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ILLUSTRATION OF PHONETIC ELEMENTS

Summary. The article draws attention to some aspects
of the illustration of phonetic elements. The purpose
of the article is to reveal illustration as a product of artistic
thought, which is a living expression of an event and a situation
in literary texts and oral conversations.

The article uses the methods of artistic description
and analogy methods.

The novelty of the article is the disclosure of the rhythm
and harmony of the sequence in the text, created by phonetic
elements that served to illustrate the features of phonetic
elements.

Itis noted that prefim elements are also used as an illustrative
tool in proverbs and riddles-parables, as well as emotionally
enliven events and situations. The characterization of creating
illustrations of the prefim system in proverbs and riddles-
parables is accompanied by rhythmic, tonal and repulsive
behavior, as in literary texts.

Alliteration plays a very important role in
the formation illustration by phonetic units. Alliteration
is, in fact, development of ancient traditions of lately
rhymed system by expanding its environment within
the sentence. Therefore, the alliteration is not included into
metaphorization environment as stylistic figure. Alliteration
is used as an illustrative tool in both literary texts, poetic
and prose examples, as well as verbal descriptions.
Alliteracy comments also indicate that this event is related
to consonant sounds, and that the consonant sounds or
groups of voices in the beginning or middle of the words
are the main condition. The manifestation of alliteration as
a means of illustration is characterized by its musicianship
and harmony.

In conclusion, it is noted that the phonetic illustration in
the Azerbaijani language is represented by stylized figures.
Stylistic figures and phonetic units consist of front and end
rhymes, alliterations and assonances. The phonetic style
figures are different from the “law of harmony”. The “law
of harmony” consists of a prosodic sequence of similar
elements. Phonetic style figures create the rhythm of internal
sequences. Phonetic style figures are formed as an integral
part of the “law of harmony” to create harmony.

Key words: trails, emotional, nominative, consistency,
rhythm.

Introduction. Although the problem of metaphorization
leading in illustration, it cannot be applied to all language
elements. Therefore, when we talk about illustration, it should
not be understood that the metaphorization is the only tool
for illustration. The fact is that, even though the phonetic
elements of the language are far from metaphorization, it has
the potential to create uniqueillustration in both verbal speech
and artistic texts.

In this regard,it should be borne in mind that the ability
of phonetic elements to form illustration finds their manifestations

in the stylistic of the figures rather than within the system
of metaphors.

The purpose of the article is to reveal illustration as a product
of artistic thought, which is a living expression of an event
and a situation in literary texts and oral conversations.

The article uses the methods of artistic description and analogy
methods.

The novelty of the article is the disclosure of the rhythm
and harmony of the sequence in the text, created by phonetic
elements that served to illustrate the features of phonetic elements.

Analysis of examples of phonetic illustration. The
transformation of phonetic units into illustration means is
characterized by their feature such as sequential ordering, duplicate
and creating thyming. Especially alliteration and assonanceplay
animportant role in this process. The illustration features of phonetic
unitsare related to their creation of rhythm, tonality, and music in
both verbal and literary texts. The rhythm of the phonetic units
stimulates the emotion of the speech, ensures the intensity of events
and situations, and makes the speech and artistic text memorable
and attractive. As the phonetic elements in the Azerbaijani language
are more numerous than in other languages, the possibilities
of turning these phonetic units into illustration means are particularly
colorful. The illustration features of the phonetic unitscreate
luxury in the spoken language and intensify its attractiveness. The
illustration features of the phonetic units of verbal speechcan be
seen in speeches from ordinary discusses to lectures and, as well as
in official events.

Examples of phonetic illustration find its brilliant embodiment
by the creation of pietism in poetry and prose texts as well. The
language of tales and stories especially rouse interest from this point
of view in prosaic text examples. For example, in such “He went
on a little, turned away, and went down the hill”, “She says you
don’t go out for moon, let I go out, don’t go out for sun, let I go
out” expressions that are spoken in tales and stories the sequential
sequence and repetition of identical phonetic elements creates a rich
poeticity. It also attracts attention as a way of illustrating of events
and situations.

