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BEJIMKA TIOJTOPOK «OCTAHHBOTO KOPABJIS»:
®OPMO3MICTOBI XAPAKTEPUCTUKN AJTbBOMY CTIHTA
“THE LAST SHIP” (2013)

AHoTamisi. Y crarTi Ha Marepiaii BipiiiB i3 anpOomy
Crinra “The Last Ship” («OcranHiii xopabens») 2013 poxy
MIPOAHAJI30BaHO JKAHPOBO-CTHIILOBI OCOOJIMBOCTI OKPEMHUX
HOTr0 TEKCTiB, IO B CYKYIMHOCTI JO3BOJHJIO 3aTBEPAUTH L
anpOoM K MoAudiKalio pok-onepH (BiIOMO, IO MIO3HKII 13
TaKolo Ha3Boro imoB Ha Bpoxgei y 2013-2014 pokax). Cris-
BiJIHOLIEHHS POOBUX Ta XAHPOBUX €JIEMEHTIB y IMiCHI, HEe3a-
JIEKHO Bifl B3aeMOIiT B Hilf CTHIILOBHMX JTOMIHAHT, 1a€ IiICTaBH
BHU3HAUUTH i1 SIK 0OCOONMBUI €CTETUYHUIl TPOCTIp, HA SKOMY
BiZIOYBaIOThCS IIyKAaHHS B raily3i moetn4yHoi Gopmu i 3micry,
[M0-HOBOMY TPAKTY€ThCS TPaIHIiiHA 0OpPa3HICTh.

VYei 1i BEeKTOpH IPOCHIAKOBYIOThCS Y B3ATOMY JUISL IOCIHi-
JokeHHs aipOoomi Crinra. [TokaszaHo, 1110 y TBOPEHHI XPOHOTOITY
IIPUMOPCHKOTO MICTa i CyIyTHBOI HOoMy 00pa3HO-CHUMBOJIYHOL
KOHIIETITOC(EpH 3HAYHY POJIb BIAITPAIOTh ApPXETHITHI MOTHUBH
(i mepenycim Kopabelb Sk allerOpUYHUI aHAIOT XpaMy) Ta iXHi
iHTepnpeTaLii kpi3b MpU3My IIOETUYHOTO CBITOOAYEHHS Ta CBi-
ToBimuyTTs CTiHra — ypomKeHis npuMopcbkoro Herokacna.

VY3araJlbHEHO 0COOIMBOCTI B3a€MOJIT B TEKCTaX, SK1 Haje-
*arb 10 «OCTaHHBOTO KOpalIsi», MOeTH4HOI (POHIKH, JEKCH-
KM, CTHJIICTHKH, CHHTAKCUCY Y CTaHOBJICHHI IMiCEHHOT 0Opas-
HOCTI; YTBEP/DKEHO KOXKHY IICHIO SIK OKpeMUil CIOXKEeTHUH TBip
1 BOIHOYAC CKJIAAHUK 3HAYHOIO €CTETHYHOTO IIIJIOTO0, SKHI
CHHTE3y€ JIipU4Hi, JNipo-emiuHi, emiuHi, ApamaTuuHi, (oib-
KJIOpHI, CATUPUYHI Ta TYMOPUCTHYHI, MyONILIUCTHYHI KaHPO-
Bi €JIEMEHTH 1 THM CaMHM 3yMOBIIIOE HECIIOIIBaHI MMOBOPOTH
y CIOKETHIII Ta TeHEPHUIIi anbOoMy.

[HTepnpeTyBaHHAM MICEHHOTO TEKCTY 3 TOYKU 30pYy XKaH-
py, cHiBBigHeCeHHsAM Horo BepcHuikalifHUX ocoOnuBoC-
Tel 13 PO3BUTKOM MOETHYHOI AYMKH MHTIIS 3’SICOBaHO, IO
OCHOBHHIMH BUSIBaMH YHiKaJbHOCTI Toe3ii CTiHTa, BUSBICHU-
MU B «OCTaHHBOMY KOpabii», € IepeOCMUCIECHHS KIACUYHUX
i QOJILKIOPHUX apXiTBOPIB, 30KpeMa «MOPCHKOI» TEMAaTHKH,
y KOHTEKCTI CHHTE3y JIPUKH 3 My3HKOIO Ta TBOPCHHS Ha I[hO-
My I'PYHTI HOBUX KaHPOBO-CTHJILOBHX MOIU(IKALIii, TPUHIIU-
B MPOCOMIl Ta XYJOXKHHOTO MOBJICHHS, iIHTEPTEKCTYalbHUX
Ta IHTepMeIiaIbHUX HapaJurM.

KurouoBsi cjioBa: micHs, moe3ist, TBopuicts CTiHTa, XKaHp,
o0pa3, NepCoHaX, MOTUB KOPAOISL.

IloctanoBka mpo6aemu. 30BHIMIHS MOOYIOBA JTiPHYHEX TBO-
PiB 1a€ MOMUTHBICTH TTIMOIIIE BITIYTH TOM pO3Max eMOoIliil, HacTPoiB,
po3myMiB, SKuit Hece PAIOK, Tepiox, crpoda. BiamosimHi BipimoBi
TOBTOPH CTIPUAIOTH AKUEHTYBAHHIO i1eH, 1O BUIUIMBAIOTH 3 TBO-
py. ¥ 1boMy 3B 3Ky BUKJIHKAE IHTEPEC APXITEKTOHIKA Ta 3MICTOBA
HAIIOBHEHICTh CY4acHOi MiCHI — 1 Ik KOHKPETHOTO XyI0KHBOTO TEK-
CTY, 1 SIK CKJIaJIHHKa anb0OMy OKPEMOTO aBTOpa-BHKOHABLIS BIACHHX
TBOPIB. Ll MATAHHS € aKTyanbHAM JUIS TOCTIDKEHHS Y 3B S3KY 31
3HAYHAM 3POCTAHHAM IHTEPECY YKpaiHCBKHX CIyXadiB JI0 TBOPUO-

86

ro nopobky Crinra; yotupu ioro kounepty B Kuesi (2001, 2011,
2017 ta 2018 pokiB), sKi IPOLLTH 3 PEKOPIHAMH AHILIATAMH, —
TapHe TOMY IiATBEPLKCHHS.

AHani3 octanmix gociimkens i myOdikamiid, AHDTIfCHKUA
kyasTypoior Kpucrodep [eii6r, aBrop eauHoi Ha COTOIHI MOHO-
rpadii mpo TBopdicTs CTiHTa, CKPYMyIThO3HO PO3TIAHYB JOPOOOK
CriBaka y JiaxpoHii, B ans0oMy 1o ann0omy, moyasid Big “Out-
landos d’Amour”, netoty “The Police”. Onnak 3aBepiyeThes 1e
TPYHTOBHE JIOCIiKEHHS JTHIIe Ha conbHOMY “Sacred Love”, Bumy-
meromy v 2003 poui [8]. Tomy “The Last Ship” omunuBes mosa
TMHIBLHOIO YBATOI0 HE NHIIE HAYKOBLIIB, & i sKypHamicTiB. Lle exunuit
anpOomM Crinra, npo Axuii Ha odiniifHOMY CaifTi apTHCTa HEMA€ TaK
3BAHOTO «OeKTpayHepay (TOOIPKM Ta3eTHHX, KYPHATHHEX 3aMi-
TOK, (parMeHTiB iHTepB 10, IPUCBAYCHUX TOMY YK TOMY 310paHHIO
miceHb). Binomuil akT MOCTAHOBKY MIO3UKIY 32 HOTO MOTHBAMH
Ha bpoxsei (ce3omm 2013 Ta 2014 pokis), Takoxk 60 BAMYIIEHO
muck “The Last Ship. Deluxe Version”.

