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Summary. The article deals with specific features
of medieval Sufi poets. Many traditional approaches from
the Sufi studiesare clarified. The struggles of Salik (self-
purified person) in the paths passed by him in love to reach
the perfection level are described.

Contemplation and silence are integral parts of the Unit,
their role to reach the divine love are also amongst problems
analyzed in this paper. This article touches upon the matter
that Salik leaves the ignorance and joins the science while his
spiritual journey, then he is oriented towards the good morals
from evil deeds. These spiritual passages are clarified also in this
paper. The first degree of Salik is the i-illah, the second journey
is i-fillah, the third is i-ma-Allah and the fourth is the degree
of the seyri-Anillah that the conditions of reaching these levels
are investigated in the article. It is noted that the moment
of Anillah, the fourth degree of Salik, means the occurrence
of orienting toward the kesret/plenty. In Sufism, the definition
kesret expresses the meaning of abundance, i.e. the reverse
side of Unit. In this article it is pointed out that two of the four
spiritual journeys are attributed to God’s righteousness and that
Salik is able to reach this point, then the question of Salik’s
acquittal in the last two journeys is being investigated. There
are also some distinct views on seyri-suluk (spiritual journey)
contained in the article. The names of Salik’s qualify, reflected
in poems, have been cited as examples. The matter of assistance
of Murshid (teacher) in the stage of preparation for Seyri-
Suluk (Spiritual journey). Obviously, the main purpose
of Suluk (journey) in the Tasawwuf is to gain highspiritual
qualities, to purify his soul and to obtain positive dignities in
order to reach the truth so that the article analyzes the ways
of this kind of purification based on thoughts of the Sufi poets.
According to Tasawwuf ideas, the ways to the truth is so
much more than the stars in the sky and breath of people. The
article investigates the very interesting moment that Saliks’
purposeare common, but the path they pass are different. The
texts concerning the closeness of human kind, integral part
ofthe God according to the studies of Tasawwulf, alike the other
beings have also been cited as examples in this article. It is
known that the love appreciates the human being as the most
magnificent of all beings and assists him to be at the summit
of'high qualities. This definition of raising is a deep intellectual,
spiritual and emotional stage not going into any geographical
definition. The typological parallels made by and between the
13—15-th centuries’ Turkish mystical poets and Oriental classic
poets create an overall outcome, allowing different and similar
features to be found in the article. As the subject of love can
express secular and irrational features, with the help of this
journey the Salik leaves behind the deficiencies and reaches
the spiritual maturity.
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Introduction. Not only in medieval thinking, but in every human
history, each sect, organization, or different religious and literary
tendency, in addition to having their own teachings, different points
of view of ways of expression, they also have different styles. From
this point of view, Sufi teaching has its own characteristics, as well
as such sacred aspects as the degrees of Seir Suluk and Salik. In
the poetry of Sufi poets of the thirteenth and fifteenth centuries,
these subtleties are accompanied in the form of ideal learning.

Bularmn yollary erkan budur

Siiluk —i vahdetiin seyrani budur. [1, p. 36]

The famous poet of the 15th century, Kamal Ummi, who
managed to collect intellectuals around the world, like other
believers, was able to interpret with great skill the past stages,
the degrees of Salik achieved in his poetry.

As is known from medieval Sufi poetry, there are certain ways,
stages and moments in Sufi teaching to possess a sense of love
and to be in the presence of God, dissolving in it, reunite with it.

