs of literature” [20, p. 427]. An analysis of the views
of the medieval famous writers and historians we cited, and the
serious research we have made above, give us the impression to
say that Ibn Tabataba is a well-known figure in both poetry and
prose and literary theory.

The most important critical works of the author. [bn Tabataba
left behind a great scientific and literary heritage. Unfortunately, most
of the writer’s scientific heritage has been lost, only a small part has
reached our days. The scholars who quoted Ibn Tabataba’s biography
stated that the writer had the following works:

1. =l ¢ s —Divan of the poem

2. sl gl An 84l ) Treatise about getting meaning

3.l jbe —Criteria of the poem

4, sl Ly & Comments to the articles

5. gl cuigd -Improvement of nature

6. ¢l xllly plll QS A book about poems and poets

7. vasAll G A book about Aruz [12, p. 58-68; 22,
p. 254-256].

The "4 Jke" book, in which the author brought together
expressiveness with criticism, is distinguished from others in terms
of its scientific value and theoretical information [18, p. 87]. It is
in this work that the author’s ideas about literary criticism are
widely contains [22, p. 255].

Criticism style. While examining Ibn Tabataba’s creativity, we
are witnesses that in contrast with Ibn Qutayba, the criticism and the
dimensions of beauty is take a littile part in his works, but from time
to time he penetrates the depths of the theory of criticism and he is
trying to formd this field as an independent science [12, p. 118].

Ibn Tabataba, whose aim is to develop literary criticism theory
differing from his predecessors wrote his " =&l jke" work based on
the question-and-answer principle, "‘“«¢" — Do you understand?
"ehATdl " “God bless you™; "l dle (e dll dieal f il " — T bring
clarity to their asked about the science of poetry,
"l 4ia e b il " — Do not hurry to explain difficult things to
you; "Gl (w44 1k @lle ge" T clarify what they asked, etc. by
using like this phrases he trying to give to this poem a teaching
character 18, p. 3]. The author in his mentioned work, gives a
livelihood to the learning process, trying to guide those who begin to
learn the science of poetry and understand the artistic beauty of the ode
structure. Ibn Tabataba avoids using scientific and complicated terms
and expressions to convey his thoughts in an casy language, and
avoids philosophical ideas for keeping readers from falling into deeper
thoughts and tearing down.

Ibn Tabataba has divided his work into two parts, scientific
and theoretical [12, p. 119].

The author focuses on the following points in the first part of
his work:

1. Determine the size of a poem, identify its differences from
the prose, and demonstrate the importance of aruz science in the
poem’s order.

2. Determine the peculiarities of the poet’s creative style.

3. The need for an analysis of the internal structure of the
ode and its regulation.

4. To analyze the attitude of the new poets to the old
meanings of ancient poetry.

5. Determine the basis for distinguishing between good and
bad poems.

6. Indication of the degree of influence of external factors to
the ode.

7. Demonstrate logical interrelation of the parts of ode
(presentation, topic, result) [18, p. 3—40].

In the second part of the literary work, he investigate different
poems sample (ode, piece, couplet), compares them, and tries to
distinguish good poems from bad poems, and group both poems
under different headings [18, p. 45]:

1. Bad Poems — " J) is¥l cang 3 4 Siadl <llI" — (The bad
couplets from which a person should keep away)
[18, p. 40]; ‘ ;

2. Good Poems - "gilee b Wb 5l byl -
(amazement of speaker to the meanings of couplet) [18, p. 45];

3. Better poems — "o Sladl siadl Aad Al I (with
deeper meaning and wise) [18, p. 48];
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4. Only poems with good meanings
Mg J ol lall Lgailaw a3 Y™ (Attractive poems with using
beautiful words) [18, p. 49];

5. The remaining poems — ¥ L e J3l 2l guall (a peall”
) (30 A8LE- " (Poems with a good external structure, despite
their meanings) 18, p. 85].

It is important to note that when Ibn Tabataba talking about
existing deficiency in poetry samples, sometimes he adds some color
to his ideas to overcome the weight and thus reduces readers’ fatigue
[12,p. 120].