The illustration examples of phonetic units have a rich
tradition in the Azerbaijani language. These can be summarized in
the following classification.

Expression of illustration by pre rhyme system. Pre thyme
elements can be found in texts of the “Kitabi Dada Gorgud” from
ancient Goyturk sources. Pre thyme elementsat the same time have
continued and developed their traditions in classical Azerbaijani
literature. Also, in research works in this area there are interesting
information about creation of rhythm by pre rhymes in ancient
Turkish poetic texts [8, p. 147-196; 15, p. 178; 16, p. 125-185].

The following example of ancient Turkish poetic textshows
the creation of rhythmic illustration by mean of pre rhyme:
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Yinq(irii topin yiikyiiniir biz

Yiq tistiinki Tenqrimiz sizinga

Yirtiinglidoki tinliglar

Yiintom Nirvanda togzunlar

Translation:

Oniimiizda hormatla sacda edirik

[Ey] uca tanrimiz, Siza (ki)

Yer iiziindoki maxluglar

rolida, Nirvanda dogulsunlar [5, p. 143-144].

The clearest examples of the use of pre rhyme system as
an illustrative tool can be found in the text of the Kitabi Dada
Gorgud epics:

Qarsu yatan qarh qara daglar

Qartyibdr, otu bitmaz

Qanli-qanh irmaglar

Quruyubdur, suyu golmaz

Sahbaz-sahbaz atlar

Qartyibdir, qulun vermaz

Qizil-qiz1l davalar

Qartyibdir kogak vermaz [7, p. 60].

Through pre rhyme system, the creation ofillustration in
the literary text can be found in the examples of Azerbaijani
classical literature:

Yandiric firgatin yaxdu mani narina

Kénliim ulagmaq dilar yari-vafadarina

Viiragimi yarali eyladi sdvqin irig

Yarasing bax bu giin qoyma mani yarina

Yandiraram canimi goning parvana tok

Yanar imis yar liciin vasil olan yarina

Yara Nasimi kimi canin1 qurban edon

Mahram olur ta abad maxzani-asrarina [12, p. 47].

Simplified version:

Ayriligimin yangist mani sanin oduna yandirdi

Kénliim dziiniin vafali yarina yetigmak istayir.

Sanin g6vqiin (atogin) monim tirayimi yarah eladi

Urayimin yarasina bu giin bax, sabaha qoyma

Sanin egqina-iirayimi parvana kimi yandiraram.

Yarin viisalina yetigon yar iiglin yanarmis

Yara Nasimi kimi canim qurban edon

Ta abadiyyata gadar sirlar xazinasine mohram olur/

The tradition of creating illustration through pre thyme elements
is also found in Fuzuli’s poetry:

Qansi giiliin giilbiini sarvi-xuramaninca var?

Qans: giilbiin {izra qonga loli-xandaninca var?

Qansi giilzar igra bir gill agilir hiisniin kimi

Qansi giil bargi labi-lali-diirafsaninca var?

Qansi giilsan biilbiiliin derlar Fiizuli, san kimi

Qansi biilbiiliin siirudi ahu afqaninca var? [6, p. 30].

Simplified version:

Hans giiliin budagi (agact) [senin] gozal boyuna banzayar?

Hans1 giil budagindaki (agacindaki) qdnga (agilmamis giil)

[Sanin] giiliimsar dodaqlarina banzayar?

Hans: giilliikda bir giil [senin] gozalliyin kimi acilar (goriinar)

Hanst giil lagayi [senin] marcan kimi dodaglarin miigabilinda
diirlar saca bilar?

Fiizuli, hans1 giilsanin biilbiiliini sana tay deyarlor?

Hans biilbiiliin nagmosi sanin ahma, nala v faryadina barabar olar?

Pre thyme elements are also used as anillustrative tool in proverbs
andriddles-parables, and emotionally revive events and situations.