Dilersin la mekana irigesin sen

Seyr u sefer kil yiiri mekanini terk et [1, p. 211]

Discussion. The poet, who, unlike many secularists, emphasizes
the expressions of Seir Suluk as “seir travel,” he was able to master
all aspects of this path of love in his poetry. Suluk is essentially
aroad, and “sair and suluk” means to follow the path, observe, seek
and learn. As the devotees say, this is the path of love, because it
was divine love that pushed Salik to going by this intense way.
Of course, sair suluk isasign ofawhole way of lifestyle. Nevertheless,
Seir Suluk is primarily a path aimed at uniting divine love, which
has values associated with upbringing in Sufi teachings. Araidin,
author of Sufism and Sect, emphasizes an interesting analogy with
the Suluk: There is no traveler without reading and wandering,
and there is no way to Sufism without struggle and muraqabah
[2]. Araydin’s thoughts also reflect the thoughts of Sufi poets
of the 13-15 centuries on this subject. Suluk is a controversial way
to achieve existence. Of course, those who likened their student life
to sair and suluk assumed a scientific debate, the result of patience,
being able to endure difficulties, endure and receive high degrees.
According to Sufi views, Sayre is the departure of Suluk from
ignorance in order to go to science, to refrain from everything bad,
and to follow good morality and move from his being to the truth
[1,p.211].

The guide of the seir suluk sect is the absolute being — God.
Medieval poetry underscores the idea that God opens this path
and that Suluk cannot walk this path alone.

Iy yolun hamisi miilkiin maliki

Sen yetigdiir menzile her saliki [1, p. 212]

99



ISSN 2409-1154 HaykoBwuit BicHMk MixkHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoria. 2019 Ne 42 tom 1

Kemal Ummi, like other poets of mysticism, shows that
the realization of the goal ends with the achievement of Salik
housing, and the first condition for the Suluk is to cleanse oneself, to
free oneself from indulgence internally, from the dirt of the world,
to look away even from the smallest particle of the world. Crossing
this road, Salik should try not to take the burdens of peace on his
shoulder. Thus, the human body must be light, beautiful, pure
and holy, so only by this way people can reach housing. Note:

Hic yol eri agir yiikle menzile yetmez

Yiikdiirger ii can dahisebiik —bar gerekdiir

Kaydunukeski, menzileyitesin

Ciin agwryiikliiler yola doymez [1, p. 212]

According to Kamal Ummi, who created in the light
of theoretical expressions of Sufi philosophy, those who adhere
to negative emotions, such as passion, greed, deception, cannot
become Saliks. Since at this time the severity of all this negativity
will not allow him to travel. The poet emphasizes that, going out
onto the road, you should not even look at the painting beauty, give
up temptations, otherwise this road will close for you forever.

Bir kila kilma nazar kalma girii

Yohsa baglar yolunu o ince kil [1, p. 212]

In addition to moral purification in mystical thinking,
mental discharge is also one of the most important prerequisites.
The explanation of this issue is more often found in verses
of the 15th-century Sufi poet Kamala Ummi. Kamal Ummi also
notes those who stumble along the way, citing even the gravity
of a tiny needle, for the worldly good, and indicates why they
remain motionless in a particular place.

Yiikiini yeynildi gor i yol eri

Kim Mesihe ignesi oldi sakil [1, p. 213]

Each suffix who develops the concept of a perfect person
can better understand the subtleties of this path and explain it to
the reader more clearly in poetic language. Because the value that
time gives to poetry and art is the most compelling reason why they
choose this path.

Abhiret devletlerine diinyeden kagan yiter

Yolu koyub kula uyan menzile kacan yiter [1, p. 212]

The aspirant who draws lessons from the Sufi doctrine, with
his scientific, religious and intellectual thinking on the path to love,
passes through the suluk like a murid, and after a while becomes
a murshid. This idea is found in the works of all Sufis.

Hin bir Giilsanivag Rovsanidon

Siiluk seyri bilmig sahibi-atvar [6, p. 91]

As Gulshani Barda notes, at that time, along with travel
difficulties, she was called suluk, and during this period of her
observation she was called sair. Salik watches his paths, and God
watches him. If the applicant who starts the sair with the suluk does
not go through these difficulties, then he will not be able to become
a Salik. According to Sufi poets of the thirteenth and fifteenth
centuries, sair and suluk are not the same in the life of every person.
There is a person who can go this route for forty days, and there
are those who can go this road for several years. Kemal Ummi, like
all his like-minded people, repeatedly insists that those who do not
leave the world cannot follow this path.