ToMy B Z0CIi/KEHH] BUHECEHOT B 3aT0JI0BOK TEMH aBTOP CTATTI
OTIMPAETHCA Ha HAYKOBI MyOiKAIlii, TPHCBSYCH] 3aTaTbHIM TCHICH-
1M PO3BUTKY KIACHYHOI Ta Cy4acHoi aHrikicbkol MOBH if JiTepa-
Typu (HaykoBi po3sigku Jik. beiita, M. YBaposa, b. [llanarinosa),
TpaKTyBaHHAM apXeTHNHOI cuMBoiky (mpami K.-I. KOura) ta oco-
OMBOCTAM €BOIONLIT 1HIMBITYANBHOTO MHCHMEHHHUIIBKOTO CTHITI
g (Mosorpadis K. Tefitna «Crosa ta Mysuka Critray).

Merta cTaTTi — Ha OCHOBI IPOYMTAHHSA MOETHIHAX TBOPIB, AK
Hasexkath 10 anboomy Crinra «OcTanHiid kopaOelby, BU3HAYUTH
0COOITMBOCTI TPAKTYBAHHS B HUX PXETHIHHX MOTHBIB, 3’CYBaTH
MiCIIe Ta PolTb PHPOIHO] 00Pa3HOCTI Y CTAHOBIEHHI TIOSTHKH ITHX
TBOPIB, PO3KPUTH AHPOBY CEIMPIKy KOKHOTO OKPEMOTO TEKCTY
Y CHTBHIH A1 BCbOTO anb00My MeTakaHPOBil MapairMi OmepH.

Bukian ocHoBHOro Matepiamy. 3-TOMiK YChOTO PO3MAITTSA
TEM [T TTICEHHOTO TBOPY HEMAJIO € TAKHX, TII0 CTAJIH 00’ EKTOM iHTE-
pecy 1s 6araTh0X MAICHMEHHHKIB 1 7S 300paeHHS SAKHX 3aCTOCO-
BYBAJTHCA YHCIEHHI crioco0u. Lle apXeTuiHi s BCiX HallioHATb-
HUX JUTEPATYp memu npupoou, KOXawHs, nodopodicel, bopomvou
oreumms 3i cmepmio, 000pa 3i 310M, cmasients 00 OampKig TOLIO.

Anpbom “The Last Ship” («Octanniii xopabems») 2013 poky
BUJIAHHSA TIOCTAE MEPEN PEIHUTIEHTOM AK MiHi-OIepa — CHHTE3 yCiX
TepeniueHiX apXeTUIHAX TeM, PUCBIYCHAX MaHAPIBKAM TepoiB
y 4aci Ta IpocTopi (BOKaJIbHI MApTil B HbOMY HalexaTh He JIHIIe
Crinrosi, a # immmaM comictam — JIx. Heiiny, bekki Ta Paximb
Ancenx, bpaeny Jlxoucony ta o Jlopi).

CuHTe3 Pi3HUX MECTELTB Y JiTepaTypHOMY TBOpI — Li¢ OLHH i3
BUSIBIB AICKPABOTO ¥ BKIMBOTO TPOIECY MOJEPHI3ALii KPACHOTO
TIICHMEHCTBA, 1O TIOCTAB Y PE3YNBTATi TIMOMHHIX CBITOTISIHHUX
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3MiH MoYaTKy XX CTOMITTS 1 TPHBAE 0 CHOTOHI. Yu He HAHTIIi/IHI-
11Ie 1[eii IPOLIeC Peai3yeThes B MAPUHICTHIL, y TOMY YHCITi AHTIH-
cokii. Kono tem, Ha sixi CtiHr Hamucas koxHy 3 miceHb «OcTaH-
HBOTO KOpaJif», 3yMOBIICHO HOTO 0araTMM JKMTTEBHM JIOCBIZIOM,
npoQeciiiHO0 AISMbHICTIO (IIPALEOBAB BiH 1 BAHTAXKHUKOM Y TIOPTY,
1 IIKITBHIM YYUTENeM JTepaTypH), TEKTYPoto, BpakKeHHAMH. 37ia-
€ThCS, HEMA TAKOTO aCTeKTy HOTo JKUTTS, AKuil He OyB OU OB’ s3a-
HUH 13 MopeM. Bin 001apoBaHOCTI moeTa 3aneKuTh MUpoTa HOro
TBOPYKX iHTEPECIB. Y KOXKHiH TeMi HOTO TMiCeHb — He JIIIE 333Ha-
YEHOr0, a ¥ 1HIINX aNmE00MIB — € «BOTHHKY, KU BaOMTEH 10 ceOe
MHUTIA 1 CBITHTHME YATaYaM Ta ciyxadaM. CiMHAJIIATE Pi3HOILIA-
HOBHX KOMIO3MUIiH CTAaHOBNATH 3HAYHE ECTETHYHE LN, 3 SKOTO
npoOIeMaTHYHO BUTYIHTH O0ai AKYCh OfIHY YacTHHY 0e3 yTpaTu
CIOKETHOT JiHil.

«Mopchka» TeMa Tpe/cTaBeHa B KOXKHOMY 13 IeB’TH CONbHIX
ampOomiB Crinra, a B «OcTaHHBOMY KOpaOli» BOHA € BH3HAYAIb-
HOIO /1711 CTBOPEHHS CIIeU(IIHOro GOpMO3MICTY SK HiOTO 310paH-
HS, TaK 1 OKPEMHX HOTO KOMITOHEHTIB.

[onii po3ropraroThes B YiTKO OKpECTEHOMY TOMOCI TIPUMOp-
CBKOTO MicTa, TONOBHUMH CKJIATHAKAMHA aHTYPAXY SKOTO € y30e-
pexoKs, TPUCTAHb, BYNWIN, MAHCTEpHi, KpaMHMII, KopabembHa
Bep(, OYIMHOK CBSINEHNKA, TIOMEIIKAHHS TepoiB miceHb. OTxe,
BCE 1€ 3yMOBIIFOE «OTIEPHY) TOHAIBHICTb aNb00MY, Y TKOMY O€pyTh
yuacth, okpiM CTiHTa, Iie JeKibka BOKATICTIB. 3a TEeKCTaMH TCEHb
iM MOXHa yMOBHO Hajath poxi Mopska, Maiictpa, bynirmanx,
niBunan Mer, [lanoris O’bpaena, bokcepa, 3akoxaroro, Harmsna-
4a Bepdi, Xmomiuka-ciyru.

JlefiTmoTuB i€l omepu — Oy/IBHAIITBO KopaOiIst, Ta He TPOCTO-
ro, a cumBomiyHoro. O6pasu «OcTaHHBOr0 KOpabis» y MoeHAHHI
3 0i0MTiHHOI0 MOBOIO, BEMMKOMHR010 KOHIIENTOCHEPOIO Ta CIOKETH-
KOIO TepIIoi, 3aroJI0BHOI MiCHI CTAHOBNATH APXETUIHHUA KOMILICKC
Bockpecinms:

It’s all there in the gospels, the Magdalene girl.

Comes to pay her respects, but her mind is awhirl.

When she finds the tomb empty, the stone had been rolled,

Not a sign of a corpse in the dark and the cold.

When she reaches the door, sees an unholy sight,

There’s this solitary figure in a halo of light [10].