The characteristic of creation illustration of pre thyme system in
proverbs and riddles-parables, is accompanied by rhythmic, tonal,
and repulsive behavior, as in literary texts. For example, when we
set up the following examples according to the pre thymesystem,
it is possible to observe that phonetic units express illustration on
emotionality by creating rhythm: Decent human afraids of him/her
decency, what non-decent human afraids of?

The sentence can also be expressed as a poetic example
according to syntagmain the following rule:

Abirlt

Abirindan qorxar

Abirsiz nadan qorxar? 3, p. 17]

Similarly, in the poeticism created by the pre rhyme phonetic
elements of the following examples, the illustration qualities are
clearly protected:

Ac

Aci

Aldi

Acdan laldyiin toradi [3, p. 17]

Ad

Adami bazamaz

Adam

Adi bazayar [3, p. 20]

Ag giin

Adami

Agardar

Qara giin

Adami qaraldar [3, p. 22]

Dadasi 6ldi

Dedi vaxti gatdi

Davasi 6ldi

Dedi belim sind1 [3, p. 83]

Although the poeticity of the elements of the pre rhyme
has ancient traditions, it still retains its traditions in verbal
communication. The use of pre rhymed sentences in verbal
communication, enhances the emotion of the speech and transforms
the speech into an illustration. For example, in some expressions
which are used in speech, such as “Bogaz boydan yuxaridir” (Throat
is taller than neck); “Ol ali yuyar, ol do {izi” (Hand washes other
hand and other hand washes face); “Diiz adam diizdo qalmaz” (The
Righteous One Will Not Be Alone) the repetition of such sounds
“b-a-d” according to syntagmais one of the examples that creates
the illustration.

The system of pre rhyme can be regarded as a product
of the pre-intelligent phase in the Azerbaijani language. This is due
to the fact that the poetic system of the pre rhymed system is more
found in the texts of ancient Turkish, as well as ancient Azerbaijan.
In later century texts, phonetic poeticism was favored by a latest
thymed system. Since lately thymed system is more harmonic to
agglutination requirements, therefore, its various types appeared
in Azerbaijani language poetry. However, the rhythmic tradition
of pre rhymed texts has not disappeared and has continued to live
as an example of poetry, keeping its footprints. Pre thymed system
can be assessed as sign that is characteristic for analytic languages
according to its internal mechanism.

Because pre rhymed system is suitable for the mechanisms
of using of prefixes that belong to one typed analytic languages.
It is no coincidence that in addition to increasing the inclination
to the lately rhymed system in separately nations’ position, in

143



ISSN 2409-1154 HaykoBwuit BicHMk MixkHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoria. 2019 Ne 42 tom 1

the analytical language, the pre thyme tradition is never left behind,
on the contrary, the tendency for pre thyme examples continues to
increase. For example, in Russian language, as one of the analytical
typed languages the tradition of creating illustration through
the pre thymed system can be found in modern poetry. An example
of the creation of rhythm, emotion and character in the Russian with
the pre thyme is an example of this area:

Jlenu mens moxa s MIACTHINH

IToka He cTan XOJIOZHBIM 1 3aCThIBIIUM

Jl06u mets cOBIO TIOCTENb CTEM

MyuuTenbHbIM IIEPEArPO30BEIM 3aTHIILEM

HauanbHas pudma 3aech 910 Jlemu-o0u.

A acdy, m K1ath 1 He CTaHy

Hooicoro pybaxy OmEeTHHUB

Havanbhas pudma 3nech «s xiy, — HoAIo» [2].