Bu yola canlulardan kimse varmaz

Veli cansuz gelenlere saladur [1, p. 211]

Guardianship is the achievement of friendship with the Almighty,
and the poet explains that trusteeship belongs only to those who are
in the spell of heaven.
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According to many Sufi poets, first of all, along with the power
of love, it is important that the mind and heart play an important role
along this path. Amateurs also believe that in the world of Sufism,
the mind and heart must help each other in order to achieve the truth.
Even Sufis believe that if a person has a defect or deficiency in
his mind and soul, he cannot open his wings in the sky and cannot
achieve perfection. Here, in addition to the fact that sair’s means
to go its own way, it is also a mystical term representing a spiritual
journey. Sayr and Suluk can penetrate any person, having undergone
special training with a murshid or subjecting himself only to this
path. However, some religious scholars believe that this path can
only be achieved with the help of murshids.

Consider the following examples of Yunus Emre:

Tapdugun tapusunda, kul olduk qapusinda,

Yunus miskin cigidi bisdi elhamdii lillah [3, p. 11]

Yunus Emre points out that he worked with Murshid Tapdyg
before he reached the Seir Suluk (this path), and then went on this
sacred and blessed journey. He begins this path as a contender
and after development continues it as a Salik. The poet also explains
that every Salik on the path of the Suluk should refrain from worldly
pleasures, close his eyes to worldly blessings and refrain from all
bad habits in order to gain the power of reverence for divine love.

From the content of his poems it is clear that the Sufis are most
often on two aspects of the seir on the path of this magnificent love.
The first of them is called “sair nuzuli”, and the second is called
“sair uruchi”. In seir nusul this means “sair descent”, and this sair is
beyond existence. In other words, this is the slightest tilt of the kull
in the nosil. That is, the landing of the deity Ahadiya (loneliness)
at the stage of the multitude. From the point of view of the Sufi, man
in the world of beings is a phenomenon of the result of the sair. This
point of view is better understood in the hymns of Haji Bektas Veli.
However, there is a difference between Haji Veli Bektas and other
devoted mystical poets.

Diiriist eylerse kul bu kirk magami

Orar Hakka gider gonlii sakami

Onuna hiikm eder anin Seriat

Tarikat onuna kilar suruat

Onunu Marifet zabt eyler ey yar

Onu da Hakikatindir kal izhar [4, p. 222]

The poet notes that there are forty-five points in the path
of the Salik and difficulties such as passing through four doors. Each
of the four doors is associated with ten points. That is, at the entrance
to the Sharia there are ten points, at the door of the sect — ten,
at the door of courtesy — ten, at the door of truth — ten which
Salik must pass. All this occupies a large place in the work of Sufi
poets. Both the poems of Haji Veli Bektas [3, p. 89] and the poems
of Kemal Ummi clarify these problems and explain them with great
skill [1, p. 215].

The poet writes about the first gate of the Sufi path — Sharia:

Seriat kullara Hakdan atadr

Seriatsiz kullar hep filler hep hatadir [4, p. 228]

Even the Kamal Ummah, which confirms these thoughts,
indicates that those who follow Sharia do not suffer from mental
pain: the first basic rule of Islam, the first stage of the Sufi path
and the first door are Sharia.

I hakikatden dem uran bi seri at, urma laf

Seri koyup bidate uyan zria giimrah olur [1, p. 210]

It is impossible to approach other moments and doors without
knowing Sharia.
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Seriat bilmedin muhkem hakikatden ururam dem

Kuru laf iiriirem her dem ki, bir dona — yi esraram [1, p. 210]

Kamal Ummah, like other secular poets, suggests that Salik can
thus go through the third door of courtesy and through the fourth
door of truth. Although the location of these doors is different in
most sources, Haji Veli repeatedly insists that the door of courtesy
in the works of Kemal Ummi is in front of the door of truth. These
degrees are listed as follows.