Cnin 3ayBaxwty, o Kopabenb ime B 100y CepenHboBiqus
CTaB IPYHTOBHMM KYJIBTYPOJIOT 4HIM KOHIIENTOM — IK CHMBOJ 3eM-
i, o mmBe y Oe3mexHoMy okeani KocMocy. HaykoBo n1oBeneHo:
cuMBosoM LlepkBr Kopalers cTae MpHOMM3HO B OUH 9ac i3 yTBEp-
IDKCHHAM XpecTa SK CHMBOMY BIad Ta CHIH XpHcTa. AIke 3a
00’€KT TOKJIOHIHHS XPUCTHAHN OOUpATH TIPEIMETH XPECTOMOxi0-
HOT opmu, TOMY KopaOesbHa HI0IVIA [10Yasia CHMBOMI3yBATH XpecT
Mecii, sikip cTaB CUMBOJIOM XPUCTHSHCHKOT HAJIIl, a Xpamu OyryBa-
T XpecTonoi0HMMH y TUTaHi (T0310BKHS YaCTHHA Xpamy — Hed,
TIOTIEPEYHa — TPAHCEIT).

V cydacHUX KyIbTypPO3HABUMX JOCTIDKEHHAX MTOOYTYE HamiBo-
diniiiHuiA TepMiH «KopaOeb-CHMBOMY: BUHUKAKOYM SIK JETalb
KOHKDETHOTO XYIOKHBOIO TBOPY, BiH YOCOOIIOE TEBHE abCTpak-
THE MOHATTA, BimuyTtd. Hampukmaz, Hois xoBuer — mopstyHOK
MBOT IIPUPOAK Ta MOAMHK; APro — HEMpPOCTHI MUIAX A0 AOCAT-
HEHHS 3aMOBITHOI METH; «ITyPIyPOBi BITPIIIAY — 3MIACHEHHA MpiS;
«Jlerrounit [omnannenpy — Taina Mopi [6, c. 239].

CBoepimHUM  KOpabneM-CHMBONOM ~ OCTAHHBOI  TPETHHH
XIX cromitra — cuMBONOM CyM’STTS Ayl MUTIS — cTaB «[1"sHuit
xopabens» Apriopa Pem0o. Bunecenuii y 3aronoBok MOTHB CI1’sl-
HIHHA — e, 3 OXHOTO 00Ky, 3a0yTTA HyIHO!I OymeHHOCTI, ciporo

if HEI[IKaBOTO XKHUTTA, & 3 APYTOTO — BITUYTTS NPUIUIMBY HECTPUMHOT
(anrasii Ta eneprii. [on0BHA Tema Bipia — MAHAPH Iyl TipHy-
HOTO Teposi y cBiti BriacHoi yssu. OOpa3 kopaluis, KUK HapewTi
3BLTGHUBCS, CUMBOJIYHO BifOWMBAE MPArHEHHS 10 TMOMIYKY iHIIO-
IO, BIIMIHHOTO Bl 3BUYAIHOIO CBITY, 2 TAKOXK CaMOro cede — Tex
IHITIOTO, BUTBHOTO Y CBOTH (haHTa3il, JymMKax, Mpisx [2, c¢. 100-101].

3a3Haueni 00pasy KopabImiB y CyB’s3i 3 XpOHOTOTIOM TIPUMOp-
CBHKOTO MiCTa, POMAHTHKOI0O MOPCBHKHX TOJOPOXKEH Ta MOeTH3AIli-
€10 OYIEHHHX CIpaB 10-CBOEMY iHTepnperye CTIHT y KOXHiH i3
17 miceHb anboomy.

Bockpecnmii XpucToc, 3a €BaHTEIBCBKEM OpHUTIHATOM, TpO-
cuth Mapito Marganuny e Topkatics Horo, 6o Bin imme ne 3uin-
HIB TICITA TPHOX JIHIB MepeOyBanHs y ckiemi. Y cBoro gepry, CTiHr
y micHi “The Last Ship” neperpae neii emizon: Xpucroc npocuth He
sarpumyBati Horo, ampke Bin mocmimae Ha nepeMoHiio cycky Ha
oy OcTaHHBOTO KOpabus.

Camy x uepeMOHiI 3a yuacTi kopoied BemnxoOputanii
Ta {HIMX CBITCHKMX 1 peniriiianx mpautenis (/amaii-namu, [lamm
Pumcpkoro, repuoruni KopHyonbchkoi Ta MpHHIA YelbchKOTO),
300paxeHo B 12-if TIiCHI, OMHOWMEHHIH 13 3ar0ONOBHON. 3aBIAKH
My3UYHOMY apaHKyBaHHIO (OCOOMMBO TApTii yHApHUX, A€ YITKO
TIPOCITYXOBYIOThCSL XapakTepHi I TyXOBOTO OPKECTPY Tapilki
Ta BEMMKMi 0apadaH), BOANO MigiOpaHUM CJI0BAM Ta IMpHAOMAaM
3BYKOIIHCY (aniTepallis, aCOHAHC) KapTHHA CIYCKy KopaOns crae
(i3UdHO BiTIYTHOIO:

Oh the roar of the chains and the cracking of timbers,

The noise at the end of the world in your ears,

As a mountain of steel makes its way to the sea,

And the last ship sails [10].

Bupazno ¢inocodeski abo # Tpariumi croxern micenb “Dead
Man’s Boots” («YepeBuknu mepus»), “Language of Birds” («Mosa
ntaxiB»), “So to Speak” («Illo i Ka3aTi») MOAEKONH BIATIHEHO
rymopuctiaanmMu — y TBopax “The Night the Pugilist Learned
how to Dance” («TanmroBat HaBumBcst Gokcepy), “Sky Hooks
and the Tartan Paint” («HeOecHi rauku Ta QapOa-moTIaHIKay),
“Show Some Respect” («[lomanyiite xou Tpoxm»). Huska micers
€ TIepNMHAMH HOBITHROI mMoO0BHOT mipuku: “Practical Arrange-
ment” («[loposyminns»), “I Love Her but She Loves Someone
Else” («f xoxato ii, BoHa — HIIOTO).

OpmiTonoriudi 00pasu, He3aIeKHO Bif| IXHIX BUIOBHX O3HAK,
€, Oe3nepeuHo, HaifyacTOTHIIMMK Cepef TBAPUHHUX 00pasiB CBi-
TOBOTO TIICHbMEHCTBA. Y PI3HUX KyNbTypax uepe3 NITaxiB yCTAaHOB-
TIOETHCS 3B 30K MK HEOOM 1 3eMIICH0, & MOTHBH «TIEPOY, «TIOTITY,
«kpumay € Merahopamu moetiaHoi TBOpUOCT. [licHeto «Mopa mTa-
xiBy (“Language of Birds”) CriHr akryanizye TedTMOTHBH paHHIX
CcBOiX KoMmo3uILiH — «OcTpiB mymm» Ta «KmiTku s ayimi» (ams0om
“The Souls Cages”, 1991, muB. ™. 9, c. 61-63), mepeHocsm X Ha
IPYHT aHTHYHOTO Mi)y mpo mimBomHy piuky Crike. Piuka, mo Tede
«Kpi3h TIOKpYHeHi TyHeNi», BMajae B Mope 0e3 Oeperi, Ha SKOMY
TeXuTb ocTpiB. «/lexTo Kake, wo ue Paif, a inmi — mo Octpis lym:

For only a soul can go there,

A soul that's been set free,

From the confines of a working life,

To find eternity [10].