Expression of phonetic illustration by the lately rhyme
system. In the texts belonging to the Azerbaijani language, the pre
rthymed system has made a transition to the lately rhymed system
under the influence of the agglutinativeness mechanism. The
rhythm and harmony created by the vowel sequences in the lately
thymed system had more opportunities for the visualization
of artistic thinking. It is true that the lately rhymed system is not
limited as the product of intelligent languages. This type of thyme
system is widely used in other typological structured languages. In
the Azerbaijani language, there are many variants of lately thymed
system according to its intelligent structure. In accordance with
the lately rhymed system, in the poetic creativity of the Azerbaijani
language, a rich lately rhymed system was formed such as “tacnis,
agalitacnis, dodaqdaymaz, diltarpanmaz, qosayarpaq” and etc.
The variety and versatility of the lately thymed system contribute
to a more vivid expression of the artistic text. In this regard,
the following examples of Ashig Alasgar may be considered as
characteristic:

G0z gordii koniil sevdi

Gozlarinin alasin

Giil gorsa xacil olar

Yanagn [alasin [4, p. 237]

Asiq olan sdziin demaz torsina

Tar gozan diinyada gedar tar sina

Tar sinaya gismat olsun tor sind

Narm {izs qoy sdykensin narn iz [4, p. 170].

Expression of phonetic illustration by alliteration.
Alliteration plays a very important role in the formation illustration
by phonetic units. Alliteration is, in fact, development of ancient
traditions of lately rhymed system by expanding its environment
within the sentence. Repeating phonetic elements in expanding
the tradition in the alliteration of the pre thymedsystem, it is not only
creating interstitial thythmicity but also influencing the rhythmic
sequencing of the internal elements of the sentence. In Azerbaijan
language, transformation of pre rhyme into an interdisciplinary
and even verbal thythmic tool by its development, already begin to
develop within the requirements of the agglutination mechanism. It
is this way that there is a verbal phonetic association and equilibrium
that is rightly referred to as the “Law of Harmony” that regulates
the harmony of phonetic elements in research works. Alliteration
is a rhythmic instrument consisting of intra-, interdisciplinary,
verbally conspicuous sequences, which differ from phonetic
sequences called the “Law of Harmony”. The main difference is that
in the phonetic sequence called “The Harmony Law”, the sequence
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of vowel sounds is the main one, while in alliteration the sequence
of consonants are important.

However, the sequence of consonant sounds is, in principle,
part of the “Law of Harmony” because of its rhythm. The
illustration function of alliteration occurs with creation
of rhythm. Therefore, the alliteration is not included into
metaphorization environment as stylistic figure. Alliteration is
used as an illustrative tool in both literary texts, poetic and prose
examples, as well as verbal descriptions. Alliteracy comments
also indicate that this event is related to consonant sounds,
and that the consonant sounds or groups of voices in the beginning
or middle of the words are the main condition. The manifestation
of alliteration as a means of illustration is characterized by its
musicianship and harmony [11]. Alliteration occurs as an event
that does not create syllable due to the sequence of consonants
occurring within a sentence, syntagma and whole sentence. In
this respect, alliteration is not characterized as a prosodic event.
And it is differ from the event that called “Law of Harmony” due
to this main characteristic.

However, since harmony is a means of rhythmicity in
general, from this point of view, the signs of connection between
the alliteration and the “Law of Harmony” manifest itself. The
rhythm of alliteration consists of its general principle. In alliteration
also every text has its own unique visualization feature. For
example, the following small text from “Kitabi Dada Gorgud”
the sequence of “s” consonant as if bring to the fore the event itself
by making a buzzing sound. “It seems that people are working,
building, repairing, and creating a buzzing association:

Bir giin Qosqarin oglu xan Bayandur yerindon durmugdu. Samt
glinliiyii yer iiziina dikdirmigdi. Ala seyvant gok yiiziina asanmigd.
Min yerds ipak xal¢asi désonmisdi. Yena toy edibatdan ayg,
davadan dugra, qoyundan qogqir dirmigdi. Bir yerds ag otaq, bir
yerda qara otaq qurdurmusdu” [8, p. 24].