The first stage for Salik is seir i-illah, the second seir i-allah,
the third seir i-ma Allah, and the fourth seir i-Anilah. (2, Internet
summary) Interestingly, in the comments, the Sufis who list these four
steps, the idea is the same, but the style of expression is different. Even
Kamal Ummi, one of the southeastern poets of the 15th century, points
out that the seir i-phillah is the separation of Salik from the attributes
of humanity, thought and mathematics. And Bekabillah is the place
of the moment where the Salik unites with God after Fenafillah, At
this moment, the appearance of the Salik as in a drop of a mosque
means its union with the Vahdat Sea [1, p. 215]. However, the poet
gives the names of these degrees either in abbreviated form or in
various styles. Despite all this, the suffix, who explains the four stages,
describes Salik’s responsibilities on the divine path to reaching
the stages and shows that the journey to God begins at the first stage
and the feeling of temptation must prevail in order to reach this
stage. To complete the journey, a sense of multitude and unity must
be understood. A person who leaves the room of temptation goes to
the stage where he begins to observe God.

That is, the spiritual journey begins. In this journey, the Salik
disappears in God, thereby moving to the level of Fenafillah
[1,p. 215-216].

Sidkila fakr u fena yolina azm etdiiise

Ne igiindiir, seniin ayruk beg ii ispahi goniil [1, p. 216]

The poet also reminds the reader of the work of Attar Mentigi-
teir, at the moment when the Salik reaches the phase of Fenafillah,
that is, it unites itself with its friend.

Kimse hic Simurqa irmez upmaywnca hiidhiide

Pes ne bilsiin degme kug kim kancarudur kuhi- kaf [1, p. 216]

Almost all Sufi poets of the XIII-XV centuries finish their
attitude to this issue with the moment of reunion with God. In
their opinion, the second stage of the spiritual journey is called seir
i-phillah. This divine love is seen as a concept of travel in God. Here,
all the features of God are revealed to Salik. In this way, all human
life disappears, and the secrets and truths known as “Elm-Ledun”
are revealed. Salik reaches this state of existence in the so-called
becabillah stage. This point is more clearly explained in the work
of “Garibname” of Ashig Pasha:

Yol varasan seyran-u cevlan ile

Hec giimansiz iresin o menzile

Isbu sozden maksudumuz kaz degil [1, p. 53]

Ibrahim Gulshani describes the third stage of the Seir Suluk
where Salik reaches the moment of a journey with God:

Yeri, gogda har na var giinbandavii camid , nabat,

Davra gora seyr edarlar saliki atvar mast [6, p. 45]

Ashik Pasha shows that during this sair the twins disappear.
Salik joins the Divine Unity (Ahadiya). It is even claimed that this
point was counted by the sages as two summers.

Ikiliksiz birlik ile yar ile

Yarmigi bagarmiyasin ar ile

Yarhgq ile Hak yoluna giresin

Birlik ile hak dizarin goresin [5, p. 49]

At the fourth stage of this divine journey, there is a saire anialah,
that is, the point of travel from God. At this moment, God regulates
the path of the ascending Salika and directs it from the multitude
to the unity.

Vahdatin camindan olmug kasrat asriip sarbasar

Qalmayib ayiq na iso oluban yekbar mast [6, p. 45]

At this moment, existence begins from nothing. Salik comes
to his senses, and reaching the power of murshid again enter to
the multitude (among people).

This topic is also interesting, expressed in the works of Gulshani
Bardai. His works reflect all aspects of the world of multitude
and unity.

Binahayat kasrat ila vahdatiin

Dévr ila seyran, bigu kam nadir. [6, p. 80]

There are several conditions of the moment, that is, during
his first journey of love (the first and second stage), Salik usually
gets a degree of rapprochement (led), that is, friendship with God,
and at the second and third moment he receives a degree of murshid.
People of this path — in an unconscious sense — are now able to
combine all their perfect qualities, and this is the sole purpose
of Sufi teaching.