Yei Ui KOHLENTH CKIAfaloTh APXETUNHHHA XpOHOTOMIMHHHA
KOMILICKC 3aMOBJISIHHSI, 30KpeMa i pUTYalbHE 3aKIMKAHHS Tyl
nomepiux Joneit. Ha ipomy T11i 3’sBaseTbest 00pas cTaporo 3 Kiit-
KoK0 (TOfiOHOTO O AHTHYHOTO TPOBHLS-ABIYPA, TEpOs Ka3Ki
Ockapa Baitnma «Pubanka Ta foro pymay abo HaBiTh MapKeciB-
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cbkoro «Crapurans 3 KpHIaMi» — XBOPOTO aHTeNa, KOO 0TI IaE
HE3aMOXKHE TIOAPYXOKA), AKUI Y LIMPSHHI NTaxiB 3AaTeH nodaun-
TH CBOE MaitOyTHE, 3a cnoBamu CTiHTa — «CaMOTHE 0e3yMCTBO»
(the solitary madness). BomHodac 115 mocTath — BHI03MiHA apXeTH-
ny barbka (mpo 1m0 roBoputh pedpeH “son”), CIOBHEHOTO BETHKO
TF000BI 10 CBOTX JiTEH, Ky HE BHCIOBUTH KOXHAMH Y CBITI CIIOBa-
MH, KpiM Xi0a 0 «MOBH NTaXiB» — CHMBOIIYHOT CHCTEMH €30Te-
PUYHKX 3HAHD TPO JIOIUHY TA CBIT.

[lixaBa KoMmo3HLis AieB’ATOTO 32 MopsiKoM TBopY “What Have
We Got” («I1lo mu 3 Toro maeMo»). OmoBijia4 3aKIMKaE BCIX 0XO0-
YHX TOCITyXaTH HOTO ICTOPIFO MPo 0aThKa Ta I’ sThOX HOTO CHHIB —
«HAHKpaLIX YOMOBIKIB B OKPY31», SKi MAliCTPYIOTh Kopabers:

“Good people give ear to me story,

Pay attention, and none of your lip...”

Ta BopHOUAC Mailke BECh TEKCT CKIAJAETBCS 3 OHOTUITHHX
3AITHTaHb, 13 AKX BUILIMBAE, IO BaKKa Ta HeOe3nedHa podoTa mic-
THOX YOMOBIKIB He Oy/a HaNeXHIM YHHOM OLiHEHa:

What have we got, but the mist upon the river?

Tell me, what have we got, but the noise inside the hold?

Oh, what have we got, but the arse end of the weather?

Where we work in horizontal rain, and shiver in the cold...

You've got nowt. We've got nowt else [10].

[oeTndHOO BifMOBIAIIO HA ATOBAHY MICHIO MOXHA BU3HATH
17-1y nopixky “Show Some Respect”. IcTopito cTBOpeHHS HOBOTO
KopalJisl, IOKIaJIeHy Ha MY3HKY 3 «XBAILKHM» XOPETUHIM PUTMOM,
SKHUI IOMAITY IPUCKOPIOETHCS — AK 1 HAEKUTD 00PAOBOMY TaHLIe-
BI MiCIIs 3BEPIICHHS POOIT, — MPUKPAIIAKTH OPUTiHAIBHI PHMOBI
CTITETIHHS:

Pick up your tools, we re not fools to be treated lightly,

We'll weld our souls to the bulkheads, secure them tightly,

We’ll use the skills and the crafts that our fathers taught us,

We work with pride, not as slaves, no one ever bought us...

And as the dance gets faster, we’ll build a double master,

No vessel will outlast her, no other ship gets past her,

We'll quit this quay,

And we’ll cast this net of souls upon the sea [10].

Came Taky MOBY MOXHA BU3HATH BUSIBOM 3aCITyXEHOI TOpII0-
cTi OyniBHMYKX («MH He pabu, HIXTO Hac He KymyBasy). [oprocTi
132 IpOBeIEHY BaKy po0OTy (He3BaXKaKOU! Ha BTOMY Ta HETIOTOLLY,
«MH TaHIFOEMO JIETAN IBH/IIIE»); 1 32 CTBOPEHHH YperTi-pemT
Kopaleb, Ha SKOMY MaI0Tb BUHTH Y IIIaBAHHS HALAKY €BAHTEIb-
CBKHX «JIOBIIB Y.

B 06ox micHsx BupasHo moctae 00pa3s agpecara, a ans HOro
TO0Ka3y MHCHMEHHWKOBI MOTPIOHO BUABHTH HEAOMAKMI PiBEHD
MaiicteprocTi. Takuii 06pa3 € KOHIIOMEPATOM iMmocTacel pemu-
Ti€HTa, BIH 3 SBJSETHCSA HA CAMOMY MOYATKy TBOPEHHS | Hajali
TMOCTIHHO BTpUMY€EThCS y aM’aTi. O0pa3 He peanbHOTO, a YAB-
HOTO a/[pecara, BiIOMHI K «IMILTIIUTHUA YATAY», BUABIAETHCS
B micHsAx Crinra i3 «OcTaHHbOTO KOpabisy», HACHUEHHX TTHTANb-
HUMH KOHCTpyKuismu. Hampukman, Bume sranana “What Have
We Got”, a takox “It’s Not the Same Moon” («He Toii camuit
MicSIIbY ):

Did you ever hear the theory of the universe?

Where every time you make a choice,

A brand new planet gets created?

Did you ever hear that theory?

Does it carry any sense?

That a choice can split the world in two,

Or is it all just too immense for you? [10]
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AHITIHCHKI TUTANBHI PEYEHHS, X0Ya IHTOHAIHHO HE HACTIITb-
Ki OYEBH/IHI Y My3U4HOMY O(OPMIICHHI, OZIHAYE BUPI3HAIOTECA 32
TIOPSIKOM CJIiB, 1 IIbOTO JOCTATHBO, 00 CIIPHIAMATH 1X SK MPUBI
11 po3nyMi. OmoBizad arenmoe 10 HAyKOBOTO AOCBiLy YMTaya
(chyxada), AUTAYKCH i3 HUM BIIACHOIO «TEOpi€0 TOXOMKeHHs Beec-
BITY», 3T1JIHO 3 KOO «I0Pa3y, KO BH poOwTe BHOIp, 3’ IBIAETH-
cs 30BCIM HOBa mianeTay. L{uM yTBepmKyeTbes ifes: 0 KOXKHOro
pinTeHHs Tpeba TMITXOTUTH BUBAXKEHO, 1 Bijl CaMoi JIOTWHN 3ajie-
KHTh TIPABUIIBHICTH 200 HETPABHIIBHICTH BUOODY (2 OTHKE, KATTA
abo 3arnbenb CTBOPEHOT ii BONBOBUM 3yCHILIAM ILTAHETH).

«He Toit cammit Micsmb Y HeOi», HITMMA CIOBAMH — KOXEH
0auuth fioro mo-ceoemy. Llei i HacTynHuit BUCIOBH MOXHA KBATi-
ixyBaru sx aBTopchKi iniomu Crinra, HaBiTh adopusmu: «I cy3ip’s
Pi3Hi, BIAMiHHI BiJ ONIMCAHUX Y KHUTAXy. Y WHX PAJKaX — alo3is
710 TeopeTHKa peenTuBHOI ecreTuky B. [3epa: «VY Tux camux 3ip-
Kax ojfHi 0agatb 00pa3 TIyra, iHIIi — BO3ay.

Mosxna 3ranary micHo e 1996 poxy “I'm So Happy I Can’t
Stop Crying” i3 amsbomy “Mercury Falling”, y skiif croxeTHmi
KOHIIENT 30MpaHHs 3ipoK y MOAAPYHOK SK MATFOKaM, TaK 1 KOTHII-
Hill IPyKEHI Ta CyMEPHAKOBI Tepos (Ha3BAHOMY JIHIIE 3aliMEHHH-
KOM-arenaTBoM “he”) 103BONs€ IPATYCTUTH €IEMEHT TIPOIICHHS,
BAKIIMBHHA Y CBITOTISI CIIiBAKA, & OTHKE — 1 CIIOBINATIBHICTb SIK XKaH-
POBO-BU3HAYAIBHY JOMIHAHTY Jiprkn CTiHTa, O TiATOPSIKOBYE
co01 1HIII raTyHKH HOT0 MiCEHB.