The rhythm and scenery through alliteration are traditionally
continued by masters of art as a product of artistic thinking.In this
way, the illustration is created in both event and situation as well
artistic imagination itself. For example, in the “Kulaklar” poem
of Mikayil Mushvig (1908-1939), with the textual sequences of “t”
and “k” sounds breathtaking view of the wind are created:

Har sahar, har axsam, ham axsam, har sahar

Cox zaman sarsari kiiloklar bixabar

Bir yaxin dost kimi gapimu déyarlor

Kiiloklar, kiiloklar, bastokar kiiloklor

Kiiloklar, kiiloklar, ey sorin kiiloklor

Sizda var qorxusu har yerin, iiloklar [10, p. 44].

In the “Chapayev” poem of Suleiman Rustam (1906-1989),
a scene such as hitting, fighting, and running is created, and thus
the event is vividly described by the using of sequence “¢”, “p”
and “t” sounds:

Cinqul dagh ¢aylart

Capayev ¢apa-capa

Kegib bigir ¢ollards ¢ar canavarlarini

Capay kegir hiicuma

Yel kimi cuma-cuma

Cap, o capsin, man fapim

San ¢ap, qoy biz do ¢apaq

Cap golacok giinlorin saharing yol agaq

Tiifonglor, pulemyotlar soslondikds ta, ta, ta

Yaralilar qagirlar havada rura-tuta [13, p. 46].
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As a stylistic figure, the assonance can also be used in literary
texts, as well as in the verbal speech process,can be used as
a means of illustration creator by sequence within sentence. As
an alliteration, the assonance can become an integral part of the “Law
of Harmony” by creating intricate thythms, melodies and music.
But unlike the “Law of Harmony”, assonance is not accompanied
by prosodyism. The word “assonance” belongs to Latin language
originally. This wordenters into French from Latin, means that
a certain group of vowelsare sequentially processed within the text.

Assonance has its unique sequence method as a stylistic
figure. Inside the text, there is a case of sequence rule of the same
typed and different typed consonants according to the nature
of the assonance. There is a ton of harmony in sequencevowels
of the same type. The rhythmic variation in tonality among
different types of vowels is observed. In this case, harmony creates
the textual diversity. The feature of rhythmic representation by
means of the assonance can be seen in the following examples. In
thesequence of same type of vowels: Azaciq agim, agrimaz bagim,
Yiiyiirak at arpasim artirar; In the sequence of different type
of vowels: Igid 6lor adi qalar, 6kiiz 6lor, gonii qalar:

Assonance makes artistic the proverbs, parables, and words
of wisdom that are the product of the intellectual thinking
of the people, and in poetic texts it serves to illustrate examples
of artistic thinking. The illustration of artistic thought patterns
through the assonance can be more clearly seen in the following
bytes of Imaddaddin Nasimi:

Alils ala gozlarin

Aldad: ald: konliimii

Alimz gor na al edar

Kimsa irismaz alina.

Conclutions. In the Azerbaijani language, illustration
features of phonetic elements occurat the crossroads of analitism
and agglunativeness. In the pre-transition period of the Azerbaijani
language to the beginning of the phonetic elements, it served to create
a thyme rhythm, and in subsequent stages, this rhythmic effect led to
the formation of the inner thythm, and finally the rhythmic harmony.
Thus, the sequence tradition of vowels within text was createdwhich
live expression of illustration found its embodiment in this sequence.
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OpymxoBa A. LmocTpauist poHeTHYHUX eJIeMeHTIB

AHoTanis. Y CTaTTi 3BepTAa€ThCS yBara Ha JesKi aCleKTH
imocTpanii (pOHETHUHUX €JIEMEHTIB.

Merta cTaTTi — PO3KPUTHU UTIOCTPALIO SK IPOAYKT XyI0XK-
HBOI TyMKH, SIKa € )KHBUM BHUPA30M IO i CUTyallii B XyIT0XK-
HIX TEKCTaX 1 YCHUX pO3MOBaXx.

VY crarTi BUKOPUCTaHI MeTOAM XYJO)KHBOTO OITHCY Ta METO-
JIM aHAJIOTi1.