By carefully reading Ibn Tabataba’s " =&l jLe" book we can
conclude that his literary work, unlike other critical books, he does
not compile this book in a logical order, and while he talked about
a subject there, he also gave, a wide coverage to other issues and
thus, in the composition of the work violated the general
regulation. For example, when the author talking about structure
of the ode [16, p. 7] under the heading "sxuadll ok & Ja"which is
third subject of the work, at the same time talked about others
subject and than explain this subject in the seven part of the poem
which name is "ssalll ¢/ 3l Ly )" [18, p. 174]. Thsan Abbas, who
takes into account all the peculiarities and essences of the work,
says about the book: “despite Ibn Tabataba’s work was irregularly
but it written with great pleasure” [4, p. 133]. Other philologists,
who have analyzed the work of the author, says about its subject and
structure: “Indeed, the author goes beyond the subject, when he
speaks about the fine features of poetry 18, p. 32], its divisions [16,
p. 40], the stability of its structure [16, p. 48] and then in other parts
it returns to the same subject” [18, p. 67]. “While Ibn Tabataba
speaks about fake poems, he immediately move on to the subject of
good poems without giving any introduction” [18, p. 89]. However,
despite all this, when author speaks about the different topics in his
work he does not allow to length, prefers to express more meanings
in less words. The author says about it: “We were satisfied with just
giving one example for each subject in the book and trying to clarify
the issues in that area by this example, otherwisewe would have
allowed to length” [18, p. 83]. Sharif Allawani says about it: “The
rules in the work have been interpreted on the basis of examples”
(8, p. 19].

Critical topics discussed in the book " &) js",

Ibn Tabataba’s book "=l Jle" contains the following
important critical topics:

1. Poems and prose styles, their similarities and differences.

2. The degree of influence of the naturalness and falsity on
meaning of poetry.

3. Poetry culture, its quality and benefits of using ancient
poetry examples.

4. Word-meaning relations and its role in the evaluation of
poetry.

5. The degree of poetry subject relations with life and the
living world.

6. The importance of metre and rhyme and their role in
poetry.

7. The artistic structure of ode and its external structure.

8. Atrtistic pleasure in poetry.

9. 0ld and new themes in the poem.

With the aim of distinguishing between good and bad poetry, [bn
Tabataba purified the poetry of both ancient and modern examples of
poetry written by contemporary writer and by taking as evidence
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whole seven hundred and seventy-seven couplets tried to clarify the
subject [8, p. 19-20]. With such an approach, the writer alsowas able
to determine the rules of poetry of the epoch Sadrul-Islam, the Amavis
and the Abbasids. He based his analysis on the following methods:

1) Determine the most rigid rules in the poem based on
traditional Arabic poetry and the pre-existing critics’ views;

2) To rely on their scientific potential and artistic pleasure in
solving the problem.

During analyzing Ibn Tabataba’s " =&l Jke" book, it is possible to
witness that he focuses more on the study of the “Arabian ode
structure” [8, p. 21]. In contrast his predecessors, he laid the
foundations for the third phase of the literary criticism of Arab literary
criticism, namely the “special precise scientific approach and literary
theory” (@;‘Y\ A lailly &) dlall janadd),

Ibn Tabataba’s artistic creativity and theory of creation
of ode.

While explaining the general theory of criticism of [bn Tabataba
related with the way of creation in artistic creativity, we can say that
the theory of the creation of ode begins with the creation of words,
which is called “poetry”. Ibn Tabataba who notes that the poem is a
scientific concept says: “Poetry is a word, and people have taken it
from the prose that they used to communicate with each other. If these
words are not pleasant they are considered to be blamable”. Its
regulation should be clear, and its thyme must be true not depending of
whether it fits the reader’s taste and character or not. Because it is
considered the scales in the size of the poem. If the poem does not
delight, then the poet knows aruz should try to fix and reinforce the
poem, and should not allow fraud in this case [8, p. 19-20].

The meetings of Ibn Tabataba regarding the stages of the ode
are as follows:

The first is called the stage of thought and implementation
(Jladi¥) 53 Sl Als ya). Here, appropriate words, thymes and measure
are selected, and the prose in the ideas is turning into poetry.