[1iOMaTHIHOTO 3HAYEHHS, CTILUTBHOTO 3 YKPATHCHKUM «IiCTaTH
3ipKy 3 HeOa» K BUMOTOKO a00 crpo0Or0 BUKOHATH He3iliCHEHHE
OaxanHs, 0bpasu HeOECHUX CBITHI HAOyBAlOTh B OMHIM i3 JipHy-
Hux nepmuH CTiHra, sika e A0 BUXOLy TMoBHOro BupanHA «Kopa-
Oms...» Maja Ha aHTMIHCHKOMY pajio ycmiX sk cuHri, — “Practical
Arrangement” (1Tf0 Ha3By y IIbOMY KOHTEKCTi MOKHA TIEPEKIIACTH K
«Iloposyminus»). [lo decTi NipHIHOrO Tepost CIiji 3ayBaKUTH, 1O
came «MicArs 3 Hebay BiH 1 He MPOCHTb, a0u 3000yTH NPUXUIBHICTD
KxoxaHoi: “Am I asking for the moon?.. I'm not asking for the moon, /
I have always been a realist” [10].

Sk 3ayBaxyIOTh JiTEPATyPO3HABIIL, CTIOBIH € OCHOBHOIO (hop-
Moto 1o0yTyBaHHs TekcTy. CroBiab muchMeHHHKa mepen borom
Mae OyTH CTIiB3BYYHOIO CIIOBiMi Tiepen camuM coboto [4, c. 223].
Kongeciiiny intenuito y noesii CTinra ynpozoss BCb0ro TBOPYOro
MUISXY 3yMOBIIOE TOTPe0a JTiPAIHOTO OMOBI/IAYa 3BIPHTH CBOT M-
KN Ta MepexMBAHHA K He {HIIIH mouHi, To 6onai borosi, y ToMmy
YHCIi OCTATSIM O0KECTBA, POSBICHAM Y TOBKLILII.

CydacHi miTepaTypo3HaBIli YCTAHOBHIIH 3aKOHOMIPHICTB Ipo-
SIBY CTIOBIJIANIBHOTO CIIOBA Y KYNBTYPi, IEPEYCIM Y TOE3ii: CIIOBifb
SIK 3BEpHEHHS 710 bora; cToBib SK 3BEPHEHHS 10 caMoro cebe;
CTOBI/b K 3BEPHEHHS JI0 Ce0e-1HIIOTO; CTOBib K 3BEPHEHHS JI0
ce0e-B-1HIIOMY; CTIOBi/Ib SIK 3BEPHEHHS 10 iHIIOTO; CTIOBIb SIK (hop-
Ma XYZIOXHBOTO (ECTETHIHOT0) CaMOBUpaXeHH [4, c. 223].

[loBinbHe MPOYMTAHHS MiCEHHOTO TEKCTY A03BOIHIIO TOBOPHTH,
110 BCE BHIE3a3HAUEHE IHTOHAIliHE PO3MAITTA BUABIEHO Yy BipImi
“Practical Arrangement”. Yxe B nepiinx psjikax, 3a CEMaHTUKOIO —
PUTOPUYHKX 3AITUTAHHSX, BUSBISETHCSA TOHANBHICTD CIIOBI:

Am [ asking for the moon?

Is it really so implausible?

That you and I could soon

Come to some kind of arrangement?

Hapani crae oyeBHTHNM, IO JIPHYHIA TePOH 3BEPTAETHCS 0
CAMOTHBO! KiHKH, TpornoHyroun: «CTaHy OATbKOM TBOEMY CHHOBI
Ta TIJIeYeM, Ha SKe TH MOXEI CriepTHCsy. BifTak 3akoHOMipHa TosiBa
TIUTOT0 APXETHITHOTO KOMILIEKCY, Y IKOMY 3MICTOBHM KOHIIEHTPOM € JliM:
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With one roof above our heads

A warm house to return to

You wouldn t have to cook for me

You wouldn t have to learn to... [10]

Ha BigmiHy Bix 6arathox «repoiB-KOXaHIIiBY, MPUYHUI OMO-
Bimad CTiHTa YECHO 313HAETHCS, MO BIH — PEATICT 1 3aBKIN TaKNIM
OyB, BiH HE IPOCHTH «MicAld 3 HeOa», HE 00INAE «3ONOTHX Tipy,
HE BHSBIAE TOCHIXY, JMajeH MOYEKaTH, JOKH CIIBPO3MOBHHMII
«HABYMTHCS MOOUTH Horoy. ToMy 3 TEKCTy MiCHi BHHO, MO Ie He
TPOCTO OCBIIUCHHS B KOXaHHI, a I[iJIa JTIpUYHA CTIOBIJIb, IKIi BaXKO
HE TIOBIHTH.

BonHouac MOTHB «JliCTaBaHHS 3ipoK i3 HeOa» iMaHEHTHHH
1 iHmoMy aHpoBi — Ka3mi. Kaska 3amxam Mae ycTaneHy CTpyK-
Typy ¥ KOMIO3MLiI0, CTAHIAPTHHH 3a4MH Ta 3aKIHUEHHS, TONAPHE
TIPOTHCTABIICHHS TPYI TIEPCOHAXIB. Y Hill BIACYTHI PO3NOTi OMHCH
TIPUPOJIH YK TTO0YTY, HATOMICTh CKJIA/IHHH, 3aTLTy TAHUH, IPAKTIHIHO
JICTEKTHBHUMN CIOKET MOOYIOBAHO HA OCHOBI MPHTOJ Ta BUIPOOY-
BaHb TOJIOBHOTO Tepos. Lli 03HaKW € aTpnOyTHBHAMHE i 171 (OTTb-
KJIOpHO, i Ans itepatypHoi kasku [1, ¢. 278).

Ocranns, 30kpema i y 1opodky CriHra, BKJTI0Ya€E TBOPH Pi3-
HOTO 00CATY, CIOKETHOTO CIPMYBAHHS, Pi3HOTO BepCHIKaIiHOrO
TaTyHKY — Bill TIEpEeBaXaHHs OJHOTO PO3MIpy A0 CKJIATHUX TIOMi-
METPHYHHX CTPYKTYp. Pa3oM i3 My3uYHHM CYMPOBOZOM CHOMKETHA
KapTHHA B TaKill Kaswi MOCTa€ SACKPABOIO, 3pMMOI0, @ TONOBHE —
IMHAMITHOIO Ta EPEKOHIHBOIO.

['yMOPHCTHYHO-CATUPHYHUME 1HTOHALIAMH TO3HAYeHa Ka3-
KoBa omoBiap y micHi “Sky Hooks and the Tartan Paint” i3 ana-
ni30Banoro anpOomy. Ii croker Ayike Haragye Tpajuiiiine [
CIIOB’THCBHKOTO (DOMBKIOPY «nidu myou, He 3HAI0 KyOu — npuHe-
cu me, He 3naio wjo». ToMy YKpaiHCBKOI0 Ha3BY IIiCHI JOIUTBHO
nepexnaty sK «/lipkn Big OyOnukiB 1 Monoko nrammHey. CriBae
ii ve Crinr, a bpasu [)KOHCOH; TaKM IHHOM, BiTyKCHHS aBTO-
pa BiJ OmOBiaua € mie OiNbII OUEBMIHUM i JO3BONAE OCATHYTH
CATHPHYHE HATIOBHEHHS TEKCTY.