HoBu3Ha crarTi nonsArae y po3KpUTTI puUM 1 TapMOHii
MOCTIJOBHOCTI B TEKCTi, CTBOPEHUX (DOHETUYHUMH €JIeMEeHTa-
MH, SIKI CIyTyBaJld JJIsl IJTFOCTPYBaHHs OCOONMBOCTEH (oHe-
THUYHHX EIEMEHTIB.

3a3Ha4a€eThCs, MO eNEMEHTH NpediMy TakoK BUKOPHCTO-
BYIOThCS K HAOYHMII IHCTPYMEHT y NPHCIIB’AX Ta 3araji-
Kax-IPHUTYAX, a TAKOXK EMOLIHHO OXMBIIAIOTH TIOMIi Ta CHTya-
1ii. XapakTepucTHKa CTBOPEHHS LTIOCTpaliil npediM-cucreMu
y IPHCIIB’SIX Ta 3araJkax-MpuTyax CyIpOBOMKY€ETHCS PUTMIU-
HOI0, TOHAJILHOIO Ta BIIIITOBXYIOUOK MOBEIHKOIO, SK Y JIiTe-
paTypHUX TEKCTax.

AutiTepaisi Bifirpae Qy)ke BaXIUBY poib y (OpMyBaHHI
imocTpanii (oHeTUUYHUMHU OnUHUISIMU. DaKTUUHO, ajlliTe-
pallist — 11e pO3BUTOK APEBHIX TPaAMLiid PUMOBAHOI CHCTEMH
LIIXOM PO3IIUPEHHs i1 cepeaoBuIla B Mexax peueHHs. Tomy
ajiTepallis He BXOIUTh Y CepeioBHIle MeTadopH3allii K CTH-
mictnyHa (irypa. AmitTepallisi BAKOPUCTOBYETHCS K LTIOCTpa-
TUBHHHN 1HCTPYMEHT SIK Yy JIITEpaTypHUX IMOSTUYHHUX TEKCTaX,
TaK i B MPO30BUX IPHUKIIAJAX, a TAKOXK y CIOBECHHUX OIUCAX.
3ayBaKeHHsI aJliTepaTypy TaKoX BKa3yIOTh Ha Te, L0 LSl Ois
OB’ sI3aHa 3 IPUTOJIOCHUMU 3ByKaMH, a TOJIOBHA yMOBa — IIPU-
TOJIOCHI 3BYKH a00 TpyIH roJIOCiB Ha MOYATKy a00 BCEepEIHI
ciB. [IposiB anitepaliii sik 3aco0y 1TFOCTpaIlil XapaKTepUu3y€eTh-
cs1 i My3UKaJIbHICTIO Ta CTPYHKICTIO.

Y BHCHOBKY 3a3HauyaeThes, 110, (POHETHYHA 1MIOCTpallis
a3zepOaiiKaHCHKOI0 MOBOIO IIPEJICTaBJIEHAa CTHJII30BaHUMHU
¢birypamu. Crunictuusi ¢irypu 1 pOHETHYHI OIUHUII CKIIa-
JTAIOTHCS 3 TIEPEIHIX 1 KIHIEBUX PHUM, aJliTepalliif 1 aCOHAHCIB.
®irypu pOHETHIHOTO CTHIIIO BiJIPi3HSIOTHCS BiJl «3aKOHY Trap-
MOHI1». «3aKOH TapMOHIT» CKJIaJaeThCs 3 MPOCOANTHOT TOCITi-
JIOBHOCTI CXOXHX eleMeHTiB. Dirypu (pOHETHYHOIO CTHIIIO
CTBOPIOIOTH PUTM BHYTPIlIHIX IOcIifnoBHOCTeH. Bonu cdop-
MOBaHI SIK HEBiJl’€MHa YaCTHHA «3aKOHY FapMOHID» JUIsl CTBO-
PEHHSI OCTaHHBOI.

KurouoBi cjoBa: cimigy, eMOIliiHICTh, HOMIHATHB, TOCITI-
JTIOBHICTh, PUTM.
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