Yol erenleri gociip yola girdi

Déke yorir ahir diinbeki servan

Usan olma , basuna aklunu der
Yol uzakdur , ki yokdur hadd u payan [7, p. 4]

Ahmed Fakih also explains that Salik can reach God only
after he can unite many qualities. Salik should concentrate these
traits into himself along the path of sair and suluk. Here, traits
such as enlightenment, spiritual purification, sanctify Salik. Such
an approach and Salik degrees are reflected in the work of most
devoted poets. The brightness of the human heart, the radiant nobility
of noble deeds and moral regulation, and similar features, were
the main creative criteria of philosophers of the 13-15 centuries.
In fact, sair and suluk are regarded by Sufi poets as a teaching
method. This path begins with the seir of the mind and heart, and then
wings open to the sky. In the verses of Kemal Ummi, he explains
these points in detail with separate headings. Sulukam: “Salik,
the path along which Salik goes, and advice in the method, attention
is paid in the name of Salik to whom the name of the intermediary
is learned” 1, p. 211].

Dilersen la —mekana irigesen sen

Seyri —sefer kul yiiri mekaniinii terk et [1, p. 211]

Kamal Ummi, popular in the 15th century and known as one
of the most famous poets, explains that the goal here is to leave
space and reach the point of meaninglessness. According to the poet,
the murshid who embarked on this path should repent. He should
take into account the advice in every case and respect the advice
of those older than him. A wanderer reaching the summit during
a suluk watches as a bird of Huma out of space.

Her nefes canum humasu la mekan seyrin kilur

Gerci nefsum baykugu gicmedi bu viraneden [1, p. 212]

The poet does not lose sight of the consolation, the traveler who
passes from difficult moments.

Gahi agar igi kibi goklere seyr ider gogi

Gahi yiri Yusiflaywn ziri i zemin i gah olur [1, p. 212]

Results. The Salik completes his suluk in a secluded and isolated
form, and thus attains the degree of fanafillas, the poet describes
as a drowning point in water. This is described as the combination
of adrop with the sea in the work of Sultan Weled or the disappearance
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of darkness in the sun in the work of Gulshahri. Occupying a special
place in the work of the 15th century, Kamal Umm, in his poems
pays attention to all kinds of moments of safic views, reflecting
all shades of mysticism. In his writings, the path of Seir Suluk
and Salik is fully revealed, and many highlights on this road are
highlighted. From the content of all the statements made by Seir
Suluk, we can conclude that the teaching of Sufism is a great moral
theory. That s, it is realized and conceptualized in accordance with
the requirements of this period of study, which seeks to combine
such qualities as perfection, justice, peace, friendship, fraternity,
mercy, generosity and so on. Kamal Umm, as a Sufi poet, skillfully
uses this concept to inspire his readers.
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Beniesa ®@. Etanu Ceiipa Cynyka i BunpoOyBaHHs
Cajnka Ha IJISIXY /10 00KeCTBEHHOI JII000Bi