Haparop — xnomuuk, skuil nume nepuidii feHb Mpamioe Ha
KopaOenbHill Bepdi, OTpUMYeE «3aBIAHHS» Bil CBOTO XasfiHa:
TIPAHECTH «00ePeMOK HebecHux 2akie, NaKyHoK Oipok 6i0 yesxie
ma mpu onawanku Gapou-womnanoxuy. «Papda-moTnanKay
(tartan paint) — pi3HOBHI TPAIMIIAHONO MEPIIOKBITHEBOIO PO3i-
rpanry y BemmkoOpuranii: modapboana y KIITHHKY (K TKaHH-
Ha-II0TIAH/IKa) 3BHYaiHA TIOPOKHS ONSIIAHKA, KYIH, 32 3ayMOM if
TBOPIIiB, MOKHA TIOKJACTH BCE, IO 3aBTOJHO, @ MOXKHA I HE KIACTH
Hivoro. Komu x Xyomelp 03Bydye 3aBIaHHS CBOIM CIiBPO3MOBHH-
KaM, Xa3s{HOBI, KpaMapeBi Ta MaMi, TO BUKJINKAE Y HUX PI3HY peak-
IL{F0 — BiJ TOMEPUYHOTO PETOTY JI0 HEHMOBIPHOI JTFOTI, & OT Y CITyXa-
YiB — 100PO3HUITHBHIL CMiX 1 CITIBYYTTS:

“First off a brace of sky hooks and a packet of nail holes neat,

And then three cans of tartan paint, and that’s me task com-
plete”.

Me mother swipes me on the head and sends me on me way,

With a kick in the arse for me efforts, and such was my first
day [10].

«3Hatimu: 3 Hcunemku pykasu, 6io 6yOnuKie dipox,

e monoka nmawunozo — ye 1 6y8 Ou Miti ypox»y.

A mama epaz — no wi 1scy: «Hixuema, booice 30a8!»

Omak-mo 5 ceiti nepwiuii Oend Ha 8epdi npayrosas...», mepe-
KJIaJT aBTOpa CTATT)

XapakTepHUMH JIjIs OTIOBIJI B IiH MICHI € €IEMEHTH PO3MOBHOT
moBi. [L{e Binbssm BopacBopt B1acHnM I0CBiZ0M 3aKIMKAB MHCATH

MOBOIO CEpeIHIX Ta HIKYMX MPOMIAPKIB CYCTIIHCTBA, «IKY TPH-
CTOCOBAHO JI0 HiNei noetnanoi Hacomomm» [8, ¢. 200]. Enementu
PO3MOBHOT MOBH XapakTepHi s Oarathox anbbomiB Crinra, ane,
HAIIeBHO, Haitbaratmmy Ha HuX € came “The Last Ship”: iforo moe-
THKA BKITIOYAE JIalOTH, PUTOPHYHI 3BepTaHHS, apXaiuHi cl1oBoQop-
MH, IPATAMaHH] TIPOCTOPIIHOMY CTHIIEBI CKOPOUEHHS, CIIOBa-)Kap-
TOHI3MH, 1HKOMM 7 BYTBrapu3MH — BUSIBH «TPOOIaHCHKOTO CTHITION
[5, c. 168], nanpukman y mici “Hadaway”:

T once had a girl down in Tenerife,

A passionate courtship albeit brief;

But what happened next, it just beggared belief,

If I'tell ye, ye'll be sober:

The second night in she claims she s with child,

Afore yesterday night she’d been pure, undefiled,

I'must be the father, court papers she d filed,

So what did 1 tell her me rovers? [10]

1le omHuM, yike He «Ka3KOBHM», & pajiiie HApHCOBHM MPUKIIa-
Jom Takoro Tekcty y Crinra € “The Night the Pugilist Learned how
to Dance” («TanioBatn HaBumBes Ookcepy). Omnosifad — mpode-
ciitHuit Ooerp, sKoMy HAOPHTH BI9HO P03 TOIIEHHIT HiC, HACMIIIKH
ONHOMNITKIB HaJl HOTO CHHIIIME Ta «ByXaMH-BapeHHKaMu» (cauli-
flower ears). 3akoXaBIIKCh y TapHy AiBYMHY, BiH HaZyMaB 3MiHHTH
peMecro Ha OiTHIT BUTOHUEHE i HABYMTHCS OANBHIX TAHIIIB. 34111
LBOTO TIEPCOHAX HE LYPAEThCs HABITh «BATBCYBATH 3 MITIOHON,
Tof1ibHO 710 TOTO, SIK y OOKCI PAKTHKYETHCA «Oii 13 TIHHION:

So 1 swing to the left, I swing to the right,

Keep me eyes on me partner, like [ would in a fight,

1 just keep to the rhythm and follow the beat,

The important thing § never to look at yr feet,

But a miracle’s happened, and your mind’s in a trance,

Theyre all laughing and cheering and looking askance,

On the night that the pugilist finally learned how to dance [10].

Ha ctBOpeHHS mepekoHMMBOro 00pasy MNpaLiO0Th MOBHI
3aco0u:

It’s a three-minute round and you 're back in yr corner,

You're licking yr wounds just like little Jack Horner,

Don't let your guard down try a jab with your right,

Or you re losing on points by the end of the night,

Then a miracle happens, and everyone's screaming,

You re pinching yourself just in case you re still dreaming,

You 've taken the initiative, you 've taken your chance,

Its the night when this pugilist finally learned how to
dance [10].

Tyr 13 Touku 30py (OpMH BLKIMBAM acmeEKTOM € MilHA
TPUB’A3Ka IO MOMEHTY MOBJICHHS, OTPUABHEHA Yepe3 YKHBAH-
Hsl JiecniB y yacosiit mapagurmi Present Progressive (y mutari ix
BHJIIEHO TIIKPECTEHHM), 4 MO0 3MICTy — PO3YMIHHA criemri-
K OOKCEPCHKOTO 1BOOOIO Yepe3 OCMHCIEHHS (haxOBUX TEPMiHIB
Ta i1ioM (y muTati iX BUALIEHO HAIBKUPHAM MPH(TOM).

OxkpiMm ocolnuBocTell MOBHOrO OQGOPMIEHHS, BAXKIHBO
HAroNocuTH # Ha cmenudivniii mpoconii ansdomy. Ctpodika
micens Crinra, Hammcannx 1o 2013 poky, 4acTo 3yMOBIIOE cTa-
7 IPUHUMIA PUMYBAHHS — TEPEBAKHO MapHe abo mepexpecHe.
3a 15 TOCHIEHHS SMIYHAX HTOHAIIH B «OCTaHHBOMY Kopabiiy,
OKpIM TpajMLilHUX MAapHHX, aBTOP CTBOPIOE CEKBEHLIi BHILOTO
TaTYHKY — NOTpiiiHi:

But a miracle’s happened, and your mind’s in a trance,

They 're all laughing and cheering and looking askance,

On the night that the pugilist finally learned how to dance,
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4eTBepHi:

We may not drive Rolls Royces, we re hardly spoilt for choices,

Ifwe’re to pay invoices, we ll need to raise our voices... (“Show
Some Respect”)

1 HaBiTh M’ ATIPHI, IPHIOMY TIIHOOKI:

We'’ll the first to arrive saw these signs in the east,

Like that strange moving finger at Balthazar s Feast,

Where they asked the advice of some wandering priest,

And the sad ghosts of men whom they’d thought long deceased,

And whatever got said, they’d be counted at least,

When the last ship sails (“The Last Ship”).