The second stage is called the “The stage of irregular
expression of the couplets” (s e b 4 e iy, Here, the poet
aligns couplet with each other by their meaning, and the fact that
the previous one is consistent with the last one is not very
important.

The third stage is called “Staging and compiling
stage” (<uiflly Gl A j0). At this stage, retailers couplet are
beginning to line up in a particular order and interconnected form.
The fourth stage is called the “Development and definition
stage” (wx¢lly sl ds 1) At this stage, the poet begins to
cleanse the collected couplets, and eventually succeeds in creating
the correct, ode [8, p. 32-33].

This theory, created by Ibn Tabataba, shows that the precise
scientific formation of the ode depends directly on the poet’s inner
will and his feelings. Thus, the poet fully understands the ode
written by him, carefully considers every detail of it, and
determines its order by his own accord. Thsan Abbas says about
depending of ode on the will of the poet: “The theory of the
formation ode by Ibn Tabataba was far from the poet’s lustful
feelings, and only related with his precise scientific activity”
[4,p.30]. But Shukri lyad, dislikes the theory created by Ibn
Tabataba and says: “Ibn Tabataba was a middle-class poet. The
stages of the theory that he has made about the structure of the ode
are derived from his own experience. Therefore, we will put aside
his personal thoughts and try to justify the peculiarities of the ode”
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[9, p. 65]. In spite of all these conflicting views about the structure
of ode created by Ibn Tabataba, we can see that he was persistent
in his statements and appreciated the poem only as a result of the
poet’s accurate scientific opinion. He states that the poet’s natural
poetic ability plays a special role in this work [18, p. 151]. The last
stage of the book (cudls il il 1) proves to the extent the
poet’s value in writing the ode. Such theoretical considerations in
the book "=l e significantly facilitated the work of
philologists and critics. The author states that the nature of the poet
plays a major role in the theory of criticism in the structure of ode.
We have been able to witness this once again when study the ode,
and we have seen that the order and the writing of the ode are
directly based on the poet’s own thinking. The writer first bring it
to literature with the term "gelia @A | Speaking about poet’s
choice and expression, Ibn Tabataba described it as "zl
(“weavers”), "S&ll" (“ornaments”), "sll LU (“eweler”).
Izzaddin Ismail, speaking about Ibn Tabataba’s creation of ode
theory, says, “The views of Ibn Tabataba about the writing of the
ode were known in Arabic literature, still in the period of the II
Abbasi. But then, unlike Ibn Tabataba, they give more attention to
the shape of the ode than its contents” [13, p. 218-220]. Shukri
Iyad again criticizes the poet’s thoughts about the structure of the
ode and says, “Ibn Tabataba spoke about the theory of the creation
of the ode and explained in detail the term "elia 315 de"
(artificial creative operation). From this we can conclude that the
work of the poet who wrote the ode is to simply assemble the
couplets and make them one after another” [9, p. 65]. Supporting
this view, Mohammad Mustafa also says after studying Ibn
Tabataba’s theory of "@laselia" says, “When an ordinary reader is
first acquainted with the aforementioned theory of Ibn Tabataba,
he understands that this is a well-known concept. It is possible that
Ibn Tabataba has given the word "3" in a exaggeratedly manner”
[19, p. 174]. He goes on to say, “Ibn Tabataba has not brought
anything new to the ode creation theory” [19, p. 174].

But, from the investigations it was obvious that Ibn Tabataba
in his theory of ode writing he compared ode and brochure from
artistic and scientific point of viwe and as a result, he clearly
explained the differences between them.
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MawmenoBa K. Tpancdopmanin jgireparypo3Has-
cTBa y HayKoBY ¢opmy. IoH Tabarad aab-Anasi