AHorauis. Temy crarTi ckinagaooTh crenudiudi ocodnu-
BOCTi Cy(ilicbKOro BUEHHS cepeqHboBiuus. PoOmsaThcs crpo-
0K mposcHUTH 0arato TEOPETUUHMX ACIEKTiB, NOB’S3aHUX
13 3a3HaueHUM IIMHOM. ONUCYIOThCS eTamu OOpoThOH, SIKY
noBuHeH OyB Bectu Canuk (MaHIPiBHUK, IO BITHOCUTHCS [0
NEBHOT PENTiiHOI CeKTH, IO Hae NMpaBeJHUM LUIIXOM) 3apa-
JIM TOCSITHEHHS1 a0COJFOTHOT LITICHOCTI. AHAJI3y€eThCs HEPO3-
puBHICTh 3B’s13KiB Mix Celip i Cynyk (BKUBAIOTbCA Pa3oM;
B IEpeKIajli 3 apabChKOro: «CHOCTepiraTi», «OpomuTH»), iX
POJIb Y TOCSITHEHH1 00KeCTBEHHOT J1I000BI. Bijl3HauaeThes, 1110
cy(}i3M € BYEHHAM IIPO MOPANBHICTS i 3 I1i€] NPUYIMHY B IIEpiox
«Ceiipi Cynyk» CaaMkoM BTPaueHO 3B’SI30K 3 HEBIIVIACTBOM.
{00 mosy4uTHCs 1O HAyKH, BiH BIAMOBISETHCS BiJ IOra-
HUX CIpaB i 3HAXOAUTh YECHOTHU. P03’ ACHIOIOThCA €Talu LuX
MopanbHuX nourykiB. [epmmii eran s Camka CTaHOBHTH
Ceiip i-Innax, npyruii — Ceiipa i-®Pinnax, tperiii — Ceiipa i-ma-
Annax, a yerBeptuii — Celipa i-AHiiax. ABTop Jae iHpopMma-
1110 IPO YMOBH, HEOOXi/IHI JJIS1 IIOJIONaHHS 3a3HaYEHHX eTalliB.
Konu Canuk HamaraeTbcs MO0JIaTH YETBEPTHUIl eTar BUIPO-
OyBaHb (AHINIaX), CTaBaTH PEaNbHICTIO OCTATOYHHUN OBOPOT
1o kacpary. lle BinOyBaeTbCst B TOH MOMEHT, KOJIM MaH/piB-
HHUK MOBEPTAETHCS BiJ AJIaxa, IO JOKIAAHO aHATi3yeThCs
aBTOpPOM. Y Cy(iliCbKOMy BUEHHI «Kacpary O3Hauae «0e3miuy,
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TOOTO MPOTHIICKHICTh €1uHOMY. BkasyeTbes, 1m0 1Ba 1madmi
3 HOTUPBOX, OB’ 3aHi 3 MOLIYKaM{ YeCHOTH, MAIOTh XapakTep
30mmxeHHs (apabd. «Benuy) 3 BeeBunivm, 1 Canuky BaaeTbes
JIOCSTTH LHOTO MIYKaHOTO cTaHy. Tofi SK M Yac ABOX iHIIKX
eraniB CaJMK JOMaraeTbCs CTaTycy HacTaBHuKa (Mypmrin).
TyT e BiA3HAYAIOThCS JEsiKi po301KHOCTI B MOMIAAX OKpe-
MuX cyGiiB y 3B’s13Ky 3 Celipi Cyiyk. SIk IpuKiaja OMUCyIOThb-
cs pi3Hi iuku Canuka, 1o Bigowiumcs B moesii. Jlaerscs indop-
Malis Npo MOMOMDKHOI AisnmbHOCTI Mypiuin (HacTaBHUK)
B npoueci niarorosku ao Ceiipi Cynyk. Beydizme ocHOBHOIO
Miciero Cynyka € JOCSITHEHHS MOMEHTY, B SKUH Iepea MaH-
JIPIBHUKOM BiJIKPUBAIOTHCS BOPOTA, IO BEAYTh JI0 OCATHEHHS
IctuHM. AJte UIs IBOTO CIIOYATKy HEOOXiTHO JOOUTHCS BUIIOT
JTOCKOHAJIOCTI, BIIMOBUTHCS BiJl CIIOKYC, IPUA0ATH PsiJI TO3H-
THUBHUX BIIACTUBOCTEH. Y CTATTi BKa3aHi CrIOCOOH, JOTPUMY-