AbW yHUKHYTH eeKTy acoliiallii TOYHHX PUMOBHX TIap 1 OKpec-
JICHUX HAMHU CUTYAIIiH, CTIiBAK YA€ThCA 10 PUM HETOUHHX, HE vac-
TOTHHUX B QHTMIHCHKIH M0€3ii i TOMY 10CHTb HEMepeciyHuX 1 CMiTH-
BUX. Y Tekcrax i3 ampbomy “The Last Ship” Takux pum, Bo4eBHIb,
HallOiNbILIe, SKIIO 3BAKUTH HA «OMepHE» Hadano: told — Souls;
morning — soaring, melts — else,; vision — mission, health — else;
baggage — carriage, nothing — coffin; distance — instance; slow-
Iy — lonely. IHoni TparisioThes pUMHU ek30THYHI: Onassis — class-
es, cxinHi penudu before us — ignore us; taught us — bought us;
between us — had been us, BayTpiuHi: “Nineteen thousand tons
of steel they used to shape the mighty keel...” [10]

[HTEpec o0 He MHIe IPOCOIUYHOTO, a i IHTepTeKCTyaTbHOTO
HaroBHeHHs BuKmiKae 8-Ma michs “Ballad of the Great Eastern”. Le
OpuriHambHe 00pOONEHHS JieceHOu npo Kopabdeb-npugud. SIK TBep-
JIATH 3HABII MOPCHKOTO (DOMBKIIOpY, HABITH 33 TIOBHOTO IITHITIO LEH
KopaOesTh MUMTH Ha BCIX BITPUIIAX; 3yCTPIU i3 HAM CMEPTEITHHO HeOe3-
nieyra. OjiHa 3 Bepcill CHOKETY JeTeH/IM TOBOPHTD: KariTaH «JleTiodoro
Tonnanmus» Ban nep Crpaaren moOuscs 06 3akmaz i3 MABOIOM, 1O
qlifine Ha cBoeMy cymHi 3 €Bporm 10 Bect-Iupii 3a Tpu micsi; 3a Te
JIMSBO TIEPETBOPHB BITPHIIA KOPAOIs Ha HEKEpOBAHI 3aJTi3Hi JICTH.

3ByKH 3a1i3a BiUTYHIOWTH Y (hoHITHOMY 0(hopMIeHH] Oamanu
Crinra. 3rigHo 3 i cioxerom, imkenep [3ambapn bpynens, xopa-
omeOymiBHIK, K 1 Ban nep CrpaateH (3a iHIIAME TaHAME — TAKOX
MOCTOOY/IIBHIK), 33115 CIIOPYIKEHHS HaOLIbIIOr0 y CBITI CyAHa
Ta MiIKOPEHHS. MOPCHKOT CTHXI1 BKJIAJAE YTOMY 3 MSBOIOM:

In 18 hundred and 59, the engineer Brunel,

Would build the greatest ship afloat,

and rule the ocean’s swell.

Nineteen thousand tons of steel

they used to shape the mighty keel,

Forged inside the smelter

where they made the gates of Hell...

And the name upon the contract, Isambard Brunel [10].

(Borce nismopacma nim muna, ax iHxcenep bpynens

Hacmig nycmumu 6 oxean naubinbuiuil kopaden.

Ta mounu cmani 633mv 3610Kib,

w00 0y6 MiyHiwuM MOYHUL Kib?

I nannasunu maticmpu 3 nexervhux niozemens,

In’s na doeosopi — ambapo bpywens (epexitaz aBTopa CTarTi).

AniTepanifHuii BIpiI, XapakTepHUid s JaBHHOBEPXHBOHi-
METIBKOI, CKaHAMHABCHKOT [3, ¢. 240], a Takox aHITIHCHKOI moe-
THYHOT TpaJuLii, 3HANIIOB HANEXKHE MICIE Y CTPYKTYpi Cy4acHOTO
TiCEHHOTO TeKCTY. UnMano momiOHIX 3BYKOBHX acoliarlii crocTe-
piraeThes B TMOJAMBIIIN OMOBiNl. Maiike (i3udHO BiTdyTHA Kap-
THHA, K4, OKPIM 0aratoi CEHCOpHKH, TBOPUTHCS i 3aBISKH JIOB-
TUM AMOIYHMM PANaM, TIOMEKOBAHUM 3aTaKTAMH, CKOPOUCHHSIMH
Ta BHYTPILIHIMA PUMaMH, AKi i TOCUJIOIOTH BITYYTTA TPHBOTH HE
JIIIE OTIOBI/aYa, a i MePCOHAKIB:
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An explosion on the lower deck, would take the souls of five,

With a growing superstition mong the sailors still alive.

The captain and his boy are lost while rowing to the shore,

The crew will threaten mutiny and say they Il work no more,

They began to say the ship was cursed, they hadn't even seen
the worst,

They’d signed on able-bodied men, but they wouldnt sail to
Hell...

When the name upon the manifest is Isambard Brunel [10].

He BumaxoBo Hai{4aCTOTHIIIOW PUMOBOKO MAPOI0 110 TPi3BH-
ma kopabmeOynisamka “Brunel” e coso “Hell” — «mexmion. [opsn
13 HUM Y)KUBA€TBCA TAKOXK i aHATPaMa — BIIMIHHE Ha OTMH TONOCHHUI
3ByK “Hull” (Tptom) sk ¥oro, T06TO MK/, CAMBONIYHOTO CHHOHI-
Ma. KopaGenb-npusuz (3a cioBamu CTiHra — «MOHCTP) II71aBaB 10
BIIKPUTOMY MOPIO 0€3 CTEpPHIYOTO BPOOBK 14 poKiB; 3HaiieHHiH
TI0 TOMY Y 3aIIe4aTaHoMy TPIOMi JIOChKHIA Yepen — apXeTHIHHMA
arpuOyT /11 BOPOXIHHS — BUBEPUIYETBCA Y CHMBOM MICTHYHOTO
«II0CHY, HEIIBAJHOTO i BOPOKOTO JIKOZICBKOMY PO3YMOBI, 31aT-
HOTO 3YMTYBATH IyMKHU Ta HaOyBatu Tiel Gopmu, sSKoi HoMmy Haja-
10Th OYEBUALI. TOMY MOXHA TOBOPHTH ¥ TIPO Te, MO B Iiil MiCHI
HAHOLTBIMI y CBITI Kopabenb — CHMBOMIYHMA aHANOT HE JHIIE
«Jlerrouoro [ommansy, a i ime He 30ynoBanoro « TuTaHikay:

In 18 hundred and 59, the engineer Brunel,

Would build the greatest ship afloat, and rule the mighty swell.

The final shift was over, and the breakers’ hammers fell,

And the name upon the manifest, the contract signed in Hell,

Was the same as on the drafismans chart... one Isambard
Brunel [10].

3rigno 3 KoHuemmiero IOHra, «3HaoMOro JaBHO MOETa IHKO-
JIM Hade HECTIONIBAHO BiMKpHBaen 3aHoBO. Lle BimOyBaeThes TOM,
KO Hallla CBiIOMICTb Y CBOEMY PO3BHTKY TiJHOCHTBCS Ha HOBHH
PiBEHb, 3 SIKOTO PAIITOM TIOYMHAEMO YyTH Y BIJIOMHX PSKAX IIOCh
HOBE. A BOHO Bce Oy/o 3aKTajieHo y TBOPI CHIOYATKY, 3aIHIIA0-
YICh TAEMHUM CHMBOJIOM, IO HOTO MU MOKEMO PO3TajaTi JIHIie
B XOJIi OHOBINEHHS AyXy dacy» [7, c. 81]. TuM Iupumamu € 3acHOBKH
Ta TIEPCIIEKTHBA POOOTH HAYKOBILA, THM OITBIIOIO € HOTO pajicTh
BiJl «yITi3HABAHHS» BHUMTAHWX Y MiceHHid mipwmi CTiHra MOTH-
BIB 1 CIOXETIB CBiTOBOI MiTEpaTypu Ta BOJHOYAC BUSBIECHHS iXHIX
HOBHX (DOPMO3MICTOBHX KOHOTAIIIH.