AHoTtanisi. 3 IV cronmitra Ximki JiTepaTypHa KpUTHKa
moyajga pPO3BHUBATHCS I0-CBOEMY YHIK&JIBHHM  YHHOM.
Oco06nmMBO BaxMBO BigzHauuTy iM’ s 10n Tabaraba, omgHOTO 3
BiJIOMUX KPHUTHKIB ermoxu AOOacuuiB, y npomy TBOpi. I1[00
PO3pOOUTH TEOopiro JiTepaTypO3HABCTBA 1 MEPETBOPUTH 11 Ha
KOHKpeTHy Hayky, [0H TaGaraba mnmme Iyt LbOTO CBOIO
mpamo Uk e =4 ). Hamucana Ha OCHOBI  NMPMHLUAITY
MMUTAHHS-BIINOBIb, ISl KHUTa BIJIPI3HAETbCA BiA I1HIIMX
TBOpIB TOTr0 TeEpiogy CBOIM HAyKOBMM 3HAUSHHSM Ta
TEOPETHYHOI0 1H(OpPMAI€I0 TpPO KPUTUKY Ta MYAPICTb.
VY cBOeMy JiTepaTypHOMY TBOpi BiH IINTUTH #oro Ha MBI
YaCTHHH, HAYKOBY Ta TEOPETHUYHY, HAMATralUYHCh HAMPABHUTH
THX, XTO TMOYMHAE BHBYATH HAYKY MPO TOE3il0 Ta pO3yMITH
XYIOXHIO Kpacy OymoBH oaud. Y CBOiX TBOpax aBTOp
HOSICHIOE MO€3il0 Ta CTWIb IPO3U, IX CXOXICTb Ta
BIIMIHHOCTi, BiH NUILIE NP0 MOETHYHY KyIbTYPY, ii SKICTb,
MepeBard BUKOPHCTAHHS [ABHIX IOCTHYHUX MPUKIAIIB,
OyKBaJIbHI 3B’SI3KM Ta iX POJIb Y OIIHII [TOEMH, BAXKIHMBICTh
pPUMH Ta XYJOXKHIO CTPYKTypy OIM Ta 1i 3OBHIIIHIO
CTPYKTYPY, PO XYIOXHIO HACOJOAY B IMOEMi, HOSCHIOIOUN
TaKi TEMH, BiH HAMAraeTbcs 3’ CyBaTH 1X TEOPETHYHI OCHOBH.
[MosiBa «XyH0KHBOTO» SIK TMO3UTUBHOTO BILUTUBY Ha PO3BUTOK
JiTepaTypHOI KPUTHKU 3arajloM TaKoXX Bifirpajia ocoOIUBY
pOJb Y BHM3HAYCHHI CTPYKTYpu apabchkoi omu. Xoua Iie
MOSTHYHE HOBOBBEICHHsS Hacamrepex Oyno IOB’s3aHe 3
iMmeHamMn bammapa 10 bypna ta A0y Hysaca, i#oro B
nofanbioMy po3BuHyB AOy Taxam, sKuUil OPUBEPHYB YCiX,
HNPUBHOCSYH HOBOBBEACHHS Y BipII K 3a (opMorI0, Tak i 3a
3MicTOM. bBynu meBHI cymepeukd, KOJM  JIOCIHiAHUKU
aHasmizyBanu Bipin A0y TamMama, i 11e CHPUYHHKIIO MTOYATOK
MOPIBHSUTBHOTO TOCHIDKEHHST TBOpYoCcTi AOy-Tammama Ta
TBOpYOCTI Anb-byxTypi. OCKijgbKM Mojaanbiia cradimizaris
TEOPETUYHUX OCHOB JIITEpaTypHOI KPUTHKU TOJi BHMarajia
OLIBII IIMPOKUX NMOPiBHAHB, TBOpiHHA AOy-Tamama moyanu
BUBUATUCS NOPIBHAHO 3 moesielo Anb-Mytana6i. ApaOcbki
(dinocopu orpumManu iHpOpMaIito PO y3araabHEHHs TEBHUX
MOMEHTIB TeOpii JITepaTypO3HABCTBA, IHAKINE KaXy4H,
BIUIMHYBIIM Ha TIOETHKY ApICTOTENS MIOAO0 XYIOXKHBOTO
BUP@)KEHHS [IOE€MM, BOHU 3pOOMIN CBilf BHECOK y PO3BUTOK
apaOChKOTO JIITepaTypO3HaBCTBA.

KnrouoBi cioBa: miTepaTypHa KpUTHKA, HayKOBHUMH
MiAX1J1, Toesis, Mpo3a, METP Ta BUMIPIOBAHHS MOE3ii.
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