FOUMChH SIKUX JIFOMMHA MPHXOAUTH O MOPAIBHOTO OYHILCHHS.
ITinxpeciroersest, o B cydi3Mi KijbKICTh HIISIXIB, IO BEAYTh
1o IcTvHHU, TpeBaltoe HaBITH HAJ YHCIOM 3ipOK HEOOCXMIY.
BupaxaeTbcst IyMKa mpo Te, II0 MeTa CaJIMKOB X04a i Mae
3araJlbHUi Xapakrep, aje HUIAXH JOCATHEHHs 11 Ayxe pis-
HoMmaHiTHI. IIInsgxu 1i iMEHYIOTBCS «MecJeKk», L0 O3Hayae
«imes». 3rimHO 3 CyQICHKMM BUCHHSM JIIOAMHA € OJHIEI0
3 yacTuH TBopud 1 3 wi€l npuunHK BiH Onvxunid 10 BeeBu-
MIHBOTO, HIX iHII icToTH. CTaTTd MICTUTH psA LMTAT, IO
i ITBEPIKYIOTH 1110 06CTaBuHy. 1i OCHOBHY CYTh CTaHOBHTH
IparHeHHsl aBTopa po3i0paTucs B MPaBOMIPHOCTI TBEPAKEH-
HS, 32 SIKUM OOXKECTBEHHA JIIOOOB XapaKTepU3Ye JIOIMHY 5K
HaMIOCKOHAMIIY 3 ycix icTOT. OJHOYACHO MiAKPECTIOETHCS,
II0 3aBISKK CBOIil YECHOTH i CHJIi JyXy BiH J0Csrae HaliBU-
mux BepmH. Lle CXOmKEHHsS peai30ByeThCS 3a PaxyHOK
BIIUYTHUX YSBHUX 1 AYXOBHUX 3yCHJIb. 32 YSBICHHSIMH TIOPK-
cekux cyiiB XII-XV cronite npo Taki Marepii, sk 1:000B
1 4YeCHOTa, MO)KHA BHUSBHTU JCSKY THIIOJOTIYHY MOMiIOHICTH
3 MOIIsIIaMU KJIacHKiB cxifgHoi jiteparypu. Lle no3Bomste miid-
TH CIIIJIBHOTO BUCHOBKY, a TAKOX IMPOCTEXUTH MTOJI0HI Ta BiJ-
MiHHI PHUCH 3 MOPYIICHOT TeMH. 3 OIIsAY Ha Te, 0 JO0BHA
TeMaTuKa yBiOpaina B cebe sik MUpChKe OyTTsI, TaK 1 €IeMEHTH
Ipdana (ocobauBHit BII cCaKpaTbHOTO 3HAHHS B iCJIaMi PO Te,
K HaOMU3UTHCS 0 AJulaxa), HaJaeThCsl MOXJIMBICTh OUIBII
IPYHTOBHOTO CIIOCTEPEKEHHS 32 TEPHUCTHM NUIsIXoM Casnka,
SIKAH TIOCTYTIOBO BiLIAJSIETHCS B/l HETIOPSTHHIX CIIPAB 1 3HAXO-
JIUThH CBITIHMH po3yM. Lle BHYTpIIIHE NEepEeTBOPEHHS JIIOIUHHY,
CBOEPIIHMI KOHTPACT MiXK JBOMA MOJSIPHUMH CTaHAMH TYIIIi
1 ECTBA 3aJTy4a€ThCSI ABTOPOM CTATTI JI0 BiAMOBIHOTO aHAII3Y.

Ha nuisaxy no ounmenns Canuk HacaMiepen 3apikaeTbes,
B 3B’S3Ky 3 YMM 3 HOro BYCT 3By4aTh AYMKH MEBHOTO Xapak-
Tepy. Jist mposicHeHHsT CBO€T MO3HMIIIT aBTOP 3BEPTAETHCS IO
MPUKJIAJIB 3 TBOPYOCTI MMOETIB-CY(iiB i BUCIOBIIOE OCOOHUCTY
JIYMKY IIOJ0 3a3HAYEHOTO MMATAaHHSL.

3arajioM y cTarTi MiCTUThCS OaraTuii Marepiall 11010 BHY-
TpilHboro cBity Canuka, CIOHyKaHb, 110 HiIITOBXYIOTh HOTo
JI0 OYUIIEeHHSI 1 €THAHHS, TPOTHIIT Pi3HOTO POy CIIOKyCaM.

Kuawuosi cioBa: Cynyk, Canuk, Mopaib, cydizm, po3ym,
€IHICTB, TLIO.