BucnoBku. ToremicTiuHe CBITOBiTUYTTA, fKe mepenOadac
TOTISAT Ha JIOMMHY Ta MPUPORY K OfHE wine, mepedyBae B cTaHi
TIOCTI{HOTO PO3BUTKY, HAOYBAIOUM Ha PI3HUX KYNBTYPHHX €Tarax
HOBUX, SKICHO BIIMIHHUX (hOPM, aiie sIKi MOETHYE «TBOPUE KOPHC-
TYBaHHSI CHMBOJIAMI», 30KpeMa 00pa3aMu JOTHPBOX TEPIIOOCHOB,
TieperyciM — BOJIHL.

YBefieHHS MApUHICTHYHOI CHMBOJNIKH B KaHBY «IOCT-HEO-
POMAHTHYHOTO» BIpIIA, MEPEyCiM MICEHHOTO, BH3HAYAETHCS SK
crpoba aKLEHTYBAaTH PO3BHTOK 3aralbHOKYNBTYPHOTO CHMBOIY
B JIiTEpATypax Pi3HAX €TOX 1 KpaiH, BUBECTH HOTO i3 3aIliKaBIeHO-
CTi aBTOPIB Y BIATBOPEHHI MpaaBHbOI CBITOMIAIHOI KAPTHHY, 1€
YiIBHUMH TIOCTAI0Th 00pasd MPUPOIM — TPEAKOBIUHI APXETHIHN
barbkiBctBa i MarepuHcTBa.

ToMy OCHOBHMMH BHSIBAMH YHiKanbHOCTI Toe3ii CTiHTa, siBie-
HEMA B anmb0oMi «OcTanHiiA Kopademby, € epeoCMUCTICHHS KJla-
CHYHUX 1 (ONBKIOPHUX APXiTBOPIB, MEPEAyCIM Ha «MOPCHKY»
TEMATUKY. Y KOHTEKCTI CHHTE3Y JIPHKH 3 MY3HKOIO TIOET CTBOPHB
HU3KY CIENM(pIYHUX KAHPOBO-CTHNBOBHX Momudikamiii (HOBe-
nma — “And Yet”, mip — “Language of Birds”, xaska — “Sky Hooks
and the Tartan Paint”, napuc — “The Night the Pugilist Learned How
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to Dance”, miamor — “So to Speak”, cmoBizmps — “Practical Arrange-
ment”, HaykoBuii Tpaktat — “It’s Not the Same Moon” Tomo), BiuB
0COOIHBI TPUHIMIHA TPOCOfil (aBTOPCHKI TAaTYHKH CTPOQ, Xapak-
TEpHi CII0CO0U PUMYBaHHS, TIEpeIyciM 0araToKOMIIOHEHTH] PUMOBI
CEKBEHIIiT), XyI0)KHHOTO MOBJIEHHS (3aCTOCYBAHHS MOBH SIK BUCO-
KOTO, TaK i HI3BKOTO CTHIIB).

Hoernmunuit nopodok CTiHra ynpogoBk OCTAaHHIX CeMH POKIB
TIOTIOBHUBCS HOBUM apXiTBOPOM, SIKHii HEIOCTATHBO JIMIIE IPOCIY-
XaTH JUIA HAHOLTBIN aleKBaTHOTO HOTo crpmitHATTS. PerumienToBi
BAPTO YBAKHO BUMTATHCS B KOXKHE CJIOBO (X04 O BOHO i HaJexano
710 MACHBIB TIACHBHO JIEKCHKA — apXai3MiB, IOETH3MIB, TEPMiHiB,
npoQecionanisMiB, MPOCTOPIYHUX CIiB), abK BiKpUTH Ans cebe
BHYTPIIIHIH CBIT TOETa-MCHAPA, HOTO TIEPCOHAXKIB Ta CTATH IXHIM
ChiBpo3MoBHKKOM. 3 Hajieto, mo «OcTanHiil kopabensy Oyne He
ocTaHHIM amp00MoM CTiHTa, 1 MO0 KOTH-HEOYh HOTO aBTOp 3aBiTae
He e o Kuesa, a it 1o Onecn.

Jimepamypa:

1. Haymenko H.B. Cepnantunni goporu moesii: mpupoaa Ta TeHACHIT
PO3BUTKY yKpaiHChKoro BepiiOpy : MoHorpadis. Kuis : BunaBuuurso
«Cranby, 2010. 518 c.

2. Hikonenxo O.M. [Toetn dpaniyssroro cumpomnizmy: boanep. Bepien.
Pem6o. Xapkis : Panok, 2003. 144 c.

3. Cewmentok ['®., I'ynsx A.b., Haymenko H.B. Jliteparypua maiictep-
HICTb MUCbMEHHHUKA : MiAPYYHUK. 2-T€ BUJL., fo1. KuiB : BumaBuuureo
«Cranb», 2015. 405 c.

4. YsapoB M. ApxutekToHHKa WcnoBenanbHoro ciosa. Cankr-Ilerep-
Oypr : Anereiis, 1998. 245 c.

5. lamarinos B.b. 3apy6ixua miteparypa: Big anTHuHOCTI 0 XIX CToO-
piuust: icTopuko-ecTeTnyHui Hapuc. Kuis : Bunass. 1im «Akazemis»,
2004. 360 c.

6. Illeiinmna E.S. DHumkioneaus CUMBONOB. XapbKoB :
2002. 591 c.

7. IOmr K.-I. [lyx B 4enoBeke, HCKYCCTBE U JIUTEpaType / HaydH. pell.

Topcumr,

nepesoga B.A. ITommxapnos. Munck : Xapsect, 2003. 384 c.

8. Bate, J. Wordsworth and the Naming of Places. Essays in Criticism.
July 1989. Vol. XXXIX. Ne 3. P. 196-216.

9. Gable C. The Words and Music of Sting. London : Greenwood Pub-
lishing Group, 2009, 170 p.

10. Sting (Sumner G.M.). The Last Ship. URL: www.sting.com/disco-
graphy.albums.

Naumenko N. The great voyage of “The Last Ship”:
formal and sensual characteristics in the 2013 album of
Sting

Summary. The article is based on the lyrics from Sting’s
“The Last Ship” (2013). It represents the analysis of the generic
and stylistic features in the separate texts so as to confirm this
album a modification of a rock opera (in fact, such a musical
was performed on Broadway in 2013 and 2014 seasons). The
correlation between generic elements in the song, regardless
its stylistic dominants, topics and problems, allowed the author
of the article to define it as the special esthetic space for
searches in the field of poetic shape and sense, and for the new
interpretations of traditional imagery.

All of these vectors were surveyed in Sting’s album. There
was shown that the archetypal motifs (first of all, the ship as
the symbolic analogue for the Temple) and their interpretations
within the poetic worldview of Sting, the citizen of Newcastle
upon Tyne, play the significant part in the creation
of the chronotopos of the port town and the related image-
symbolic conceptual sphere. The author generalized about
the specific interactions between poetic phonics, lexica,
stylistics, and syntax in affirmation of unique song imagery;
confirmed each of the lyrics analyzed as both the separate
narrative work and the component of the greater esthetic
integrity, which synthesizes lyric, epic, dramatic, folklore,
satiric, humoristic, and publicist genre elements to show
the unpredictable turns in generics and narrations in the album.

Due to interpretations of the lyrics from the viewpoint
of genre and correlations of their prosodic features with
the movement of the poet’s thought, the author of this article
comes to the conclusion that the main displays of Sting’s
uniqueness shown in “The Last Ship” are the creative remakes
of classical and folklore artifacts (particularly those of marine
plots) within the synthesis of words and music, and establishing
the new generic and stylistic modifications, principles
of prosody and poetic speech, intertextual and intermedial
paradigms.

Key words: song, poetry, works by Sting, genre, image,
character, motif of a ship.
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